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TV NETWORKS IN STRAITJACKET 





Silo Group May Form Barn Circuit, 
Producing, Touring Own Legiters 


Group of top strawhats may form + 


a circuit next summer to produce | 
and tour their own shows. 
mentioned as prospective partici- | 
pants, informally referred to in 
the trade as the Big Ten, would 


work cooperatively, sharing pro- 
duction costs and booking ex- 
penses. 





Those | WATSON QUICK WITH 


NEEDLE FOR GOTHAM 


Ottawa, Oct. 28. 
Lucile Watson, Ottawa-born ac- 
'tress who will be 73 next March, 





Idea is admittedly tentative as|told Austin Cross of the Evening 


yet, but 
barn managers on basis of success- 
ful tours last season of the Beatrice 


is being considered by | Citizen last Friday 


(24) that she 


lot play Effie Elisler in a revival 


of “The Bat.” She’s visiting rela- 


Lillie show (produced at the Fal-/|tives here. 
| She described New York these 


mouth Playhouse, Coonamessett, 
Mass.), Fayé Emerson in “Dan- 
gerous Corner” (produced at the 
Olney, Md., Summer Theatre), 
Peggy Wood in “Here’s Mama” 
(produced at the Ogunquit, Me., 


| days as 
“filthy” 
| Peopie,” and 


“awful,” its parks as 
and overrun with “rough 
its air as “carbon 
| monoxide. She said that people 
| there comb their hair during a play 


Playhouse) and, although it was a} | and laugh at the wrong places. “It 
consistently disappointing boxof- | seems to me,”’ Cross quoted her, 
fice draw, Dana Andrews in “Glass | “that as New Yorkers get worse, 


Menagerie” Fal- 
mouth). 

As it worked out last summer, 
those shows were produced by the 
barns themselves, with costs 
shared equally, and were booked 
over the complete circuit for a, 
limited number of weeks, depend- 
ing on how many weeks the star 
involved wanted to work. Costs 
were kept at a minimum, with 
stars generally accepting profit- 
able but not excessive terms. 
With the exception of “Menagerie,” 
all the shows cleaned up for 
everyone concerned. 

One aim of the cooperative pro- 
ducing-booking plan is to expand 
this limited-cost aspect of last 
season’s operation. Instead of 
leaving it to agents and New York 
promoters to put together and 
book package shows, the silo 
managers would deal directly with 
the stars or their agents. A possi- 
ble angle on the setup would be 
that full cast productions could 
be booked, without bothering with 

(Continued on page 71) 


Beats U.S. Taxes By 
‘Donation’ Admissions; 
Candy Sales Make It Up 


Okanogan, Wash., Oct. 28. 

An exhibitor here has come up 
with a fool-proof methed for beat- 
ing admission taxes. 

Fed up with local and Federal 
levies, Loren -A. Gillespie has 
Stopped charging admissions. In- 
Stead, he started last week to ask 
patron “donations” in any amount 
that suited their pocketbooks. The 
response was fine. He had a full 
house. And while adults donated 
an average 29¢ (usual price, 55c 
including tax), Gillespie's candy 
and popcorn sales more than dou- 
bled, with patrons spending almost 
®xactly as much as they did for ad- 
Mission alone on pay-the- tax 
nights, 
. Before embarking on his experi- 
oi Gillespie checked with a lo- 
; ‘| tax solon and was told he need 
‘ol pay a national tax as long as 


the contributions are not in speci- 
fied sums. 


(produced at 
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Canadians get better.” 


Top BMI Melon 





OF 33,076,040 


Continuing its steady upwards 
financial growth, Broadcast Music, 
Inc., shelled out $3,076,640 in per- 
formance rights and royalties for 
the fiscal year ending last July 31. 

Total, which also covers expenses 
for selling, public relations and 
production costs, represents more 
than a $400,000 increase for the 
same purposes last year and about 
$800,000 over 1950’s disbursements, 
Financial status was disclosed in 
BMI’s consolidated profit and loss 
statement received by stockholders 
last week. 

BMI’s income last year showed 
an even bigger jump than its per- 
formance rights kitty, going about 
$800,000 over the previous year's 
revenue. BMI’s income for the fis- 
cal year was $5,607,841 as com- 
pared with $4,799,000 last year. 
Financial statement broke down 
the income sources .as follows: Li- 
cense fees from radio and TV sta- 

(Continued on page 71) 


N.Y. Roxy at Stageshow 
Xroads; May Be ‘World’s 
Only’ Steady Ice Theatre 


Future stageshow policy of the 
Roxy Theatre, N. Y., will be de- 
cided latter part of this week with 
the arrival*of Charles Skouras, Na- 
tional Theatres prexy, for huddles 
with the staff. Expected to receive 
the major attention wili be the 
suggestion that the Roxy feature 
ice shows exclusively on its stage. 
Refrigeration engineers already 
have made preliminary surveys to 
enlarge the Roxy rink, and costs 
will be weighed against current en- 
tertainment outlays in formulating 
future plans. 

Meanwhile, Roxy will be devoid 
of a chorus for the first time in 








(Continued on page 20) 








$50,000,000 BIZ 
BUT oLIM PROFIT 


By GEORGE ROSEN 


NBC-TV will wind up 1952 with 
an approximate gross business of 
$80,000,000. That’s tops to date, 
far exceeding the best year that 
the network ever enjoyed in radio. 
CBS-TV will wind up ’52 with 
about . $70,000,000 gross biz, top- 
ping its banner year in radio. 

Yet, when the incoming-outgoing 
balance sheets are tallied, NBC-TV 
wiil be lucky if it comes through 
with a net of $1,000,000. CBS-TV 
will make some money; certainly 
far short of $1,000,000. 

The extreme divergence in the 

margin between gross (a combined | 
$150,000,000) and profit (under $2,- 
000,000) is perhaps the No. 1 ripley 
in American industry today. The 
networks themselves are far from 
convinced as to the economic feasi- 
bility of coast-to-coast TV, a state 
of affairs recognized in the past 
by no less a communications chief- 
tain than RCA’s board chairman 
Gen. David Sarnoff. 

At the end of last year the TV 
networks just managed to get over 
the hump and into the black ink 
stage. This was to have been the 
year of the mop-up, with SRO in 
nighttime commercial availabilities 
and‘the first full year of coast-to- 
coast live video transmission. But 
the cleanup hasn’t materialized, 

(Continued on page 42) 


Radio-TV Set For 


‘997, Coverage 
On Election Nite 


The marriage of electronics and 
electioneering, with the candidates 
putting major emphasis on vote- 
getting via video and radio, wiil 
culminate in the most compre- 
hensive coverage of the election 
returns by broadcasters on the 
night of Nov. 4. The 99% of the 
population with AM sets and the 











half of the U. S. with TV will be] 


sitting up with radio and tele and 
sitting in on the vote-sorting proc- 
ess. Closeness of the race is ex- 
pected to pile up a record audi- 
ence. 

The communications network 
being set up will be the most ex- 

(Continued on page 44) 
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TVatican-to-N.Y. ’53? 


Crystal-balling the TV fu- 
ture, Sylvester L. (Pat) Wea- 
ver, NBC veepee in charge of 
radio-television, told the Man- 
hattan College Centennial 
Seminar last week that inter- 
national TV will be sufficient- 
ly advanced to permit for a 
direct pickup of the Christmas 
Mass from the Vatican in 
Rome in 1953. 

















Presidential Songs Used to Be Part 
Of US. Topical Scene—Now No More 





KAYE RUNS S.F. SCORE 
TO WOW 2476 IN 5 


San Francisco, Oct. 28. 
The Danny Kaye show wound up 
its third and final frame Saturday 
(25) at the 1,758-seat Curran with 
a sock $49,400. Total (two-part) 
run, one day short of five weeks, 
drew a smash gross of $247,400. 
The initial run of two weeks 
pulled capacity $110,000 and repeat 
three weeks a solid $137,300. 
House was scaled to $4.80, with 
first *two stanzas backed by Civic 
Light Opera mailing list campaign. | 


4 Rodgers Shows 
In One N.Y. Block? 


Richard Rodgers may have four 
shows running simultaneously next 





spring in the T7th-8th Ave. block 
of West 44th St., New York. He's 
virtually certain to have four 


shows on Broadway, if not in the 
same block. As far as recalled, no 
other composer or author has ever 
had such a record. 

With the new, untitled Rodgers- 
Oscar Hammerstein 2d musical due 
to open in New York late in May 
after a tryout tour, there has been 
trade speculation that it might be 
booked for the Majestic, with 
“South Pacific” being moved to 
another theatre. If rumors that the 
forthcoming Cole Porter-Abe Bur- 
rows show, “Can-Can,” is set for 
the Shubert are incorrect, “S.P.” 
might go to that house. 

That would give Rodgers the 
four concurrent shows in the same 
block, since his and Hammerstein’s 

(Continued on page 61) 


Color Line Into Focus 
On Joyce Bryant’s Dec. 
Date at Algiers, MB. 


Miami Beach, Oct. 28. 

Booking of Joyce Bryant, Negro 
songstress, by the new Algiers 
Hotel here (opening in December), 
brought conjecture among talent 
agents and nitery operators on 
what official reaction would be. This 
is in face of the fact that colored 
entertainers (Josephine Baker, 
Billy Daniels, Lena Horne, et al) 
have worked such cafes as Copa 
City, Ciro’s, Five O’Clock Club and 
Mother Kelly’s. There is, however, 
no record of Negro talent working 
a hotel spot. 

Procedure in hotel bookings 
here includes room and other priv- 
ileges. Local law does not allow 
colored people to live in any hotel 
catering to whites. Cafes have 
been okayed as long as they pro- 
vide washroom and_ separate 








dressing facilities for such enter- 
tainers or musicians. 








By JIM WALSH 


Whirling turntables may 
helped turn the tables in 
than one Presidential election. 

Ever since the phonograph has 
been a popular medium of enter- 
tainment, it has been put to politi- 
cal use—sometimes by Presidential 
candidates themseives (as related 
in the recent special RCA Victor 
edition of Variety, Oct. 1), and 
sometimes as a medium of topical 
songs and sketches. 

One of the most hotly contested 
campaigns was between William 
McKinley and William Jennings 
Bryan in 1896. Stanley L. Johnston 
of Lansing, Mich., has just reported 
finding a cylinder evidently made 
that year and sung by one of the 
popular pioneer recorders, Steve 
Porter. Roller doesn’t have the 
name of the song engraved on the 
end, as was later the case, but 
Johnston says the words of un- 
identified ditty give a good cussing 
out to McKinley and that year’s 
astute GOP campaign manager, 
Mark Hanna. 

In this writer’s collection is a 
seven-inch Emile Berliner disk by 
George Graham, Washingion, D. C., 
street corner patent medicine spiel- 
er who also mad: “comic mono- 
logs” for the early phono firms. 
It’s called “Free Silver Orator” and 
was made on Nov. 30, 1896—several 
weeks after the election in which 
McKinley came out ahead. There 
have been funnier records. Graham 
gives a burlesqued rendition of 

(Continued on page 70) 


B’way Crix ‘God-Complex’ 
Claimed by Playwright; 
Sees H’wood Scribe Bias 


The Broadway legit season is 
now Officially open. A playwright 
has let fly with the season's first 
blast at the critics. 

According to Edmund Beloin, co- 
author with Henry Garson of “In 
Any Language,’ the New York 
aisle-perchers have a “God-com- 
plex.” In a by-line piece in the 
Monday (27) issue of the N. Y. 
Compass, ie added, “They can’t 
help it. It’s an occupational 
hazard, like laryngitis to a radio 
announcer.” 

The former film and_ radio 
comedy scrinter defines a Gaod- 
complex as leading individuals to 
“thing of themselves as beyond 
human frailties and prejudices. 
They forget that by the very na- 
ture of things mortal opinion must 
be subjective. What is sad to one 
man may make another man 
laugh derisively. One person will 
smile where another will wince. 
People ‘vith God-complex some- 
times confuse opinion with truth.” 

Noting that seven of the eight 
stringers panned “Language,” the 
author asserted, “The audiences 
laugh throughout and enjoy Uta 
Hagen. We even get a lump in the 
throat a couple of_times.” But he 

(Continued on page 71) 
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Uruguay Shocked at Josephine Baker's 
* Anti-U,S. Blast and Pro-Peron Pitch 


Montevideo, Oct. 24. + 


Josephine Baker’s current South 
American tour has developed into 
a political crusade, with a virulent 
anti-U.S. twist, and a pronounced 
pro-Peron angle. 

On arrival in Buenos Aires early 
this month, the eolored singer, who 
is always looked upon as a French- 
woman by 
and who is admired as a French 
resistance worker of World War 
II, launched into praise of the Pe- 
ron regime, and solicited an audi- 
ence from Peron himself. 

It was first thought likely that 
this was part of the routine which 
most entertainers, visiting Argen- 
tina, must go through to avoid sty- 
mies with the government of one 
sort or another, such as excessive 
taxation, or to. obiain unfreezing 
of their coin when they leave. 
However, Miss Baker went over- 
board to siress that her calls on 
the President and on entertainment 
“ozar” Raul Apeld, and the custom- 
ary tour of the Eva Peron Insti- 
tutions were more than routine 
gestures into which she had been 
pressured. 

In fact, apart from the “requir- 
ed” calls on the Press Minister, 
and tour of the Foundation show- 
places (which are never used ex- 
cept for show), Miss Baker was 
present on a balcony near Gov- 
ernment House during the mass 
demonstrations honoring 
and the memory of Eva Peron on 
Oct. 17, the Argentine “Loyaity 
Day” instituted by Peron in 1945, 
which is commemorated as other 
countries celebrate Labor Day. 

Miss Baker also summoned a 

(Continued on page 27) 


WORLDWIDE TRIBUTE 
TO KALMAN BIRTHDAY 


Composer Emmerich Kalman is 
being honored with a worldwide 
tribute to mark his 70th birthday 
last Friday (24). In a greeting in 





behalf of the American Society- of | 


Composers, Authors & Publishers. 
ASCAP prexy Otto Harbach linked 
Kalman’s name “with such other 
great American operetta creators 
as Herbert, Kern, Friml, Romberg 
and Youmans.” Kalman came to 
the U. S. in 1940 and is now a 
citizen. Kalman is currently resid- 
ing in Paris. 

Radio networks in the U. S. are 
programming special concerts of 


Argentine audiences, | 


Peron ! 











Jessel East for UJA, 
N.Y. Stevenson Rally | 


George Jessel flew east Sunday 
morning (26), directly after his 
“All-Star Revue” NBC-TV show for 
Kellogg’s Saturday night. Under 
United Jewish Appeal auspices he 
| played Rochester, N. Y., on Mon- 
day. Last night (Tues.) at Madison 
Square Garden (N.Y.) he appeared 
for the Stevenson rally. Dates in 
Toledo, Providence, Tulsa, Chicago 
and Shreveport follow, all for UJA. 

Jessel is talking with RKO’s 
Arnold Grant in connection with 
an upcoming indie pic, “Rip Van 
Winkle, Jr.,” starring Jimmy Du- 
rante. 


It’s West Vs. Storm 
Champs Elysees 


In Tempest of Chests; hampe Elyse 
Lotsa Bust (506 Worth) | me... 3... 


Los Angeles, Oct. 28. ,., AL GROSSMAN 

Two burlesque peelers are un-| 1270 Sixth Ave. New York 
reeling for legal action in Federal | 
Court here in “The Battle of the} 


Freier OH a steaunan (ROYAL Command 

known professionally as Evelyn 

West, and defendant is Annie im Sh a In 
Film Showing 
106 London SRO 




















FRANK LIBUSE 
We are at the LIDO, Paris so long 
(Oui, Oui) we speak French (Qui, 
| Oui) imagine, this is our 22nd week 
(Oui, Oui) and we are still « yntin- 
ving (Oui, Oui). 
FRANK LIBUSE with MARGOT 
|'BRANDER starring at the 
bs 

















Locke, known as Tempest Storm. 

Miss West declares she took out 
a $50,000 insurance policy on her 
| bust with Lloyds’ of London in 
and “The $50,000 Treasure Chest London, Oct. 28. 
| Girl.” Seventh Royal Command Film 
| Recently, she charges, Miss| Performance held last night (Mon.) 
| Storm took out a $50,000 policy| at the Empire Theatre, Leicester 
j}and $50,000 damages. | missions scaled to $75 top. House 
;was sold out well in advance for 
| the event, which had Metro’s “Be- 


1947, chiefly for publicity dis- 
|and publicized herself as “The|Square, grossed approximately 
| THEATRES IN PITCH FOR | cause You’re Mine” on the screen. 





tinguishing her from other strip- 
$50,000 Hollywood Props.” /$70.000 for the Cinematograph 
Stage show portion of the Com- 


pers. as “Treasure Chest West” 
| Miss West wants an injunction! Trade Benevolent Fund, with ad- 
ELECTION NITE TV-ERS | m2n¢ Performance plugged the 


film industry’s “Let’s Go to the} 


Pictures” slogan in a cavalcade of 

pix over the past 50 years. Big- 

gest ovation went to Gene Kelly’s 
(Continued on page 27) 


‘Feature-Length Tinter 
On Coronation Planned 


| Exhibs in many key areas across 
| the country are set to fight the TV 
| bid for attention on Election Day 
| with the pitch that the outcome of 
the presidential, state and local 
| public office sweepstakes will be 
determined only after theatre-go- 
ing hours. Point the theatremen 
|will stress is that patrons can 
|eatch the film shows and return 





—But Ike & Adlai Say No 


The entire video networks’ facilities would be opened on Sunday 
night, two days before the nation’s electorate goes to the polls, for 
the “Electronic Debate of the Century.” To Democratic Presidential 
candidate Adlai Stevenson and GOP aspirant Dwight D. 'Eisen- 
hower, would be offered a full hour of choice time, for a no-holds 
barred crystallization of all the vital issues, with the “See It Now” 
TV technique of picking up the candidates at their respective homes 
as they individually square off in resting their cases before the 
nation’s TV audience. 

Thus far there’s one stumbling block. Neither Stevenson nor 
Eisenhower will say yes to the plan whereby six of the country’s 
top newsmen and political analysts frame the six most vital issues 
and present them, one by one, to the two candidates. 

It’s a program feat without precedence, pitting as it would the 
two “men of the hour” in a simultaneous projection to define their 
policies on the eve of “the great event.” 

TV is still hoping. 
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Kalman’s mus‘c while European, home in time to catch the elections 
capitals are staging festival per-| windup on TV. Also, theatre audi- 
formances of his works. Zurich.| ences will be kept posted on trends 
Berne and Munich are putting on on returns as they’re recorded via 
simultaneous productions of Kal-| announcements by house managers 


man’s classic, ‘“Countess Maritza.” 
Kalman, meantime, is winding up 
a new musical, “Arizona Lady,” 
his first in several years, with an 
American setting. The book is by 
the late Alfred Grunwald, author 
of “Countess Maritza,” and Joseph 
Beer. Production is planned for 
early next year. 





Deanna Returns 
Deanna Durbin, who’s been in 
Europe for some time, returned to 
New York vesterday (Tues.) on the 
Ile de France. She was accom- 
panied by her husband, French 

film director Charles David. 
Couple leaves for the Coast to- 
day (Wed.). Miss Durbin later 
plans to return to N. Y. for discus- 


sions on resumption of her career. 


a eee 
—_—— 


‘and the like. 

International News Service has 
a deal with exhibs in which tele- 
| type machines are installed in the- 
| atres at $130 to $150 each with 
'the news thus channeled through. 
| Some chains are tying in with lo- 
cal newspapers and radio stations 
_as a means of obtaining spot cov- 
| erage for the theatre ticket-buyers. 
| Another plarr is to use film slides 
| with announcements of who’s on 
top in the political arena at various 
| intervals. 

All five newsreels will have spe- 
cial issueS out Wednesday (5), that 
‘is, devoted entirely to the elections 
| with background material as filler. 

No theatre TV is planned, Ex- 
| hibs with large-screen facilities 


feel that the elections for the most. 


| part will make for a dull show and 
|not worth the expense in arrang- 
ling for hookups. = * __ 
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By Rank; No TV Cameras 


London, Oct. 21. 

As a result of a deal made with 
Technicolor, the J. Arthur Rank 
Organization is to produce a full- 
length feature of the coronation 
including the ceremony in West- 
minster Abbey. It will get world- 
wide distribution a few days after 
the event. Film will be produced 
by Castleton Knight who made 
“Royal Wedding” and “Théir’s is 
the Glory” also for the Rank group. 


+ 
$ 
‘his Week’ ball 3 
This Week’s Footba ; 
By HARRY WISMER 4444¢4440400004% 
College 
EAST 
GAMES SELECTION *PTS. 
| Clemson-Boston College (Fri. nite). . Boston College ......... 6 
More offense by B. C. 
| Kentucky-Miami (Fri. nite) 7 Ee. 3 
Both teams have been kicked around. 
Detroit-Fordham ‘ GNUES 25 «cs acace Maxecs 6 
Titans can score. 
Cornell-Columbia oe eee nee 7 
Lou Little the difference. 
Penn State-Pennsylvania wy me ere Teer 7 
They have everything to gain. 
Brown-Princeten ‘s , ’ Princeton ..... Pe ee ee 27 
Waltz me around Willie. 
NYU-Lafayette aie ne ..¢0cene cee wees. 6 
Hugh Devore has a little more. 
| Dartmouth-Yale a Ba at Ee ee Sieh 6 ealeRs 12 
Pro coaches helping Yale. 
Temple-Rutgers ........ Oe. | ee area ree ae 14 
Owls wide-awake. 
| Maryland-Boston U. .... ; | ES ere Sy 27 
| Seft touch for Tatum. 
Indiana-Pittsburgh ....... PRD ..¥5h0e0e50005 7 
Pitt on rebound. 
SOUTH 
Georgia Tech-Duke ........... cia ad E ROL. 6d06b0 608: 6 
Pobby Dodd the master. 
No. Carolina-Tennessee ...... .... | LO i 2d:4 Aaaadawees 12 
Vols can coast again. 
Louisiana State-Mississippi . ........... Mississippi ..... hak cae 3 
Battle of the underdogs. 
Auburn-Florida .............. as ar ema om ax 21 
‘Gators best since 1929. 
Washington & Lee-Vanderbilt WEEE. 5 666.45-000464% 10 
Edwards’ team strong enough. 
Alabama-Georgia (at Birmingham) REE .acawedadeoneesess 3 
Two floundering elevens. 
Mississippi State-Tulane ............. RUMOMD. 24s ctocrenvve seus 7 
Just another ball game. 
| No. Carolina State-Wake Forest Wee POCO oc. cncccees 14 
Deacons have edge. 
pl they Ens oar en ie rer . ss ares e ° <n 
Texas has too much all ’round power. 
I on a oe dd) at eh Sa SEL. ic ctemaseeoas< 14 


Badgers can win-here. 
Virginia-South Carolina (at Norfolk) .... Virginia .. 
Guepe’s team will be ready. 
oath die Maire Bt Ca ek cle cee eA Baylor 
Texas teams having off year. 
MIDWEST 
Navy-Notre Dame (at Cleveland) Notre Dame 
Irish have backfield talent. 


*eeeeeeeeeeeeane 15 
Baylor-TCU 


eeeeeeeeeeee 10 


Holy Cross-Marquette .................. Holy Cross ............. 7 
Syracuse memory rankles. 
EEO Cr ree eee Michigan ..... Ee 


Young Wolverine team has arrived. 

Michigan State-Purdue ............ .. Michigan State ......... 12 
Spartans’ toughest foe to date. 

Ohio State-Northwestern ...... Gilg BiMte .cccccccccces 34 

In and out Buckeyes this time. 





Preparation already has started. 
Film will show in detail the events 
leading up to the ceremony. 
Hundreds of Technicolor prints 
will be required but their speedy 
(Continued on page 70) 


Cantor Ready to Resume 
Taped Show Biz Series 








Eddie Cantor, recovering from a 
heart attack, admits that he had 
_a scare, but is making rapid re- 
covery. He is already sufficiently 


—=j| mended at Cedars of Lebanon Hos- 


pital, Hollywood, to evidence a 
| desire to resume his taped deejay- 
; type show of show biz memories 
_(he still has two more shows in 
| reserve). When he starts record- 
;}ing again next week Cantor will 
| also possibly start a series of radio 
shows plugging the picture busi- 
ness. 

| Abe Lastfogel, William Morris 


Agency head, has been huddling | 


| with Robert J. O’Donnell for a 
|film industry,  exhibitor-backed 
, (COMPO, etc.) series where, three 
|mornings a week, Cantor would 
'chatter about Hollywood and urge 
| the housewives “to go out and see 
| the movies.” 
Incidentally, George Jessel states 
| that he, too, has a similar “picture 
of the month” vidpix series, on 
| film, set with Ed Morris & Co., a 
| Coast sponsor. 

Cantor will probably omit his 


| Dee. 21 TV commitment on the 


| Colgate “Comedy Hour.” 


Iowa-Minnesota ................-0005- DEMOEOER 6 a cccccecceess 3 
Another afternoon of football. 
| Oklahoma-Iowa State eR ot CRIGROMAR .. ccccccvececes 14 
The Sooners back ‘on victory trail. 
Kansas-Kansas State .................. DE. csnabucenscenees 13 
Intra-state battle always 4 classic. 
FAR WEST 
ss ig usd. pits bpaiais. 00,08 wove i? aa peeeusioane 7 
Smell of roses strong. 
| Oregon State Washington (at Portland) .. Washington ............ 7 
Huskies hit stride. 
Professional 
RROD (ek cde dies 4s bh Bieteeet as ah 1, « WUD x Mii ceonseanaseaes 21 
Bears miss Hunk Anderson, 
IED 6-4 60:44.00N 0 wealth «4% 4 Cowal | rere stbasbaéeees F 
Detroit back at full strength. 
TuneueGenes o-25050 20000 ret: Rams - 2 5 cove see ress 1 
“Crazy Legs” Hirsch has recovered. 

Giants-Cardinals .............. ee. aera nitecsetiaee © 
Giants will be fired up. 
PN SA per ee Eagles. ..... phecedactees |S 
Eagles on the warnath. 

Steelers-Redskins .................cee0- Redskins ..... hi eweiee ke 1 


Eddie LeBaron master of sleight-of-hand. 
SEASON’S RECORD 
Won, 141; Lost, 49; Ties, 11; Pct. .742 
(Ties Don’t Count.) 





*Point margin represents selector’s choice. 

CHEVALIER CHEERED IN 4 full houselights, Chevalier imme- 
diately established intimate con- 
tact with his audience. The cocked 

1-MAN BERLIN SHOW strawhat, the ee oe vee 
* . =, a [ 
Restin, Get. 50, | SS Be ee ee ee ee ee to 
The Titania Palast rocked with agg lt od preva vatiaieas 

applause when Maurice Chevafier | : r 

appeared on the stage last Wed-| Enthusiastic applause greeted 

/nesday (22) night. The house did | his chansons. He smilingly gave 


SRO biz, tickets ranging from 50c| one encore after the other, but 
_to $3. Using only the curtain as/finally begged off with a friendly 














|} backdrop and performing under' “non.” 
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REMAKES DRAW EXHIB SCORN 





RKO Down $1,050,000 in 5 Wks. 


In the five weeks which have passed since Ralph Stolkin and 
pards bought out Howard Hughes’ hefty block of stock in RKO 
Pictures, the shares have depreciated $1,050,000 in open market 


value. 


Stolkin group bought 1,050,000 shares (including 36,000 from 


former RKO President Ned E. Depinet) at $7 per share. 


price at that time was $4.75. 
$3.75. 


Market 


Closing price yesterday (Tues.) was 


Interesting to the trade will be the amount which Stolkin, et al., 
will now accept for their holdings, in the event they want to unload. 

Total Hughes price was $7,345,000, via an initial payment of 
$1,500,000, with the rest to be paid off in two and one-half years. 
Purchaser, of course, would be required to meet all obligations to 
Hughes, as set forth in the Stolkin purchase agreement. 








Majority of Stockholders Now Control 


RKO for Ist Time in Many Years 





the control of RKO is in the hands 
of the majority of stockholders, in- 
dependent of any vote-controlling 
individual or group. Last week's 
bowout of Ralph Stolkin from the 
presidency and board membership, 
and Abraham Koolish and William 
Gorman from the board, meant the 
end, at least temporarily, of a suc- 
cession of “single units” at the 
helm via ownership of stock blocks, 
from Howard Hughes dating back 
to Floyd Odlum’s Atlas Corp., Ra- 
dio Corp. of America and Joseph 
P. Kennedy. 

Board chairman Arnold Grant 
states that the replacements on 
the parent corporation’s board will, 
like himself, be independent and 
bent on serving. the interests of 
all shareowners. In other words, 
they'll be unbound by any commit- 
ments to any minority group. 


Stolkin, Koolish and Gorman 
(latter repped Ray Ryan on the 
board) each will have only the 


status of individual minority stock- 
holders, with only the right “to ask 
normal stockholder questions in 
the normal way,” Grant declares. 

Situation will remain thus so 
long as the Stolkin associates hold 
on to the 1,014,000 shares bought 
from Hughes (at $7,098,000) and 
fhe 36,000 shares from former prez 
Ned E. Depinet (at $252,000). 
Total amounted to 1,050,000 shares 
for $7,350,000. 

Would Like Out 

It’s widely accepted that the 
Stolkin group has a strong desire 
to sell out. But the $7 per share 
commitment which was made to 
Hughes is substantially more than 
the control is worth at this time, 
say some close observers. Thus, 
while Stolkin and his pards would 
like to unload they'd have to take 
a loss of about $1 per share, or a 
total of $1,050,000, according to in- 
siders. 

It's recalled that Hughes had 
been offered $6 per share by, 


among others, a group headed by ! 


(Continued on page 22) 


With Stolkin, Etc., Out 
Of RKO, Wall St. Journal 
Ends ‘Expose’ Series 


Wall St. Journal's “expose” 
series on the biz backgrounds of 
the recently-resigned RKO officers 
has been concluded, according to 
Henry Gemmill, managing ¢d “of 
the financial daily. Last article, 
dealing with the “philanthropic” 
ventures of Ralph Stolkin, former 
prexy, and A. L. Koolish, Stolkin’s 
father-in-law and ex-RKO board 
member, appeared in yesterday's 
‘Tues.) Journal. 

Gemmill said the paper “had 
other stuff” on the syndicate which 
recently took over control of the 
film company, but saw no point in 
continuing the stories since Stol- 
kin, Koolish, ete. were no longer 
officers or employees of RKO. 

“We will watch the company 
with great interest and take notice 
of the personnel changes,” he de- 
Clared, “but we don’t believe in 
kicking dead dogs.” Editor also 
anes that news interest had 
dropped off since the resignations 
and that except for spot news cov- 
re age the Journal planned no fur- 
mar} probing of RKO. He stressed 
asain the  reportorial job was 

(Continued on page 20) 





Bigs ™ RKO Sales Chiefs 


Execs of all film companies and 
prominent circuit and indie exhibs 
are on the list to attend the testi- 
monial luncheon for Arnold Pick- 
er, Charles Boasberg and Walter 
Branson to be sponsored by the 
Independent Theatre Owners Assn. 
at the Hotel Astor, New York, to- 
morrow (Thurs.), 

Honor guests were recently ap- 
pointed to new posts at RKO, 
Picker as exec v.p., Boasberg as 
domestic sales chief and Branson 
as assistant domestic sales head. 


Corwin Jockeys 


To Unload Stock 
In RKO Tangle 


Sherrill C. Corwin was seen this 
week jockeying to unload his 2% 
holdings of the Howard Hughes 
block of RKO stock acquired by the 
Ralph Stolkin-Corwin, etc., group. 
However, his plans appear at least 
temporarily thwarted by contrac- 
tual agreement with his pards. 

Under the setup, all members of 
the syndicate are jointly liable for 
commitments made to Hughes un- 
der the purchase terms. It’s this 
tieup from which Corwin hasn't 
been able to extricate himself. 

Corwin’s aimed-for stock inter- 
est sale reportedly would be a 
preliminary te his departure from 





| the RKO board and from the post 


of board rep at the studio. He, 
Grant are the remaining members 


torate. 

Corwin is currently in New York 
but repeated efforts to reach him 
for comment have been unsuccess- 
ful. Others in the setup also have 
been ducking press queries, includ- 
ing top homeoffice attorney Wil- 
liam Zimmerman and = assistant 
board chairman Harry Pimstein, 
who reportedly have been given 
v.p. chevrons. 


All Cos. to Supply Pix 


For Telemeter Test 
Hollywood, Oct. 28. 
Carl Leserman, back from N. Y. 
huddles with various homeoffice 
execs, reveals that all majors, save 
20th-Fox, have agreed to supply 
product for Telemeter’s test in 
Palm Springs next February. 
Leserman said he hadn't had a 
chance to talk with 20th toppers, 
but anticipates no difficulty getting 
their pix for subscription TV sys- 
tem. 








Mochrie on Coast 
Scouting Film Post 
Hollywood, Oct. 28. 
Robert Mochrie, former RKO 
v.p. in charge of domestic distribu- 
tion, is here from New York ap- 
parently scouting possibilities for 
a new industry pat. 
Mochrie is said to be specifically 
eyeing a tieup with indie produc- 
ers whom he would represent in 





‘the east on distribution matters. 





PUBLIC WANTS 
QUMETHING NEW 


Coupled with the recent, re- 
newed squawks of exhibs over al- 
leged trade practice abuses by dis- 
tribs, as evidenced in recent state- 
ments by Wilbur Snaper and Col. 
H. A. Cole, officials of Allied States 
Assn. of Motion Picture Exhibitors, 
theatremen are raking: over the 
production companies for a predi- 
lection toward remakes. Snaper, 
Allied prexy, is leading a campaign 
for new story ideas, charging that 
the remakes “are seldom better 
than the originals and rarely, if 
ever, are profitable for exhibitors.” 

The public, according to Snaper, 
wants something new and no mat- 





ter what attempt the studios make 
to disguise the fact that the pix are 
remakes, the film-going audience 
catches on quickly. Allied topper 
also has similar views of sequels, 
pointing out that few of the fol- 
lowups do as well boxoffice-wise as 
the originals. When Snaper blasted 
distribs for trade practice “‘abuses” 
recently, he said that it wouldn't 
be such a bad idea if the produc- 
tion outfits consulted exhibs occa- 
sionally on what type of pix to 
make. “At least, we'll be able to 
tell them what not to make,” he 
asserted. 

Apparently a dearth of new story 
material is forcing the studios to 
work over properties in their 
vaults. In addition, it’s an economy 
device, making it unnecessary for 
the filmeries to shell out new coin 
for yarns. Studios go to great 
lengths to update the stories, fre- 
quently giving them new twists, 
turning them into musicals or mak- 
ing them lavish Technicolor pro- 
ductions. In addition, they’ll alter 
the titles, or if the stories are too 
well known or classics, the film- 
eries will wage a special campaign 
to tell the public that they’re new 
pictures. For example: a Loew’s 
Theatres’ informal survey on “The 
Prisoner of Zenda”’ still indicates 
that around 25% of people inter- 
viewed are uncertain this is a new 
picture, a factor the Loew’s-Metro 
flackeries are concentrating on cor- 
recting. 

Warner Bros. apparently shows 
the greatest propensity for dipping 
into its story bin for overhauling 
jobs. Eight of the outfit’s recent, 
current or upcoming pix are more 
or less in the remake category. 
These include “Where’s Charley?” 


(Continued on page 25) 





'Wald Named to Head Col Prod: 


Excepting Indies, As He Exits RKO 





Hartman’s N.Y. Look 


Dor Hartman, Paramount pro- 
duction head, is due in New York 
from the Coast around the second 
week of November. 


He'll look over the Broadway 
scene and huddle with Par home- 
office execs during a 10-day stay. 


Cinerama Maps 


Hwood Studio; 
Sked Ist Feature 


Hollywood, Oct. 28. 

Cinerama will either buy or 
build its own studio here, accord- 
ing to Merian C. Cooper, general 
production manager, who an- 
nounced further that the company 
will start filming its first feature 
length picture within the next two 
months, He neither confirmed nor 
denied the report that the firm is 
interested in taking over the Re- 
public lot, where his Argosy Films 
is currently quartered. 

Cooper will produce and direct 
the first picture, and his Argcsy 
partner, John Ford, will probably 
direct the second. Two films, in 
Technicolor, are slated for the 
first year and the number may be 
raised to four. One under consid- 
eration is “Paint Your Wagon,’ 

(Continued on page 20) 


Blumberg East 


Nate J. Blumberg, Universal’s 
board chairman, arrived in New 
York from the Coast over the 
weekend and will remain about a 
month. He’ll preside at U’s board 
meeting on Monday (3), heading 
back to the Coast following the 
Motion Picture Pioneers dinner on 
Nov. 25, at which he'll be honored 
as “pioneer of the year.” 

Meanwhile, U_ prexy Milton 
Rackmil, who also heads Decca 








Records, left yesterday (Tues.) for 


England for what was described 
“as strictly Decca business.” Top- 
per will be abroad about two 





weeks. 





Edward (Buzz) Burke and Arnold} 


of the parent corporation’s direc-, 





National Boxoffice Survey 
Pres. Election Hits Trade; ‘Snows’ New Champion, 


*‘You’re Mine’ 


The tough cpposition of the 
Presidential election is hurting biz 
in many key cities covered by 
VarIETY this week. Despite this, 
the big grossers are continuing to 
show amazing strength, with the 
great sessions rolled up by upped- 
scale films sending the three top 
pix to nearly $1,000,000 currently. 

“Snows of Kilimanjaro” (20th), 
which was a strong second last 
week, is taking over first place by 
a-healthy. margin. “Because You're 
Mine’ (M-G), which was a big 
third-position winner a week ago, 
is pushing up to second. 

“Tvanhoe” (M-G), which was first 
for four successive weeks, is wind- 
ing up third this stanza. “Spring- 
field Rifle’ (WB), just starting out 
extensively this session, is captur- 
ing fourth money. 

“The Thief” (UA), also just get- 
ting under way, will take fifth posi- 
tion, with “Lusty ,Men” (RKO) 
landing sixth spot. 

“Quiet Man” (Rep), up on top for 
several weeks, is capturing seventh 
place, while “Back At Front” (U) 
will be eighth. “Miracle of Fatima” 
(WB), high in ratings for weeks, 
rounds out the Big Nine. “Just For 
You” (Par), “Hellgate” (Lip) and 
“Somebody Loves Me” (Par) are 
runner-up pix in that sequence. 

“Limelight” (UA) stands out as 
brightest new entry this round. 
Charles Chaplin pic is big at N. Y. 
Astor, and smash at Trans-Lux 60th 


2d, ‘Ivanhoe’ 3d, 





‘Rifle’ 4th 


Street, where it’s playing day-date. 
“Battle Zone” (Mono) is rated good 
in L.A. “Four Poster” (Col) is do- 
ing comparatively better on its sec- 
ond N. Y. round than initial week 
in two houses. “Something For 
Birds” (20th) is okay in* Minne- 
apolis but dull in three other situa- 
tions. 

“Devil Makes Three” (M-G) 
looms mild in Denver. “Horizons 
in West” (U) looks good in Toronto. 
“Monkey-Business” (20*h),_okay in. 
Omaha, is doing mild to slow biz 
in three other keys. 

“Stranger in Between” (U) is 
faring well at arty theatres in Min- 
neapolis, Boston, Chicago and Bal- 
timore. Film just finished a fine 
10-week run in N. Y. “Big Sky” 
(RKO) is okay in Toronto. “Way 
of Gaucho” (20th) looks sluggish 
currently. 

“Caribbean” (Par) looms fairish 
in Boston. “Full House” (20th), 
good in Balto and L.A., still is big 
on second N. Y. week “Apache War 
Smoke” (M-G) is light in L.A. 
“Strange World” (UA) looks fair in 
Indianapolis. “Dreamboat” (20th) 
shapes stout in Washington. 

“Crimson Pirate” (WB), weak in 
Chi, shapes okay in Baltimore. 
“Golden Hawk” (Col) is rated good 
in Seattle. “Duel at Silver Creek” 
(U) looks nice in Louisville. 


(Complete Boxoffice Reports on 
Pages 8-9) 





- Hollywood, Oct. 28. 
Jerry Wald has been appointed 
a v.p. of Columbia Pictures and 
the executive producer of Colum- 


rbia Productions, studio subsid out- 


fit, it was announced today (Tues.) 
by Col prez Harry Cohn. New af- 
filiation followed by a day the dis- 
closure that the Wald-Krasna Pro- 
ductions contract with RKO has 
been terminated. 

It’s understood that Wald will 
have charge of all Col lensing on 
the lot, that is, excepting for the 
output of indie units such as Stan- 
ley Kramer's. While the Col deal 
provides that the film-maker will 
not engage in any continuing pro- 
duction himself, consistent with 
his new responsibilities, Wald like- 
ly will be free te produce af least 
one major pic a year on a profit- 
participation basis with Col. 

Milton E. Pickman, v.p. and gen- 
eral manager of the W-K outft, 
will continue in that spot so long 
as W-K exists corporately (see sep- 
arate story). Pickman will, addi- 
tionally, switch to Col with Wald 

(Continued on page 67) 


Wald-Krasna Co. Due 
For Dissclution With 
Wald’s Shift to Col. 


Jerry Wald’s switch to the exec 
producer’s berth at Columbia will 
mean the eventual dissolution of 
Wald-Krasna Productions, indie 
unit which Wald and his erstwhile 
partner, Norman Krasna, formed 
some time ago, according to New 
York sources. In a _ subsequent 
split, Wald bought out Krasna’s 
interest in the company. 


As part of the new deal, it’s be- 
lieved, Col will purchase from Wald 
equities in the four W-K pix 
made for RKO release, plus some 
story properties also owned by the 
unit. Formula, it’s said, involves a 
bottom payment of $200,000 which 
is to be scaled upward in accord- 
ance with profits on the four films. 
These were “Behave Yourself,” 
“The Blue Veil,” “Clash By Night” 
and “The Lusty Men,” 
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‘New Faces Revue 


May Be Ist Legiter 


~ To Be Filmed in Third Dimension 


“New Faces,” current Broadway 
revue hit, may be the first stage 
show to be filmed in a three-di- 
mension medium. Deal has ‘been 





Division Mgrs. Meet 


discussed between “Faces” produ- At 20th H. 0). Nov. 12-13 
cer Leonard Sillman and Milton ; ; h 
Gunzburg, prexy of Natual Vision Schedule of releases for first 


Corp., with the actual closing of a 
licensing pact awaiting Sillman’s 
return from London. 

Conversion of the revue to the 
tri-dimension medium is beyond 
an exploratory stage. According to 
present plans, a budget of $200,000 
has been alloted for the project. 
The sum, a modest one when com- 
pared to present film production 
costs, was arrived at by an arrange- 
ment for a participation agreement, 
with the. producer, the writers, the 
plavers and the film outfit sharing 
in the profits. Initial coin, in all 
probability, will be shelled out by 
Natural Vision and the legit pro- 
ducer, 

Another factor contributing to 
the low filming cost is that the 
revue would be shot exactly as it 
is being presented on Broadway. 
Some of the scenes would be filmed 
at the Royale Theatre with others 
to be shot at a Gotham studio, 
where the sets would be dupli- 
cated. The cast is to work on mat- 
inee-less days. All in all, the spon- 
sors figure that it would take about 
two weeks to film the production. 
Still to be worked out are arrange- 
ments with the many unions in- 
volved. 

Gunzburg has been conferring 
with other legit interests, and the 
Shuberts reportedly are mulling 
the idea. According to Gunzburg, 
currently in New York, almost 
life-like reproduction® of Broad- 
way shows could be presented in 
areas which do not normally re- 
ceive legit fare. 

While in Gotham, Gunzburg is 
holding talks with George J. 

(Continued on page 20) 


Luciano Perturbed 
By ‘Bad’ Publicity, 
Calls Off Biopic 


Hollywood, Oct. 28. 

Indie producer Phil Tucker re- 
veals that Charles (Lucky) Luci- 
ano, deported gangster, has chilled 
deal whereby the deportee was go- 
ing to angel a biopic to tune of 
$300,000, with Tucker producing 
and directing. 

Tucker says he talked to Luci- 
ano, who is in Italy, via phone, 
and the racketeer, perturbed at 
what he considers unfavorable pub- 
licity on the project, said Tucker 
would have to put up half the 
coin. Tucker ‘told Luciano he 
didn’t have it, and the gangster 
then intimated he might proceed 
only if Tucker complied with a set 
of conditions which were outlined, 
and Tucker felt he couldn’t pro- 
ceed on that basis. 

Conditions set forth gy Luciano 
would have pretty much white- 
washed the gangster of any wrong- 
doing, sunply having him admit he 
“made a few mistakes,” allegirig 
he was a friend of labor, was being 
persecuted by the press, etc., Tuck- 
er said. 


PIDGEON AS SAG PREXY 
GETS NO OPPOSITION 


Hollywood, Oct. 28. 

With no_independent nominees 
in sight, Walter Pidgeon will be- 
come the next president of the 
Screen Actors Guild without a 
struggle. Ronald Reagan, retiring 
as prexy after five years, will turn 
the job over to Pidgeon at the an- 
nual meeting on Nov. 9. 

Other officers and board mem- 
bers named by the Guild’s nomi- 
nating committee will be nominat- 
ed without opposition. They are: 
First veepee, Leon Ames; second 
veepee, John Lund; third veepee, 
William Holden; recording secre- 
tary, Paui Harvey; treasurer, 
George Chandler, all for one year. 
Board members: Ward Bond, Rich- 
ard Carlson, Fred Clark, John Li- 
tel, Millard Mitchell, Emory Par- 
nell, Ronald Reagan, Barry Sulli- 
van, Audrey Totter, Robert Wag- 
ner, Rhys Williams, all for three 
years; Bud Linn, two years, and 
Frank Lovejoy, one year. Class A-J 
board members, Anne Cornwall 
and George Sowards, both for 
three years, 








nine months of 1953 will be de- 
tailed by 20th-Fox at a special 
| division managers palaver set for 
the homeoffice -Nov. 
from company’s .Sales_ force 
throughout U. S. and Canada will 





advertising plans for product set 
for rest of this year and beginning 
of 1953. 

Distrib chief Al Lichtman will 
preside, aided by W. C. Gehring, 
assistant general sales manager; 
Edwin W. Aaron, western sales 
chief, and Arthur Silverstone, east- 
ern and Canadian sales chief. 

Pub-ad topper Charles Einfeld 
will present ad, publicity and ex- 
|ploitation plans for the upcoming 
| pix. Special note will be taken of 
jthe company’s anniversary week, 
iset for the Thanksgiving period. 


$15,00,000 Eyed 








| Artists’ 


7506 in Back Pay Due 
~ Under New Extras Pact 


Hollywood, Oct. 28. 
New collective bargaining con- 


ization Board, between the Screen 
Extras Guild and the major stu- 
dios opens the way for the collec- 
tion of retroactive pay amounting 
to something between $750,000 
and $1,000,000. 

| Studios have been paying the 
new basic wage increase since 





| 


| Sept. 21 of this year, but the retro-| 9n the controversial Academy of | practices. 
12-13. Reps| active pay dates back to Oct. 25,| Motion Picture Arts & Sciences} areas charge that they have lost or 


tract, approved by the Wage Stabil- | 


Exhibs, Distribs Clash on Print 
Availabilities: 


Shortages Claimed 





Schary lees Top Execs 


Top officials of Motion Picture 





|nies began their annual huddles 


“Oscar” awards in New York last 


Assn. of America member compa-|} 


~¢+ Is there or isn’t there a print 


shortage? Question is assuming an 
Abbott & Costello “who’s on first?” 
aspect as exhibs and distribs are 


ki di trical Opposi 
Ih N. y, Oscar Huddle =: ing diametrically opposite 


claims. 

Problem of prints is one of the 
most frequently cited complaints of 
| exhibs in their raps at distrib trade 
Theatremen in many 


jalmost lost playing time on pix 


| The WSB ruling means that the | week, and left decisions to a later | beeause of distribs’ inability to fur- 


attend the confab to hear sales and| extras will collect the difference | date. Initial session was unusual|nish prints on time. They further 


} between the old and new rates for|in that it was attended by a top | intimate distribs might have cut 


approximately 11 months, all in 
one lump. - 


36-40 Pix For 
UA Next Year 


Hollywood, Oct. 28. 





tween 36-40 pix, with firm now 





concentrating on its 1954 program. 
Says company this year will do 50- 


production exec, Metro studio chief 
Dore Schary, who accompanied 
Loew’s-Metro president Nicholas 
M. Schenck to the conclave. Schary 
had been in N. Y. on other mat- 
ters and returned to the Coast over 
the weekend. 

Academy Awards in recent years 
have set off disputes among some 
| industry execs from the standpoint 
of their value vis-a-vis cost and 
| effort. Split centers on spotlight- 
ing one pic a year as being artisti- 





holding that emphasis on 


| the commercial b.o. 





down on their print orders, a 
charge distrib outfits violently 
deny. 

Rather than decreasing their 


print orders, exhibs maintain chey 
are providing at least a hundred 
+more currently than five years ago, 
On top pix, distribs say they are 
ordering about 300 b&w and 400 
tinters, with the latter allotment 
| almost hitting the 450 mark. Metro, 
| for example, has ordered 444 Tech- 


| nicolor prints for “Million Dollar 





Prexy Arthur Krim says United | cally superior, one segment of the | Mermaid,” “Plymouth Adventure,” 


5 ; ; _| trade 
Sees DaSkE WES BO. Re | aesthetic values is not helpful to|thing I Have Is Yours.” With the 


| “Prisoner of Zenda” and ‘“Every- 


print for an average-length Technie 
!color film costing about $535, over- 


all print order per picture runs 


Show by 1953 


Paramount has its sights set on 
a $15,000,000 U. S. and Canada 
| distribution gross on Cecil B. De- 
| Mille’s “Greatest Show on Earth” 
by the end of 1953. On the basis 
of coin collected so far, that tall 
figure is likely. 

The circus epic brought Par a 
|} domestic distribution take of $9.,- 
'700,000 in its first six months of 
| active release. In the U. S. A., it 
' grossed over $4,000,000 in 300 pre- 
;release engagements and $5,000.- 

000 in 4,000 general release spots. 
| In Canada, “Greatest Show” 
|raked in $500,000 in its initial 60 
| pre-release dates and another 
$200,000 in 200 general release 
bookings. 

Pre-release dating of the pic took 
place last "february, March and 
April following a single booking 
at New Y¥ork’s Radio City Music 
Hall in January. Film was pulled 





swung into general release during 
July, August and September. Po- 
tential_of 15,000 dates is figured 
by next summer, taking into ac- 
count numerous drive-ins which 
have yet to play the fiim. ‘ 

Adding further to the upbeat 
will be the foreign income which, 
it’s estimated, should approximate 
about 60% of the domestic money. 


TOA GOES SLOW ON 
ITS PART IN 16M SUIT 


Decision as to whether the Thea- 
tre Owners of America will move 
to become a co-defendant in the 
Government’s 16m antitrust against 
the majors will probably be de- 
layed until February. TOA board 
of directors is slated to meet at 
that time. Member units, totalling 
27, are currently being polled on 
whether TOA should became an 
active participant. 

TOA has been named a “co-con- 
spirator”’ but not a defendant. 
Change of status could make the 





costs should the Government win 
its case. It’s this aspect that has 
the TOA proceeding cautiously. 


Welch Asks Par Release 
To Make Net TV Deal 


Hollywood, Oct. 28. 

After seven years at Paramount 
producing most of the Bob Hope 
and Bing Crosby pictures, Bob 
Welch has asked for his release to 
make a network television deal. 
He has talked to both NBC’s Pat 
Weaver and Columbia’s Hubbell 
Robinson and Harry Ackerman and 
will take the offer that gives him 
|the best percentake or equity in 
|the shows he creates and pro- 
| duces, 








Welch moved to pictures after | 


a long career in radio as comedy 
| writer-producer, 


« |60% better than last year in both 
Domestic Sp egewncg and foreign returns, and 
is now in the comfortable posi- 


tion of having its biggest backlog 


|of completed and committed films. 


During 1953 firm will maintain a 
three-a-month schedule, with oc- 
casional extra pix. Edward Small 
will contribute 12, of which three 
are completed. 


SDG STALLS DECISION 
ON HERBERT BIBERMAN 


Hollywood, Oct. 28. 








during May and June and was) 


exhib vutfit jiable to hefty damage | 


Hearing of Herbert Biberman’s 
petition for reinstatement in the 
Screen Directors Guild+was post- 
| poned for two weeks at the request 
of the board of directors. 
Biberman, one of the original 
| “Unfriendly 10,” served a prison 
term for contempt of Congress 
| after refusing to answer questions 
|of the House Un-American Activi- 
| ties Committee. 


Board members declined to com- 
ment on the case but agreed that 
all members must comply with the 
bylaws requiring them to take the 
non-Communist oath. 


Delay Ohio Censor Test 





New industry test of Ohio’s right 
to censor newsreels is expected to 
be delayed until after Election 
Day. 

Postponement, it’s figured, will 
give filmites a chance to get the 
views of public officials who may 
come into office. In addition, it’s 
reasoned that'll be tough to get 
present officials to act for fear of 
antagonizing any groups. 


Joseph Exits Metro 


John Joseph announced this 
week he’s bowing out as Metro’s 
eastern publicity manager, effec- 
tive at the end of the year. He'll 
probably leave the homeoffice be- 
fore that time for a vacation. 

Joseph had been with M-G the 
past four years. Previously, he | 
was Universal's ad-pub director for 
12 years. Exec has been maintaip- 
ing a home in L. A. and may shift 
to the Coast in his next industry 
spot. 

Howard Dietz, Metro pub-ad 
| chief, said Joseph would not be im- 
| mediately replaced and that his 
| duties would be spread among 
other members of the department. 











UA Gets Lopert Pic 


United Artists has acquired for 
distribution the Lopert Films re- 
lease, “Breaking Through the 
Sound Barrier,” British film about 
jet planes. Pic will have its 
Gotham preem at the Victoria 
Theatre Nov. 6. 

Starring Ralph Richardson, Ann 
Todd, Nigel Patrick and John 
Justin, “Barrier” was produced and 
directed by David Lean from an 
original screenplay by Terence 


= 


’ ‘Till After Election: 


COMPO Activity 
Up for Review 


By Bd. in Chi 


All activities of the Council of 
Motion Picture Organizations will 
| be up for review and its three-man 
i/exec committee setup for reap- 
| praisal at a board meeting to be 
held in Chicago the second week of 
| December. 

Principal attention will be given 
|to the industry’s current campaign 
| looking to repeal of the Federal 
| 20% admissions tax. Also to be 
| prominent on the agenda will be 





|the manner in which the “Movie- | 


| time U.S.A.” tours will be con- 
tinued. 


Meanwhile, COMPO’s former 
'exec v.p., Arthur L. Mayer, has 
been continuing speaking engage- 
ments in behalf of the industry. 
Appearing Saturday (25) before the 
Women's Press Club, New York, 
he attacked what he termed mis- 
conceptions about the film _ busi- 
ness, 


Mayer cited five of these “myths” 
as follows: That the public is de- 
prived of mature pictures with mes- 
sages because of “uneducated” Hol- 
lywood tycoons; that foreign films 
are better than American product; 
that the industry is on the verge 
of bankruptcy; that the American 
public is showing a greater fond- 
ness for television, and that Holly- 
wood: is dominated by a “greasy 
crew of Communists and fellew 
travelers.” 





Europe to N., Y. 
Jacques Abram 
Ludwig Charell 
Claude Dauphin 
Blevins Davis 
Mildred Dilling 
Robert Dowling 
Irving Druckman 
Elspeth Eric 
Frank M. Folsom 
Vance Henry 
Hans Hopf ’ 
Mrs. Sid Hyams 
Buster Keaton 
Gilbert Miller 
Arnold Picker 
Otto Preminger 
Linda Scott 


N. Y. to Europe 
Philip Brown 
Lucette Caron 
Madeleine Carroll 
Jacques Fath 
John Gunther 
Andrew Heiskell 
Dennis O'Keefe 
Milton R. Rackmjl 
Vincente A. Rufino 


N. Y. to L. A. 


Pandro. S. Berman 
Ben Bisgeier 
Charles David 
Deanna Durbin 
Dore Schary 
Howard Strickling 


about $250,000. 

Distribs argue it’s economically 
unsound to increase the print allot- 
ments, since they’ll end up with 
considerable unnecessary, costly 
celluloid. They stress they are 
aware of the necessity of more 
prints to take care of the evere 
increasing day-and-date bookings, 
but point out they plan their ship- 
ments according to runs and shift 

(Continued on page 20) 


N. Y. Booth Unien 
Weighing Further 
Action Vs. Chains 


What may be the final “friendly 
meeting” in the current pact talks 
| between the Projectionists Union, 
| Local 306, International Alliance 
of Theatrical Stage Employees, and 
| the N. Y. metropolian area theatre 
chains was scheduled for late yes- 
terday (Tues.) afternoon. Union 
has indicated that unless it re- 
ceives a “genuine” offer from the 
theatre ops, it will weigh further 
action to end the stalemate. Ac- 
tion, it was noted, would not con- 
sist of a strike threat or actual 
walkout, but might take the form 
of a slowdown. 

Union and theatremen have been 
conferring since after Labor Day to 
negotiate a pact to replace the one 
which expired Sept. 1. Labor out- 
fit is asking for a 13° package 
deal, with 10% as a wage hike and 
3% for the union’s welfare fund. 
Exhibs, citing the b.o. decline, have 
nixed the demand and have coun- 
tered with a proposal for a reduc- 
tion in the number of men man- 
ning the booths. 











L. A. to N. Y¥. 


Ernie Anderson 

Lauren Bacall 

Tallulah Bankhead 

Edgar Bergen 

Nate J. Blumberg 

Ann Blyth 

Humphrey Bogart 

David Brian 

Lotis Calhern 

Linda Christian 

Gene Cogan 

Wendell Corey 
“ae Se 

Pat di Cicco 

Buddy Ebsen 

Jose Ferrer 

Barry Fitzgerald 

Vonne Godfrey 

James R. Grainger 

M. L. Gunzburg 

Carol Henry 

Jesse L. Lasky 

Paul N. Lazarus, Jr. 

Joseph Mankiewicz 

Fletcher Markle 

Mercedes McCambridge 

Troy Melton 

Geraid Mohr 

Abe Montaque 

Joseph H. Moskowitz 

Mike Nidorf 

Pat O’Brien 

Larry Parks 

Judson Pratt 

Robert Ryan 

Hans Sauer 

Nate B. Spingold 

Dwight Taylor 











Rattigan, 


Richard Thorpe 


Bob Weiss 
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2-A-YEAR PIX 





H' wood Again Stressing the Services 
For Stories Adapted for Films 


With 25 pix with Army, Navy¢ 


or Marine backgrounds in the 
planning stage, in various stages 
of production, or in release, Holly- 
wood is stressing the services for 
stoi material. Not since the 
plethora of war pictures following 
the end of World War II hostilities 
have the filmeries shown such a 
concentration on the activities of 
the fighting men. 

Not all the upcoming films deal 


with the adventures of U. S. serv- | 


icemen. British, Greek and United 
Nations fighting men are also set 
to receive some of the glory. Many 


of the pix do not necessarily deal | 


with actual fighting in Korea or in 
World War II areas, but relate to 
numerous side aspects of war as 
well as training activities. 

With the U. S. Defense Dept. 
regarding many of the military pix 
as important public relations gim- 
micks, all-out cooperation is offered 
by the Government, which often 
provides location sites as well as 
manpower. 

Metro has four military-slanted 
films on its production schedule. 
These includes “Take the 
Ground,” story of infantry training, 
which Dore Schary will personally 
produce; “Above and Beyond,” 
yarn about Col. Paul Tibbetts’ 
dropping of the first atom bomb; 
“Battle Circus,” about Army 
nurses in Korea, and “Wind From 
the East.” story of the installation 
by the Navy cf a weather station 
in China during World War II. 

In addition to the recent re- 

(Continued on page 27) 


Ref OK’s Continuing 
California Studios 
Without Receiver 


Hollywood, Oct. 28. 
Bankruptey referee Benno M. 





Brink has authorized continuance | 


of operations of the California 
Studios without a receiver being 
appointed following filing of a re- 
organization petition in Federal 
Court showing studio owes credi- 
tors a total of $135,000. 

Petition was filed by George T. 
Goggin, whom Brink named to 
Supervise studio operations follow- 
ing death of owner Harry Sherman 
last month. Goggin said Vern 
Clark will continue as studio man- 
ager and Sherman’s lawyers, H. 
P. Babson and John Goff, will work 
with Paramount exec Jacob Karp, 
administrator of Sherman's estate, 
in watching over operation. 

Goggin said plan is to maintain 
and operate studio for rental to 
indies and tele producers. Goggin 
forsees an annual 
$225,000, with expenses about 
$125,000. He is asking for a three- 
year plan to repay creditors on an 
annual installment basis. Chief 
creditor is Bank of America, $40,- 
000, while $9,500 is due the Clune 
Memorial Trust, which owns prop- 
erly on which studio stands. 


TECHNI’S 4746 FOR 





Consolidated net profit of Tech- 


nicolor, Ine.., for the quarter ended 
Sept. 30, as well as for the nine- 
month stretch concluded on the 
same date, dipped slightly from the 
equivalent 1951 periods. Net profit 
alter taxes for the 1952 quarter is 
estimated to be $474,087, or 50c 
Per share, 

rally compares with $500,131, 
quivalent to 54c per share for the 
Corresponding 1951 quarter, with 
oo for the latter period adjusted 
O the effective rate paid for the 
fire year, according to prexy- 
Senerval manager Dr. Herbert T. 

timus, * 
Consolidated net after taxes for 
=H months ended Sept. 30 is esti- 
wig at $1,499,507. Sum is equiva- 
7 one to $1.60 per share. Same 1951 
ps resulted in $1,561,525, or 
»!.68 per share, with taxes for the 
Period in question adjusted to the 


etle > we ° 
ma rate paid for the entire 


High | 


income of | 





| Seadler New Chairman 


Of MPAA Ad-Pub. Unif | 


Si Seadler, Metro ad director, is 
new chairman of the Advertising 
and Publicity Directors Committee 
| of the Motion Picture Assn. of 
America. He _ replaces Charles 
Simonelli, 
pub manager and national exploita- 
tion head. 

Chairman for the past nine 
| months, Simonelli drew a unani- 
mous vote of thanks from the com- 
mittee for his “able guidance” of 
the body’s activities since Jan. 1. 
Chairmanship, incidentally, is a 
rotating post usually held 
minimum of six months. 


for a 





$60,000,000 Cost 


| 


~ For Theatre TV 


| Washington, Oct. 28. 
| An indication of the investment 
‘required for a nationwide theatre 
TV system was given out by motion 
| Picture industry sources yesterday 
;(Mon.) as the first phase of hear- 
|ings before the Federal Communi- 
; cations Commission on need for 
| exclusive channels was completed. 
| Hearings will be resumed Jan. 12 
for testimony on cost of transmis- 
| sion and plans for expansion of the 
| medium. 

Rough figures based on estimates 
| to be presented in January by 
| Manfred Toeppen, cost analyst for 
| the joint theatre television techni- 
, cal committee, representing produc- 
| ers and exhibitors, place an overall 
;construction cost of a _ regional 
| relay system serving practically all 
| theatres, excepting drive-ins, in 
nine eastern cities at around $60,- 
000,000. This amount would provide 
facilities for New York, Trenton, 
Philadelphia, Atlantic City, Read- 
ing, Allentown, Wilmington, Balti- 
; more and Washington. 
| Estimate provides for three cir- 
; cuits, permitting transmission of 
'three different programs simulia- 
| neously, from New York to Wash- 
| ington, and six circuits in each of 
‘nine cities. It is believed that more 
lthan 80° of total cost would go 
| for facilities for intra-city distribu- 
| tion. 
| A breakdown of estimate puts 
;cost for a _three-program relay 
system from New York to Washing- 
ton at $3,300,000, cost for Wash- 
ington intra-city system (six cir- 
cuits) at $1,500,000 and cost for 
program source links at $650,000. 


Annual operating cost is based 
on three-year amortization period, 
for New York-Washington inter- 
city link (six hours of operation 
daily), is estimated at $1,600,000. 
Expense of operating Washington 
intra-city system is put at $580,000 


sourcé links at $250,000. 


Sues for Colman’s 
‘Champagne’ Salary 


Los Angeles, Oct. 28. 

Claim for at least $75,000, rep- 
resenting Ronald Colman’s de- 
ferred salary for “Champagne for 
Caesar,” was made in a Superior 
Court suit brought against Yoland 
Productions, Inc., and Cardinal Pic- 
tures by C. Fanning, to whom Col- 
man assigned the debt. 

Action alleges that Colman was 
to receive 7° of the gross up to 
$2,500,000 and 10°  thereatter, 
with a guaranteed minimum of 
$100,000. Of that amount, $25,000 
was paid and the rest deferred. 

Suit demands payment of the 
$75,000 plus interest and an ac- 








Artists release. 


Universal’s eastern ad- | 


| Regional Relay 


annually and operatio, of program 


DISTRIB ELIE 
VIA ARGITRAT 


Exhibs coming to a boil over the 
number of pix being given the high- 
percentage pre-release treatment 
by distribs appear headed for some 
| relief. Film 
j}ally have agreed to limit them- 
selves to two such pix each in any 
single year. 

Company concession on_ this 
point is contained in the most re- 
| cently-revised industry arbitration 
| plan, which has the okay of distrib 
| prexies and is now awaiting exhib 
| approval or further negotiation. 

Distrib curb on the number of 
specially-handled films is, of 
course, tentative in that no part 
of the arbitration setup is definite 
in itself; the arbitration program 
must be approved in its entirety by 
both distrib and exhib sides and 
subsequently by the Department of 
Justice and the 
New York. 

Under the pre-release system, 
which has many exhib associations 
in the field as well as national or- 
ganization execs howling, the film 
companies send important pix into 
a number of exhibition dates in 
|advance of general release; Factor 
which has the exhibs squawking, 
they say, is that the companies are 
excessive in their rental terms. 
Theatremen’s beef, widely stated, 
is that a boost in their admissions 
scale is demanded if they’re to 
show a profit on the pre-release 
deai. 

Tipoff on the two-a-year ceiling 

















| talks to their respective organiza- 
j tions in the field. They received 
|copies of the company-approved 
| draft from the distributors last 
| week after revisions of an earlier 
| draft were made by the company 
| chief execs. 

Not counted as a pre-release run 
under the tentative proposal is a 
one-shot showing of a film in a 
particular territory. Falling into 
this category would be a “sneak” 
preview or the single exhibition 
of a pic at a particular time, such 
as New Year’s Eve. 


SPAIN STEPPING UP AS 
LOCATIONER FOR U.S. PIX 


Hollywood, Oct. 28. 
Spain is stepping to the front as 
a location field for U. S. film com- 
panies, according to Rouben 
Mamoulian, who is readying Bizet’s 





next year. 

Among other indie filmmakers 
with Spanish production plans are 
Albert Zugsmith, who is preparing 
“Female of the Species” and “Con- 
quest and Desire” for spring shoot- 
ing; Frederick Brisson, with “It 
Happened in Spain”; John Huston, 
with “Matador,” and Mike Frank- 
ovich, who is projecting a second 
picture to follow his recently com- 
pleted “Decameron Nights.” 


Hike Pillot, Solomon 
At 20th Bally Depts. 


Personnel shuffle at 20th-Fox 
this week resulted in promotion of 
Leo Pillot to the berth of assistant 
exploitation manager and upping 
of Edward Solomon to post of as- 
sistant ad director. Shifts were re- 
spectively disclosed by exploitation 





pany for the past 18 months. Solo- 
mon, who joined the firm in 1940, 
moves into a newly created post. 





Mulvey Easting After 
| Goldwyn Studio Survey 


| James Mulvey, president of 
| Samuel Goldwyn Productions, and 
Sylvan Oestreicher, 
tax consultant, are due back in New 
York from the Coast toward the 
end of this week. 

They trekked west over the past 





counting of the gross on the United | weekend for work on studio opera- 


tions. 


companies condition- | 


Federal Court in| 


| Was given by exhibitor leaders in | 


“Carmen” for indie filming there | 


manager Rodney Bush and ad 
manager Abe Goodman. 
Pillot has been with the com- | 


independent | 


LIMIT FOR 


TOP% 








WB's A. W. Anderson 
Shot in Accident 


Minneapolis, Oct. 28. 
Arthur W. Anderson, former 
Warner branch manager here and 
|now district manager out of Chi- 
cago, is in St. Mary’s Hospital here 
recovering from gunshot wounds 
suffered in a hunting accident near 
Albert Lea, Minn. 
| Anderson was shot in the stom- 
ach and eye while duck hunting. 
He may suffer the loss of one eye. 


Chief Exec Post 
May Remain Open 
As RKO Incentive 


Hosting 
ing with 
Monday 
man 





another luncheon-meet- 
reporters in New York 
(27), RKO board chair- 
Arnold Grant indicated elec- 


succeeding Ralph Stolkin, is a mat- 
ter of uncertainty. “Maybe we'll 
| bring in a president on an interim 
|basis—or permanent basis 
years to come,” “It’s up 
|to the board.” 

Grant also said it's possible the 
|chief exec’s post will be kept open 





he said. 


jas an incentive to an RKO-ite now 
}on the payroll with presidential 
aspirations. 

| Original purpose of Monday's 
|session, said the board chairman, 
was to introduce the team of execs 
whose job is to keep the company 
going. He said he’s proud of the 


company eventually will 
from its “multiplicity of ills.” 
problems will be solved. In iine 
with latter, Grant says he 


other week. As for the president's 
duties, "Grant stated he is taking 
full responsibility for ail decisions 
but the chief exec’s job 
which really defies definition, can 


Grant said ‘no one is being con- 


spot” and flatly denied having any 
talks with Robert J. O'Donnell, as 


Asking for an end of speculation 
on corporate affairs, Grant related 
(Continued on page 25) 


‘Agents Claim Share 
Of ‘African Queen’ 


Los Angeles, Oct. 28. 

Alvin Manuel and Michael Baird, 
agents, filed suit in Superior Court 
demanding an accounting and a 
share in the profits of “The African 
Queen.” Named as defendants are 
Horizon Pictures, Inc., Horizon En- 
terprises, Inc., John Huston and 
Samuel Spiegel (S. P. Eagle). 

Plaintiffs declare they conducted 
negotiations with Romulus Films 





of the picture, for which they were 
promised 10° of the profits. Later, 
they charge, the defendants re- 
fused to share the earnings. 





Legalities Stall Bank 


Aid to Gen’l Service 


Hollywood, Oct. 28. 
Legal complexities will stall de- 
cision for several weeks on possi- 
bility Chemical Bank & Trust, 
N. Y., will lend coin to General 
| Service Studio owners George and 





| James Nasser to get them off the | 


hook. 

Milton Gettinger, bank's attor- 
|ney, is here huddling with bank’s 
| veepee, Edwin Van Pelt, and the 
Nassers, and he declared it would 
| take some time to iron out a deal. 

Bank of America is chief credi- 
tor of General Service. 


tion of a new company president, | 


for | 


job done so far and confident the | 
recover | 


Grant also feels sure that studio 


can't | 
trek to the. studio for perhaps an- | 


itself, | 
be absorbed by the “exec team.” | 


sidered or thought of for the prexy | 


reported in some lay press dailies. | 


Ltd., of London, for co-production” 


‘New Arbitration System Could Award 
) Double Damages to Exhib Plaintiffs 


* Arbiter panels to function under 


ithe proposed industry arbitration 
isystem will be empowered to 
award monetary damages in the 
maximum amount of double the 
actual damages which complainant 
| theatremen prove they have suf- 
fered as the result of inequitable 
distributor practices. 

Subject to the unanimous ap- 
proval of the entire setup, this 
provision is contained in the arbi- 
tration plan revised and okayed by 
company presidents this month. 


Exhibs now have the overall ar- 
bitration system under study. 
In processing their claims 


through the arbitration machinery, 


as it’s proposed, exhibs are re- 
; quired to state specifically the 
/amount of alleged damages. It’s 


thereupon set forth that the arbi- 
ters may award sums equal to the 
exhibs’ actual losses as_ deter- 
mined, with the burden of proof 
on the theatremen. 

Additionally, the 
award extra damages where it is 
found that the defendant distribs 
engaged in business conduct with 
the “deliberate purpose of injur- 
ir the exhibs or with willful dis- 
regard of the probable’ conse- 
quences” to the exhibs. It’s under 


arbiters may 


this provision that “exemplary 
damages” will be permitted in 


amounts not to exceed the actual 
damage. 

‘' Double-damages - ceiling is in 
contrast with Federal antitrust 
statutes which direct that camages 
stemming from violations are 
to be trebled. 

In instituting an arbitration pro- 
ceeding under the proposed plan, 
exhibs are called upon to limit 

(Continued on page 27) 





Errol Flynn’s Paris Suit 
On Partnership Snafu 
With Coast-Made Film 


Paris, Oct. 28. 

William Marshall, now making 
TV pix here, is suing Errol Flynn 
ifor defamation of character, re- 
covery of partnership assets (name- 
ly a jointly-produced film, “Hello 
God’), and for losses incurred be- 
cause of Flynn's alleged failure to 
live up to contractual agreements. 
Marshall is repped by Gang, Kopp 
& Tyre, with Martin Gang han- 
dling. Flynn’s present salary al- 
ready has been tied up by Gang 
in an effort to recover the $300.- 
000 alleged loss incurred by his 
|client when he claims Flynn ob- 
!tained a negative of “God” before 
| Marshall could sell film to the 
| Motion Picture Sales Corp. 
Flynn and Marshall partnered in 
1950 to produce “God” based on 
an original, “Before You Sleep To- 
| night,” by Marshall. Flynn re- 
portedly was to buy into a 40% 
partnership for $25,000, plus his 
services as star of the film. Flynn 
was making “Kim” at Metro then 
on loanout from WB. The film was 
made on location at Santa Barbara 
and the Hal Roach studios. Mar- 
shall acted as producer-director. 

According to Marshall, Flynn 
wanted to break his contract with 
Warners at that time. After WB 
gave. him--a-new. pact. Flvan_al- 

(Continued on page 27) 


PICKER CLAMS ON RKO, 
_ CITES ‘TRANSIT’ STATUS 


Arnold M. Picker, United Artists 
foreign chief who becomes RKO’'s 
executive veepee Nov. 15, arrived in 
, New York yesterday (Tues.) on the 

United States. Citing his “in 
transit” status, he declined to dis- 
cuss whether he would become an 
RKO board member, as is expected, 
/and nixed other queries. 

Although RKO board chairman 
Arnold Grant on Monday (27) dis- 
_ciosed that Picker was returning 
from a two-week European trip 
with some recommendations’ for 
changes in the company’s foreign 
| set-up, the new exec-veepee also 
begged off comment on that sub- 
} ject. 














= 


mee ee 


2 


oe Cina 








= 


—— 


6g 8 es 


REE ek 


me tn ea EE Tete E Dor IS RLY 











6  - FELM REVIEWS . 


VARIETY 





Wednesday, October 29, 1952 





t. Androcleg and the Lien 


Fairly film ver- 
sion of Shaw's satirical ec= 
edy; spotty business. 


Hollywood, Oct. 28. 
RKO release of Gabriel Paseal produc- 
ion. Stars Jean Simmons, Victor 
obert Newton, Maurice Evans, 
Young; features Elsa Lanchester, 
nald Gardiner, Gene Lockhart, F 
Mowbray, Noel Willman, John Hoyt, Jim 
Backus, Lowell Gilmore. Directed by 
Chester Erskine. Screen adaptation, 
Erskine and Ken Englund; camera, 
Harry Stradling; editor, Roland Cross; 


music, Frederick Hollander. Previewed | 
Oct. 27, 52. Running time, 98 MINS. 

EOE dees devcisvcoce st Jean Simmons 
Androcles .....+.+see+e+%> Alan Young 
COptat i sccccccccccccccs Victor Mature 
WOFPOVIMS oc ccccccccccess Robert Newton | 
COOGEE 2. cccccesccocceess Maurice Evans 
Megaera .......-+se86: Elsa Lanchester 
Lentulus weeeesee ReBinald Gardiner 
Menagerie Keeper ..... .. Gene Lockhart 
TT 05444 cotekeegeed® Alan Mowbray 
Spinthe .....scsccccsecs Noel Willman 
Cds cages euegeneee ee . John Hoyt 
Centurian ......ccceeees Jim Backus 
BEE. 5d ccewvesseene Lowell Gilmore 





Bernard Shaw's satirical comedy 
on Romans and Christians 


ing. While bulging with marquee 
names, and backed by the Shaw 
reputation and some exploitation 
ossibilities, the business outlook 
s spotty. 


Picture is a curious mixture of | 


basic comedy elements and Shav- 
ian wit. The former has its occa- 
sionally funny moments, mostly be- 
cause of physical projection, while 
the latter, although having lost 
some of its crackle and sting with 
time, should still mildly titillate 
the sophisticate. However, neither 
is strong enough, or used in suf- 
ficient portions. to insure heavy 
mass or class followings. The ro- 
mance between the Christian girl 
and the Roman captain is the most 
effective part of the film, differing 
from the original play. 


The Gabriel Pascal production 
undertaking is the first filming of 
a Shaw play in Hollywood, al- 
though several of the playwright’s 
works have reached the screen 
from England—and to more ad- 
vantage. The presentation reaches 
no heights in spectacle and has the 
confined feeling of having been 
made indoors. Chester Erskine di- 
rected as well as working with 
Ken Englund on the screen adap- 
tation, and he put the able cast 
through spotty paces. There’s an 
amusing superficiality to some of 
the sequences involving the deca- 
dent Roman court, its customs and 
reactions, with real wit in the 
Shaw dialog. Erskine’s strongest 
guidance is evidenced in_ the 
scenes with Jean Simmons and 
Victor Mature as-the Christian girl 


and the Roman captain. The han-| 


dling and the trouping here are 
very good, with the players getting 
sinceriiy into the love words. 

Alan Young’s Androcles is wist- 
fully drawn in his own brand of 
comedy and carries sympathy de- 
spite a stress on hokum called for 
in the script. Robert Newton ap- 
parently enjoys himself in the role 
of Ferrovius, the violent, powerful 
Christian whose sword and strength 
save the devout from death ‘in 
Caesar’s arena. Maurice Evans is 
a soothsaying Caesar, recognizing 
the coming tuture of Christianity 
but having to play out his own 
destiny in keeping with the cus- 
toms of the times. Reginald Gardi- 
ner is the foppish Lentulus. Elsa 
Lanchester, seen only in the open- 
ing sequences, is Young’s shrewish 
wife. Gene Lockhart, Alan Mow- 
bray, Noel Willman, John Hoyt, 
Jim Backus and Lowell Gilmore 


are others enacting the Shavian | 


characters. 


The familiar story deals with 


Androcles’ love of animals, a feel- | 


ing that saves the Greek tailor 
when he frees a lion from a thorn 
and later meets that lion in the 
Roman arena after Caesar’s forces 
have rounded up the Christians to 
provide arena sport for the ruler 
and the populace. The march of 
the Christians to Rome, the arena 
games, the vestal virgins and other 
trappings that go with the story 
lack the wallop of reality, in both 


the~staging aud~ the ~physicai~ ap-|- 


purtenances. While there are large 

sets, well peopled, the picture does 

ym appear to wear a plush, costly 
ress. 


Harry Horner did the production 
design and Harry Stradling photo- 
graphed. The Frederick Hollander 
music score was directed by C. 
Bakaleinikoff. These and the other 
technical credits are no more than 
average in providing the film with 
production polish. Brog. 





Par Would Use Guild’s 


List to Bally ‘Sheba’ 


Paramount is negotiating with 
the Theatre Guild for that scutht’s 
endorsement of “Come Back, Little 
Sheba,” Property was a Guild 
presentation in its original legiter 
form. 


The Guild’s 22-city subscription | 


4 a be used in publicizing 


pro- | 
vides the basis for a fair film offer- | 


Bleedhounds ef 
Broadway 
(MUSICAL-COLOR) 


Song and dancer based on 
Damon Runyon story. Aver- 
age entertainment and b.o. 


Hollywood, Oct. 28. 

20th-Fox release of George Jessel pro- 
duction. Stars Mitzi Gaynor, Scott Brady; 
features Mitzi Green, Marguerite Chap- 
man, Michael O’Shea, all Vernon. 
Henrv Slate, George E. Stone, win Max, 
Richard Allan. Directed by Harmon Jones. 
Screenplay, Sy Gomberg; adaptation, Al- 
bert Mannheimer; from Damon Runyon 
| story; camera (Technicalor), Edward Cron- 
| jager: editor, George A. Gittens; musical 
| direction, Lionel Newman; songs, Eliot 
Daniel, Ben Oakland, Paul Webster; musi- 
eal numbers staged by Robert Sidney. 








Previewed Oct. 


MINS 
Emly Ann Stackerlee ...... Mitzi Gaynor 
Numbers Foster ...scccscsecs Scott Brady 
i Tessie Sammis .......-+-+-- _Mitzi Green 
| Yvonne .........-. Marguerite Chapman 
Inspector McNamara .... Michael O’Shae 
| Poorly Sammis .....-..-.- Wally Vernon 
| Dave, the Dude ........- .. Henry Slate 
Ropes McGonigle ...... George E. Stone 
Lookout Louie ......++..--:; _ Edwin Max 
Curtaintime Charlie ....-. Richard Allan 
Little Elida ......csccccers Sharon Baird 
Frankie Ferraccio ......-- Ralph Volkie 
Pittsburg Philo ...... Charles Buchinski 


Crockett Pace .....-. : Timothy Carey 
Uncle Old Fella .... William (Bill) Walker 
Theo Pace Paul Wexler 
Foy Pace ...ccssceseesess Alfred Mizner 
SE ko 55 00daedceveuans Emile Meyer 





A group of Runyon characters 
and situations set up this musical 
offering from 20th-Fox. "While the 
tile of loodhounds. of Broad- 
way” scarcely hints at the film’s 
contents, it is a pleasant 89 min- 
utes ef screen diversion that has 
| average chances at the boxoffice. 
| Mitzi Gaynor is teamed with Scott 
| Brady and both provide a youthful 
emphasis for the marquees to go 
| with the songs, dances and comedy 
| that have been decked out in Tech- 
| nicolor. 
| The George Jessel production 
|features several dance numbers, 
|and two new tunes, against the 
Damon Runyon fable about a big- 
time bookie who takes it on the 
lam to avoid a state crime investi- 
gation, takes up with a little 
Georgia miss who saves his life 
and sponsors her Broadway career 
after the legal heat has momen- 
tarily cooled. Harmon Jones’ di- 
rection is geared to make the most 
of the Sy Gomberg screenplay. the 
Runyon characters and the heart 
tug that writer gave most of his 
fables. 

“Bye Low,” gets a brief, one- 
shot presentation when Miss Gay- 
nor uses the Eliot Daniel tune as 
a lullaby to sing to sleep the two 
loveable hounds that enact the 
title role and who prove to be 
scene-stealers at every appearance. 
| “Jack O’Diamonds,” by Ben Oak- 
land and Paul Webster, is the 
finale production number, slickly 
sold by Miss Gaynor. There are 
several other tunes, mostly stand- 
ards and uncredited, used for both 
song and production dance spots. 
Miss Gaynor is teamed with Mitzi 
Green and Richard Allan for one 
terp spot, and little Sharon Baird 
(an Eddie Cantor .TV protege) 
steps out with her in another. 

There’s a good-humored air 
about the presentation as the play- 
ers go about the business of cap- 
turing as much as possible of the 
Runyon flavor. Brady is most 
capable as the bigtime bookie be- 
ing chased by ichael O’Shea. 
Miss Gaynor’s story chores are 
fitted to her pert personality and 
she does a good job of the Georgia 
accent. Miss Green, Marguerite 
Chapman, O’Shea, Wally Vernon, 
Henry Slate, George E. Stone, 
Allan, Timothy Carey are among 
| the others pleasantly involved. 
| Film has been given a good 
| physical furbishing, and the cam- 
;era work features effective light- 
ing and hues in the musical num- 
bers. ward Cronjager’s lensing 
othérwise also is easy on the eyes. 
Numbers were staged by Robert 
Sidney, and Lionel Newman pro- 
vided good musical direction. Miss 
Gavnor wears some smart cos- 
| tumes by Travilla. Brog. 











Thunder in the East 


Alan Lada, costars to spark biz 
for run-of-mill action-adven- 
ture feature. 


Hollywood, Oct. 28. 
Paramount release of Everett Riskin 
production. Stars Alan Ladd, Deborah 
Kerr, Charles Boyer, Corinne Calvet; fea- 
tures Cecil Kellaway, Mark Cavell, John 
Abbott, rhilip Bourneuf, John Williams. 
Directed by Charles Vidor. Screenplay, 








24, 52. Running time, al 


Jo Swerling; adaptation, George Tabori, | Bob 


The Berliner 

“The Berliner,” German im- 
port which preemed at the 
Beekman, N. Y., Monday (27), 
was reviewed in VARIETY 
from Edinburgh, Sept. 28, 
1949, under its original title 
of “Berliner Ballade.” Gord. 
rated the topical comery as a 
“significant, postwar German 
effort, inconclusive but al- 
ways entertaining. Foibles of 
both -occupied and occupiers 
in present-day Berlin are 
cleverly painted.” 

Distributed in the U. S. by 
Joseph Burstyn, the film stars 
Gerd Froebe. Producer credit 
is carried by Alf Tcichs while 
R. A. Stemmle directed. In 
further appraising the picture 
the reviewer noted that “there 
are excellent comic touches, 
bordering on the Chaplinesque 
... and gentle satire, pene- 
trating and pointed.” 


so-so entertainment,. packaged 
against a Far East locale, with 
added marquee adornments in the 
names of Deborah Kerr, Charles 
Boyer and Corinne Calvet. 

Production guidance of Everett 
| Riskin permits an uninspired script 
| by Jo Swerling to be ploddingly 
| directed by Charles Vidor. The 
; occasional flashes of gocd Ladd 
|action are too often bogged down 
in talkative sequences and attempts 
at character nuances that don’t 
come off. The competent stars and 
featured players try hard but 
needed more help from writing and 
direction. Ladd appears to the most 
advantage, only because the type of 
tough hero he plays is his stock- 
in-trade. 

Ladd, a flying adventurer out to 
turn a buck, arrives in the state 
of Ghandahar with a planeload of 
machine guns and ammunition to 
sell to either the maharajah or the 
rebel forces causing trouble in his 
state. Ladd finds people leaving, 
not coming to, Ghandahar, and 
falls in with the British colony, 
among whose members is Miss 
Kerr, the blind daughter of the 
minister. While Ladd waits to 
dispose of his weapons a quick 
romance blooms with Miss Kerr, 
only to get a setback when he 
attempts to double his plane fare 
rates for the Britishers because his 
ship is the only safe way out of 
Ghandahar. Events proceed to the 
point where the colony is holed up 
in the palace with Boyer, the 
maharajah’s advisor and a man of 
peace, who has confiscated the guns 
and refuses to let them be used 
against the rebel forces. 

Action pace oe up in the latter 
sequences. Ladd’s plane is wrecked 
and the rebels are attacking before 
another can arrive from Bombay. 
When it does come it can only take 
seven, and Ladd stays on to fight, 
redeeming himself with the blind 
girl.. Even Boyer relents from his 
non-resistance stand at the finale 
and, with Ladd beside him, ma- 
chine-guns the rebel force to put 
a blazing fadeout on the pulp fic- 
tion plot. 

While ccstarred, Miss Calvet has 
only a few scenes. There’s one 
sizzling bit in Ladd’s hotel bed- 
room in which she attempts to use 
her charms to win a seat on his 
plane, Cecil Kellaway plays the 
British minister, and others in the 
crown colony include John Wil- 
liams, Leonard Carey and Nelson 
Welch. Young Mark Cavell does 
a small native boy who attaches 
himself to Ladd. The rebel leader 
is smoothly done by Philip Bour- 
neuf, and Robert Ben Ali plays his 
chief lieutenant. 

Technical credits, including 
lensing, editing and music score, 
are all acceptable. Brog. 


Montana Belle 
(COLOR-SONGS) 

















Jane, Russell - George Brent 
western with good b.o. pros- 
pects. 





RKO reieasé of ti... ard Weisch iRob- 
ert Peters) production. Stars Jane Rus- 
sell, George Brent; features Scott Brady, 
Forrest Tucker, Andy Devine. Directed by 
Allan Dwan. Screenplay, Horace McCoy 
and Norman S. Hall. from story by M. 
Coates Webster and Welsch; camera (Tru- 
color), Jack Marta: editor, Arthur Rob- 
erts; music, Nathan Scott. Tradeshown 
N. Y., Oct. 27, ‘52. Running time, 81 MINS. 


of gelerireceee Jane Russell 
| Tom ER George Brent 





e UP etsesrdsvs obeeeeseces Scott Brady 
Frederick Hazlitt Brennan; from novel by| Mac .................. Forrest 
Alan Moorehead; camera, Lee Garmes;| Pete Bivins ..--..---..-...... Andy paw ved 
Everett Douglas; music, Hugo Friedhofer. | Ringo .........cececcsaess Jack Lambert 
cneeaewed Oct. 22, 52. Running time, 97/| Towner ..............0....... John Litel 
- Ss. Emmett Dalton ......... . Kay Teal 
: VO GIBBS ..: .ccccccccs..- Alam Ladd| Grat ......c.ccccccccccue Rory Mallinson 
span Willoughby eocceeeess Deborah Kerr | Jim Clark .....cceccecec:s Roy Barcroit 
one 1Eaee ss 06066 soocoess Charles Boyer | Ben ..........cccccccecss. Holly Bane 
‘ oe Damen +eeeeeeeees Corinne Calvet | Bank Clerk ............. Ned Davenport 
me villoughby svocceseee Cecil Kellaway | Rideout ........cceceeee:. Dick Elliott 
on Oe eésetses Coccecccees Mark Cavell| Ripple ......... Ge eOeeere Eugene Roth 
PO. vtoce seeeeeees... John Abbott | Combs ..............-.. Stanley Andrews 
Newab Kahn ........... Philip Bourneuf 
General Harrison ........ John Williams On RKO’ 
Maharajah ...... seecoeesss. Charlie Lung os n KO's shelf several years, 
| Dr. Paling ¥6egedtateseras Leonard Carey “Montana Belle” is finally moving 
Habibbudin Robert Ben Alj|'2t0 distribution in November. 
Jane Russell-George Brent starrer 





This is a run-of-the-mill action- 
adventure feature with Alan Ladd’s 
,mame and draw the chief business 
basset for general playdates, It’s 





appears to have a good b.o. poten- 
|tial in most situations largely due 
to the actress’ presence in the cast. 
| Picture was bought by former 


RKO controlling stockholder How- 
ard Hughes from producer Howard 
Welsch after its completion on the 
Republic lot. Welsch had Miss 
Russell oa a loanout from Hughes. 
That the film was lensed at the 
Rep studio probably accounts for 
its use of Trucolor as well as a 
number of Rep players and tech- 
nicians. 

Screenplayed by Horace McCoy 
and Norman S. Hall from a story 
by M. Coates Webster and Welsch, 
the film has Miss Pussell portray- 
ing noted outlaw. Belle Starr. Four 
Dalton brothers, notorious gunmen 
of frontier days, are tossed in for 
good measure. Group does some 
feudin’ and fightin’ among them- 
selves but at the same time man- 
ages to pull. bank jobs and stay 
beyond a posse’s reach, 

A misunderstanding with the 
Daltons finds Miss Russell leaving 
them to team with Forrest Tucker 
and Jack Lambert in roaming 
through the country on a holdup 
rampage. To relieve gambler- 
saloonkeeper George Brent of a 
reported $50,000, she does an “in- 
side” job by deceiving Brent into 
taking her on as partner. Romance 
flares between them but is extin- 
guished when she’s killed in a trap 
set for the Daltons. 

Script gives Miss Russell a 
meaty role, for not only is she 
called upon to be a crack marks- 
man but also warbles a couple of 
tunes in Brent’s saloon. Perhaps 
best of the songs is “The Gilded 
Lily” by Portia Nelson and Mar- 
garet Martinez. But insofar as the 
star’s acting prowess is concerned 
in this entry, it’s safe to say that 
her more recent efforts are much 
better. 

Brent’s interpretation of the 
saloonkeeper is too placid to be 
convincing. Tucker and Lambert 
are good as a couple of lusty out- 
laws. Disguised with a beard and 
frightwig, Andy Devine is okay as 
an itinerant trader. Scott Brady, 
a Dalton boy who takes a fancy to 
Miss Russell, does well by his role 
as do Ray Teal; Rory Mallinson and 
Holly Bane as the remaining Dal- 
tons. 

Direction of Allan Dwan stresses 
the action. Yarn occasionally lags 
as far as credibility is concerned, 
but there’s plenty of shootin’ and 
fisticuffs sandwiehed between dia- 
log to compensate. Physical 
values are more than adequate. 
Camerawork of Jack Marta is fair. 
Greenish hues of Trucolor several 
years ago, compared with current 
Trucolor prints, evidences the im- 
provement Republic has made in 
its tint process. Gilb. 


Hangman’s Knot 
(COLOR) 


Randolph Scott in slambang 
western for outdoor market. 


Hollywood, Oct. 28. 

Columbia release of Scott-Brown pro- 
duction, produced by Harry Joe Brown. 
Stars Randolph Scott; features Donna 
Reed, Claude Jarman, Jr., Frank Faylen, 
Glenn Langan, Richard Denning. Written 
and directed by Roy Huggins. Camera, 
(Technicolor), Charles Lawton, Jr.; edi- 





tor, Gene Havlick. Previewed Oct. 23, 
°52. Running time, 80 MINS. 

Matt Stewart ............ Randolph Scott 
DE GE bes cqeness ...+. Donna Reed 
Jamie Groves ....... Claude Jarman, Jr. 


Frank Faylen 
Glenn Langan 
Lee Kemper ......+.+. Richard Denning 


Ge PE... 0.0 cacedueeces 
Captain Petersen ........- 


Rolph Bainter ..........-- Lee Marvin 
BEGG. TEATTIO «oc cccccccese Jeanette Nolan 
PEE, 9. 06.6 06006640000468 Clem Bevans 
AAA oc Ray Teal 
Smitty 


i eees Guinn “Big Boy” Williams 
Wee Se. fC 
John Call 

Reed Howes 


The Randolph Scott fans, and 
others who go for rough and ready 
western action in a credible story, 
will find “Hangman’s Knot” sat- 
isfying filmfare. The business out- 
look is good in situations where 
this type of virile outdoor feature 
plays best. 

The Harry Joe Brown produc- 
tion for Columbia release is a 
forthright offering of rugged vio- 
lence that makes no concessions 
for pantywaist viewers. Roy Hug- 
gins*~ plausible” screen” story and 
vigorous direction provides the 
players with valid words to say and 
action to perform, y 

The plot is laid in Nevada at the 
time the War Between the States 
ends. Scott is the leader of a small 
Conferedate band sent west to am- 
bush a Union gold train. Twelve 
men die in the ensuing battle, but 
before one of the Union men kicks 
off he reveals the war has been 
over for a month. This leaves 
Scott and his men with the prob- 
lem of dodging posses out to get 
them for felony and murder, not 
an act of war, and of best dispos- 
ing of the gold. 

Scott doesn’t easily convince his 
men the gold should go south to 
help rebuild that land. Before they 
can leave Nevada, however, they 
are trapped in an isolated stage 
station by a group of greedy men, 
posing as deputies but really after 
the gold. Trapped with them are 
Donna Reed and Richard Denning, 


Maxwell ..... 
Reta) 
PE RIOD vc nccceccivess 








stage passengers, and Jeanette 





_ 
Nolan and Clem Bevans, kee 
of Ae age % ® Beever 
ense o e station agaj 
the renegades’ onslaught, Beenie 
peace among his men and winning 
over the hostile Bevans and Mist 
Nolan occupy much of Scott's time 
and the other story footage mouni¢ 
in tension and suspense with the 
nearing of the finale clash when 
the renegades attempt to burn out 
the trapped party. A flash thuns 
derstorm, native to the west, a, es 
the group from burning and en. 
ables the survivors to drive off t) 
false deputies. Fadeout has Scott 


and Claude Jarman, Jr., his oie 
remaining soldier, ready to pysh 
|off for the south, leaving the cold 


behind to be returned to it; 
ful owners, 

The film has been very wel) cast 
| 80 the characters, while Westen’ 
are a cut about the usual type poy. 
|trayals. Miss Reed is excelicnt as 
the ex-Union Army nurse he 
tends Scott’s wounded men. Jar. 
man does well as a young Confer. 
erate soldier, more frightened than 
glorying in war. Lee Marvin stands 
out as the killer in Scott's group 
and others showing up strongly 
among the assorted players are 
Frank Faylen, Denning, Miss No- 
lan, Bevans, Ray Teal, Guinn “Big 
Boy” Williams, Monte Blue, the 
latter three topkicks among the 


rignte 





renegades; and John Call. Glenn 
Langan has only a brief spot early 
in the footage as a Confederate 


soldier who tries to get the gold 
Extremely mobile camera work 
by Charles Lawton, Jr., socks over 
the action highspots, including the 
opening raid on the gold train, the 
fire and the finals scrap at the 
height of the thunderstorm. Edit- 
ing is tight and other technical as- 
sists good. Brog. 


Ride the Man Down 
(COLOR) 





Brian Donlevy, Rod Cameron, 
others in an okay though over- 
long western; good prospects 
in regular market. 





Hollywood, Oct. 27. 


Republic release of Joseph Kane pro- 
duction. Stars Brian Donlevy. Rod Cam- 
eron, Ella Raines, Forrest Tucker, Bar- 
bara Britton, Chill Wills; features J}. Car- 
roll Naish, Jim Davis, Taylor Holmes, 
James Bell, Paul Fix, Al Caudebec, Roy- 
don Clark, Roy Barcroft, Douglas Ken- 
nedy, Chris Pin Martin, Jack LaRue, 
Claire Carleton. Directed by Kane. Screen- 
pes: Mary McCall, Jr.; based on Saturday 

vening Post story by Luke Short; cam- 
era ..Trucolor), Jack Marta; editor, Fred 
Allen; music, Ned Freeman. Previewed 
Oct. 24, 52. Running time, 90 MINS. 


Bide Marriner ..........+. Brian Donlevy 
Wes WONORE ..cececageesse Rod Cameron 
ee MN 5.6 6655660806 60.58 Ella Raines 
Sam Danfelser .......... Forrest Tucker 
Lottie Priest ........ «e+» Barbara Britton 
Te BOTA co vccccestsscecsoc. CH Wills 
Gn EE 'nv'0 6608260060 J. Carrol Naish 
Red Courteen ....cccceees---- Jim Davis 
Lowell Priest ......+.+.+. Taylor Holmes 
John Evarts .....ecee. eeecce James Bell 
er SURO 4045000 6060% cas Paul Fix 
Mel Young ......... eeeeees Al Caudebee 
Jim Young ..... eeseccere Roydon Clark 
Russ Schultz ....... eeeeeee Roy Barcroft 
Harve Garrison ....... Douglas Kennedy 
DU dh bws.5040 646663804 Chris Pin Martin 
Kennedy ........ $606b0eess Jack LaRue 
SD 696 6h1004403000%0 Claire Carleton 





The empire carved out of the 
wilderness beyond the Missouri in 
the 1880’s provide the background 
for Republic's “Ride the Man 
Down,” an acceptable, if overlong, 
western that should bring good 
returns in the outdoor market and 
in some general situations. A cast 
of names w.k. in the fieid, some 
brawling action scenes and a fine 
TruColor trapping enhance the 
Joseph Kane production. 

A trifle too much has been 
stirred into the screenplay by Mary 
McCall, Jr., to maintain peak in- 
terest throughout but the tale of 
a man’s stubborn fight to hold to- 
gether the sprawling cattle ranch 
after the death of its owner spins 
along fairly smoothly for its 90- 
minute running time. Plot com- 
plications pit Rod Cameron, ranch 
foreman, aaginst jealous neighbors 
who seek to move in after the own- 
er’s death and whittle the cattle 
empire down to a patch. He's also 
opposed Forrest Tucker, en- 
gaged to Ella Raines, the owner's 
daughter. Greedy machinations of 
Taylor Holmes, his own prospec- 
tive father-in-law, and the weak- 
ness of sheriff J. Carrol Naish are 
other elements in the story, which 
follows a familiar plot line. ‘ 

When his prospective father-in- 
law allies himself with the baddies, 
Cameron’s romantic aifairs come 
a-cropper. Simultaneously, Miss 
Raines and Tucker have a falling 
out over her determination to back 
Cameron in preserving the ranch, 
paving the way for their fadeout 
clinch after he has killed Tucker, 
Brian Donlevy, the leader of thé 
opposition, and others of the lat- 
ter’s cohorts to erase the threat to 
the cattle empire. , 

Script and Kane’s direction call 
for rugged performances which 


are suitably handled by Cameron, 
Tucker and Donlevy. Miss Raine# 
and Barbara Britton share honors 
as the two femmes, and there aré 
good supporting performances b 
Chill Wills as a loyal ranch han j 
(Continued_on page 24) 
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SEE DRIVE-INS 





Italo Pix Group 
Eyes Co-Prod. 
With U.S. Cos. 


Two prominent members of the 
Italian film delegation, on the eve 
of their departure for Rome today 


(Wed.), made a pitch for co-pro- 
duction in Italy with American 
fiim outfits. No U.S. companies 


were mentioned but indication is 
that talks looking to deals for pard 
production deals have been ini- 
tiated with Paramount and 20th- 
Fox. 

Nicola De Pirro, director of the 
Italian government’s = entertain- 
ment industry, and Eitel Monaco, 
president of the National Assn. of 
Motion Picture and Allied indus- 
tries of Italy, stated that co-pro- 
duction arrangements could be of 
“mutual economic usefulness.” They 


{ 


Megger Files for 1236 Pay 


Los Angeles, Oct. 28. 


screen director Alfred Werker in 
kin and Morjay Productions, charg- 
ing breach of an oral agreement. 
Plaintiff declares he was hired 
to direct a film titled “Cry Tough” 
|} in 1950 and worked several months 





; On its preparation. Later, he avers, | 


| the project was abandoned and he 
is still waiting to be paid. 





“Most Successful’ 
Convention Held 





Detroit, Oct. 28. 


its largest and mest successful con- 
|vention last week, according to Ern- 
lest T. Conlon, executive secretary. 
Highlight came when seven Michi- 


added that such joint ventures also | gan congressmen attended a lunch- 


would be “helpful to the further | 


relations | \“"&°, 
| lied’s history. 


development of cultural 
between our two countries. 


Lili St. Cyr Stars 
In Limited-Partner 


Pic Made in N. Y. 


Limited partnership and use of 
deferments are the means of fi- 
nancing an “under $100,000” bud- 
geter now before the cameras at 
the Calhoun Studios, N. Y. Titled | 
“East of Broadway,” the venture 


stars burlesquer Lili St. Cyr and 
is about 10° completed, according 
to producer Leonard Burton. 


Burton, who formerly was with the 
Motion Picture Assn. of America 
and Warners, is general partner in 
Delta Productions, which has been 
set up to produce the picture. 
Total coin to be raised via limited 
partners in Delta is $20,000. Bal- 
ance of the production cost is to 
be defrayed by giving key person- 
nel a cut in the film’s profits. 

Directing “Broadway” is Josef 
Zorovich.. Associate producer is 
Leo Lewis and script is by Bobby 
Weil. As limited partners in the 
project Zorovich contributed $390 
and Lewis provided $1,200. As of 
Oct. 17 there were 13 other limited 
partners, with the largest indi- 
viduzl investment amounting to 
$2,500. 

Burton disclosed that a tentative 
distribution agreement has been 
made with Astor Pictures to han- 
die the film. Its story, incidentally, 
concerns the efforts of a wife (Miss 
St. Cyr) to hold the love and af- 
fection of her husband. To do this 
she pursues a theatrical career, 
Ww hich, of course, permits the star 
to display her varied talents. 

Partnership papers filed with 
the N. Y. County Clerk's office 
disclose that contributors will 





share in the picture's net profits, 


after 26° of the gross profits are 
deducted for Burton's compensa- 
tion. Cut of this sum he’s required 
to pay the cost of the film's writing 
and direction. 


In using a limited partnership 
to partially finance “Broadway,” 
Delta Productions employs a de- 
vice invariably resorted to by legit! 
producers. However, it's “rarely 
used for film ventures. 





$1,250,000 Asked For 
WB Sunset Studios 


ais Hollywood, ‘Oct. 28. 

‘Warners’ Sunset Studios have 

been offered for sale for $1,250,000. 
Telepix producers, industrialists 


and others have been eyeing the 
10-acre site, 


Col Execs to Coast 


. Columbia sales head Abe Mon- 
i sa6, v.p. Nate Spingold and 
jomeoffice exec Paul N. Lazarus, 
vt. left New York for the Coast 
farly this week to look at new 
product. 


They're likely to be back at the 





| president. 


|eon which attracted 180 members, 
‘largest turnout in Michigan Al- 

The congressmen indicated they 
were in sympathy with the indus- 
try’s campaign to eliminate the 20° 
tax on theatre admissions. Wilbur 
Snaper, National Allied prexy, said 
the congressmen’s reaction was 
very encouraging and thought simi- 
lar meetings throughout the coun- 
try would be helpful. 

Trueman T. Rembusch, co-chair- 
man of COMPO and prexy of AIl- 
lied Theatre Owens of Indiana, 
told delegates of the tremendous 
reception at the Indiana and Ohio 
state fairs of the motion picture ex- 
hibits and suggested that a similar 
plan in Michigan and elsewhere 
would be good publicity and add 
to goodwill. 

John Vlachos was re-elected 
Also re-elected were E. 
J. Pennell, v. p.; Irving Belinsky, 
secretary-treasurer; Ernest T. Con- 
lon, executive-secretary, and Allan 
Johnson, national Allied director. 
Mrs. Delores Cassidy, of Midland, 
was named Johnson's alternate. 

The three new directors are Lew 
Wisper, Henry Carley and Law- 
rence Griffin. 


LATEST TRY TO SET UP 
FLA. AS FILM CENTRE 


Miami, Oct. 28. 

Latest attempt to bring pix pro- 
duction to Florida is under way 
here, with Miami National Pic- 
tures, Inc, launching a program of 
theatrical and TV films. Florida 
has long tried to establish itself as 
a Hollywood competitor in film 
production, 

Company has two shooting stu- 
dios in operation and a 1,500-seat 
theatre with a big stage ready for 
musicai and other large stage, pro- 
ductions. Recently organized by 
William Van Ness and Edgar 





pleted a number of shorts and 
commercial films. 

Ness and Pearce cite the Florida 
weather as one of their main as- 
sets. 


Awaits C. P. Skouras 
_ On NY. Roxy Policy 


Various possibilities for policy 
changes at the Roxy Theatre, i 
are currently scouted by 
Dickson, special rep for Charles 
Skouras, National Theatres prexy. 
Dickson has been conferring in 
N. Y. with Dave Katz, Roxy man- 
aging director, in an effort to map 
plans prior to the arrival of 
Skouras, who’s due later this week. 

Dickson says it’s too early to 
outline the shape of the policy re- 
vamp but emphasizes “whatever 
happens, we'll have something on 
the stage at the Roxy.” Indications 
are that, rather than cut the live 
show, it'll be built up. 








Par’s 5 Abroad 
Hollywood, Oc. 28. 
Total of five Paramount pic- 
tures will be filmed on foreign soil 
in 1953, the heaviest overseas pro- 





‘omeoffice in a couple of days. 


|duction in the studio’s history. 


FLEX 


On Nixed Film Project 


Suit for $12,500 was filed by 


Superior Court against Mort Bris- | 





By Mich. Allied 


Pearce, the firm has already com- | 








HAND 


IN TV FUTURE 








With drive-in interest in theatre | 


television definitely on the upbeat, 


possibility looms that the ozoners | 


will play an important 
next year. 

Outdoor operators have been fir- 
ing inquiries at the equipment deal- 
ers in the wake of the successful 
large-screen TV presentation of the 
Rocky Marciano-Joe Walcott cham- 
pionship bout at the S3 Drive-In, 
Rutherford, N. J. Fight attracted 
an overflow crowd at the ozoner, 
which carried it via an RCA direct- 
projection system mounted on a 


(pate 
> eles t truck. 
Allied Theatres of Michigan held | 


While exhibs haven’t torn down 
any doors in a rush to purchase 
sets, concensus of opinion is_ that 
the potential of theatre TV at the 
open-airers is great’ Flexible ca- 
pacity of the ozoners permits them 
to rake in more coin than the regu- 


lar houses, which are limited as to | 
attendance. Many feei that the type | 
of events predominant so far in} 


theatre TV holds a unique appeal 
for the drive-in crowds. 

According to A. H. Baldwin of 
the’ RCA Engineering 
Division, in Camden, N. J., more 
than 60 inquiries were received by 
RCA following the Rutherford 
show, with drive-ins that stay open 
all year showing particular inter- 
est. “We think the day will come 
when the drive-ins will make up 
the backbone of theatre TV net- 
works,” he said. 

Addition of a sizable number of 

(Continued on page 25) 





Par Ends Production 
On Its Intermediate 
Theatre TV System 


With six of Paramount’s film stor- 
age theatre television systems in- 
stalled in theatres, the company is 
discontinuing production of the 
units. 

Par spokesman blamed the stop- 
page on inability to bring down 
costs and reduce the size of the 
units but emphasized that no basic 
policy decision was involved. He 
indicated Par would await the out- 
come of the theatre television hear- 
ings before the Federal Communi- 
cations Commission in Washington 
before making any final determina- 
tions. 

The company still has four of its 
intermediate systems on hand, with 
no orders in sight. Exhibitors 
have been generally. holding off 
placing orders but their hesitancy 
re the Par apparatus has been pro- 
nounced from the beginning due to 
practical considerations. Units cost 
$25,000 apiece, including installa- 
tion, and they take up a good deal 
more space than the average the- 
atre has at its disposal. 

The Par equipment never did get 
to the point where mass production 
was feasible. Ten odd units turned 


| out so far were assembled by Par. 


System records the image on film, 
which is processed and dried with- 
in 20 seconds, ready to be threaded 
into the projector. 


-§ Pioneers Inductees 


Eight fiim industry execs who 
have been in the biz for 25 years 
or more will be inducted as new 
members of the Motion Picture 
Pioneers at the org’s Jubilee Din- 





ner at the Hotel Astor, N. Y., 
Nov. 25. 
They include Samuel Eckman, 


Jr., managing director of Metro in 
Great Britain; Gen. Edward P. 
(Ted) Curtis, an Eastman Kodak 
v.p.; Harold Fitzgerald, Fox-Wis- 
consin Theatres; Martin Levine, 
Brandt Theatres exec; Frederick 
C. Quimby, M-G shorts subjects 
producer; Will J. Comer, John 
Hamrick Theatres of Seattle; Nor- 
man Gluck, United World Films 
v.p., and Samuel Rosen, Fabian 
Theatres exec. 

Dinner will honor Universal 
board chairman Nate J. Blumberg. 
Ned E. Depinet is chairman and 


| George Jessel will be toastmaster. 


part in| 
keeping the theatre TV ball rolling | 


} Hollywood, Oct. 28. 

Roy M. Brewer, representing the 
| Holly wood AFL Film Council, has | 
|asked the major studios to sched- 
jule regular two-hour periods on| 
Nov. 4 to enable union voters to! 
| exercise their citizenship duties at} 
ithe polls without confusion, 
To prevent workers from play-| 


|ing hookey during the two hours, | 
it was suggested that the studios 


require the voters to show their} 





| ballot stubs when they return to} 


| WOrk. 
| 





| Stagehands Union Exec 


Seeks to Smooth Over 
Chi Circuit Situation 


| 


Chicago, Oct. 28. | 
negotiations have not} 


While 


Products | reached the breakdown stage be- 


tween the theatre circuit represen- 
tatives and stage hands’ union, 
matters had reached such a stale- 
mate last week that Felix Snow, 
international veepee of the union, 
flew in from New York to try and 
smooth over matters. 

Union is asking for a hike from 
$2.09 per hour in picture houses to 
$2.45, but motion picture operators 
are pleading that grosses are on the 
downgrade and that no increases 
can be given. 

Attorneys and officials of Bala- 
ban & Katz, RKO, and Warner The- 
atres are meeting with the union 
reps. Twelve film houses are af- 
fected by the negotiations. 

A union official said that the men 
have been working without a con- 
tract for the past four years. 


ALL KEY UPT MEMBERS 
AT W. VA. 2-DAY MEET 


Every key member of United 
Paramount Theatres will be in 
White Sulphur Spfings, W. Va., to- 
day for the opening of the outfit’s 
third annual meeting to swap views 
on the state of exhibition, take up 
problems in each territory and 
analyze the effectiveness of pro- 
motional work. 

Two-day session also is designed 
to develop possible new ideas in 
the way of boosting the b.o. via 
general discussions. 

Participants from the New York 
homeoffice will include prexy 
Leonard Goldenson; v.p’s Robert 
M. Weitman, Walter Gross and 
Edward L. Hyman, and secretary- 
treasurer Robert H. O’Brien. 

Reps from the field include top- 
pers, of all affiliated chains across 
the country, including: Karl Hob- 
litzelle, Robert O’Donnell, Robert 
Wilby, H. F. Kincey, John Balaban, 
Dave Wallerstein, A. H. Blank, 
Kermit Carr, Martin J. Mullin, 
Earl J. Hudson, Harry B. French, 
Leon Netter, Louis Finske, Gaston 
Dureau, Henry Plitt, John Adams, 








of 


| Ask Studios for Two Hours | 
Off Nov. 4 to Cast Votes: 


BILITY IN Industry Delegations From Abroad 
ING CROWDS Pay Off in Better Working Setups 


Stepped-up visits to this country 
industry delegations from 
abroad are paying off both in 
good-will and better working ar- 
rangements with foreign top execs. 

Touring contingents here dur- 
ing the past few months have in- 
cluded groups from India, Japan, 
Italy and Germany. In some in- 
stances the Motion Picture Assn. 
of America foots the bill, in others 
the visits are part of an overall 
State Department plan to bring 
over key figures in various indus- 
tries abroad. 

MPAA execs know from prac- 
tical experience the value of per- 
sonal contact. They say also that 


the visitors from abroad return 
home with a very different slant 
on the problems confronting not 


only their own films in the Ameri- 
can market but also on the diffi- 


culties besetting the U. S. indus- 
try. MPAA toppers feel that the 
first-hand looksee here on _ the 
part of the Italians, for one, has 


straightened out a lot of cockeyed 
ideas on the potential of the mar- 
ket and U. S. exhib and distrib at- 
titudes towards imports. 

Ironic sidelight on the visits is 
that the most important groups to 
be feted here recently included 
reps of the three former Axis na- 
tions—Italy, Germany and Japan. 
Industries in these countries have 
made impressive comebacks and 
the areas now count among Holly- 
wood’s most important foreign 
markets. Hitler, Mussolini and 
the Japs wasted time banning U. S. 
pix as they tightened the reigns 
of dictatorship. 

Last year, the MPAA sponsored 





the trans-Atlantic hop of Sir 
(Continued on page 27) 
Double-Severance 


For 2 RKO Letouts 
Key to Union Snarl 


With assurance from Richard 
Condon, RKO’s new pub-ad topper, 
that the department has been com- 
pletely reorganized and no new dis- 
missals are contemplated, the union 
repping RKO pub-ad staffers is at- 
tempting to obtain double sev- 
erance pay for two staffers pink- 
slipped last week. : 

George Held, assistant to former 
publicity manager Don Prince, and 
Fred Norman, radio-TV contact, 
were let out and given only single 
severance pay, according to the 
labor outfit. Sign, Pictorial and Dis- 
play Union, Local 230, AFL, main- 
tains that this is a violation of the 
pact with RKO. If staffers aren't 
given the double severance pay, 
union has indicated it will file an 
unfair labor practice claim with the 
National Labor Relations Board. 
Union says it will make no attempt 
to reinstate Held and Norman, 
since both staffers have shown no 
desire to return to the revised set- 
up. A meeting with Robert Gold- 
farb, RKO personnel chief, was 
slated for late yesterday (Tues.) 
for settlement of the double sev- 
erance claim. 

Union has further indicated that 
it has no objections to the shifting 
of-duties within the department as 
long as the staffers receive the 


hay Mond ~Wiilie; Jaines- Harrison, +S2™e Salaries. - 


Emil Bernstecker, Roy Smart, Ray | 
Hendry, George Aurelius, Arthur 
Krolick, Eugene Street, Ben Rosen- 
berg, Selig Seligman, Jerry Zig- 
mond, William O’Donnell, Jack 
Katz and James Redd. 





Kalmine Heads Unit 
At 2-Day WB Confab 


Harry Kalmine, Warner Bros. 
Theatres topper, heads a delega- 
tion of homeoffice execs attending 
a two-day confab of the Philadep- 
phia WB zone which got under 
way yesterday (Tues.), 

Meeting precedes launching of 
the six-month “Showmanship Cru- 
sade.” In keeping with confab’s 
theme, Jerry Pickman, Paramount 
pub-ad chief, and Stirling Silli- 
phant, 20th-Fox publicity director, 








L.A. Using 2d-Run Pix 
' To Fill Double Bills 


Los Angeles, Oct. 28. 

Owing to the opening of outly- 
ing suburban houses to day-date 
availability with Los Angeles first- 
run theatres, coupled with a short- 
age of good ‘“‘B” pictures, a number 
of theatres in this area are using 
second-run films in support of “A” 
features just going into regular re- 
lease. 

Paramount, 20th-Fox and Allied 
Artists are obliged to fill their 
double bills with first-run films and 
second-run features unless they 
can arrange to package an “A” and 
a “B.” Exhibs declare this condi- 
tion will continue unless more 
worthwhile “B’s” are produced or 
unless the “A” films are strong 





addressed the group yesterday. 


}enough to stand alone. 
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‘Snows 


Standout in L.A. Wham 606; 


Battle’-Bowl Okay $20,000, ‘Smoke’ 
Minor 186, ‘Quiet’ Loud 13G in 4th 


Los Angeles, Oct. 28. + 


“Snows of Kilimanjaro” is the 
only new bill doing biz here this 
week. It is heading for socko $60,- 
000 or better at upped scale in two 
theatres, after an unusually big 
weekend. Pleasing $20,000 is seen 
for “Battle Zone” and “Rose Bowl 
Story” in three houses, with near 
$11,000 probable in addition for 
four outlying sites. 

“Apache War Smoke”-“Hour of 
13” shapes minor $18,000. ‘Hori- 
zons West” looks dull $16,000 in 
two sites. “Quiet Man” looms 
okay $13,000 in fourth week, two 
spots. “Ivanhoe” is maintaining a 
neat $39,000 for third round in 
two locations. 

“Thief” is rated okay $11,000 in 
three houses, second round. “Some- 
body Loves Me” is light $10,000 in 
second stanza three spots. 


Estimates for This Week 
Los Angeles, Chinese, (FWC) 
(2.097; 2,048; 80-$1.50) — “Snows 


Kilimanjaro” (20th). Sock $60,000. 
Last week, with Ritz, “Thief” (UA), 
(9 days L. A.-8 days Chinese), good 
$28,000. ‘ ‘ 
Loew’s State, Egyptian (UATC) 
(2.404: 1,538; 70-$1.10)—“Apache 
War Smoke” (M-G) and “Hour of 
13” (M-G). Minor $18,000. Last 
week, “Because You're Mine 
(M-G) (3d wk), $11,100. 
Hollywood, Wiltern, Palace (WB- 
Metropolitan) (2,756; 2,344; 1,230; 
70-$1.10—“Battle Zone” (Mono) 
and “Rose Bowl Story” (Mono). 
Good $20,000. Last week, without 
Palace, “Beware My Lovely’ 


$10,500. 

Hillstreet, Pantages (RKO) (2,- 
752; 2,812; 60-$1.10)—‘Horizons 
West” (U) and “isiand Rescue” (U). 
Dull $16,000. Last week, with El 
Rey, “Back At Front” (U) and 
“Bonzo To College” (U), $18,000. 

Los Angeles, Hollywood Para- 
mounts (UPT-F&M) (3,200; 1,430; 
90-$1.50)—“‘Ivanhoe” (M-G) (3¢ 


wk). Neat $30,000. Last week, 
$40,000. 
Beverly Hills, Downtown (WB) 


(1.612; 1,757; 80-$1.50) — “Miracle 
Fatima” (WB) (4th wk). Mild $8,- 
500. Last week, $10,900. 

United Artists, Wilshire (UATC- 
FWC) (2,100; 2,296; 80-$1.50)— 
“Quiet Man” (Rep) (4th wk), Okay 
$13,000. Last week, $14,600. 

Canon (ABC) (533; $1.20)—‘Full 
House” (20th) (6th wk). Good $5,- 
000. Last week, $5,500. E 

Rialto, Hawaii (Metropolitan- 
G&C) (840; 1,106; 70-$1.10)—‘*Mon- 
key Business” (20th) (4th wk). 
Small $5,000. Last week, $6,000. 

Globe, Iris, Ritz, (FWC) (782; 
814: 1,370; 70-$1.10)—“Thief” (UA) 
and “Arctic Flight’ (Mono) (m.v. 
Globe, Iris, 2d wk Ritz). Okay 
$11,000. Last week, Glebe, “Un- 
tamed Women” (UA) and “Lugosi 
Brooklyn Gorilla” (Indie) (2d. wk- 
9 days), $3,600. Iris second-run, 
Ritz with other unit. 

Orpheum, Vogue, Loyola (Met- 
ropolitan-FWC) (2,213; 885; 1,248; 
70-$1.10)—“‘Somebody Loves Me” 
(Pai) (2d wk), with “Army Bound” 
(Mono) at Orpheum, single bill at 
Vogue, “Son Ali Baba” (U) (2d 
run) at Loyola). Mild $10,000. 
Last week, $15,200. 


New Films Lift L’ ville; 
Front’ Hot 116, ‘Rifle’ 
Hefty 836, ‘Mine’ 96 


Louisville, Oct. 28. 


Biz continues at a fairly even 
keel at the four firstruns here. 





“Because You're. Mine” at State. 


looks okay but leader this round is 
“Back at Front” at Rialto. Latter 
shapes fine. Weekend pulled plen- 
ty of Ft. Knox soldiers to help it 
at wickets. “Springfield Rifle” at 
the Mary Anderson looms hefty. 
Estimates for This Week 

Kentucky (Switow) (1,000; 54-75) 
—"‘Duel Silver Creek” (U) and 
“Lost In Alaska” (U) (2d wk). Still 
going strong at $3,500 after last 
week’s oke $4,000. 

Mary Anderson (People’s) (1,200; 
54-75)—“Springfield Rifle” (WB). 
Catching hefty $8,500. Last week, 
“Miracle of Fatima” (WB) (2d wk), 
nice $10,000. 

Rialto (Fourth Avenue) (3,000; 
54-75)—“Back At Front” (U) and 
“Yankee Buccaneer” (U). Fine $11,- 


000. Last week, “Quiet Man” 
(Rep), $12,000. 
State (Loew’s) (3,000; 54-75)— 


“Because You’re Mine” (M-G) and 
“My Man and I” (M-G). Okay $9,- 
000. Last week, “Ivanhoe” (M-G) 





Broadway Grosses 


Estimated Total Gross 





This Week .. $504,300 
(Based on 20 theatres) 
Last Year $594,500 


(Based on 20 theatres) 


Front’ OK $8,000 
In Lagging Prov. 


Providence, Oct. 28. 

Trade-is down again this week, 
with Loew’s State still standout 
with “Ivanhoe,” big on second 
round. Best newcomer is “Back at 
Front,” okay at Majestic. 

Estimates for This Week 
Albee (RKO) (2,200; 44-65) — 
“Something for Birds” (20th) and 
“African Treasure” (Lip). Dull 
$5,000. Last week, “Lusty Men” 
(RKO) and “Scotland Yard Inspec- 
tor” (Lip), nice $9,000. 
Majestic (Fay) (2,200; 44-65) — 
“Back At Front” (U) and “Wife’s 
Best Friend” (20th). Oke $8,000. 
Last week, “Miracle of Fatima” 
(WB) (2d wk), nifty $10,000. 
State (Loew) (3,200; 74-$1.10)— 
“Ivanhoe” (M-G) (2d wk). Neat 
$11,000. First week, sock $24,000. 
Strand (Silverman) (2,200; 44-65) 
—‘Battle Zone” (Mono) and “Rose 
Bowl Story” (Mono). Opened Mon- 
day (27). Last week, “Caribbean” 
(Par) and “Actors and Sin” (UA), 
slow $6,000. 


‘Thief’ Wow $9,500, D. C.; 
‘Fatima’ Fancy $25,000, 
‘Snows’ Great 216, 2d 


Washington, Oct. 28. 

A pair of sock newcomers and 
at least one sturdy holdover are 
giving main stem an air of activity 
this session. ‘Miracle of Fatima” 
at the Warner, “The Thief’ at the 
Playhouse, and second week ¢f 
“Snows of Kilimanjaro’ at Loew’s 
Columbia, have brought out lines 
to midtown sector. General tenor 
of -biz is firm. 


Estimates for This Week 


Capitol (Loew’s) (3,434; 55-95)— 
“Because You’re Mine’ (M-G), 
plus vaude, (2d wk). Firm $17,000 
after fine $24,000 last week. 

Columbia (Loew’s) (1,174; 74- 
$1.20)—“Snows Kiliminjaro” (20th) 
(2d wk). Hot $21,000, after terrific 
$26,000. Last week, over hopes. 
Ho'ds again. 

Dupont (Lopert) (372; 50-85)— 
“Casque d'Or” (Indie) (2d _ wk). 
Steady $3,000 “after $4,500 last 
we 


ek. 

Keith’s (RKO) (1,939; 50-85)— 
“Yankee Buccaneer” (U). Pleasing 
$9,000. Last week, “Back at Front” 
(U), ditto. 

(1,200; 











Metropolitan (Warner) 
50-80)—“Hellgate” (Lip). Okay $5,- 
500. Last week, “Lost in Alaska” 
(U), same. 

Palace (Loew’s) (2.370; 50-80)— 
“Dreamboat” (20th). Fine $17,000. 
Last week, “Ivanhoe” (M-G) (5th 
wk), steady $17,000, at tilted scale 
in final 9 days. 

Playhouse (Lopert) (485; 50-$1) 
—The Thief” (UA). Sock $9,500, 

(Continued on page 26) 


‘You're Mine’ Lofty 156, 
Buff.; ‘Snows’ Hot 206 


Buffalo, Oct. 28. 


smash biz being done by “Snows 
of Kilimanjaro” at the Center. 
“Because You’re Mine” also 1s 
bright at the Buffalo. Elsewhere 
takings are mild to slim. 
Estimates for This Week 
Buffalo (Loew’s) (3,000; 40-70)— 
“Because You’re Mine” (M-G) and 
“Hour of 13” (M-G). Bright $15,- 
000. Last week, “Ivanhoe” (M-G) 
(4th wk) (6 days), $7,500. 
Paramount (Par) (3,000; 40-70)— 
“Crimson Pirate” (WB) and “Far- 
go” (Mono) (2d wk). Oke $€,099 
in four days. Last week, fine 
$13,000. 
Center (Par) (2,100; 70-$1.20)— 
“Snows of Kilimanjaro” (20th). 
Lofty $20,000 or better. Last week, 
“Miracle of Fatima” (WB) (4th wk- 
6 days), $6,500. 
Lafayette (Basil) (3,000; 40-70)— 
“Back at Front” (U) and “Secret 
People” (Lip). Sluggish $6,000 in 


five days. Last week, “Capt. 
Pirate” (Col) and “Voodoo Tiger” 
(Col), $7,200. 


Century (20th Cent.) (3,000; 40- 
70)—‘“‘Hellgate” (Lip) and “Scot- 
land Yard Inspector” (Indie). Dull 
$8,000. Last week, “Quiet Man” 
(Rep) and “Feudin’ Fools” (Mono) 
(2d wk), sturdy $10,000. 


H.0.s Dull Philly: 
Front’ Fair 106 


Philadelphia, Oct. 28. 

The strong array of holdovers 
and upped-scale pix is keeping 
trade down currently although 
weekend biz helped save some 
spots. Only three new bills with 
“Back at Front” probably best of 
trio, with fair session at Goldman. 
“Toughest Man in Arizona” looms 
so-so at Stanton. “Snows of Kili- 
manjaro” continues smash at Mid- 
town while “Because You’re Mine” 
still is great at small Arcadia, both 
in second stanzas. “Thief’’ is rated 
fast for third round at Aldine. 

Estimates for This Week 

Aldine (WB) (1,303; 50-99) — 
“Thief” (UA) (3d wk). Fast $5,500. 
Last week, $6,000. 

Arcadia (S&S) (625; 85-$1.20)— 
“Because You’re Mine” (M-G) (2d 
wk). Great $13,000. Last week, 
$15,000. 

Boyd (WB) (2,360; 80-$1.30) — 
“Miracle of Fatima” (WB) (5th wk). 
Mild $7,500. Last week, oke $9,000. 

Earle (WB) (2,700; 50-99)—‘“Cat 
People” (RKO) and “Hunchback 
Notre Dame” (RKO) (reissues). 
Weak $6,500. Last week, “Cry 
Beloved Country” (UA), $5,000. 

Fox (20th) (2,250; 90-$1.50) — 
“Ivanhoe” (M-G) (3d wk). Strong 
$27,000. Last week, $35,000. 

Goldman (Goldman) (1,200; 50- 
99)—“Back at Front” (U), Fair 
$10,000. Last week, “Big Sky,” 
(RKO) (2d wk), $10,000. : 

Mastbaum (WB) (4,360; 85-$1.20) 
—“Quiet Man” (Rep) (4d wk). Good 
$12,000. Last week, $17,000. 

Midtown (Goldman) (1,000; 75- 
$1.30) — “Snows of Kilimanjaro 
(20th) (2d wk). Smash $24,000. 
Last weeR, $30,000. 

Randolph (Goldman) (2,500; 50- 
99)—“‘Way of Gaucho” (20th) (2d 
wk). Dull $7,000. Last week, 


10,000. 

Stanley (WB) (2,900; 50-99) — 
“Lusty Men” (RKO) (2d wk). Thin 
$8,500. Last week, $11,000. 

Stanton (WB) (1,473; 50-99) — 
“Toughest Man in Arizona” (Rep) 
and “Without Warning” (UA). So- 
so $7,500. Last week, “Yankee 
Buccaneer” (U), $8,000. 

Trans-Lux (T-L) (500; 85-$1.20) 
— “Night Without Sleep” (20th). 
Fair $4,500. Last week, ‘Something 








for Birds” (20th), $3,700. 





‘Snows Smash $25,000 in Dull Bet. 


Detroit, Oct. 28. 

Biz is mostly mild to slow this 
week with exception of “Snows of 
Killmanjaro” which is shaping 
smash at United Artists. “Ivanhoe” 
is still strong in third week at 
Adams. “Monkey Business” is mild 
at Michigan while “Hellgate” is 
slow at the Fox. “Back at the 
Front” is about okay at the Palms. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; ~° 70-95) 
— “Hellgate” (Lip) and 
Black Jack” (Lip). 
Last week, “Way of Gaucho” (20th) 
and “Night Without Sleep” (20th), 
same. 

Michigan (United Detroit) (4,000; 
70-95)—“Monkey Business” (20th) 





(2d wk), trim $11,000. 


and “Fargo” (Rep). Mild $13,000. | $1 


Front Okay 106, ‘Ivanhoe’ 126 3d 


Last week, “Somebody Loves Me” 
(Par) and “Arctic Flight” (Mono), 
$14,000. 

Palms (UD) (2,961; 70-95) —“Back 
at Front” (U) and “Oriental Evil” 
(Indie). Oke $10,000 or over. Last 
week, “Son of Ali Baba” (U) and 
“Lost in Arctic” (U), ditto. 

Madison (UD) (1,900; 70-95) — 
“Full House” (20th). Good $7,000. 
Last week, “Miracle of Fatima” 
(WB) (4th wk), $8,000. 

United Artists (UA) (1,900; 95- 
$1.25) — “Snows Kilimanjaro” 
(20th). Smash $25,000. Last week, 
“Quiet Man” (Rep) (4th wk), $6,800. 

Adams (Balaban) (1,700; 95-$1.25) 
—‘TIvanhoe” (M-G) (3d wk). Still 





strong at $12,000. Last week, 
9,000. 


Big news here this round is the | 





Key City Grosses 


Estimated Total Gross 
This Week .... .. $2,502,500 
(Based on 25 cities, 219 the- 
atres, chiefly first runs, tnclud- 





ing N. Y.) 
Total Gross Same Week 
Last Year .......$2,445,500 


(Based on 24 cities, and 213 
theatres.) 


‘Mine’ Paces Pitt, 
Rousing $15,500 


Pittsburgh, Oct. 28. 


Penn looks as if it has another 
winner in “Because You’re Mine,” 
following four-week run of ‘“Ivan- 
hoe.” Mario Lanza starrer is a 
cinch to hold. “Quiet Man” is 
winding up month’s stay at Ful- 
ton with strong take, and both *To- 
morrow Is Too Late” at Warner 
and “Lusty Men” at Stanley are 
on the upbeat. Only one currently 
running out of the money is 
“Something for Birds” at Harris. 

Estimates for This Week 


Fulton (Shea) (1,700; 50-85)— 
“Quiet Man” (Rep) (4th wk). Could 











still stay on but comes out tonight 
(Tues) because of closed commit- 
ment for “Snows Kilmanjaro” 


(20th) to open tomorrow (Wed). 
Latter already had been delayed a 
week. In fourth looks fine $7,500 
on top of nearly $9,000 last week 
to give picture nearly $40,000 for 
run. 

Harris (Harris) (2.200; 50-85)— 
“Something for Birds’ (20th). 
Sluggish $5,000 or under. Last 
week, “Son of Ali Baba” (U) $7,000. 

Penn (Loew's) (3,300; 50-85)— 
“Because You’re Mine” (M-G). 
Very good $15,500. May hold. Last 
week, “Ivanhoe” (M-G) (4th wk-9 
days), $12,500. It’s been moved to 
the smaller Ritz. 

Squirrel Hill (WB) (900; 50-85)— 
“Cry Beloved Country” (UA) (2d 
wk). Not much of drop over pre- 
ceding stanza; trim $1,800. Last 
week, $2,100. 

Stanley (WB) (3,800; 50-85)— 
“Lusty Men” (RKO). Good $10,000, 
and in these times not bad at all 


here. Last week, “Springfield 
Rifle” (WB), $12,000. 
Warner (WB) (2,000; 50-85)— 


“Tomorrow Too Late” (Indie). 
First Italian-language pic ever to 
play this downtown house; sock 
$7,500. Last week, “One Minute 
To Zero” (RKO) (2d wk), $5,500. 


‘MINE’ STOUT $13,000, 
K.C.; ‘RIFLE’ FAST 116 


; Kansas City, Oct. 28. 

Film row is mixture of new bills 
and holdovers with outlook sturdy 
in most situations. “Because You're 
Mine” is sturdy at Midland. Para- 
mount’s “Springfield Rifle’ is 
hefty. “Miracle of Fatima” in the 
Missouri and “Snows of Kiliman- 
jaro” in the Orpheum, both hold- 
overs at advanced admissions, still 
are solid. 

Estimates for This Week 

Kimo (Dickinson) (504; 50-75)— 
“The Well” (Indie). Strong $2,800. 
Last week, “Les Miserables” (20th) 
(83d wk), $1,500. 

Midland (Loew’s) (3,500; 50-75) 
—‘“Because You’re Mine” (M-G) 
and “Holiday for Sinners” (M-G). 
Sturdy $13,000. Returns house to 
regular prices and dual policy. 
Last week, “Ivanhoé” OM-G) (th 
wk), $8,500 at $1.10 top. 

Missouri (RKO) (2,650; 75-$1)— 
aoe ete Late (2d wk). 

ying a ,000. st week, 
$12,000. _— 


Orpheum (Fox Midwest) (1,912: 
75-$1) — “Snows of Kilimanjaro” 
(20th) (2d wk). Okay $12,000. Holds 
a third. Last week, nifty $16,000. 

Paramount (Tri-States) (1,900; 
50-75)—“‘Springfield Rifle’ (WB) 
Strong $11,000, and will get extra 
time. Last week, “Somebody Loves 
Me” (Par), $12,000 in 10 days. 

Tower, Uptown, Fairway, Gran- 
ada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 50-75)—“‘Bonzo To Col- 
lege” (U) and “The Raiders” (U). 
Fair $11,000. Last week, “Back at 





Front” (U) and “Loan Shark” 
(Lip), same. 
Vogue (Golden) (550; 50-85)— 


“High Treason” (Indie). Sock 
$3,000, and will hold. Last week, 
“Passport Pimlico” (Indie) and 











Ay ioe Car To Trieste” (Indie), | $ 


Mpls. Climbs; ‘Snows’ Great $14,000, 
‘Men’ NSH $8,000, ‘Mine’ Boffo 8G 


Minneapolis, Oct. 28 
Powerful array of newcomers is 
putting some life into limping box. 
office here. “Snows of Kiliman. 
jaro” tops lineup and bids fair 
ta set record $12,000 at Lyric 
Others doing well are “Lusty Men* 


“Because You're Mine” and “The 


Stranger- in Between.” Too mueh 
strong opposition makes going 
tough for “The Thief” at the State 
“Something for the Birds,” sold on 


a money-back basis, looms fairly 
good at Radio City. There’s only 
one holdover, smallest number in 
some time, “Ivanhoe” being stil] 
strong in third roadshow week at 
Century. 


Estimates for This Week 


Century (Par) (1,600; 76-$1)~ 
“Ivanhoe” (M-G) (3d wk). Still 
plenty strong at $12,000. Last 


week, $13,000.- 

Gopher (Berger) (1,000; 50-76) 
“Because You're Mine” (M-G), 
Boff $8,000. Last week, “Hellgate” 
(Lip), $4,000. 

Lyric (Par) (1,000; 76-$1)~ 
“Snows Kilimanjare” (20th). Great 
$14,000 for roadshow, upped scale 
date. Last week, “Quiet Man” 
(Rep) (5th wk), $3,000. 

Radio City (Par) (4,000; 50-76) 
“Something for Birds” (20th). Ad- 
vertising your money back if you 
don’t like it, but they do. Fairly 
good $8,000. Last week, “Monkey 
Business” (20th), $10,000. 

RKO-Orpheum (RKO) (2,800; 40- 
76)—‘“‘Lusty Men” (RKO). Barely 
okay $8,000. Last week, “Back at 
Front” (U), $6,500. 

RKO-Pan (RKO) (1,600; 40-76)— 
“Whistle Stop” (Indie) and “Pit- 
fall” (Indie) (reissves). Fair $4,- 

0. Last week, “Crimson Pirate” 
(WB) (2d wk), $4,500. 

State (Par) (2,300; 50-76)— 
“The Thief” (UA). Well-regarded, 
but this isn’t catching on too well, 
probably because of tough opposi- 
tion. Mild $6,000. Last Week, 
“Hurricane Smith” (Par), $4.500. 

World (Mann) (400; 85-$1.20)— 
“Stranger in Between” (U). Highly 
praised and in right spot to get 
somewhere. Good $3,000. Last 
week, “Young and Damned” (In- 
die), $3,500. 


‘You're Mine’ Solid 356, 
Hub; ‘Somebody’ $16,500, 
‘Caribbean’ Bangup 166 


Boston, Oct. 28. 

Although there is nothing spec- 
tacular here this stanza, biz shapes 
fairly strong. “Somebody Loves 
Me” at Met looks nice while 
“Lusty Men” in second round at 
Memorial is holding nicely. “Car- 
ibbean” at Paramount and Fenway 
looks fairly good. “Because You're 
Mine” opened strong at State and 
Orpheum. 

Estimates for This Week 

Astor (B&Q) (1,500; 74-$1.20)— 
“Miracle of Fatima” (WB) (5th 
wk). Still oke at $8,000 after $9,500 
last week. 

Boston (RKO) (3,000; 40-85)— 
“Untamed Women” (UA) and “The 
Ring” (UA). Not bad $10,500. Last 
week, “Back at Front” (U) and 
“Fargo” (Mono), $10,000. 

Exeter (Indie) (1,300; 60-80)— 
“Brandy for Parson” (Indie). 
Opened Sunday (26). Last week, 
“Stranger in Between” (U) (4th 
wk). Okay $3,200 

Fenway (NET) (1,373; 40-85)— 
“Caribbean” (Par) and “Tropical 
Heat Wave” (Rep). Fairish $4,000. 
Last week, “Wife’s Best Friend” 
(20th) and “Born to Saddle” (In- 
die), same. 


Memorial (RKO) (3,000; 40-85)— 





“Dusty Men* (RKO); “You for Me” -- 


(M-G), (2d _ wk). Still in chips at 
— following big $23,000 for 
rst. 


Metropolitan (NET) (4,367; 40- 
85)—“Somebody Loves Me” (Par) 
and “Toughest Man in Arizona’ 
(Rep). Fairly good $16,500. Last 
week, “Monkey Business” (20th) 
and “Park Row” (UA) (2d k)), 
$10,000. 

Orpheum (Loew) (3,000; 50-85)— 
“Because You’re Mine” (M-G) and 
“Apache War Smoke” (M-G). 
Sturdy $20,000. Last week, ‘“Ivan- 
hoe” (M-G) (4th wk), $13,500. 

Paramount (NET) (1,700; 40-85) 
—"Caribbean” (Par) and “Tropical 
Heat Wave” (Rep). Good $12,009. 
Last week, “Wife’s Best Friend 
(20th) and “Born to Saddle” (In- 
die), $12,500. 

State (Loew) (3,500; 50-85)—‘Be- 
cause You're Mine” (M-G) and 
“Apache War Smoke” (M-G). Oke 
15,000. Last week, “Ivanhoe 
(M-G) (4th wk-9 days), $9,200. 
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Chi Blames Offish Biz on Election: 
Fatima’ Strong $20,000, ‘Rifle’ 14G, 
‘Gaucho’ 106, 2d, ‘Ivanhoe’ 356, 3d 


Chicago, Oct. 28. 

-e-election doldrums plus the 
PB as of pleasant weather has hit 
the night biz at Loop houses. Not 
much new product but Miracle of 
Fatima” with upped scale at the 
United Artists looks stout $20,000. 
“Springfield Rifle’ and “Apache 
War Smoke” at Roosevelt shapes 
strong $14,000. 

Second week bills include “Be- 
~-e You're Mine” at the Palace 
where a good session is in sight. 
“way of Gaucho” is slim at the 
State-Lake for second round. Also 
lean is “Crimson Pirate and stage- 
show at the Chicago. “Ivanhoe” at 
Oriental is down in third frame 
put still solid. “Stranger in Be- 
tween” at Surf looms neat in third 
week. 

Estimates for This Week 

Chicago (B&K) (3,900; 98)— 
“Crimson Pirate” (WB), plus vaude 
(2d wk). Weak $25,000. Last week, 
$38,000. 

Grand (RKO) (1,500; 55-98)— 
“allegheny Uprising” (RKO) and 
“Annie Oakley” (RKO) (reissues). 
Just okay $8,000. Last week, “Back 
Up Front” (U), $7,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘‘Ivanhoe” (M-G) (3d wk). Slipped 
to $35,000. Last week, big $48,000. 

Palace (Eitel) (2,500; 98)—‘Be- 
cause You're Mine” (M-G) (2d wk). 
Off to $20,000. Last week, great 
$28,000 


cause 


Roosevelt (B&K) (1,500; 55-98)— | 


“Springfield Riflle’ (WB) and 
“Apache War Smoke” (M-G), 
Strong $14,000. Last week, ‘‘Carib- 
bean” (Par) and ‘“‘Woman of North 
Country” (Rep) (2d wk), $8,000. 

State-Lake (B&K) (2,700; 55-98) 
—‘Way. of Gaucho” (20th) and 
“Wait ‘Til Sun Shines Nellie” (20th) 
(2d wk). Slim $10,000. Last week, 
$17,000. 

Surf (H&E Balaban) (685; 98)— 
“Stranger in Between” (U) (3d wk). 
Okay $4,000. Last week, $5,000. 

United Artists (B&K) (1,700; 98- 
$1.25\—“Miracle Fatima” (WB). 
Strong $20,000. Last week. ‘“‘Gold- 
en Hawk” (Col) and “Captain Black 
Jack” (Indie), $9,000. 

Woods (Essaness) (1,073; 98)— 
“Lusty Men” (RKO) (2d wk). Is 
holding at nice $15,000. Last week, 
solid $19,000. 


World (Indie) (586; 98)—‘Sky is | 


Red” (Indie) (2d wk). Fairish $3,- 
000. Last week, $3,500. 


Cleve. Limping; ‘For You’ 
Hep $12,000, ‘Birds’ NG 
76, ‘Snows’ Big 146, 3d 


Cleveland, Oct. 28. 
Heaviest moneymaker here this 
week for new pix is “Just For 
You.” heading for trim session at 
State. Allen teamed “Hellgate” and 
“Wife’s Best Friend” for good 
total. “Snows of Kilimanjaro,” phe- 
nomenal on third lap, now stands 
as Hipp’s ace grosser since house 
was taken over by Telemanagement 
interests. “Quiet Man” at Ohio is 
doing excellent stayover biz. 
Estimates for This Week 
. Allen (Warner) (3,000; 55-85)— 
Hellgate” (Lip) and “Wife's ~Best 
Friend” (20th). Good $9,000. Last 
week, “Monkey Business” (20th), 
$10,000. 
os ttipp (Telemanagement) (3,700; 
9-$ 1 10) — “Snows Kilimanjaro” 
(20th), (3d wk). Red-hot on titled- 
Price run, catching stout 
after $20,000 last. week. 
an. Mall (Community) (585; 
+ lee Tales of Hoffmann” (UA) 
~ wk). Oke $2,500, following $3,- 
100 last week. 
«hie (Loew's) (1,300; 55-85)— 
Quiet Man” (Rep) (m.o.) (5th wk). 
“eet $6,000 after $6,500 last week. 
ughalace (RKO) (3,300; 55-85)— 
“omething For Birds” (20th). 
rab $7,000. Last week, “Canyon 
“ssage” (U) and “Frontier Gal” 
_Telssues), $4,500 in 4 days. 
a, State (Loew's) (3,450; 55-85)— 
o For You” (Par). Trim $12.- 
le Last week, “Devil Makes 
wee (M-G), same. 
—valiman (Loew's) (2,700; 55-85) 
i “cause You're Mine” (M-G) 
Goenis Held at $5,000 on third 
on wn folio after $7,000 last 


_Tower 
99-85 
and 





Wer (Telemanagement) (500; 
| “Purple te Damascus” (Col) 
Nice eo J Pie Heart Diary” (Col). 
i 52,900, Last week, “Jet Job” 


(A 
I and “Hold That Line” 


SION 
(Mono), $3,000. 


+ 


$14,000 | 700 





Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; 1. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 
ax. 


‘Rifle’ Brisk 166 








San Francisco, Oct. 28. 

Best newcomer here this stanza 
is “Springfield Rifle,” sturdy at 
|the Golden Gate. Biz otherwise is 
| spotty, with “Snows of Kiliman- 
jaro” shaping solid in second Fox 
|round. “Golden Hawk” looks mild 
at Orpheum. 

Estimates for This Week 

Golden Gate (RKO) (2,850: 65- 
| 95)—“‘Springfield Rifle” (WB). 
|Sturdy $16,000. Last week, “Sudden 
Fear” (RKO) (2d wk), $11,000. 

Fox (FWC) (4,651; $1.20-$1.50)— 

i\“Snows Kilimanjaro” (20th) (2d 
bey Solid $24,000. Last week, $45,- 
| . 
Warfield (Loew's) (2,656; 65-95) 
|——‘Because You're Mine” (M-G). 
| Only fair $16,000. Last week, 
i““Devil Makes Three” (M-G), $9,- 
500. 

Paramount (Par) (2,646; 65-95) 
—‘‘Somebody Loves Me” (Par) (2d 
| Wk). Way off to $8,500. Last week, 
| fine $17,000. 

St. Francis (Par) (1,400; 65-95)— 
| “Les Miserables” (20th). Good $11,- 
}000. Last week, “Miracle Fatima” 
|(WB) (2d wk), $7,000 at $1.20-$1.50 
scale. 

| Orpheum (No. Coast) (2,448; 65- 
195)—““Golden Hawk” (Col) and 
“Strange Fascination” (Col). Mild 
$9,000. Last week, “At Front” (U) 
and “Stranger in Between” (U), 
$10,500. 

United Artists (No. Coast) (1,207; 
65-95)—"‘Thief’ (UA) (2d wk). 
Down to $5,400. Last week, nice 





$11,000. 
Stagedoor (A-R) (370; 85-$1)— 
“Never Take No For Answer” 


(Indie). Good $3,000. Last week, 
“Actors And Sin’ (UA) and “Gold- 
en Salamander” (UA), $2,500. 
Clay (Rosener) (400; 65-85)— 
“Ivory Hunter’ (U) and “Man In 
White Suit” (U) (2d wk). Held at 


— Last week, big $3,100. 


‘Snows’ Smooth $17,000, 
Balto; ‘Mine’ Sock 156 


Baltimore, Oct. 28. 


The ballyhoo drums beat for 
two big ones here this week with 
“Snows of Kilimanjaro” at the 
New and “Because You're Mine” 
at the Town attracting way over 
normal trade. Response for the 
Stanley’s “Springfield Rifle’ is 
only fair. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 35- 
$1.20)—“Ivanhoe” (M-G) (3d _ wk). 
Some pace at indicated $10,000 
after all right second sesh to $12,- 





) Keith's (Schanberger)  {2;460;-20- 
70)—‘“‘Horizons West” (U). Slow 
$5,000. Last week, “Son Ali Baba” 
(U) $5,900. . 

Little (Rappaport) (310; 25-90)— 
“Full House” (20th) (2d wk). Nice 
$3,000 pace after big $4,200 preem. 

Mayfair (Hicks) (980; 20-70) — 
“Quiet Man” (Rep) (6th wk). Still 
|strong at $6,000 after fine $8,000 
for fifth. 

New (Mechanic) (1,800; 35-$1.20) 
—“Snows Kilimanjaro” (20th). 
Great $17,000. Last week, “Way 
Gaucho” (20th) (2d wk), $4,400. 

Playhouse (Schwaber) (430; 50- 
90)—“‘Stranger in Between” (U) 
(2d wk). Fancy $3,500 after $4,400 
starter. 

Stanley (WB) (3,280; 25-75) — 
“Springfield Rifle” (WB). _Fair 
'$9,000. Last ,week, ‘Hurricane 
| Smith” (Par), $4,900. 

Town (Rappaport) (1,500; 35-70) 
—“Because You’re Mine” (M-G) 
(2d wk). Starting second round 
tomorrow (Wed.) after sock $15,000 
opener, : 





In Mild Frisco 


‘Snows’ Hotsy $17,000, 


Port.; ‘Front’ Oke 9G 


Portland, Ore., Oct. 28. 

Two films are playing at upped 
prices this round, and both are 
big. “Snows of Kilimanjaro” is 
torrid at Orpheum while “Ivanhoe”’ 
on third week at Liberty still is 
solid. “Quiet Man” continued do- 
ing well on moveover for third 
week downtown. 


Estimates for This Week 


Broadway (Parker) (1,890; 65-90) 
—‘Back At Front” (U) and “Old 
Oklahoma Plains” (Rep). Okay 
$9,000 or close. Last week, “Quiet 
Man” (Rep) (2d wk, $9,000. 

Liberty (Hamrick) (1,850; 90- 
$1.25)—“Ivanhoe” (M-G) (3d wk), 
advanced prices. Lofty $13,000. 
Last week, $18,000. 

Oriental (Evergreen) (2,000; 65- 
90)—“‘Wife’s Best Friend” (20th) 
and “The Brigand” (Col), day-date 
with Paramount. So-so $4,000 or 
less. Last week, “Way of Gaucho” 
(20th) and “Last Train Bombay” 
(Col), $3,700. 

Orpheum (Evergreen) (1,750; 90- 
$1.25) “Snows Kilimanjaro” 
(20th), advanced prices. Hotsy 
$17,000 or near. Last week, “Carib- 


bean” (Par) and “Feudin’ Fools” 
|(Mono), $7,200. 
Paramount (Evergreen) (3,400; 


65-90)—‘‘Wife’s Best Friend” (20th) 
and “The Brigand” (Coi), also Ori- 
ental. Modest $7,000 or under. 
| Last week, “Way of Gaucho” (20th) 
| and “Last Train Bombay” (Col), 
| $7,060. 

| United Artists (Parker) (890; 65- 
90)—“Quiet Man” (Rep) (m.o.). 
Excellent $5,000 in 6 days. Last 
week, “Full House” (20th), $7,000. 


‘Snows Solid 


$0,000, Indpls 


Indianapolis, Oct. 28. 

Politics, football and ideal out- 
door weather are cutting into first- 
run grosses here this stanza. Biz, 
while good at most spots, is less 
than expected for what is showing. 
“Snows of Kilimanjaro” is top 
money film with solid take at Cir- 
cle. “Somebody Loves Me,” at In- 
diana, also is nice. 

Estimates for This Week) 

Circle (Cockrill-Dolle) (2,800; 
60-$1.00) — “Snows Kilimanjaro” 
(20th). Solid $20,000. Last week, 
“Full House” (20th) and “Wife’s 
Best Friend” (Z0tu), modest $9,000 
at 50-76c scale., 

Indiana .(C-D) (3,200; 50-76)— 
“Somebody Loves Me” (Par), Nice 
$11,000. Last week, “Big Sky” 
(RKO) and “Tropical Heat Wave” 
(Rep), $10,000. 

Keith’s (C-D) (1,300; 50-76)— 
—‘‘Les Miserables” (20th). Dull 
$4,000. Last week, “Miracle of 
Fatima” (WB) (2d wk), fair $4,000 
at 50-$1 scale after trim $7,500 
opening stanza. 

Loew’s (Loew’s) (2,427; 50-76)— 
“Washington Story’ (M-G) and 
“My Man and I” (M-G). Tepid $6,- 
00 in 5 days. Last week, “Because 
You're Mine” (M-G), $12,000. 

Lyric (C-D) (1,600; 50-76) — 
“Strange World” (UA) and “High 
Sierra” (WB) (reissue). Moderate 
$5,000. Last week, “Quiet Man” 
(Rep) (m.o.), slick $6,000. 


Story’ OK $10,590 In 
Denver; ‘Somebody’ 106 


Denver, Oct. 28. 

Biz generally is way off this 
stanza, only some of holdovers 
doing okay. “Somebody Loves Me” 
is rated fairish enough to hold a 
second at Denham. Biggest coin 
total is going to “Rainbow Round 
Shoulder” playing in three houses 











ington Story” 
Paramount. 
Estimates for This Week 

Aladdin (Fox) (1,400; 50-85) — 
“Rainbow Round Shoulders” (Col) 
and “Brigand” (Indie), day-date 
with Tabor, Webber. Fair $6,000. 
Last week, “Hellgate” (Lip) and 
“Jungle” (Lip), $8,000. 

Broadway (Wolfberg) (1,200; 50- 
85)—‘“‘Because You're Mine” (M-G) 
(2d wk). Good $9,000. Stays again. 
Last week, $11,500. 

Denham (Cockrill) (1,750; 50-85) 

“Somebody Loves Me” (Par). 
Fair $10,000 but holds on. Last 
week, “Caribbean” (Par), $7,000. 

Denver (Fox) (2,525; 50-85) — 
“Back at Front” (U) and “Cry 
Beloved Country” (U), day-date 
with Esquire. Only $9,000 in 6 
days, and then comes out. Last 
week, “Monkey Business” (20th) 
and “Rains Came” (20th) (reissue), 


$19,000. 
Esquire (Fox) (742; 50-85) — 
“Back at Front” (U) and “Cry 


(Continued on page 26) 


is doing okay at 





but it is -fair-at- all three: -“*Wash-+ 


tion in cutting into the boxoffice 
at Broadway first-runs this stanza, 
this coupled with a surplus of ex- 
tended-runs. Four new bills are 
failing to provide much of a hypo. 
Clear, brisk weather was deemed 
not particularly helpful to trade. 

Charles Chaplin’s “Limelight” is 
rated big playing day-date at the 
Astor and Trar.s-Lux.60th St. It 
is soaring to smash $12,500 or close 
at the latter, a 453-seat arty house, 
which is close to capacity. Pic is 
heading for big $33,000 at the 
Astor on its first session also end- 
ing today (Wed.) Astor biz is the 
best it has had on an opening 
round in some time. 

“Springfield Rifle’ with Duke. 
Ellington band, Howell & Bowser, 
The Ravens onstage, wound up its 
initial week at the Paramount with 
a good $67,000. 

“Lusty Men” is heading for 
modest $16,500 or under in open- 
ing week at the Criterion, which is 
very disappointing. “Assignment 
Paris” with the usual eight acts of 
vaudeyille shapes up to good $20,- 
000 at the Palace. 

“Because You're Mine” with 
stageshow is winding up a nice 
five-week run at the Music Hall 
with an okay $112,000 in final (5th) 
round. “The Happy Time” opens 
tomorrow (Thurs.). 

“This Is Cinerama”™ continues 
terrific at the Broadway with ca- 


pacity $44,500 for fourth stanza 
ended last night (Tues.). “The 
Thief,’ with Johnny Johnston, 
Jerry Colonna, iceshow topping 
stage layout, finished with okay 
$68,000 for second week at the 
Roxy, and stays six-day third 
frame. 


“Four Poster” perked up a bit 
in second week to land $16,800 or 
better than the initial stanza at 
the Victoria. Pic held at nice $10,- 
200 in first holdover week at the 
Sutton, where playing day-date. 

“Snows of Kilimanjaro” still is 
solid with $33,500 in prospect for 
sixth round at the Rivoli. “Just 
For You” completed its third week 
at the Capitol with fairish $17,000. 
It stays six days of fourth, with 
“Prisoner of Zenda” coming in 
Nov. 4. 

Estimates for This Week 

Astor (City_Inv.) (1,300; 70-$1.50) 
—‘“‘Limelight” (UA). Initial week 
ending today (Wed.) is heading for 
big $33,000, strongest here in 
months. Holding. Playing day- 
date with Trans-Lux 60th Street. 
Last week, “Miracle of Fatima” 
(WB) (9th wk) down to $8,000 but 
finishing unusually profitable run. 

Broadway (Cinerama) (1,250; 90- 
$2.80\—“This Is Cinerama” (Indie) 
(5th wk). Fourth round ended last 
night (Tues.) continued at capacity 
$44,500, same as third week, both 
for 17 shows. Continues indef. 

Capitol (Loew’s) (4,820; 70-$1.50) 
—‘“‘Just For You” (Par) (4th-final 
wk). Third stanza ended last night 
(Tues.) was down sharply to $17,- 
000. Second wek was solid $26,000. 
“Brisoner of Zenda’ (M-G) opens 
Nov. 4. 

Criterion (Moss) (1,700; 50-$1.80) 
—‘“Lusty Men” (RKO). Very dis-| 
appointing with modest $16 500 or | 
less opening week. Holds. In} 
ahead, “One Minute To Zero” | 
(RKO) (5th wk), mild $6,500. 

Fine Arts: (Davis) (468; 90-$1.80) 
—‘The Promoter” (U). Opened 








yesterday (Tues.). Last week, 
“Stranger in Between” (U) (10th | 
wk), okay $2,900 in 6 days after 
$3,500 for ninth session, but very 
nice longrun. 

Globe (Brandt) (1,500: 50-$1.50) 
‘Lure of Wilderness” (20th) (4th- 
final wk). Off to $5,000 or under 
in final stanza after $6.200 for 
third round. “Cairo Road” (Indie) 
opens Friday (31). 

Mayfair (Brandt) (1.736; 50- 
$1.50\—“World in Arms” (U) (3d 
wk). Continues okay with $11,000 
after nice $16,500 for second round. 
“Thief of Venice” (20th) due in 
next. 

Normandie (Normandie Thea- 
tres) (592: $5-$1.80)—‘‘Magic Box” 
(Mayer) (6th wk). Fifth frame 
ended Monday (27) held at $6,000 
after $6,700 for fourth week. 

Palace (RKO) (1.700; 75-$1.40)— 
“Assignment Paris” (Col) and eight 
acts of vaude. Reading for good 
$20,000 or close. Last week, “Gol- 


$21.000. 

Paramount (Par) (3,664; 80-$1.80) 
—‘Springfield Rifle’ (WB) plus 
Duke Ellington orch, Howell & 
Bowser, The Ravens onstage (2d- 
final wk). Initial round ended 
last night (Tues.) hit good $67,000. 








den Hawk” (Col) with vaude, nice | 





In ahead, “Son of Paleface” (Par) 


Electioneering Nips B'way Grosses; 
‘Limelight’ Sock 45456 in 2 Spots, 
Rifle -Ellington 676, ‘Lusty Men 16446 


Interest in the Presidential elec-; with Louis Prima orch, Five De 


Marco Sisters, Los Gatos onstage 
(3d wk), nice $56,000. 

Park Ave. (Reade) (583; 90-$1.50) 
—‘Mons. Fabre” (Indie) (8th-final 
wk). Seventh week ended Satyr- 
day (25) was $3,400 after oke $3,- 
800 for sixth week. Holds only six 
days in eighth week since house 
closes as theatre operation Friday 
(31) for two years. 

Paris (Indie) (568; $1.25-$1.80)— 


“Thirst of Men” (Indie). Opened 
Monday (27). Last week, “Savage 
Triangle” (Indie) (4th wk), was 


$4,000 after okay $5,500 for third 


session. 

Rivoli (2,092; 70-$2) — 
“Snows Kilimanjaro” (20th) 
(6th wk). Continues solid with 
$33,500 after sock $40,500, over 
hopes, for fifth week. Stays on 
indef. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40)\—"Because 
You’re Mine” (M-G) and stageshow 
(5th-final wk). Winding up five- 
week run with $112,000. Fourth 
week was good $125,000. “The 
Happy Time” (Col) opens tomorrow 
(Thurs.). 

Roxy (20th) (5,886; 80-$2.20)— 
“The Thief’ (UA) with Johnny 
Johnston, Jerry Colonna, iceshow 
onstage (3d-final wk). Second 
frame ended last night (Tues.) was 
okay $68,000 or near after solid 
$84,000 for initial week. “Way of 
Gaucho” (20th), with Frances Lang- 
ford, Blackburn Twins & Marion 
Colby ‘heading stage bill, opens 
Nov. 4, with “Thief” holding six 
days of third week in order to 
open new bill Election Day. 

State (Loew's) (3,450; 55-$1.25)— 
“Everything I Have Is Yours” 
(M-G). Opens today (Wed.). Last 
week, “Merry Widow” (M-G) (5th 
wk), finished up with~$9,000 after 
okay $10,500 for fourth stanza, 
with previous much higher rounds 
spelling a highly profitable run. 


(UAT) 
of 


Sutton (R&B) (561; 90-$1.50)— 
“Four Poster’ (Col) (3d wk). Ini- 
tial holdover frame ended last 


night (Tues.) held at nice $10,200. 
First week was okay $11,300. Show- 
ing in second roéound indicates a 
substantial run. 


Trans-Lux 60th St. (T-L) (453; 
90-$1.50)—“‘Limelight” (UA). First 
session ending today (Wed.) is 


soaring to smash $12,500, which is 
near capacity for this small spot. 
House is sold out at nights for 
about two weeks, with matinees 


running strong at about 65° of 
capacity. Holds, of course. In 
ahead, ‘‘Lady Vanishes” (UA) (re- 


issue) (12th wk), $2,800 to complete 
a fine longrun. 

Trans-Lux 52d St. (T-L) (540; 90- 
$1.50.—‘“Full House” (20th) (2d 
wk). First holdover week ‘fiding 
today (Wed.) shapes up vefy big 
at $11,500 after record $14,800 for 
first week. Stays indef. 

Victoria (City Inv.) (1.060; 70- 
$1.80)\—“‘Four Poster” (3d wk). 
Second session ended last night 
(Tues.) perked up to good $16,800 
after light £15,000 for first week. 
se Through” (UA) due in 
Nov. 6. 


‘You're Mine’ Robust 146, 
Cincy; ‘Fatima’ Bis 1236, 
‘Lusty Men’ Good $12,600 


Cincinnati, Oct. 28. 
Three hefty new bills this week 
are keeping downtown trade in the 
harvest groove. “Because You're 
Mine.” sweet music at Palace 
stacks up as standout. ‘Miracle of 
Fatima” is big at Capitol while _ 
“Lusty Men” is good for the Albee. 
Estimates for This Week 
Albee (RKO) (3,100; 55-75)— 
“Lusty Men” (RKO). Good $12,000. 
Last week, “Ivanhoe” (M-G) (3d 
wk}, at 76-$1.10 scale, $11,000. 
Capitol (RKO) (2,000: 55-75)— 
“Miracle of Fatima” (WB). Big 
$12,500. Last week, “Back at Front” 
(U). $8,500. 
Grand (RKO) (1,400; 55-75)— 
“The Ring” (UA) and “Confidence 
Girl” (Indie). Moderate $7,000. 
Last week, “Beware, My Lovely” 





(RKO) and “Woman of North 
Country” (Indie), split with 
“Comanche Territory” (U) and 
“Apache Drums” (U) (reissues), 
same. 

Lyric (RKO) (1,400; 55-75)— 
“Springfield Rifle’ (WB) (m.o.). 


Fairish $5,000. Last week, “Black 
Swan” (20th) and “Shores of Trip- 
oli” (Par) (reissues), $4,500. 

Palace (RKO) (2,600; 55-75)— 
“Because You’re Mine” (M-G). 
Robust $14,000. Last week, 
“Springfield Rifle’ (WB), ditto. 
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Closed Brit. Studios Get New Lease 


On Life Via US. 


London, Oct. 21. + 


A new lease on life for shuttered | 
British studios is following the de- 
velopment of U. S. telepix produc- 
tion in London. One plant, which 
has been dark for some time, re- 
opened recently, another will 
swing into activity in 1953, and ne- 
gotiations are proceeding for re- 
opening a third. 

The first studio to turn on the 
electricity was the British National 
outfit at Elstree, which has been 
taken over on a long-.erm lease by | 
Douglas Fairbanks, Jr. His outfit, 
began production on an immediate 
program of 39 features for National | 
Broadcasting Co. The first group} 
will keep the studios busy for a 
minimum of six months, and re-| 
newal contracts are expected to 
lead to a policy of continuous film- | 
ing. 

The next pliant to be opened 
probably wiil be the former J. Ar- 
thur Rank experimental lot at 
Highbury, North London. This out- | 
fit is being taken over by Norman 
Collins, former British Broadcast- 
ing Corp.-TV boss, for his recently | 
formed High Definition Films, 
which is using the television elec- 
tronic technique in_ production. 
Collins returned last week from a 
trip to Canada, where he set a deal 
for telepix productions with the 
Canadian Broadcasting Corp. New 
equipment will be installed before 
the company gets into full scale ac- 
tivity. 

The third reopening probably 
will result from negotiations initi- 
ated by the Danziger Brothers, who 
are lining up a program of 39 half- 
hour “Crime Club” films. Scripts 
for these are now being readied 
and lensing will start as soon as 
studio space has been arranged. 

Several other projected telepix 
ventures are being delayed be- 


cause of the tightness of available | 


studios. The recent shuttering of 
so many lots has put a premium on 
available stages, and many of those 
that are in circulation are consid- 
ered too expensive for the modest 
requirements of a telepix program. 


BRIT. STUDIO WORKER 
WAGE PARLEY FAILS 


London, Oct. 21. 

After protracted negotiations 
lasting more than a year, efforts to 
‘draft a comprehensive wages and 
conditions pact to embrace all stu- 
dio personnel have collapsed. At 
a meeting last Friday (17) between 
British film preducers and the pro- 
duction unions it was agreed to 
record their failure to agree. Two 
years ago machinery was set up 
within the industry to plan this 
comprehensive studio pact and 
thus avoid drawn-out parleys with 
each of the constituent unions. 
The Joint Industrial Council, with 
reps from the British Film Pro- 
ducers Assn. and the film labor 
organizations, has’ been hammering 
away at the problem ever since. 

Last week’s meeting failed to 
reconcile the opposing viewpoints. 
The next step wil be delayed until 
all parties concerned consult their 
respective leaders. 

Because of the delay in negoti- 
ating the new pact, producers were 
forced earlier in the year into 
separate negotiations with some 
unions for cost-of-living boosts. 
These were agreed speedily with 
the Electrical Trades Union asd 
the National Assn. of Theatrical 
and Kine Employees.--Aftez—-a 
hassle the Assn. of Cine Tech- 
nicians agreed to similar terms. 


Praesens’ ‘Heidi’ Winds 





Telepix Production 





Exotic Dancers Barred 


From Mexico’s TV 


Mexico City, Oct. 21. 
TV is out for exotic hoofers 
even if they are properly dressed. 
That is the edict of the Ministry 








Buenos Aires Legit Houses Plan New 
Plays for Spring to Fight Slump 


Buenos Aires, Oct. 21. 


| Sees Alliance With TV 


Paris, Oct. 21. 
The International Union of Film | 
exhibitors composed of “Tsrael | 


of Cone, — dy mene 
Ms | Works, i harge of radio affairs 
‘Int'l Union of Exhibs =| in°stexico. "** 


Exotics are unsuitable entertain- 
ment for the increasing family 
public tele is claiming, the Min- 
istry explained. ‘ 





Buenos Aires Niteries 
Badly Hit by Recession 


Buenos Aires, Oct. 21. 





Nitery business has been badly | 
hit by the current recession, but | 
|nitery operators merely up their | 
prices to cover the decline, arguing 


Almost all legit houses here are 
putting on new plays this spring 
ito counteract the boxoffice drop 
,caused by the serious industria} 
| depression. In spite of this slump, 





| producers in Buenos Aires are op- 


timistic about the future, beliey-. 
ing that a bumper harvest of plays 
in December will adjust things 
again. Result is a mad scramble 


'recent session in Venice. Aim of 


| terests. 


Italy, Belgium, Holland, Israel, * e 
Switzerland’ and Spain has out- Govt le its 
| lined its program’on TV. Secretary ° 


Andre Trichet, of the National Fed- | 
eration of French Cinemas, ex- 
plained the stand taken during 


the organization is the safeguard- 
ing of the exhibitor’s economic in- Canberra, Oct. 21. 
Arthur Calwell, deputy leader 

Main point on the agenda was) of Her Majesty’s Labor Opposition 
the question of TV. The union felt government here, has declared in 
that video was not a danger but a/ the House of Representatives that 
means of progress and there had to| Metro was adopting unethical tac- 
be an alliance between film and|tics to force minor independent 
TV rather than enmity. Trichet out-/ Aussie exhibitors out of business. 
lined a possible future program for | Calwell blasted the U.S. organiza- 
the use of film houses in the tele-|tion for allegedly buying up the 


M-G Aussie Setup 


that anyone with enough money to 
| visit a nitery today doesn’t care 
what he pays. Some spots charge 
$8 for a jigger of synthetic Scotch 
and $10 for a chicken. Some of the 
old-type cafes on the Avenida Cor- 
rientes, which formerly served cof- 
fee, or chocolate and cakes, beer 
and pretzels with a femme band, 
are now being converted into auto- 
matic bars with juke boxes. First 
of these to open recently is Cuba 
Libre on Calle Esmeralda. 

Despite the recession, concert 
managers are lining up many name 
lenghairs for 1953. A deal is being 


| to lease the city’s Small number 
| of theatres for 1953. 

| Because of the general decline 
jin Argentine, a good many legit 
| companies cut short their runs and 
|}are starting On tours earlier than 
|usual. Biz on such road tours to 


| date has been uniformly good for 
j}all companies having some screen 
| Or radio connection. Engagements 
| are generally for not more than 
one week. 


| 
| Most legit talent now doubles 
|from the radio and the screen to 


stage and these tours are consid- 


vision setup. He felt TV could be} 
divided into two sections, one des- 
itined only for the home and an- 
|other exclusively for large screen | 
theatre television. 

| 


Indie Brit. Film Prods. 
Leery of How Eady Coin | 
Is Diverted to Shorts: 


London, Oct. 21. 

Independent British fiim produc- 
ers who look to the extra coin they 
| get from the Esdy fund as their 
| means of survival are becoming 
| apprehensive at the way in which 
a substantial amount of revenue is 
| being diverted from feature pro- 
| duction to shorts. At least $700,- 
000 was received by shorts film 
| makers last year as their cut of the 
fund. 

While the producers’ share of 
| the Eady revenue is calculated on 
|the distributor gross, there is a 
| special procedure for estimating 
| the Eady payments for shorts. In 
| view of the fact that income nor- 
| mally earned by shorts is restrict- 
|ed, the fund directors agreed that 
the gross should be multiplied two 
ard a half times before calculating 
the Eady share. 

With this special incentive as an 
encouragement, there is a growing 
tendency among some major dis- 
tribs to use British-made _ shorts 
varying in length from one to three 
reels in support of a top feature 
which is too long to carry a sup- 
porting fiim. 

By dispensing with flat rentals 
(usual for a second feature) and by 
charging around 10° for these 
shorts, the distribs are garnering 
substantial coin from. the fund. It 
has been estimated that a short 
booked on this basis could earn as 
much as $50,000 in film hire and a 
like amount from the Eady fund. 

Although such bookings cannot 
legally be interfered with, several 
prominent indie producers fear 
that if the practice is seriously ex- 
tended it would make deep inroads 
into the Eady fund, and thus ab- 
sorb much of the capital which was 
raised primarily to aid feature film 
production. 


London Legit Bits 


London, Oct. 21. 

Norman Payne and Jock Jacob- 
sen. (MCA) have-closed deal with 
Emile Littler and Tom Arnold for 
Jane Morgan to play femme lead 
in the London Casino Coronation 
Revue opposite Vie Oliver. Show 
follows L. & A. pantomime, “Jack 
and Jill,” which stars Charlie 














: + | Chester and terminates mid-March, 
After Swiss Shooting |-"S‘Ronaia shiner, star of Georre 


Zurich, Oct. 21. 
Praesens Film, Zurich, has just 
completed its first feature preduc- 
tion in over a year (last. was “Four 
in a Jeep”). It is a new filmization 
of Johanna Spyri’s novel “Heidi,” 
done in Hollywood in 1937 as a 
Shirley Temple starrer. Italian 
Luigi Comencini directed from a 
screenplay by Richard Schweizer. 
The cast is composed of Swiss 
and German talent. Little Elsbeth 
Sigmund, a new Swiss discovery, 
has the title role. German screen 
and stage favorites Theo Lingen 
and Willy Birgel also have im- 
portant parts. Outdoor shootings 
were done on location in the Swiss 
mountain area of the Grisons. 


& Alfred Black and H. M. Ten- 
nent’s “Seagulls Over Sorrento,” 
Apollo Theatre hit, throwing a 
special party Nov. 16 to celebrate 
1,000 performances, 

Bill Fraser, currently starring in 
BBC’s “Henry VIII” on its Third 
Program, has been signed by Litt- 
ler & Arnold for a featured role 
in their Xmas pantomime, “Jack 
and Jill,” at the London Casino. 
after which he will be featured in 
a new film for London Films which 
stars Alec Guiness, Yvonne de 
Carlo and Celia Johnson . . . Googie 
Withers takes the Peggy Ashcroft 
role in the Terence Rattigan hit. 
“The a Sea,” at the Duchess 
when the latter quits to star next 
| year in Stratford at the Avon Festi- 
i val season, 





small independent theatres and 
then releasing films in them which 
currently were showing in other 
theatres of the same city, thereby 


| pctting other theatre owners inthe 


same district at a disadvantage. If 
this sort of thing was allowed to 
continue, more and more small 
men would be squeezed out of busi- 
ness, Calwell charged. 


Calwell suggested to politicians 
present that action should be taken 
as done in the U. S. by divorce- 
ment action whereby no distributor 
had the right to operate also in 
the exhibition branch of the busi- 
ness. The Robert Menzies Liberal 
government may give some atten- 
tion to Calwell’s suggestion. 





Indie Exhibs Back of Move 
Sydney, Oct. 21. 

Industry insiders here believe 
that independent exhibitors operat- 
ing in the same zones where Metro 
also runs theatres made the ap- 
proach to Calwell in an effort to 
have governmental action taken to 
halt further expansion by the 
American distrib in Sydney and 
Melboure suburban territory. Un- 
der local chief Bernard Freeman, 
Metro controls a circuit of some 
10 heuses playing its own product 
exclusively. Major squawk by the 
indies is that Metro spots key pix 
into its own suburbah houses on 
day-and-date schedule with Metro’s 
city houses; hence when they (in- 
dependents) buy the product natu- 
rally the pix are weakened box- 
officewise. 

Some time “ago Melbourne indies 
threatened political action against 
Metro unless it halted the day-and- 
date setup and the alleged pressure 
on minor exhibs. Airing in Parlia- 
ment this week of Metro's cur- 
rent operational setup indicates 
that the indies are carrying out 
this threat. 


‘Limelight’ $20,300, 





London, Oct. 28. 


“Limelight,” new Charles Chap- 
lin pic, broke the house record 
at the 2,200 seat Odeon Leicester 
Square with $20,300 in its first 
week. Film is playing continuous 
run rather than two-a-day. Most 
crix lauded the pic but a majority 
of them declared it was overlong. 

Chaplin starrer is holding so 
+ Strongly that it may even top $21,- 
000 in its second week. 





‘Troublemakers’ Finds 


Another House in London 


London, Oct. 28. 

Although it has been squeezed 
out of the Strand Theatre to make 
way for H. M. Tennent’s produc- 
tion of “The River Line” George 
Bellak’s “The  Troublemakers” 
switched to the Comedy Theatre 
yesterday (Mon.), where it will 
continue for the next three weeks. 
It replaces Jack Hylton’s “The Ap- 
ples of Eve,” which folded Satur- 
day (25) after a run of less than 
a fortnight. 


sented “The Troublemakers” in as- 
sociation with L. Linder, H. 
Cooper and P, Glenn, is continu- 
ing negotiations with other West 
| End theatres and plans a furiher 
| transfer on conclusion of the lim- 





jited run at the Comedy, 


mulled to bring Leopold Stokow-| ered excellent way to build up 
ski to baton a series of the state | their screen and stage careers. 


symphony orchestra concerts at the | 


Mecha Ortiz will close the run 


Gran Rex cinema late in 1953. 


W. Berlin’s Film Prod. 
Fails to Perk Because 
Of Internal Disputes 


Berlin, Oct. 21. 


Studio capacity in West Berlin 
and West Germany should be able 
to produce 70-80 pix annually and 
about 30% can be made in West 
Bertin studios. This contrasts with 
80% of all German films being 
made here before the war and the 
20% in Munich, Situation now as 
regards Munich and Berlin is just 
about reversed. In 1952, the pix 
released and in production totaled 
57 in West German and West Ber- 
lin studios. The reason is not artis- 
tic or technical but a question of 
economy and jurisdictional prob- 
lems. 


While Berlin offers many advan- 
tages there is little production as 
talk goes on about a new form of 
the German film organization, In- 





New High in London 


Desmond O'Donovan, who pre- | 


dustry men don’t know yet whether 
to build up a strong film bank which 
could finance a number of small 
producing outfits or to set up sev- 
eral big producing companies. The 
present film situation here is one 
of internal disputes, but all linked 
with local film production hope for 
an early solution. 


At present there are three pix 
being made in West Berlin studios: 
“The Well at the Gate,” a comedy 
by Berolina, produced in Agfa col- 
or and directed by Hans Deppe; 
“The Merry Vineyard,” a comedy 
by Magna which will be distributed 
by London Films and directed by 
Erich Engel, and “Sun in My 
Heart,” a Pontus production. 


The East Berlin studios have 
three pix in production: “Ernst 
Thalmann,” biog of the German ex- 
Commie leader; “The Undefeated,” 
a political propaganda pic, and 
“Mischief Makers,” a juvenile film. 


London Film Notes 


London, Oct. 21. 

Nat Cohen, managing director of 
Anglo - Amalgamated Productions, 
Ltd., planes to New York, Dec. 20, 
to confer with Nassour Pictures 
anent further joint Anglo-Ameri- 
‘can film production” next” year at 
Merton Park studios, England... 
He is taking print of the first joint 
effort, “Street of Shadéws,” which 
stars Cesar Romero, Kay Kendall 
and Edward Underdown . , . Joseph 
Janni, head of Vic Films is to film 
his biggest yet when he starts 
shooting the Shakespearean classic, 
“Romeo and Juliet” next January 
in Italy ... in Technicolor film wiil 
be made for J. Arthur Rank 
release, and will take about 26 
weeks, with Castellani, a top Italian 
director, at the helm . . . Michael 
Anderson, who was recently handed 
longtermer by’ ABPC, gets his first 
assignment, “Will Any Gentle- 
man?” the 1950 stage hit... George 
Cole is to play the Robertson Hare 
role . . . Shooting starts Nov. 10 
at Elstree studios, 

Monarch Films start the “Lilli 
Marlene” sequel titled, “The Wed- 
ding Of Lilli Marlene” Nov. 3 at 
; Southall studios . . . Arthur Crab- 











tree again _will direct and Lisa 
| Daniely again will have top role, i 





| from ¢ 
;made their deal without waiting 


lof “A Streetcar Named Desire” at 
}the Casino Nov. 2 after ‘being 
|there since July, and will tour 
| Rosario, Cordoba and Santa Fe in 
lthis and the other play, “El Mal 
Amor” (The Wrong Love) she pro- 
duced this year. Comedienne Olin- 
|da Bozan is also on tour as is the 
Spanish “Song From Spain” com- 
pany which had an unprecedented 
five-year run at the Argentino 
Theatre. 


The Casino Theatre’ reopens 
Nov. 7 with a musical revue. The 
revue’s star will be Flamenco 
dancer Lola Flores, due in soon 
from Spain. 


Another importation due is the 
ballet company, headed by Claude 
Marchand, signed by Francisco 
Gallo, for the Astral Theatre in 

(Continued on page 12) 


ADMISSION TAX RELIEF 
DRIVE MAPPED BY CEA 


London, Oct. 21. 

Looking ahead to the future, the 
Cinematograph Exhibitors Assn. is 
now prepping, on msre scientific 
lines, its campaign for admission 
tax relief. It is collating detailed 
statistics with which to bombard 
the government and private Mem- 
bers of Parliament before next 
year’s budget is introduced next 
spring. 

Accent of the campaign, as al- 
ways, will be to seek relief for 
smaller theatres, and the associa- 
tion’s accountants, in part of their 
inquiries, have concentrated on 
theatres with a capacity of 750 
seats or less. Owing to the method 
of tax calculation, however, it is 
unlikely the CEA will be able to 
proceed with a suggestion that it 
should campaign for total relief on 
all admissions up to ohe shilling 
(14¢), 

Although it is realized that the 
tax scale and the Eady levy may be 
related ultimately, the exhib cam- 
paign is concerned solely at this 
stage with what theatres remit to 
the government in direct taxation. 

The major argument to be used 
‘no statistics have been available 
thus far) will be the serious in- 
crease in exhibitors’ operating 
costs, 


3d Advance Ducat Deal 








On Pacific’ London Run 


London, Oct. 21. 

With the consummation of a 
third advance ticket deal, the Lon- 
don edition of “South Pacific” has 
established a new local record. 
When the play opened Jast Nov. 1, 
ticket brokers invested $280,000 in 
Seats covering the first 24 weeks. 
Subsequently, they invested a sim- 
ilar amount for the ensuing 28 
weeks, 

Last week they bought in ad- 
vance again, to the tune of an- 
other $280,000, covering the first 
28 weeks of the second year of 
the production. This latter deal in- 
volves the period when Julie Wil- 
son takes over the starring role 
Mary Martin, The brokers 


to see Miss Wilson’s performance. 

From its opening last November 
until the week ending last Oct. 11, 
“South Pacific’ had grossed $1,- 
290,942 here. 
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Govt. Committee Asks Tighter Control 
Of Aid Law to Stabilize F rench Prod. 


Paris, Oct. 28. 

A governmental committee, head- 
ed by Jean Lanet, has made public 
its report on the condition of the 
french film industry. Main con- 
the known fact that the 
industry has been in’ a state of 
financial crisis for many years. The 
report specified that the crisis was 
not only due to the declining pur- 
chasing power of prospective pa- 
trons, foreign competition and ris- 
ing production costs but also the 
setup of the film biz as a whole. 
It made clear that drastic reforms 
are needed. 

Committee found that grosses 
had fallen 6.5% since 1948, while 
the cost of films had gone up 50%. 
Aid funds have managed to keep 
an equilibrium until now. This ex- 
plains the need for a cleaning up 
of production financing and a clear- 
er working use of the Film Aid 
Law funds. 

There are far too many produ- 
cers, With 299 registered and 90 
fairly active, with only 50 pro- 
ducing regularly since 1950. This 
leads to many one-shot and fly-by- 
night producers. A suggested rem- 
edy is to set a certain level of de- 
clared assets before a firm can go 
into production, Committee feels 
that many abuses can be abolished 
by making producers put up 25% 
of the nut. 

On exhibition, the report cited 
three main problems. They are the 
rundown theatres and equipment; 
the single feature policy and the 
surplus of mediocre pix. Suggested 
remedies were special dispensa- 
tions to top quality films; aid to 
exhibs in renovating houses and 
equipment and eliminating the 
fixed quota of French film playing 
time (five out of every 13 weeks) 
to make the market more competi- 
tive, thus weeding out the low 
quality films. 

The committee felt there were 
also too many distributors in the 
field; also that the limited French 
field is not enough to support all 
of them, with cutthroat competition 
resulting. A suggested remedy is 
also to have distribs with a certain 
amount of assets. Also under con- 
sideration is the distrib’s cut, which 
is considered too big a bite into 
the production take. 

Other questions on the commit- 
tee agenda were on author’s rights, 
censorship, and the status of re- 
lated film industries. It was felt 
that the labs should obtain govern- 
ment aid as well as the producers 
and exhibs. The protective meas- 
ures of the 138 foreign film quota, 
the tax on foreign films, and the 
French quota playing time were 
also discussed. It was felt that the 
single feature ruling could be 
eliminated. 


Brit. Producers Decide 
To Give Up Agitation 
For Distributors’ Quota 


ee London, Oct. 21. 

After giving the matter further 
thoughts, British film producers 
have decided there is no advan- 
lage to be gained in agitating for 
the restoration of the distributors’ 
fuota. They came to this decision 
at their council meeting recently 
When they decided there was no 
reason for a change. 

It was mainly as a result of 
Producer policy that distributors’ 
quota was dropped from the 1948 


sensus is 





Films Act after “having” been in | 


Operation for 20 years. The 
ned then that, previded the 
uibitors quota was controlled, 
oe normal law of supply and de- 
‘and would insure British films 
por made and that the industry 

““ dispense with distrib quota. 
thie yor of the studio unions shared 
Nati 'ewpoint, but Tom O'Brien's 
aga Assn. of Theatrical and 
it Exh uPloyees always opposed 
- _ 19S, too, have been anxious 

see the return of distrib quota 


because 
iden they feel this would pro- 
lem a 7 
margin, with a wider booking 
Whil 


trade thet Some sections of the 
tributors -Sttation to put the dis- 
ute “ie quota back on the stat- 
Lover 2KS continues, the officail 
ineiaentas view is that existing 
this. TH. 8,0 tariffs preclude 
en Geneva and Havana con- 
‘tic, ., '@ both of which the 
reves eovernment subseribe, ir- 

“S Tule out the introduc- 


ti ‘ ; 
8 of @ distrib quota in Britain. 
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U.S. Chirp Set for Opera 
Dates in Spain and Italy 


Rome, Oct. 21. 

Dolores Wilson, U. S. coloratura 
soprano, who recently returned to 
Italy from her first series of opera 
dates in Spain, has been signed for 
opera engagements in Madrid, 
Seville, Valencia, Rome and Paler- 
mo the next two months. 


Singer has been studying voice 
abroad since she turned down bid 
to be a vocalist with the Spitalny 
Ali-Girl Orchestra, and has been 
getting several opera bids. She 
sang Gilda of “Rigoletto” at the 
La Fenice Theatre, Venice, recent- 
ly, at a memorial performance for 
Verdi. 


British Film Biz 
TV Show Clicks 


London, Oct. 21. 

Having had a free plug on 
British TV for the last nine 
months, the picture industry here 
has been taking stock and learned 
that the experiment has paid off 
well. The boost comes via the fort- 
nightly program, “Current Re- 
lease,” which features extracts of 
upcoming releases and interviews 
with topical film personalities. In- 
troduction of “Current Release” 
was the major achievement of the 
British film industry’s Better Busi- 
ness Drive. The results, according 
to informed opinion, more than jus- 
tified the prolonged negotiations 
that preceded the launching of the 
program. ’ 

Although originally started on a 
trial basis “Current Release” has 
become a strong favorite with au- 
diences, and recently its screening 
was switched from Thursday to the 
peak mid-week viewing night of 
Wedmesday. It runs 45 minutes 
and usually includes clips from six 
new pix. It is now regarded as 
one of the top British Broadcasting 
Corp.-TV attractions. Since the 
expansion of the network to Scot- 
land, it is estimated that the pro- 
gram reaches between 3,000,000 
and. 4,000,000 viewers every two 
weeks. 

Although it has been impossible 
to pinpoint the effect of “Current 
Release” on boxoffice biz, all ma- 
jor British and U. S. film compa- 
nies agree that it has proved a 
strong selling factor. Its impetus 
on receipts can best be gauged by 
the experience of most majors who 
report that with two comparable 
productions and only one getting 
screenings time on “Current Re- 
lease,” the contrasting effect at 
the wickets is quite substantial. 


Despite its popularity, the pro- 
gram comes in for regular digs 
from TV columnists, most of whom 
complain that the effort is too one- 
sided, and that it is time for the 
film industry to show its apprecia- 
tion by releasing current attrac- 
tions for TV programs. 








Venice Prize Prompts 


Paris Reissue of ‘Games’ 


Paris, Oct. 21. 

“Forbidden Games” (Jeux Inter- 
dits). the Rene Clement film which 
won the First Prize Golden Lion of 
St. Marks at the Venice Film Fes- 
tival, is getting a first-run house 
for reissue run here on the strength 
of the kudo. Film originally ran at 
two first-run houses here last spring 
with only fair returns. Pic had been 
turned down by the selection com- 
mittee for the Cannes Festival iast 
May. When shown there out of 
competition, it raised a storm of 
protest from film crix who claimed 
the best French picture had to be 
shown out of the running. 


Entered at the Venice Festival it 
was first turned down because 
shown at Cannes but was finally re- 
instated. This moving moppet film 
easily took the big prize. The 
film’s boxoffice returns will serve 
as a good indication of the actual 
business value of a festival prize. 
Director Rene Clement is reported 
to have offers from 20th-Fox but 
is staying on here to make another 
film before accepting any U. 





deal. 


Guinness Signed by Korda 


London, Oct. 21. 

_Alec Guinness, whose recent 
films, with a couple of exceptions 
have been made by the J. Arthur 
Rank organization, has been 
signed by the Sir Alexander Korda 
group to co-star with Yvonne de 
Carlo and Celia Johnson in ‘“Para- 
dise.” Anthony Kimmins is direct- 
ing for London Films, with distri- 
bution through British Lion. 





Film is based on an _ original! 


|story by Alex Coppell, with 
; screenplay by Nicholas Phipps. 


' Ist Feature Defaulters’ 
Dip Forecast in Past 
British Quota Year 


London, Oct. 21. 
A drop in the total of first fea- 
|ture quota defaulters is likely to 
be revealed when returns for the 
year ended Sept. 30 are published. 
It is expected officially that there 





on the figure of 771 defaulters in 
the previous 12 months.. 

A number of prosecutions in re- 
gard te the 1950-51 quota year are 
now being readied by the Board of 
Trade’s legal division. Four al 
ready have been successfully insti- 
gated by the department, and 
others are to follow during the 





;coming months. 
| ment view is that many of the de 
| faults were unjustified and exhib- 
|itors could have fulfilled their legal 


S.| sociated with Mrs. Renee Soskin, 


Official govern- 


will be a substantial improvement | 








‘Jackson Religioso Disk | 
| Top Dane Foreign Seiler 


Copenhagen, Oct. 28. 
; Lead selling foreign record in 
{Denmark this year is colored, 
;church singer Mahalia Jackson’s | 
interpretation of “Silent Night,’’! 
issued here by Metronome. After 
being played one Sunday over the 
State Radio, nearly 20,000 orders 
for the record poured in. She 
waxes for Apollo Records in her 
| native U. S. | 
Miss Jackson is now coming to | 
Denmark to give a recital of hymns 
over the State Radio and in Holy | 
Souls’ Church. She has declined | 
offers to sing in concert halls here. 











Tran Launches 


Washington, Oct. 28. 
Although Iran is best known cur- 
rently for its row with the British 
over oil, it is also making some 
headway with its smallfry film in- 





obligation had they made the nec- 
essary effort. It is believed that | 
the cases already heard in the! 
courts will spur other exhibitors to | 
take the law more seriously. 

The four successful prosecutions 
to date were all in respect of thea- 
tres occupying solo positions, but 
future cases will include some the- 
atres who have been granted par- 
tial relief from the 30% quota. 
Such relief is only granted where 
a theatre’s booking position is 
weakened by competitive houses. 

Although prosecutions already 
launched involve only first-feature 
defaulters, it is understood that 
consideration is also being given to 
supporting program defaults. Ear- 
lier in the year, it will be recalled 
the Films Council considered it 
there was justification for institut- 
ing proceedings against some of 
the Rank-controlled theatres which 
defaulted in this category. 


‘BELL’ RINGS LOUDLY 
ON TOKYO ROADSHOW 


Tokyo, Oct. 21. 


“For Whom the Bell Tolls” 
(Par) opened its Tokyo roadshow 
run at one theatre here and almost 
nudged Metro’s “Gone With Wind” 
from first place in the boxoffice 
sweepstakes. “Bell” grossed $13.,- 
200 the first week while “Wind's” 
did $13,800. The second week of 
“Wind” held firm at $13,000, while 
“Bell” dipped to $9,600. 

Other roadshow releases during 
the fortnight were “Ivanhoe” 
(M-G) and “Place in Sun” (Par). 
“Ivanhoe” took $8,300 on first 
week while “Sun” was sluggish at 
$5,600. 








‘Sun,” ‘Queen’ Big in Kansai Area 
Osaka. Oct. 21. 


“Place in Sun” (Par) shone 
brightly in the Kansai area for two 
weeks. Playing the first week in 
four houses, it grossed $16,300. 
“African Queen” (UA) did $15,000 
during its first week also in four 
spots. “Wind” (M-G), suffering 
a steady decline here where it has 
been roadshown ~at one .heatre; 


dustry. Country’s largest studio, 
Pars Film Studio, which turned 
out two features last year, was de- 
stroyed by fire in May. It is being 
rebuilt. 

The nation now has four addi- 
tional studios, reports Nathan D. 
Golden, director of the Commerce 
Department film division. One stu- 
dio has a feature in production, a 
second has finished a 16m pic, a 
third mainly dubs foreign films, 
and the fourth has.retained a Ger- 
man pic expert to make 35m 
product. 

Iran now has 62 theatres, of 
which two were erected in Teheran 
in the past year. Hollywood product 
still has the bulk of the market but 
Russian pictures have been mus- 
cling in recently. Naturally, British 
films are not so popular any more, 
but German and French films are 
getting a foothold in the country. 

Golden also reports that Ceylon 
now has 159 theatres with a seating 
capacity of 110,000, including tour- 
ing theatres. Of the regular thea- 
tre pix, 49% are made in India 
and 41% come from the U. S. 

There is an official Ceylon gov- 
ernment film unit which released 
four documentaries, three shorts 
and four newsreels last year. The 
lone commercial producer set up 
shop in 1950 at Kandana. 


Golden revealed that Afghanis- 
tan has nine theatres with a 10th 
under construction. A system. of 
censorship has been established, 
pix being screened before an offi- 


40% of the films comes from India, 
with a slightly smaller percentage 
from the U.S. ° 


Selznick-DeSica Pic 
To Star Jennifer Jones 


Rome, Oct. 21. 
In an interview broadcast over 
the Italian Radio networks, director 
Vittorio DeSica, producer David O. 
Selznick and Jennifer Jones an- 
nounced _the start of their film, 








was a weak $7,300 for two weeks. 

“David and Bathsheba,” only | 
other film to run two weeks, was) 
strong $10,700 in first week in five | 
houses. 
$12,500 in one week at six the- | 
atres. } 





Marvin Plans London 


“Termini Station,” to be shot here. 
Scripted by Cesare Zavattini, it 


was originally scheduled for direc- 
tion by Claude Autant-Lara as a 


“Third Man” (UA) hit) Franco-Italian co-production, with | 


Marlon Brando starred, but the 
deal fell through. It was subse- 
quently picked up by Selznick, who 
proposed it to DeSica while the 


lof the high 


Own Film Prod. 


cer of the press department. About | 


Aussie Pix Chains Mull Bringing 
Back Stageshows to Bolster Biz 


Sydney, Oct. 21. 

Return of stage presentationsin 
ace Aussie cinemas is forecast for 
early next year as a business hypo. 
While major circuit operators de- 
cline to admit a switch to stage- 
shows, Greater Union ‘Theatres, 
headed .by Norman B. Rydge, will 
experiment this week with the 
Bobby Limb band (popular local 
combo) at the Capitol here, 2,275- 
seater. 

Some time ago, both GUT and 
Hoyts, the opposition loop, dropped 
stageshows and pit bands because 
operational costs. 
Metro also nixed pit bands from 
their own key houses for the same 
reason. The 1,400-seater Prince 
Edward here, run by Carroll-Mus- 
grave, is presently the only spot 
using a stageshow with pix. Un- 
derstood that several executives 
with GUT, Hoyts and other key 
circuits figure that a good stage 
policy, spotting overseas’ talent 
|combined with films would give 
the necessary shot in the arm 
| to jaded film patrons to provide a 
boxoffice upbeat. 

Should plans mature beyond the 
talk stage, overseas’ talent. could 
be obtained via a hook with one 
of the major vaude loops such as 
David N. Martin or J. C. William- 
son to save on importation costs. 
Radio has been buying talent for 
a long time from the local vaude- 
ville circuits to good advantage. 
Figuring is that cinemas could do 
likewise. 

Reopening of key cinemas to 
stageshows would make Australia 
a sought-after playdate by both 
U. S. and British talent, especially 
since this territory is now less 
than three days by plane from 
ithe U. S. and Britain.~ 








Number of High-Grossing 


Films in Italy Nearly 
Double Total of ’50-’51 


Genoa, Oct. 21. 

With final figures still to be tabu- 
lated, film returns indicate signifi- 
cant rise during the past season in 
the number of films making over 
100,000,000 lire (about $150,000) at 
local boxoffices. In the past 10- 
month period, a total of nine fea- 
tures made the grade, with another 
just missing that figure. 

The past season’s winners, in or- 
der of biz, are “Don Camillo” 
(Italian-French), “Samson and De- 
lilah” (Par), “David and Bathshe- 
ba” (20th), “Cops and Robbers” 
(Italian), “Anna” (Italian), “Gone 
With Wind” (M-G), “Toto in Color” 
(Italian) and “All About Eve” 
| (20th), with “Pandora” not quite 
reaching the $150,000 mark. Gross- 
es on “Don Camillo” nearly dou- 
| bled those of its nearest rival, with 
'the pic still playing in Italian 
houses. 

As against nine this season, only 
five features passed the $150,000 
mark during the 1950-51 season. 
In order of grosses these were 
“Gone With Wind” (M-G), “Cinder- 
ella” (RKO%, “Forsyte Saga” 
(M-G), “Three Musketeers” (M-G), 
and “Millionaire Naples” (Italian). 
|“Wind,” slowly playing out its 
first-run dates made the grade both 
seasons, and is still doing healthy 
itrade. A significant rise is noted 
/in the number of Italo pix to hit 
top positions this year as against 
| past seasons. 


-RANK TO HANDLE NEW 


ACT PICTURE, ‘TEST’ 


London, Oct. 21. 
Second major co-operative pro- 
| duction by the company set up by 
| the Assn. of Cine Technicians will 
'be distributed by the J. Arthur 
|Rank group. It will be lensed at 
ithe Pinewood studios. The film 














Prod. of ‘Physicians’ his f was in Hollywood prepping | titled, “The Final Test,” is from 


London, Oct. 21. 

London production of “Five! 
Philadelphia Physicians” by Amer- 
ican playwright Hugh Evans is be- 
ing lined up for presentation on 
Feb. 4. Andre Van Gyseghem has 
been inked to direct. 

Play will be presented under the 
auspices of Mark Marvin, the 
American producer who has co- 
presented two plays in the West 
End, “All the Year Round” and 
“Red Letter Day.” He will be as- 





his forthcoming “Miracle in the 
Rain.” Montgomery Clift is due in 
Rome at the end of the month to 
co-star with Miss Jones in “Sta- 
tion.” 

Most of the action takes place 
in Rome's ultra-modern railroad 
terminal. Film will depict fhe iast 
90 minutes passed in the station by 
two lovers before being separated 


Porelli are among Italian actors 
slated for parts in the film. It will 





lessor of the Embassy Theatre. 


local distribution, 


| Terence Rattigan’s play which had 
\its first outing on TV earlier this 
| year. 

| Anthony Asquith. who is presi- 
| dent of ACT, will direct. Produc- 
| tion chore will be handled by R. J. 
| Minney. 

| ACT's first production, which 
'was mainly financed out of public 
| funds, failed to get circuit release, 


forever. Gino Cervi, Virgilio Rien-| and has little prospect of recoup- 
to, Giovanni Grazzo and Giuseppe | 


ing its $250,000 negative cost. With 
this new effort, the labor organiza- 
‘tion is using its top names in an 


be shot in English, and dubbed for | endeavor to establish its claim as 


jan important producing unit. 
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Series of 1-Hour Wildcat Strikes 
Nearly Halts Prod. in Brit. Studios 


London, Oct. 28. + 


A series of unofficial one-hour 
strikes, which have been in prog- 
ress in the major British studios 
during the past week, have almost 


halted production on several films, | 
spon- 


including some Hollywood 
sored projects. The action has 
been taken by members of two of 
the three main studio unions as a 
reprisal for the breakdown of the | 
protracted wage talks through the | 
machinery of the Joint Industrial 
Council. 

Aecompanying the sporadic} 
strikes the unions have also unof- | 
ficially imposed a complete, over- | 
time ban which has ees 
weekend work, cut one night 
shooting and played havoc with| 
production schedules. The Colum- } 
bia production of “The Red 
Beret,” for example, which calls 
for a considerable amount of night 
lensing, has been seriously inter- 
rupted. 

By their timing methods, the la- 
borites have made it almost im- 
possible for a director to get any-| 
thing finished by the end of the 
day. Each of the unions, taking in- 
dividual action, stops work for one 
hour each day. They wait, how- | 
ever, for a scene to be lined up, | 
after maybe two hours of prepara- | 
tory work, and then pull the} 
switches. By the time the 60! 
minutes have passed, it is time for | 
lunch. More or less the same pro- |, 
cedure is followed in the after-| 
noon. The National Assn. eof 
Theatrical and Kine Employees | 
and the Electrical Trades Union | 
have been taking this action. Top-| 
pers of both organizations have | 
been touring the studios urging | 
their members to continue normal 
working in order that negotiations | 
for extra pay can be resumed. The | 
Assn. of Cine Technicians has | 
not used any stoppages. 

Main centers of disturbances | 
have been the major British out-| 
fits at Pinewood, Shepperton, Els- | 
tree and Nettlefald. There has| 
been no interruption of work at 
Metro’s Elstree studios. Among 
projects affected have been 
United Artists’ “Melba,” and Walt | 
Disney’s “Sword and the Flower” | 
as well as a number of major Brit- 
ish films, 








British Rep Cos. Ask Aid | 


Of Arts Council on Coin | 


London, Oct. 21. 

Although the 23 theatres affili- 
ated to the Council of Repertory 
theatres are exempted from admis- 
sion tax, because they operate as 
non-profit distributing companies, 
they all experience difficulty mak- 
ing ends meet. This is reflected in 
a report published recently which 
records the “encouraging rise in 
attendance” but warns that unless 
4 larger and more regular audience 
is found, standard of production 
will suffer. 

The repertory (stock) theatres 
have asked the Arts Council to 
assist them in their financial diffi- 
culties and have appointed a com- 
mittee to probe the problem and 
submit findings in the form of 
definite proposals. 


London Legit Bits 


London, Oct. 21. 

Gilbert Wakefield’s latest com- 
edy, “Deep Freeze,” to be televised 
after tryout at the New Theatre, 
#romley. Other wellknown plays 
setting TV dates include Arthur 
sehnitzler’s ‘‘Professor Bernhardi,” 
Nichels’ ‘Shadow of the 
Vine” and “Rooms With Secrets,” 
by D. G. Bellini ..“And So To 
hed.” the Vivian Ellis musical, is 
.o get special staging at Folks 
“heatre, Oslo, Norway...Elmer 
'Marris’ “Johnny Belinda,” with 
>eorrel Carson in lead, is being di- 
‘ected in French by John Hanau 
in November at the Municipal 
“heatre, Lausanne. 

Eric Glass has sold stage and 
‘iim rights of Patrick Gargill’s 
‘omedy, “Ring For Cathy,” to John 
8oulting of Boulting Bros., who 
own “Sezgulls Over Sorrento,” 








Legit Prize to ‘Giovane’ 





Straus Cellectiens To 
Vienna City for $15,000 


Vienna, Oct. 21. 

The city of Vienna acquired for 
the sum of $15,000 the well-known 
Johann Straus collections, com- 
piled by relatives of the waltz king. 

A few single objects were re- 
tained by the owners, such as the 
Boesendorf grand piano and the 
original score of the “Bat.” But 
most of the original manuscripts 
of Johann Straus now belong to 
Vienna. 





Rossellini Backs Away 
From Making Color Pix; 


Johnnie Ray for Honolulu 


Honolulu, Oct. 21. 
Johnnie Ray is booked for four 
concerts in Honolulu, according to 
spokesmen for Ralph Yempuku and 
Tats Matsuo. Ray would appear 
in the Civie Auditorium under 
joint auspices of Yempuku and 

Matsuo Dec. 10-13. ; 
Teaser campaign is being 
mapped for the newspapers, with 

formal announcement to follow. 


Swedes Cold To 
U.S. Legiters 


Stockholm, Oct. 21. 


Swedish legit season to date has 
been a bleak one for American im- 
ports. “South Pacific,” current at 
the Oscar’s Theatre here, hasn’t 
evoked the interest that “Annie 
Get Your Gun” and “Kiss Me 
Kate” drew at the same house in 








Would Study Technique 


Monte Carlo, Oct. 21. 

Stopping off at Monte Carlo on 
the way to visit his mother in Bar- 
celona, Robert Ressellini discussed 
his future plans in some detail. 
Having terminated the montage of | 
the pic, “Europe 51,” in two ver-| 
sions and also completed “Where | 
Is Liberty” with comic Toto in the 
lead, Rossellini and his wife will 
take a short vacation, spent prob- 
ably in their villa at Santa Mari- 
nella outside Rome. Rossellini 
then starts work on a new film, 
“Sacapo,” in three episodes, in 
which he will again use a story 
from every-day life and employ un- | 
known talent. 

In the spring, with Ingrid Berg- | 
man as the star, Rossellini hopes | 
to start “Duo” from the story by | 
Colette. He explained that he wiil | 
use a free adaptation of the bock, 








| particularly because the action is | pagerman. 


in Italy whereas the original was | 
laid in France. 

Speaking of the possibility of his | 
making color pix, Rossellini stated | 


in such a production, he will ab- 
stain from, tinters. However, he 
believes a man of the trade must 
kéep in mind all technical ad- 
vances and keep as up-to-date as 
possible. 

“Personally I think the time has\ 
me,” he said, “for color film 
making to leave the hands of the 
technicians and laboratory experts, 
and be studied intelligently by the 
actors, producers and _ directors. 
At the moment I am doing some 
private 16m work in an effort to 
get a little knowledge on the sub- 
ject. But until I know it thor- 
oughiy and can interpret it in my 
own fashion, I won’t tackle a color 
picture.” 

In the case of black and white, 
Rossellini has a wide technical 
knowledge. Starting in 1934 dou- 
bling in Italian films, he progressed 
from there to montage, and pho- 
tography in documentaries and 
then to director. 

Asked if he had any pet projects, 
Rossellini said that he was rather 
disappointed to hear that John 
Huston cherished the same dream, 
to make .a film of Herman Mel- 
ville’s ‘Moby Dick.” 

“I have read the book three or 
four times and seen John Barry- 
more’s great performance in the 
film; hence, I would not like to fin- 
ish my life without producing it. 
However, the time and money 
needed is so enormous that I doubt 
if it will ever be possible.” 

Asked if he would make a pic- 
ture in the U. S., Rossellini said he 


didn't think “so, because’ in” fiimis)~ 


just as in life, one must be sin- 
cere. 

“I work on things I know very 
well and I make realistic films, I 
feel ‘the realism, and whenever 
possible I use an Italian back- 
ground because it is the place I 
know best.” 

Questioned about his private 
life, he said that for the first time 
in two years, his wife and himself 
were enjoying a normal family 
life, and he hoped the press had 
decided at last to give them a 
break because the attacks on them 
had an effect on their work. 





Milan, Oct, 21. 

“Salviamo la Giovane,” by Ce- 
sare Giulio Viola, has won the mil- 
lion lire ($1,500) Prix St. Vincent. 
Annual prize for best Italian legit- 
er is voted on by top Italo dramat- 
ic authors. . 

The Italian Playwright’s Assn. at 
the award ceremony, expressed 
hopes for increased government 
aid to Italian legit. 





Buys Cinema for Old-Age Hobby 
Ghesterfield, Eng., Oct. 21. 

Herbert Reed, a dentist and vet 
cinema patron, bas bought the Em- 
pire Cinema h2re for $19,500. He 
explained he purchased the house 
as a hobby in his old age ‘he is 73). 

He goes to a picture show two or 
three times a week, 


previous years. Likewise, “Finian’s 
Rainbow” proved a disappointment 


|at the Municipal Theatre in Malmo. 


Sam Spewack’'s “Sycamore 
Tree,” which bowed at three the- 
atres over the past two months, 
created little critical stir. Both re- 
viewers and the public have com- 
plained that the play’s story “isn't 
suitable for Swedish audiences.” 
Piece is still at the Alle Theatre 
here. It also was produced at the 
local Municipal Theatre and the 


; Municipal in Halsingborg. 


On the other hand, native plays 
have been faring well. Among 
new entries are “Fullname” (“New 
Moon”) at the Intima Theatre here 
and “Yttersta Dagen” (“The Last 
Day”) at the Municipal Theatre, 
Gothenburg. Former is a comedy 
by Hasse Ekman, who cosiars with 
his actress-wife, Eva Henning. 

“Dagen” is the work of Stig 
Another of his plays, 
“Den Dodsdomde,” was unveiled 
at the Irving Theatre, London, Oct. 
13 under tag of “Condemned to 
Live.” Rounding out the domestic 


| that until he had a full knowledge | scene are “Den Ratta” (“The Right 
|of the technical elements involved | One”), 


a political comedy, at the 
Folkets Hus Theatre, Gothenburg, 
and a Gogol revival at the Royal 
Dramatical Theatre here. 


Brit. Exhib Raps Eng. 


Pix as ‘Not Suitable’ 


London, Oct. 28. 

Because it believes the film 
would offend Catholic opinion, the 
London County Council has bartned 
the French film, “L’Auberge 
Rouge,” for showing here. The 
LCC viewpoint has been shared 
by other local authorities in the 
London region. The film, which 
has been shown in France without 
cutting, stars Fernandel. 


The British Board of Film Cen- 
sors also has rejected the pic but 
would be prepared to grant a cer- 
tificate if a certain amount of 
scissoring is done. 


Legit Shows Abroad 


LONDON 
(Week ending Oct. 25) 


(Figures indicate opening date) 
“Affairs of State,” Cambridge (8-21), 
“Bells St. Martin,” St. Mart. (8-29). 
“Call Me Madam,” Coli (3-15). 
“Deep Bive Sea,” Duchess (3-6), 
“Dial M Murder,” West. (6-19). 
“Excitement,” Casino (3-8). 

“Gay Dog,” Piccadilly (6-12), 

“Globe Revue,” Globe (7-10). 

“Hanging Judge,” New (8-23). 

“Happy Marriage,” Duke York (8-7). 
“Husbands Don’t,” W. Garden (10-1), 
“innocents,” Majesty's (7-3). > 

“Letter From Paris,“ Aldwych (10-10). 
“Little Hut,” Lyric (8-23-30). 

“London Laughs,” Adelphi (4-12). 
“Love of Colonels,” Wyn. (5-23-51). 
“Love from Judy,” Saville 19-25); -—- 
“Meet Callahan,” Garrick (5-27). 

“Paris to Piccadilly,” Pr. Wales (4-15). 
“Porgy & Bess,” Stoll (10-8). 
“Quadrilie,“ Phoenix (9-12). 

“Relative Vaive,” Savoy (11-28-51). 
“Reluctant Heroes,” White. (9-12-50). 
“Remee & Juliet,” Old Vic (9-15). 
“Ranch in Rockies,” Empress (6-5). 
“Seagulls Sorrento,” Apollo (6-14-50), 
“Second Threshold,” Vaude. (9-24). 
“South Pacific.” Drury Lane (11-1-51). 
“Troublemakers,” Comedy (9-16). 
“Water of Moon,” Haymarket (4-19-51). 
“Winter Journey,” St. James’s (4-3). 
Emlyn Williams, Ambass. (9-3). 
“Woman of Twilight,” Vic. Pal. (6-18). 
“Zip Goes @ Million,” Palace (10-20-51). 
“Young Eliz.,” Criterion (4-2). 














(SCHEDULED OPENINGS 
(Figures denote premiere dates) 
Maurice Chevalier, Hippodrome (28). 
“River Line,” Strand (28). 
“Long Mirror,” Royal Court (29). 
'“Heaven’s Backyard,” New Lindsey (29). 
"Teddy Bare’s Picnic.” Ambassadors (4). 
Wild Horses,” no theatre set (6), 


AUSTRALIA 


(Week ending Oct. 25) 
“Kise Me, Kate,” Royal, Sydney. 
“Follies Bergere,” Tivoli, Sydney. 
“Seagulls Over Serrento,” Comedy, Mel. 
“See How Run,” Royal, Adelaide. 
“Tommy Trinder Show,” Tivoli, Mel. 
“South Pacific,” Majestv. *"-' 
“ice Folile,” Majesty, Brisbane, 








“ice Parede,” Empire, Sydney. 





Italo Govt. Huddles on Getting More 
Films Okayed by American Censors 





American Sees Vidpix 


Expanding in Europe 

Paris, Oct. 28. 
Malvin Wald, here before head-| 
ing for U. S., has been a year in | 
Denmark making vidpix for Ameri- 
can TV. Wald feels that foreign 
pic production is a satisfactory op- 





eration provided a man trained in 
American knowhow is in charge of | 
the operation. Wald thinks that} 
there is a fund of colorful subjects | 
for use in making vidpix. 

Wald produced and wrote a pack- | 
age of 24 half-hour stories based on | 
the Hans Christian Andersen fairy | 
tales. | 


| B, A. Legit 


Continued from page 10 jae 














December. Although Enrique Ser-| 


rano has had fair success at the) 
Astral since he opened there Aug. 
28, he must fold to make way for'| 
the Japanese Takarazuka ballet, | 
due there for a short run after! 
appearing in Brazil. 

Jean Anouilh Well Represented | 

French playwright Jean Anouil 
has three of his plays currently | 
playing, “Jezebel,” now switched | 
by Anita Lassalle from the the-| 
atre which bears her name to the | 
Buenos Aires Theatre; “La Sau-| 
vager,” in which Rosa Rosen Co. 
opened at the Versailles a week} 
ago, and “Euridice,” which the} 
Luisa Vehil-Esteban Serrador Co. | 
opened at the Politeama. | 

There is a big preponderance of 
foreign atmosphere at the local 
theatres. Apart from the coming 
Jap ballet, Josephine Baker is 
packing them in at the Opera with 
two night performances daily; 
Spain is represented by the Pilar | 
Lopez Ballet at the Avenida The- 
atre, one of the biggest money- 
makers of the year; also by Lola 
Membrives Co. at the Odeon in 
works by Jacinto Benavente or 
Garcia Lorca; by a Spanish Oper- 
etta Co., a Spanish musical com- 
edy and now by “Relations from 
Spain” at the Apolo Theatre. The 
Marconi has an Italian Canzoni di 
Napoli Co. in “Carrosella di Na- 
poli” and doing big biz while Pi- 
randello’s “L’Imbecile” is running 
at the Colonial. Thé same author's 
“Six Characters in Search of an 
Author” is playing the Cervantes. 
France, besides the Anouilh plays, 
is also represented by Salacrou’s 
“Pouf” at the Van Riel and by 
Jean Bernard Duc’s “Le Complexe 
de Philemon” at the Comico. 
Britain also figures with “Charlie’s 
Aunt” at the Grand Splendid and 
Osear Wilde’s classic “The Im- 
portance of Being Ernest” at the 
General San Martin. The U.S. 
drama has been repped by “Street- 
ear” at the Casino and “Desire 
Under the Elms” at the LaFarsa. 

Among other plans for 1953, 
Pablo Palitos, currently at the 
Grand Splendid in “Charlie's 
Aunt,” has leased the Politeama 
for a 5-month engagement in 
March and ‘will produce “Detec- 
tive,” a new comedy by German 
Ziclis. 

Juan Carlos Thorry has joined 
with vet musical comedy star 
Gloria Guzman, and plan to re-| 
vive the long-runner, “Had Eve 
Worn Clothes”, 


‘Ice Parade’ Aussie Click 


Sydney, Oct. 21. 

Celebrity Theatres, headed by 
Harry Wren, is looking for a heavy 
return from the “Ice-Parade” on 
six-week run at the 2,600-seat Em- 
pire here. 

Smartly paced show has a talent 
lineup that includes Britta Rahlen, 
Terry Taylor, Bob and Peggy 
White, John Dietel, Kenny Lamb, 
Arthur Nelles, the Kermonde Bros. 
and a ballet of local talent. 








Skouras Visits Korea 


Tokyo, Oct. 21. 

Spyros P. Skouras, 20th-Fox 
prexy now on inspection tout of 
company branches in Japan, here 
from a one-day visit to the front in 
Korea where he renewed his 
friendship with General A. Van 
Fleet, Eighth Army commander 


whom Skouras first met in Greece. 

He also paid a frontline call on 
elements of the Greek forces serv- 
ing with the United Nations. 





Rome, Oct. 21, 
’ Italian government heads of the 
film industry here again have been 
studying American censorship, The 
study seeks to enlighten producers 
to make pictures for export to the 
U. S. which will meet Yank cen 


SOre 


ship rules. Feeling here is that 
censor rulings in America are made 
up from standards set up by many 


separate groups, all having some 
influence. The Italians have strong 
censorship rules, too, but they do 
not always include as many stipue 
lations as certain U. S. groups. 

Eager to get their pictures wide. 
ly distributed in the American mar. 
ket, the Italians would avoid mis 
takes that subsequently lead to cuts 
in the U. S. or their complete ban. 
ning. 

Giulio Andreotti, Undersecretary 
of State, has formed a committee 
to make a study and report on vari. 


ous censorship regulations. The 
Italians in general fail to compre- 
hend the reasons for the American 


censors being touchy about things 
not considered bad here. One 
Italian filmite gave his opinion that 
the Americans are jealous of Ital- 
ian pictures and their new-found 
success. 

Some Italians object to certain 


h| American pictures because they are 
'too violent. 


Drunkenness, especiale 
ly women; divorce and remarriage 
while the mate is still living, are 
frowned upon. Parents’ Clubs 
and Catholic Youth -Action take a 
dim view of gangsters in U. S. 
films. The worst offenders of 
American films are those having 
scenes depicting anyone in a gov- 
ernment office, whether a senator 
or sheriff, as dishonest. 

Andreotti said that the Italo gov- 
ernment will continue to aid the 


| picture business and boost the pres 


ent number of Italian film experis 
in the world market, particularly 
the American market, to encourage 
dollar earnings. He explained that 
the government is considering the 
problem of the so-called protective 
laws and also the necessity for 
strengthening the position of Ital- 
ian films in the world market. 

The undersecretary stated that 
the 1949 law to aid Italian films 
had accomplished a dual purpose: 
First, to produce more and better 
pictures, so as to supply product 
needed for Italo houses. Second, 
these pictures had to make the 
rounds of all the Italian film houses 
to increase the average a-rrings of 
each, 


‘Offensive to Catholics,’ 


London Ban French Pic 


Manchester, Oct. 21. 

British film producers are not 
making suitable pix for the box- 
office, said John X. Prendergast, 
leading Yorkshire exhib, speaking 
here. It was a peculiar thing that 
British producers had a market to 
themselves, yet they could not hold 
it, he added. 

The exhib named a group of 
films made by American compa- 
nies in England which proved that 
good productions could be made in 
Britain. 


British Name Dand 


Charles H. Dand has replaced 
Mrs. Katharine Noel Parker as 
director of the British Information 
Services’ Films and Publications 
Division. Mrs. Parker has been re- 
assigned by the Foreign Office in 
London. 

For the past two years, Dand 
headed the British delegation of 
the Non-Commercial Cinema Com- 
mittee, organization which ar- 
ranged production and exchange of 
cultural films between France, Be!- 
gium, Netherlands, Luxembourg 
and the United Kingdom. 


Wyler’s 15-Wk. ‘Roman’ 


Rome. Oct. 21. 

William Wyler, director-producet 
of “Roman Holiday,” wound uP 
shooting last week, finishing lens- 
ing of the Paramount pic in 
weeks. 

Wyler remains on until Dece' 
ber to complete the film, doing al 
of the technical work in Italy. 


Nip Nabes Nix Duals 


Nagoya, Oct. 21. 
Triple features and duals, cul 
rent among neighborhood houses 
here, have been nixed by the local 
exhibitors association. The greUP 
voted to use single-feature shows- 
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New U.S. Agency, Doing Work of ECA, 
Uses Radio, Pix to Blanket Europe 





Paris, Oct. 21. * 


new monicker of what was for- 
merly the Economic Cooperation | 
Administration, is doing a big job 
in blanketing free Europe with in- 
formation as to the aims afid work- | 
ings of the program via radio and 
films. 
MSA “patter is a large-scale job 
being run by Gene King, previous- | 
lv of WOR, New York, and WCOP, | 
Boston. King has applied his com-| 
mercial knowhow to this idealogi- 
cal form of dissemination. He has 
found a vast difference between 
the workings of commercial radio | 
and the needs for a network in- 
volving 18 countries with all sorts 
of complications arising from lan- 
guage barriers and national sen- 
sitivity. 

King said that selling an idea 
called “Democracy” to Europeans 
via the ether called for special gim- 
micks. He explained that ratings | 
here were measured by how. much 
the Red vote went down. He has} 
learned the airwave habits of the| 
Europeans from scratch. 

The European lives with state 
controlled radio and most propa- 
ganda is heaped at him mainly 
through this medium with news- 
papers second and television still 
a negligible factor here. The av- 
erage European is sensitive about 
America, and the MSA people must 
stay in the background and feed 
their shows through people who 
can put it in their own lingo. This 
also entails realizing that what may 
go in Denmark may not do in Italy. 

Main objects of the info service 
is to make clear four themes: the 
promotion of Free Trade Unions 
as a defense against Communism; 
increased irdustrial vroduction; 
common defense and political inte- 
gration. Records show that produc- 
tion has risen enormously, and the 
Schuman plan, pooling coal and 
iron of ex-enemies, is a fact. 

MSA headquarters in Paris con- 
trols the radio affiliates in 18 coun- 
tries; Great Britain, Austria, Neth- 
erlands, France, Yugoslavia, Tur- 
key, Sweden, Trieste, Switzerland, 
Portugal, Belgium, Luxembourg, 
Denmark, Western Germany, Italy, 
Greece, Ireland and Norway. All 
the American Embassies in these 
countries have radio setups of 
their own to deal with local condi- 
tions. Via a system of integration, 
the State Dept. and the MSA fa- 
cilities have been merged in these 
countries, with the result there has 
been a smoother operation, less du- 
plication and a cut in outlay to tax- 
payers. ° 

The MSA radio setup in Paris 
has three studios, 40 tape machines 
and eight engineers. A normal 
week finds 150 tapes recorded and 
distributed an the Continent. King 
pointed out that MSA is entirely 
different from the Voice of Amer- 
ica and Radio Free Europe or any 
other operation having its own 
transmitter. King explained it 
can only work through already es- 
tablished national hookups. 


BBC SEEKING NEW 
PIX SHOW FOR TELE 


London, Oct. 21. 

With “Current Release” program 
firmly established as a major TV 
show, the British Broadcasting 
Corp. has initiated negotiations 
with the picture industry for 
launching a new film feature. The 
project, which is now being dis- 
cussed with the major companies, 
aims at a monthly program com- 
piled from old films whose com- 
mercial potentialities have long 
been exhausted. 

Such a compilation of feature 
films would have a marked “mu- 
seum appeal” for televiewers but 
would not hypo the boxoffice in the 
Same way as “Current Release,” 
W hich consists of excerpts from up- 
coming and provincial programs. 

_ ik the new program matures it 
's likely to be produced by W. Far- 
quharson Small* who also does the 

Current: Release,” the fortnightly 
program. 

The BBC initiative in opening 
industry talks on another film pro- 
stam is indicative of their growing 
desire to get motion pictures to fill 
the expanding program sched- 
‘le. They see no hope of getting TV 
"hts to latest product, and there- 


fore ar i 
“ere ave exploring an alternative 
course, 


The Mutual Security Agency, the | 














MPEA Asks $1,950,000 
Be Unfrozen by Nips 


Tokyo, Oct. 21. 
Motion Picture Export Assn. spe- 


The radio beaming of the | ¢jal envoy Richard T. McDonnell | and 
j}returned here last week deter- 


mined to effect the release of the 
remaining 30° blocked yen held 
here by Japanese government. in 


; the accounts of U. S. film distrib- | 


utors. This amounts to around 
$1,950,000. 


McDonnell said he would not re- 
turn home until he had unfrozen 
the remaining blocked yen. He 
added that he hoped to get it all 
in dollars instead of part dollars, 
part sterling, as done last summer. 
At that time McDonnell succeeded 
in releasing 70% of the $6,500,000 
fund, 40% of which was sterling, 
later reconverted to dollars, and 
30% in dollars. 





‘French Actors Shuttle 


From Stage to Films 
As Legit Season Opens 


Paris, Oct. 21. 


French actors are busy between | 
legit and pix chores as the new| 


season gets under way here. Ar- 
letty, of the film, “Children of 
Paradise,” who played in the legit 
version of “Streetcar Named De- 
sire” here, is back in the new 
Marcel Achard play, “Les Com- 
pagnohs De La Marjolaine,” op- 
posite her is Bernard Blier who 
appears in a lot of films. Edwige 
Feuillere is back with her annual 
legit presentation of “Camille’ 
which is a top solo femme appeal 
boxoffice success here every year. 

Pierre Fresnay, the top biopic 
interpreter, is preparing a revival 
of “Hymenee” for the stage. 
Georges Guetary, after completing 
a film “Feather in the Wind,” is 
slated for an operetta “The En- 
chanted Route,” which is to play 
the ABC Theatre. Jean Marais, 
after finishing two pix, is back at 
the Comedie-Francaise to play two 
roles in. Paul Claudel’s “Hostage” 
and in “Mithridate.” 


Francois Perier and wife, Marie 
Daems, now doing the legit ver- 
sion of the Jean-Pierre Aumont 
“A Lovely Sunday,” will appear 
together in Jean Stelli’s new film, 
“A Woman’s Treasure.” Madeleine 
Robinson, now in the successful 
play, “The Queen of Clubs,” will 
play the lead in a new film, “The 
House ef Crime.” Michel Simon, 
with three of his pix on the mar- 
quees here, will be represented in 
legit here by “Flaminco.” 


Nicole .Maurey, who was in 
“Harvey” here is the femme lead 
in the new Bing Crosby starrer, 
“Little Lost Boy.” Other French 
actors going in for English-speak- 
ing roles are Gerard Oury who 
plays in the new Walt Disney film, 
“The Rose and the Sword;” 
Claude Nollier, Colette Marchand 
and Suzanne Flon all in the John 
Huston pic, “Moulin Rouge.” and 
Nicole Courcel and Brigette Au- 
ber in the “Foreign Intrigue” 
series being lensed here for Amer- 
ican TV. Courcel is now in the 
new hit play, “Zoe.” 

Brasseur in Legit 

Pierre Brasseur, who was in the 


Jean-Paul Sartre--legiter “Devil 


and the Good Lord” last year did 
two films in his spare time. Bour- 
vil will partner Georges Guetary 
in the new operetta, “The En- 
chanted Route.” Maria Casares, 
actress in Jean Cocteau’s film 
“Orphee,” is now with the Come- 
die-Francaise in “Don Juan.” 
Daniele Delorme, who starred 
in the film, “The Mad Girl,” is 
now rehearsing Ibsen's “Doll's 
House” for both stage and screen. 
Gerard Philipe. one of the top film 
draws here and known for “Devil 
In The Flesh” and Fanfan La Tu- 
lipe.” has been doing legit work 
in the Theatre National Populaire. 


Micheline Presle, who has play- 


‘ed in U:S. films, is back starred in 


a new pic version of “Camille.” 
She has also done legit work here. 
Martine Carol, who has become a 


topper here with her sexy roles, | 


has little stage experience but has 
come into her own on the screen. 
She has done three big pix here 
this year. 


Fearon’s M-G Aussie Post 


Sydney, Oct. 21. 

Joe Fearon, long representative 
in London for the Hoyts’ film cir- 
|cuit here, has resigned to accept 
;an important post as aide to Ber- 
nie Freeman, Metro chief in this 
territory. 

Fearon left London to take over 
a post with Melbourne’s radio sta- 
tion 3 XY, in which Hoyts hold an 
,interest. Understood that Fearon 
| was not too happy in the new ra- 
|dio post after being in theatre 
| management for such a long time 
accepted Freeman’s offer. 
| Fearon will look after the theatre 
|}end of the Metro setup, with “Quo 


| Vadis” as his first assignment, 








O'seas Opera Pay 


Vienna, Oct. 21. 

Economics of international oper- 
| atic engagements are increasingly 
absorbing the attention of Euro- 
pean singers, who wonder whether 
it’s so profitable anymore to grab 
an American booking, even the 
Met Opera’s. 

It’s noted, true enough, that only 
La Scala at Milan can compete 
with or outdo the "Met. At the top 
Italo spot, @ featured singer can 
knock down $400 to $600 a night, 
tax free, and expect to work twice 
a week through a 10-month season. 

In Vienna, big names continue 
to appear for prestige, since coin 
rarely exceeds $150 a night, with 
taxes taking a 30% bite from for- 
eigners and even more from na- 
tives. This accounts for the fact 
that much of the top Vienna talent 
is available in the home house only 
at the start and finish of the season, 
filling in in between with sugary 
dates in the U. S., Italy and Ger- 
many. The latter country is now 
paying good names approximately 
$250 a night, less 25% tax. 

Met figures are a cut under those 
of La Scala, take home pay consid- 
ered. But booking at the N. Y. 
| house does open the door to radio, 
|TV and above all lucrative concert 
|dates for the better draws, so it’s 
still quite a magnet, despite tax 
complications. 











Blames Admission Tax 
For B-L Prod. Losses 


London, Oct. 21. 

Heavy incidence of the admis- 
sion tax, which channels off more 
than the producers receive, was 
blamed by Harold C. Drayton, 
British Lion chairman, for the 
company’s production losses. Ad- 
dressing stockholders at the an- 
nual meeting, he explained that in 
the last three years, the treasury: 
had claimed more than $13,400,000 
from boxoffice receipts of B-L pro- 
ductions, whereas its own share 
was just over -$9,000,000. 

Drayton appealed tc the gov- 
ernment to take decisive action to 
help the producing industry and 
suggested they should lop off a 
large proportion of the tax and 
put it at the disposal of British 
producers. He urged that this ~-be 
done without increasing admission 
prices. Although the corporation’s 
adverse balance now amounted to 
over $5,600,000, he insisted that 
production and general running 
costs had not been the main fac- 
tors contributing to B-L losses. 


Canada’s Pix Receipts 
_ Up Over 11% in Year 


Toronto, Oct. 28. 
Canada’s film take for 1951 was 
11.4% ahead of the previous year, 
with the 2,689 situations’ showing 
a gross of $96,319,583. This does 
not include $11,887,226 obtained 
via a 15% amusement tax. This is 
highest film take ever recorded in 
this country, according to Domin- 
ion Bureau of Statistics’ report. 
Breakdown of Bureau’s figures 
shows Ontario (531 houses) gross- 
ing $38,052,587; Quebec $22,629,- 
851: British Columbia, $8,740,857. 
Drive-ins showed a heavy increase, 
with 82 ozoners grossing $3,347,- 
670 as compared with previous 
| year’s take of $2,287,679 by 61 
| situations. 


| 
BARON PANTO LEAD 


London, Oct. 28. 
Bert Montague signed Bunny 
, Baron to play lead in his panto- 
| mime, “Cinderella,” opening at the 
| King’s Theatre, Hammersmith, Dec. 


\ 24. 











Keeps Stars Home | 








‘British Reject Indie 


Coronation Film Fete 


London, Oct. 21. 
A proposal by an independent 


distributing house to organize an | 


international film festival 
| mediately prior to the Coronation 


| has been nixed by a joint commit- | 


| brother, Ernesto 


‘Slump in Filipino Exports Earnings 
Hits Film Grosses; Manila Biz Off 307, 


+ 
4 


A decline in world market prices 
for such Filipino exports as copra 
and fibre has been a factor behind 
a 30% dip in Maniia theatre at- 
tendance this year as compared to 
1951, according to Vicente A. Ru- 
fino. In partnership with his 
he operates six 
first-run houses in Manila. 

Rufino, who is making his first 


im-/ visit to New York in 22 years, re- 


cently arrived in the U. S. for a 
medical checkup and to confer 


|tee of the four major industry as- {| with top foreign department execs 


| sociations. The project, which was 


of major distributors. Although 


| begin promoted by Regent Films, | less money is in the hands of the 


jaimed at showing two films a day, | 


mainly Continental ones, at the 
| New Gallery. 
Viewpoint of the British Pro- 
| ducers Assn., which was agreeable 
|to the other organizations, was that 
any film festival in London in 
Coronation year should be_ sup- 
| ported by the whole industry, and 
|not be just an individual company 
| operation. 








Big Havana Pix Houses 
Back to Stageshows As 
Peace Parley Succeeds 


Havana, Oct. 21. 
Havana’s larger film theatres 
resumed stageshow this past week- 





end following a truce with the 
|Assn. of Artists (entertainment 
union). This was agreed on-<at a 
meeting presided over by Minister 
of Labor Jesus Portocarrero and 
attended by officials of the vari- 
ous unions connected with stage- 
shows. 


Under the law all first-runs and 
houses having over 2,000 seats are 
required to use stageshows regu- 
larly along with films. Theatre 
chains containing at least one first- 
run or a house with over 2,200 
seats must have one theatre using 
shows. Some smaller theatres have 
| been getting around the law by pre- 
senting orchestral music between 
film showings. Larger houses pro- 
tested that this was evasion of 
the law, but that if the smaller 
house could get away with it, they 
could also. Early last week they 
substituted “musical interludes” 
for stageshows. 

Under the agreement between 
theatre owners and the union, the 
status quo will be preserved until 
Nov. 3. Large first-runs will pre- 
sent shows, smaller ones will con- 
tinue musical interludes. Mean- 
while, a commission composed of 
five theatre owners an® an equal 
number of union reps will at- 
tempt to find a satisfactory solu- 
tion. 


4 British Exhib Groups 
Seek New Juvenile Pix 


London, Oct. 21. 

The exhibiting industry, divided 
into four distinct groups, is to bal- 
lot for the first share in the new 
output of the Children’s Film 
Foundation set up a year ago on an 
all-industry basis with finance pro- 
vided out of the revenue of the 
Eady fund. Total output of the 
first year will comprise six fea- 
tures, six two-reelers, six shorts 
and a colored novelty film. 


The four exhibiting groups will 





comprise the three major circuits, 
Odeon, Gaumont British and Asso- 
ciated British, plus the indepen- 
dents. Each of the four groups are 
to draw lots for the exclusive first- 
run share of the product. 


‘Bachelors’ Heads For 


Scot Touring Record 
Aberdeen, Scotland, Oct. 28. 
New Scot comedy, “Bachelors 

Are Bold,” by T. M. Watson, is 
breaking records on a tour through 
Scotland, with SRO biz the rule. 
When present itinerary winds up 
here Nov. 15, company will have 
played to upwards of 150,000, an 
all-time record for any play ever 
to tour Scotland. 








the author. 


filmgoing public, he said in New 
York this week, “people still turn 
out for the ‘big’ pictures.” 

Paramount’s “Greatest Show on 
Earth,” Rufino pointed out, ran 
five weeks on advanced admissions 
at one of his houses. Price scales, 
incidentally, have seen little post- 
war change. In fact, he added, 
when the admission tax was raised 
from 10% to 25% in 1949 “we 
absorbed part of the increase.” 

Designed to help native film 
production, a 10% ‘exhibitors’ 
quota” is on the books, but Rufino 
noted that this provision is not 
rigidly enforced. He estimated 
that his theatres use no more than 
2% Filipino pix with the balance 
of playing time devoted to Holly- 
wood films. Major reason for this 
is that there are not enough do- 
mestie features to fill the quota. 

Despite the biz slump this year, 
Rufino feels that the outlook is 
bright. Three new second-runs are 
now under construction in Manila, 
and his own circuit plans to raze 
its 900-seat Rialto next year to 
make way for a 1,200-seater. Al- 
though the government exercises 
import controls there are ample 
construction materials. 

Rufino brothers operate their 
theatres through Luzon Theatres, 
Inc., and the Eastern Theatrical 
Co., Inc. Vicente is prez of Luzon 
and general manager of Eastern 
while Ernesto heads Eastern and 
is g. m. of Luzon. 

Accompanied by his wife, Vi- 
cente Rufino is making a trip 
around the world After sailing 
from Manila for the U. S., they 
visited Hollywood early _ this 
month. Couple sail for Europe on 
the S.S. United States Friday (31), 
and later will plane for Manila 
from Rome. 


TUC’S O'BRIEN ASKS 
PERPETUATION OF EADY 


London, Oct. 28. 

While the British film industry is 
still undecided on the future of the 
Eady levy, through which a sub- 
stantial subsidy is handed over 
from each admission tab to British 
producers, the labor movement un- 
der the leadership of Tom O’Brien, 
M.P., Trades Union ~ Congress 
prexy, is to ask the government 
to take any necessary action to in- 
sure its perpetuation. Its economic 
committee has asked the Board of 
Trade prexy to receive a deputa- 
tion. 

By taking this action, the TUC 
is hoping to force a quick decision 
on the issue. It appreciates the im- 
portant part the Eady fund plays 
in maintaining a degree of pros- 
perity in British studios. At the 
same time, TUC would urge the 
government to take steps to restore 
the distributors’ quota which was 
wiped out in the 1948 Films Act. 
It now is barred by international 
agreement. 


- Satchmo Touring Italy 


Milan, Oct. 21. 

Louis Armstrong and his band 
will tour Italy starting from Milan 
Oct. 22 under the management of 
Luigi Ivaldi, who represents the 
Lew and Leslie Grade Agency for 
Italy. The same impresario is or- 
ganizing a four-month tour of West 
Germany for the Buster Crabe 
show, “Water Parade,” starting 
next January. A tour of Europe 
will follow. 

Ivaldi is the Italian agent-im- 
presario with probably the largest 











In Edinburgh, “Bachelors” : 
played to nearly 35,000 during the | sel Crouse and Howard Lindsay, is 
festival. Cast is headed by Dun- set to open here Nov. 10. 
can Macrae, Scot legit actor, who | 
is presenting the tour jointly with | ton Wayne, Diana Dors and Dick 


number of American acts under 
| contract in Italy. 





‘Remains’ in Brit. Nov. 10 


| Manchester, Eng., Oct. 28. 
| “Remains to Be Seen,” by Rus- 


Inked for leading parts are Naun- 


Henderson jr. 
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| Cecil B. DeMille’s 3 
THE GREATEST SHOW 
ON EARTH 


Color by Technicolor 





JUST FOR YOU 


Color by Technicolor 


Perlberg-Seaton's 


SOMEBODY LOVES ME 


Color by Technicolor - 


Color by Technicolor 


Hal Wallis’ 


JUMPING JACKS 


OTHFAMOUR is ROAD TO BALI 


OADFOW! FIRST IN Color by TECHNICOLOR. 
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‘Variety's’ Quarterly Film Reviews Index 


(July 2, 1952—Sept. 24, 1952) 


Miniature Film Reviews and credits on all pictures reviewed in VARIETY during the third three-month period of 1952. Date indicates that 
issue of VARIETY in which each review appeared. Indexes of Film Reviews are published quarterly. 
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Affair in Trinidad 
(SONGS) 
Rita Hayworth’s personal b.o. 
will have to hypo her first pic 
in four years. 
Columbia release of Beckworth (Vin- 
cent Sherman) production. Stars Rita 
Hayworth, Glenn Ford; features Alex- 
ander Scourby, Valerie Bettis, Torin 
Thatcher. Directed by Sherman. Screen- 
lay, Oscar Saul, James Gunn, from story 
Ey Virginia Van Upp, Berne Giler; cam- 
era, Joseph Walker; editor, Viola Law- 
rence; songs, Lester Lee, Bob Russell; 
musical directors, Morris Stoloff, George 
Duning. Tradeshown N. Y., July 25, 52. 
Running time, 98 MINS. 
(Reviewed July 30, 1952) 


Affairs of a Medel 
(SWEDISH) 


Union Film Distributors release of 
Swedish Films production. Stars Alf Kejl- 
lin, Maj-Britt Nilsson. Directed by Gustaf 
Molander. Screenplay. Rune Lindstrom; 
camera, Ake Dahlqvist; music, E. Eckert- 
Lundin. Tiadeshown in N. Y., July 25, 
‘52. Running time, 82 MINS. 

(Reviewed July 30, 1952) 


Altri Tempi 
(In Olden Days) 
(ITALIAN—SONGS) 

RKO release of a Cines production. 
Stars Aldo Fabrizi, Alba Arnova. Andrea 
Checchi, Arnoldo Foa, Folco Lulli, Rina 
Morelli, Paolo Stoppa, Amedeo Nazzari, 
Elisa Cegani, Roldano Lupi, Barbara Flo- 
rian, Gina Lollobrigida, Viitorio DeSica. 
Directed by Alessandro Blasetti. Screen 
play, Biancoli, Blasetti, Brancati, Caran- 
cini, DA’mico, Continenza, Dragosei, Mari- 
nucci, Nazzetti, Mercati, Vasile, Zucca; 
camera, Carlo Montouri, Gabor Pogany; 
music, Alessandro Cicognini: editor, Mario 
Serandrei; sets, Franco Lolli. At Venice 
Film Festival. Running time. 126 MINS. 

(Reviewed Sept. 17, 1952) 


Amazing Mons. Fabre 
Biopic of the French scientist 
has good b.o. prospects if 
properly marketed. 


Distinguished Films releasc of Walter 
Futter production. Stars Pierre Fresnay. 
Directed by Henri Diamant-Berger. Story 
and screenplay, Jack Kirkland; camera, 
Claude Renoir; editor, Christian Caudin 
Tradeshown, N. YS July 31, 52. Running 
time, 90 MINS. 


(Reviewed Sept. 3, 1952 


Apache War Smoke 
Routine, small - scale western 
for programmer bookings in 
more general market, 


Metro release of Hayes Goetz produc- 
tion. Features Gilbert Roland, Glenda 
Farrell, Robert Horton. Barbara Ruick, 
Gene rt, Henry Morgan. Directed 
by Harold Kress. Screenplay, Jerry Davis; 
based on story by Ernest Haycox; camera, 
John Alton; editor, Newell P. Kimlin. 
Previewed Sept. 15, °52. Running time, 
67 MINS. 


(Reviewed Sept. 24, 1952) 


Aretie Flight 
Wayne Morris toplining top- 
notch supporter. 


Monogram release of Lindsley Parsons 
prodyiction. Stars Wayne Moiris; fea- 
tures Lola Albright, Alan Hale, Jr., Carol 
Thurston. Directed by w ers; 
screenplay, Robert Hill and George 
Bricker; based on story, “Shadow of the 
Curtain,” by Ewing Scott; camera, Jack 
Russell; editor, Leonard Herman. Pre- 
uive® July 24, °52. Running time, 78 

! 


‘(Reviewed July 30, 1952) 


Assignment—Paris 
Topical thriller of newspaper- 
ing behind the Iron Curtain, 
with okay names and possibil- 
ities. 


Columbia release of Samuel Marx-Jerry 
Bresler production. Stars Dana Andrews, 
Marta Toren, George Sanders, Audrey 
Totter; features Sandro Giglio, Donald 
Randolph, Herbert Berghof, Ben Astar, 
Willis Bouchey, Earl Lee. Directed by 
Robert Parrish. Sereenplay, William 
Bowers; adaptation, Walter Goetz, Jack 
Palmer White; story by Pauline and Paul 
Gallico, serialized in the SatEvePost as 
“Trial By Terror”; camera, Burnett Guf- 
fey, Ray Cory: editor, Charles. Nelson; 
music, George Duning. Previewed Aug. 
21, 52. Running time, 84 MINS. 


s 
(Reviewed July 10, 1952) 


Back at the Front 

Bill Mauldin’s Willie and Joe 

characters in amusing comedy 

adventures in Japan. Good gen- 
eral audience offering. 

Universal release of Leonard Gold- 
stein production. Stars Tom Ewell, Har- 
vey Lembeck; features Mari Blanchard, 
Barry Kelley, Vaughn Taylor, Richard 
Long. Russell Johnson, Palmer Lee. Di- 
rected by George Sherman. Screenplay, 
Lou Breslow. Don McGuire, Oscar Broda- 
ney, from story by Breslow and char- 
acters created by Bill Mauldin; camera, 
et rg 4 editor, Paul Weatherwax. 

reviewed, Sept. 23, °52. Running ti ’ 
87 MINS. . 

(Reviewed Oct. 1, 1952) 


Barhed Wire 
(SONGS) 


Above-average Gene Autry 
oatuner; okay for western film 
spots. 

Columbia release of Gene Autr 
duction, Stars Autry. Directed by 
Archainbaud. Screenplay, Gerald Ger- 
aghty; camera, William Bradford; editor, 


James Sweeney; music, Mischa Bakaleini- 
koff. Tradeshown in N. Y., June 27, ’52. 
Running time, 61 MINS. 

(Reviewed July 2, 1952) 





Beeause You’re Mine 
(SONGS—COLOR) 
Mario Lanza in appealing story 
of an opera tenor in GI basic 
training camp; fine b.o. pros- 

pects. 


Metro release of Joe Pasternak produc- 
tion. Stars Mario Lanza; features retta 
Morrow, James Whitmore, Dean Miller, 
Paula Corday, Spring Byington, Eduard 
Franz. Directed by Alexander Hall. 
Screenplay, Karl Tunberg, Leonard Spi- 
gelgass, based on story by Ruth Brooks 
Flippen, Gomberg: songs by Sammy 
Cahn & Nicholas Brodszky, Paul Francis 
Webster & Irving Aarenson. John Leh- 
mann & Raymond Sinatra; camera (Tech- 
nicolor), Joseph Ruttenberg; editor, Al- 
bert Akst; assistant director, Bert Glazer; 


Sv 
sy 


operatic numbers coached by Wolfgang 


Martin; musical direction, Johnny Green; 
musical adviser, Irving Aaronson. Pre- 
viewed at Loew’s 72d, N. Y., Aug. 26, 52. 
Running time, 103 MINS. 


(Reviewed Sept. 3, 1952) 


Bela Lugosi Meets A 


Brooklyn Gorilla 
(SONGS) 
Mediocre horror-comedy; ex- 
ploitable potential in Martin 
& Lewis look-a-likes Duke 
Mitchell & Sammy Petrillo. 


Realart release of Jack Broder (Maurice 
Stars Lugosi, Duke 


Duke) production. 
Mitchell, Sammy Petrillo; features Char- 


lita, Murie) Landers. Directed by “en 
addi- 


Beaudine. Screenplay, Tim Ryan; 
tional dialog, ““Ukie”’ Sherin, Edmond G. 
Seward; camera, Charles 


4, °52. 


(Reviewed Sept. 10, 1952) 


Y., Sepi. Running time, 


Beware, My Lovely 
Drab melodrama of a day of 
terror in a woman’s life; some 
name importance but spotty 
prospects. 


RKO release of Collier Young (Filmak- 
Rob- 
Bar- 

Zz. 
Directed, by 
Mel Dinelli, 
“The Man”; 
Paul 
Pre- 
77 


ers) production. Stars Ida Lupino, 
ert Ryan; features Taylor Holmés, 
bara Whiting, James Willmas, 0O. 
Whitehead, Dee Pollack. 
Harry Horner. Screenplay, 
from his story and play, 
camera, George E. Diskant; editor, 
Weatherwax; music. Leith Stevens. 
viewed July, 24, °52. Running time, 


MINS. 
(Reviewed July 39, 1952) 


Big Jim MeLain 
John Wayne sparking meller 
of Communistic activities in 
Hawaii; exploitation potential 
and star value indicate good 
possibilities. 





Warner Bros. release of John Wayne- 
Stars John 
Wayne, Nancy Olson, James Arness; fea- 
tures Alan Napier, Veda Ann Borg. aaves 


Robert Fellows production. 


Whitman, Hal Baylor. Directed by 


ward pee. Written by James Edward 

ar Taylor, 
quotes from “The Devil and Daniel Web- 
ster” by Stephen Vincent Benet; camera, 
Archie Stout; editor, Jack Murray; musi- 
Previewed 


Grant, Richard English, “Eric 


Emil Newman. 
Running time, 90 MINS. 


(Reviewed Aug. 27, 1952) 


The Big Sky 

Kirk Douglas starred in 

stirring, overlong version of 

old northwest bestseller. Good 
entry. 

RKO release of Winchester 


cal direction, 
Aug. 22, * 


Douglas, Dewey. Martin, 
Threatt, Arthur Hunnicutt; 
Buddy Baer, Steven Geray, 
den, Jim Davis. 
Screenplay, Dudley Nichols, 
novel of same name by A. 


140 MINS. 
(Reviewed July 9, 1952) 


time, 


Bonzo Gees to College 
Chuckle filled sequel to “Bed- 
time for Bonzo.” Bright b.o. 
prospects. 


Universal release of Ted Richmond pro- 
O’Sullivan, 
Gigi 
Perreau, Gene Lockhart, Bonzo (chimp); 
features Irene Ryan, John Miljan, Frank 
Nelson, Jerry Paris, Guy Williams, Rich- 
Directed by 
Leo 
from Lieber- 
man's story based upon character created 
Ted Berkman; 
Ted Kent, 
Previewed Aug. 


duction, 
Charies 


Maureen 
Edmund Gwenn, 


Stars 
Drake, 


ard Garrick, Tom Harmon. 
Frederick de Cordoba. 


Screenplay, 
Lieberman, 


Jack Henley 
by Raphael David Blau. 
camera, Carl Guthrie; 
music, Frank Skinner. 
26, °52. Running time, 78 MINS. 
(Reviewed Sept. 3, 1952) 


Blackhawk 
(SERIAL; CHAPTER 1) 


editor, 





Columbia release of Sam Katzman pro- 
Stars Kirk Alyn; features Carol 
Directed by 
5 } Sears. 
Screenplay, George H. Plympton, Royal 
K. Cole, Sherman L. Lowe, based on char- 


duction. 
Forman and John Crawford. 


Spencer Bennet and Fred F. 





pro- 
eorge | 


acters created by Reed Crandall and 
Charles Cuidera; camera, William Whit- 
ley; editor, Earl Turner; music, Mischa 


Bakaleinikoff. Tradeshown in N. Y., July 
Running time (first 


30, *52. In 15 parts. 
episode), 25 MINS. 


(Reviewed Aug. 13, 1952) 


Van Enger; 
editor, Phil Cahn. At the Rialto thomygat 74 
N i a 


Pictures 
(Howard Hawks) production. Stars Kirk 
Elizabeth 
features 
Hank Wor- 
Directed by Hawks. 
based on 

Guthrie, 
Jr.; music, Dimitri Tiomkin; camera, Rus- 
sell Harlan; editor, Christian Nyby. Pre- 
viewed in New York, July 7, ’52. Running 


The Blazing Forest 


(Color) 
Pine-Thomas outdoor  ac- 
tioner. Good prospects. in 


general situations. 


Paramount release of William H. Pinc- 
William C. Thomas production. Stars John 
Payne; features William Demarest, Agnes 
Moorehead, Richard Arlen, Susan Morrow, 
Roscoe Ates, Lynne Roberts, Walter Reed, 
Ewing Mitchell. Directed by Edward Lud- 
wig. Screenplay, Lewis R. Foster, Win- 
ston Miller; camera (Technicolor), Lionel 
Lindon; editor, Howard Smith; music, 
Lucien Cailliet. Previewed, Sept. 11, °52. 
Running time, MINS 


(Reviewed Oct. 1, 1952) 
The Brave Don’t Cry 


Okay documentary for some 
lesser U.S. spots. 


Associated British Film Distributors re- 
lease of Group Three production. Stars 
John Gregson; features Meg Buchanan, 
Andrew Keir. Directed by Philip Lea- 
cock. Executive producer, John Grierson; 
original screenplay, Montagu Slater. 
World preem at Edinburgh Film Festival, 


Aug. 17, ’52. Running time, 89 MINS, 
(Reviewed Aug. 27, 1952) 
Breakdown 
Just fair secondary action- 


meller feature of prizefighters 

and psychoses. 

Realart release of Pegasus (Edmond 
Angelo) production. Stars Ann Richards, 
William Bishop, Anne Gwynne, Sheldon 
Leonard, Wally Cassell; features Richard 
Benedict, Joe McTurk, John Vosper, Roy 
Engel. Directed by Angelo. Original 
screenplay, Robert Abel, based on his 
stage play, ‘“‘The Samson Slasher,” cam- 
era, Paul Ivano; editor, Robert M. Leeds; 
music, Paul Dunlay. Previewed July 9, 
52. Running time, 76.MINS., 

(Reviewed July 16, 1952) 


Buongierno, Elefante! 
(Geod Morning, Elephant!) 
(ITALIAN) 


Dear Film release of Rizzoli-DeSica 
production. Stars Vittorio DeSica, Sabu, 
Maria Mercader, Nando Bruno. Directed 
by Gianni Franciolini. Screenplay, Suso 
Cecchi D’Amico, Cesare Zavattini from 
story by Zavattini; camera, Aldo Tonti; 
music, Alessandro Cicognini. At Film 
Festival. Locarno. 


(Reviewed Aug. 20, 1952) 


Capitaine Ardant 
(FRENCH) 


Dispa release and production. 
Renee Saint-Cyr, Yves Vincent, Jean 
Danet. Directed by Andre Zwoboda. 
Screenplay, Zwoboda and Pierre Nord 
from navel by Nord; camera, Louis Jou- 
lin; editor, Gabriel Rognier. At Berlitz, 
Paris. Running time, 95 MINS. 


s 
(Reviewed Aug. 20, 1952) 


Stars 


Captain Pirate 
(COLOR) 


Costumed swashbuckler repris- 

ing further adventures of Cap- 

tain Blood on the Spanish 

mea for general action situa- 
ons. 


Columbia release of Harry Joe Brown 
peomnesien, Stars Louis Hayward; features 
atricia Medina, John Sutton, with 
Charles Irwin, Ted de Corsia, Rex Evans, 
Malu Gatica, George Givot, Robert - 4 
Neely. Directed by Ralph Murphy. Screen- 
play, Robert Libott, Frank Burt, Mere- 
dyth Lucas; based upon “Captain Blood 
Returns” by Rafael Sabatini; camera 
(Technicolor), Charles Lawton, Jr.; edi- 
tor, Gene Havlick; music score, George 
Duning. Previewed July 17, °52. Running 
time, 85 MINS. 


(Reviewed July 23, 1952) 


Captive Women 
Cliffhanger meller, good for 
juveniles and as, supporting 
feature. 


RKO release of Aubrey Wisberg-Jack 
Pollexfen production. Features Robert 
Clarke, Margaret Field, Gloria Saunders, 
Ron Randell. Screenplay, Aubrey Wis- 
berg, Jack Pollexfen; camera, Paul Ivano; 
editor, Fred R. Feitshans: music, Charles 
Koff. Tradeshown in N. Y., Sept. 26, "52. 
Running time, 67. MINS 


(Reviewed Oct. 1, 1952) 


Caribbean 
(COLOR) 


18th century pirate adven- 
ture; good for action market. 


‘Paramount release of William H. Pine- 
William C. Thomas production. Stars 
John Payne, Arlene Dahl, Sir Cedric 
Hardwicke; features Francis L. Sullivan, 
Willard Parker, Dennis Hoey, Clarence 
Muse. Directed by Edward Ludwig. 
Screenplay, Frank L. Moss and Edward 
Ludwig, from novel by Ellery H. Clark: 
camera (Technicolor), Lionel Lindon: edi- 





tor, Howare Smith; music, Lucien 
Cailliet. Previewed July 30, ’52. Running 
time, 97 MINS. 


(Reviewed Aug. 6, 1952) 


Castles in the Air 
(BRITISH) 


Forced British farce, with lit- 
tle U. S. appeal. 


AB-Pathe release of Hallmark-Associat- 
ed British production. Stars David Tom- 
linson, Helen Cherry, Margaret Ruther- 
ford. Directed by Henry Cass. Screenplay, 
Alan Melville and Edward Drvhurst; cam- 
era, Erwin Hillier; editor, E. B. Jarvis; 
music, Francis Chagrin. At Plaza. London, 
July 8. ’52. Running time, 89 MINS, 





(Reviewed July 16, 1952) 





Cento Piecoloe Mamme 
(100 Little Mothers) 
(ITALIAN) 

Columbia release of an Ital-Inter Film 
production. Stars William Tubbs, Amarm 
da, Augusto. Directed by Giulio Morelli, 
with supervision by Leonide Moguy. 
Screenplay, Leonide Moguy, from story 
by Jean Guitton; camera, Giorgio Orsini; 
music, Carlo Innocenzi. At Olimpia, 

Genoa. Running time, 95 MINS. 


(Reviewed July 30, 1952) 


The Crimson Pirate 
(COLOR) 

Burt Lancaster in action- 

crammed spoof on swashbuck- 

ling sea fables. Excellent pros- 


pects. 
Warner Bres. release of Harold Hecht 
(Norma) production. Stars Burt Lancas- 


ter; features Nick Cravat, Eva Bartok, 
Torin Thatcher, James Hayter, Leslie 
Bradley, Margot Grahame, Noel Purcell, 
Frederick Leister, Eliot Makeham. Di- 
rected by Robert Siodmak. Written by 
Roland Kibbee; camera (Technicolor), 
Otto Heller; editor, Jack Harris; music, 


William Alywn. Previewed Aug. 19, °52. 


Running time, 104 MINS. 
(Reviewed Aug. 27, 1952) 


Desert Pursuit 


Wayne Morris in poor western 
feature for lesser situations. 


Monogram release of Lindsley Parsons 
production. Stars Wayne Morris, Virginia 
Grey; features George Tobias, Anthony 
Caruso. Emmett Lynn, John Doucette. 
Directed by George Blair; screenplay, W. 
Scott Darling; based on novel by Ken- 
neth Perkins; camera, William Sickner; 
editor, Leonard Herman. Previewed 
June 30, ’52. Running time, 70 MINS. 

(Reviewed July 9, 1952) 


Deshonra 


(Dishonour) 
(ARGENTINE) 


Sombre yarn of life in Argen- 
tine woman’s prison. U.S. ap- 
peal spotty. 

Interamericana release of Interameri- 
cana-Mapol production. Stars Fanny 
Navarro, Tita Merello, Mecha Ortiz and 
Jorge Rigaud; features Francisco de 
Paula, Guillermo Battaglia, Golde Flami, 
Diana de Cordoba, Aida Luz, Antonia 
Herrero, Pepita Munoz, Rosa Rosen, Her- 
minia Franco, Hector Mendez. Directed 
by Daniel Tinayre. Story by Alejandro 
Verbisky, Emilio Villalba Welsh and 
Tinayre; camera, Alberto Etchebehere; 
editor, Nicolas Proserpio: mniusic, Julian 
Bautista. At Gran Rex Theatre, Buenos 
Aires. PRunning time, 101 MINS. 


(Reviewed July 30, 1952) 


The Devil Makes Three 


Interesting chase thriller with 
Gene Kelly. Pier Angeli. 
Lensed in postwar Germany. 


Metro release of Richard Goldstone 
production. Stars Gene Kelly, Pier An- 
eli; features Richar? Rober, Richard 
gan, Claus Clausen, Wilfried Seyferth, 
Margot Hielscher, Annie Rosar. Directed 
by Andrew Marton. Screenplay, Jerry 
Davis; based on story by Lawrence Bach- 


mann; camera, Vaclav Vich; editor, Ben 
Lewis; musical direction, Rudolph G. 
Kopp. Previewed Aug. 11, ’52. Running 
time, 89 MINS. 


(Reviewed Aug. 13, 1952) 


Don’t Bother To Knock 


Slow-paced melodrama about 

a psycho baby-sitter; for sup- 

porting bookings only. 

20th-Fox release of Julian Blaustein 
production. Stars Richard Widmark, 
Marilyn Monroe; features Anne Bancroft, 
Donna Corcoran, Jeanne Cagney, Lurene 
Tuttle, Elisha Cook, Jr.; Jim Backus, 
Verna Felton, Willis B. Bouchvy, Don 
Beddoe. Directed by Roy Baker. Screen- 
play, Daniel Taradash; based on novel 
by Charlotte Armstrong; camera, Lucien 


Ballard; editor, George A. Gittens. Pre- 
ina July 8, °52. Running time, 76 


(Reviewed July 16, 1952) 


Dreamboat 
Cliften. Webb,. Ginger Rogers 
in lightweight, fairly amusing 
spoof on video’s use of old 
movies, 
20th-Fox release of Sol C. Siegel pro- 


duction. Stars Clifton Webb, Ginger 
Rogers, Anne Francis, Jeffrey Hunter: 
features Elsa Lanchester, Fred Clark, 


Paul Harvey, Ray Coilins, Helene Stanley, 
Riehard Garrick. Direction and screen- 
lay, Claude Binyon; based on story by 
ohn D. Weaver; camera, Milton Krasner: 
editor, James B. Clark; music. Cyril 
Mockridge; TV animation by United Pro- 
ductions of America. Previewed July 11, 
*52. Running time, 83 MINS. 


(Reviewed July 23, 1952) 


Duel at Silver Creek 


Okay western for the action 
market, with names to help in 
that release. 


Universal release of Leonard Goldstein 

roduction. Stars Audie Murphy, Faith 

omergue, Stephen McNally; features Su- 
san Cabot. Gerald Mohr, Eugene Iglesias, 
Kyle James, Walter Sande, Lee Marvin, 
George Eldredge. Directed by Don Siegel. 
Screenplay, Gerald Drayson Adams, Jo- 
seph offman; from story by Adams; 
camera (Technicolor), Irving Glassberg; 
editor, Russell Schoengarth; music, Hans 
J. Salter. Previewed July 1, ’52. Running 
time, 76 MINS, 








(Reviewed July 16, 1952) 





El Derecho de Nacer 
(The Right To Be Born) 
(MEXICAN) 

Filmadora Chapultepec release of Pro. 
ducciones Galinda Hnos. production. Stars 
Jorge Mistral, Gloria Marin, Martha Roth 
and Jose Baviera. Features Barbara Gil, 
Jose M. Linares Rivas, Lupe Suarez. Di- 
rected by Zacarias Gomez Urguiza. Screen. 
play. Ramon Perez and Jesus Galindo 
from novel by Felix B. Caignet; camera, 
Victor Herrera; music, Paul Lavisto. At 
Cine Orfeon, Mexico City. Running time, 
(Reviewed Sept, 17, 1952) 

105 MINS. 





Eldfageln 
(The Firebrand) 
(SWEDISH) 
(Color; Songs) 


Terra Film reiease of Lorens Marm- 
stedt production. Stars Tito Gobbi, Ellen 
Pasch. Written and directed by Hasse 
Ekman. Camera, Goran Strindberg; 
dances, Maurice Bejart; musical score, 
Stig Rybrant. At Royal, Stockholm, 


Reviewed Aug. 27, 1952) 


EI Rebozo De Soledad 
(Soledad’s Shawl) 
(MEXICAN) 

STPC release and production. Stars 
Arturo De Cordova, Pedro Armendariz, 
Estella Linda. Directed by Roberto Gaval- 
don. Screenplay, Jose Revueltas, Gaval- 
don: camera, Gabriel Figueroa: editor, 
Salvador Lozano. At Venice Film Festi- 
val, Venice. Running time, 135 MINS. 


(Reviewed Oct. 1, 1952) 


The Eva Peron Story 
(DOCUMENTARY) 


Astor Pictures release of Juan A. Bras 
preduction. English narration, Ray Mor- 
gan; camera, Sucesos Argentinos; editor, 
Sol Grecco; technical facilities, Emil 
Velazco Studios. At Squire Theatre, N. Y., 
week of Sept. 6 °52. Running time, 3# 


MINS 
(Reviewed Sept. 10, 1952) 


Everything I Have 
Is Yours 
(Musical-Color) 


Marge and Gower Champion 
sparking youthful, tinted mu- 
sical; average b.o. 


Metro release of George Wells produc- 
tion. Stars Marge and Gower Champion, 
Dennis O’Keefe; features Monica Lewis, 
Dean Miller, Eduard Franz. Directed by 
Robert Z. Leonard. Written by Wells; 
added dialog, Ruth Brooks Flippen; cam- 
era (Technicolor), William Skall; 
editor, Adrienne Fazan; musical direc 
tion, David Rose; musical numbers staged 
by Gower Champion and Nick Castle; 
songs, Johnny Green, Johnny Mercer, 
Clifford Grey, Rex Newman, Douglas Fur- 
ber, Saul Chaplin, Walter Donaldson, Bob 
Wright, Chet Forrest, Gus Kahn, Richard 


Priborsky, Burton Lane, Harold Adam- 
son. Previewed Sept. 17, ‘52. Running 
time, 91 MIN 


(Reviewed Sept. 24, 1952) 


Europe °51I 
(ITALIAN) 


Lux Film release of: Ponti-DeLaurentiis 
production. Stars Ingrid Bergman; fea- 
tures Alexander Knox, Ettore Giannini, 
Giulietta Masina. Directed by Roberto 
Rosellini. Screenplay, Rossellini, DeFeo, 
Pannunzio, Perilli, Fabbri from story by 
Rossellini; camera, Aldo Tonti; music, 
Renzo Rossellini; sets, Virgillio Marchi; 
editor. Jolanda Benvenuti. At Venice 
Film Festival, Venice. Running time, 118 


MINS. : 
(Reviewed Sept. 24, 1952) 


Facundo, El Tigre de 
Los Llanos 


(Facundo, Tiger of the Plains) 
(ARGENTINE) 


Guaranteed release of Dave Cabouli’s 
production. Stars Francisco M. Allende, 
with Zoe Ducos. Felix Rivero, Miguel 
Beban, Jorge Molina Salas, Pascual Naca- 
rati, Hugo Mujica, Mario Cozza. Directed 


by Miguel P. Tato, Carlos Borcosque. 
Story. Antonio Pages Larraya; editor, 
Leopoldo Torre Nilsson; camera, Bob 


Roberts; songs, Alberto Amor. At Ocean 
taeeere. Buenos Aires. Running time, 85 


MINS. 
(Reviewed Oct. 1, 1952) 


Father's Dilemme 
(ITALIAN) 


Arthur Davis Associates release of 
Franco-London production (Salvo D’An- 
gelo). Stars Aldo Fabrizi, Gaby Moriay. 
Directed by Allessandro Blasetti. Story 
and screenplay, Cesare Zayattini; camera, 
Mario Cregveri; music, B. Gigognini. Pre- 
viewed in New York, Sept. 19, ’52. Run- 
ning time, 88 MINS. 


(Reviewed Oct. 1, 1952) 


Fearless Fagan 


Keenan Wynn, Janet Leigh in 
comedy about pet lion and the 
Army; okay grosser. 

Metro release of Edwin H. Knopf pro 
duction. Stars Janet Leigh, Carleton 
Carpenter, Keenan Wynn. Directed bY 
Stanley Donen. Screenplay by Charles 
Lederer, based on_ story by Sidney 
Franklin, Jr., Eldon W. Griffiths; adapta 
tion, Frederick Hazlitt Brennan; cameras 
Harold Lipstein; editor, George While. 
Tradeshown in N. Y. July 2, °52. Rua 
ning time, 79 MINS. 

(Reviewed July 9, 1952) 


The French Way 
(FRENCH) 


L. Barry Bernard release of Jacques 
De Baroncelli production. Stars Josephine 


(Continued on page 18) 
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WHY ARE SO 

MANY HOLLYWOOD 
PRODUCERS 

ASKING TO SEE IT 
IN ADVANCE? 


— because preview re- 
ports are simply sen- 
sational — because 
it’s different, with a 
brand new twist in 
mystery stories! See it 
immediately for your- 
self and come pre- 
pared to jump out of 
your seat! 
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Music written 
and directed by 


“DIMITRI TIOMKIN 


Produced by 


BERT E. FRIEDLOB 


Written and directed by 


ANDREW STONE 


A BERT E. FRIEDLOB 
Production 


Released by 
20th Century-Fox 


Watch for tremendous openings 


in Pittsburgh, Cleveland, Boston, 
Cincinnati, . Providence , Washington, 
D.C-and Loew’s State, N.Y.! 


...Lake it from 20th! 


¥ Branch Managers’ Testimonial Sept. 28—Dec. 27 
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Baker, Micheline Prelle, Georges Marchal. : MacDonald: camera. Guy Green: editors, 


Directed by De Baroncelli. English tities. 
Herman Weinberg; English editor, Reine 
Dorian’ music, Wal-Berg, Vincent Scotto. 
At World, . Y., starting Sept. 5, 
Running time, 73 MINS. 


(Reviewed Sept. 10, 1952) 


. - 
Genghis Khan 
(PHILIPPINES) 

Manuel Conde production and release. 
Stars Manuel Conde, Elvira Reyes. Direci 
ed by Lou Salvador. Screenplay, Manuel 
Conde; camera, Emmanuel Rojas; 
Ray Heinze. Englisn narration. -lame< 
Agee. At Venice Film Festival. Running 
time, 85 MINS. 


(Reviewed Sept. 17, 1952) 


Gift Horse 
(BRITISH) 


Dramatic sea-story about ships 
and raids; good b.o. 


Independent Film Distributors (in assn 


with British Lion) release of Molton 
Films production. Stars Trevor Howard, 


52. - Orchestra. Previewed Sept. 24, ’52. 


editor. | 


Richard Attenborough, Sonny Tuits 
James Donald, Joan Rice. Directed by 
Compton Bennett; screenplay, Bill Fair- | 


child, Hugh Hastings and William Rose. 
from original story by Ivan Goff and Ben 
Roberts: camera, Henry Waxman; editor, 
Alan Osbiston; music, Clifton Parker. At 
Empire. London. Running time, 1%@ MINS. 
(Reviewed July 23, 1952) 


Gli Angeli Del Quartiere 
(Angels of the District) 
(ITALIAN) 


Lux release of an Epoca Production. 
Stars Jacques Sernas, Rossana Podesta, 


Marisa Merlin, Virgilio Riento. Directed 
by Carlo Borghesio: Screenplay, Amen- 
dola, Benvenuti, Continenza, De Concini 


from story by Luigi Bonelli; camera, Vin- 
cenzo Seratrice; music, Nino Rota; e 
tor, Rolando Benedeti. Previewed at Film 
Festival, Venice. Runnin’ ‘ime 


(Reviewed Sept. 3, 1952) 


Gold Fever 
Okay western for lower half 
of action bills. . 


Monogram release of John Calvert pro- 
duction. Stars Calvert, Ralph Morgan; 
feetures Ann Cornell. Directed by Leslie 
Goodwins. Screenplay, car C, Ander- 
son, Jr., Cliff Lancaster; camera, Major 
Clark Ramsey, Glen Gano; editor, John F. 
Link; music, Johnny Richards. Opened 
at New York Theatre, N. Y., July 15, °52. 
Runnine Time, 63 MINS. 


(Reviewed July 23, 1952) - 


The Grand Concert 
(SONGS-COLOR) 
(RUSSIAN) 
Russian opera and ballet pic 
with leading Soviet artists; ex- 
cellent art-house b.o. draw. 
Artkino release of Mosfilm production. 





Directed by Vera Stroyeva. Camera 
(Magicolor), Mikhail Gindin, Vladimir 
Nikolayev. . 

Cast: Valeriya Barsova, Kseniya_ Der- 
zhinskaya, Olga Lepeshinskaya, Galina 
Ulanova, Ivan Kozlovsky, Maxim Mikhai- 
lov, Alexander Pirogov, Mark Reizen, 


Vera Davydova, Maria Maksakova, Marine 
Semyonova, Asaf Messerer, Mikhail Gabo 
vich, Yevgeniya Smolenskaya, Maya 
Plisetskaya. others, At Stanley, N. Y.». 
Aug. 30, *52. Running time, 105 MINS, 


(Reviewed Sept. 10, 1952) 
The Happy Time 


(SONG) 
come 
pre | 


word-of-mouth its way to fine 
returns, 


Columbia rele’se of Stanley Kramer 
Co. production; associate producer, Earl 
Felton. Stars Charles Boyer, Louis Jour- 
dan; features Bobby Driscoll, Marsha 
Hunt, Kurt Kasznar, Linda Christian, 
Marcel Dalio, Jeanette Nolan, Jack Raine, 
Richard Erdman, Marlene Cameron, Gene 
Collins. Directed by Richard Fleischer. 





Screenplay, Earl Felton; based on play 
by Samuel A. Taylor and book by Robert 
Fontaine; camera, Charles Lawton, IJr.: 


editor, William A. Lyon; music, Dimitri 
Tiomkin; song, Tiomkin and Ned Wash- 
ington. Previewed Aug. 14, ’52. Running 
time, 93 MINS 


(Réviewed Aug. 20, 1952) 


Hellgate 


Grim melodrama located in 
the little-known Federal pris- 
on. Good exrloitation subject. 


Lippert Pictures release of John C. 
Champion (Commander Films) production. 
Stars Sterling Hayden, Joan Leslie, Ward 
Bond; features James Arness, Peter Coe, 
John Pickard, Robert Wilkie, Kyle James. 
Richard Emory. Written and directed by 
Charles Marquis Warren; story, Warren 
and Champion; camera, Ernest W. Miller; 
editor, Elmo Williams; music, Paul Don- 


P- Previewed Aug. 13, 52. Running time, | release. 
87 MINS 


(Reviewed Sept. 10, 1952) 


Horizons West 
(COLOR) 


Formula western with star names 
to brighten otherwise bleak pros- 
pects. 

Universal release of Albert J. Cohen 
production. Stars Robert Ryan, 
Adams, Rock Hudson; features Judith 
Braun, John Mcintire, Raymond Burr. 
James Arness, Dennis Weaver, 
Bavier, Tom Powers. Directed by Budd 
Boetticher. Story and screenplay, Leuis 
Stevens; camera (Technicoior), Charles 
P. Boyle; editor, Ted J. Kent. Previewed 
Sept. 16, 52. Running time, 80 MINS- 

(Reviewed Sept. 24, 1952) 


The Hour of 13 


Charming Raffles-type Scot- 
land Yard yarn. 


Metro release of Hayes Goetz produc- 


Robert Watts, Raymond Poulton; music, 
composed and conducted by John Addi- 
| son, played by the Royal 4g 
un- 
ning time, 79 MINS. 


(Reviewed Oct. 1, 1952) 


Hurricane Smith 
(COLOR) ” 
Routine pirate-flavored actioner 
enhanced by s.a. of Yvonne De 
Carlo. 


Paramount release of Nat Holt produc- 
tion. Stars Yvonne DeCarlo, John Ire- 
land; features James Graig, Forrest 


Tucker, Lyle Bettger, Richard Arlen. Di- 
rected by Jerry Hopper. Screenplay. 
| Frank Gruber, based on story by Gorden 
| Ray Young;, camera, Ray Rennahan; edi- 
tor, Frank Bracht. Previewed in New 
York. Sept. 3, 52. Runnine tim. & MINS. 


(Reviewed Sept. 17, 1952) 





I Was a Prisener in 


Siberia 
(JAPANESE) _ 

Toho release of Shu Taguchi produc- 
tion. Stars Akira Shigemitsu. Directed 
by Yutaka Abe and Toshio Shimura. 


eci- | 


7R MINS. | 


| 


Screenplay, Ben Sawamura; 
Shizuka Fujii, Kozo Okazaki: editor, 
taka Abe; music, Akira Ifukube 
time, 96 MINS. 


(Reviewed Sept. 24, 1952) 


camera, 
Yu- 
Running 


Junction City 
(SONGS) 
Routine Charles Starrett west- 
ern for programmer bookings. 


Columbia release of Colbert Clark pro- 
duction. Stars Charles Starrett; features 
Jack Mahoney, Smiley Burnette, Kathleen 
Case, John Dehner, Steve Darrell, George 
Chesebro, Anita Castle, Sunshine Boys. 
Directed by Ray Nazarro. Written by 
Barry Shipman; camera, Henry Freulich; 
editor, Paul Borofsky. Previewed July 2, 
‘52. Running time, 54 MINS. 

(Reviewed July 9, 1952) 


The Jungle 
Exploitation programmer for 
smaller ballyhoo spots. 

Lippert Pictures release ef T. R. Sund- 
aram-William Berke production, directed 
by Berke. Stars Rod Cameron, Cesar Ro- 
mero, Marie Windsor; features Sulochana, 
M. N. Nambiar, David Abraham, Rama- 
krishna, Chitra Devi. Screenplay, Carroll 
Young, added dialog, Orville Hampton; 
camera, Clyde De Vinna; editor, L. lu; 
music, Dakshinamoorthy and-G. Rama- 
nathan. Previewed Aug. 6, ’52. Running 
time, 74 MINS, 


(Reviewed Aug. 13, 1952) 





Just for You 
(COLOR—MUSICAL) 
Bing Crosby teamed with Jane 
Sa in solid grossing mu- 

sical. 


Paramount release of Pat Duggan pro- 
duction. Stars Bing Crosby, Jane y- 
man, Ethel Barrymore; features Robert 


Arthur. Natalie Wood, Cora Witherspoon. 
Directed by Elliot Nugent. Screenplay, 
Robert Carson, based on “Famous,” by 
Stephen Vincent Benet; camera (Techni- 
color), George Barnes; editor, Ellsworth 
Hoagland; songs, Harry Warren, Leo Ro- 
bin; music director, Emil Newman. Pre- 
yewen sy Y., July 10, 52. Running time, 


(Reviewed Aug. 6, 1952) 


Kid From Broken Gun 
(SONG) 
Routine program western in 
the Charles Starrett series. 


Columbia release of Colbert Clark pro- 
duction. Stars Charles Starrett; mt 





Jack Mahoney, Smiley Burnette, A 
Stevens, Tristram Coffin, Myron_H y, 
Helen Mowery. Directed by Fred F.. Sears. 
Repp: 
r- 





Written by Dorey Shipman, Ed Earl 
camera, Fayte Browne; 
A 5, °52. Runni 


ofsky. Previewed ug. 
time, 55 MINS. 

(Reviewed Aug. 13, 1952) 
La Ausente 


(The Absentee) 
(MEXICAN) 


Columbia Pictures release by Interna- 
cional Pg mee eH production. Stars 
Arturo de Cordoba, ‘Rosita Quintana. Fea- 
tures Mary Douglas, Andrea _ Palma, 
Ramon Gay, Angelica Hartman. Directed 
by Julio Bracho. Script, Neftali Beltran; 
adaptation, Julio Bracho; camera, Alex 
Philfps; music, Raul Lavista. At Cine 
etcenetan. Mexico City, Running time, 


(Reviewed July 30, 1952) 
La Loea 


(Mad Woman) 
(MEXICAN-SONGS) 





Julia | 


Frances | 


tion. Stars Peter Lawford; features Dawn | 


Addams, Roland Culver, 
Leslie Dwyer, Michael 

Gordon. Directed by Harold French. 
Screenplay, Leon Gordon, Howard Em- 
Mett Rogers; 


Hordern, Colin 


Derek Bond, | Laage, 


“Productiones Zacarias - 
Stars Libertad 
| tures Ruben Rojo, 
Linares Rivas, 

Fanny Schiller. 
Zacarias. 


amarque; fea- 
Alma Delia Fuentes, 
| Alejandro Changuerotti, 
| Directed by Miguel 
{ Screenplay by Zacarias and 
| Edmundo Baez; camera, Alex Phillips; 
; music. Manuel Esperon. At Cine Alame- 
| da, Mexico City. Running time 105 MINS. 
| (Reviewed July 30, 1952) 

| 

| 


L°Amour Toujours 
L°Amour 
(Love, Always Love) 
(FRENCH) 


| Fernand Rivers production and release. 
| Stars Philippe Lemaire, Brigitte Auber. 
| Directed by Maurice De Canonge. Screen- 
| play, Jacques Vilfrid, Jean Girault; car- 
era, Jean Bachelet; editor, Isabelle Elman. 
Normandie, Paris. Running time, 95 


| MINS. 
(Reviewed Sept. 3, 1952) 


La Putain Respectueuse 
(The Respectable Prostitute) 
(FRENCH) 
Marceau release of Georges 
Artes Films production. Stars Barbara 
Yvan sny; features Walter 
Bryant, Marcel Herrand, Andre Valmy. 
Directed by Marcel Pagiiero, Cherles Bra- 
bant. Screenplay, Jacques Bost, Amex- 


Agiman- 


based on novel by Philip| ander Astruc from play by Jean-Paul 


| 


roduction and+ 


Sartre; camera, Eugene Schuftan; editor. 
Colasson. At Venice Film Festival. Run- 
ning time, 95 MINS. 


(Reviewed Sept. 17, 1952) 





Last Train From Bombay 
Mediocre dualer toplining Jon 


° 


Columbia release of Sam Katzman_ pro- 


duction. Stars Jon Hall; features Chris- 
tine Larson, Lisa Ferraday, Douglas R. 
Kennedy. Directed by Fred F. Sears; 
story and screenplay, Robert Yale Li- 
bott; camera, Henry Freulich; editor, 
Richard Fantl. Previewed July 28, °52. 
Runnin“ time, 73 MINS. 


(Reviewed Aug. 6, 1952) 


Le Baquet Des 
Fraudeurs 

(The Smuggler’s Ball) 

(FRANCO-BELGIAN) 

AGDC release of Tevefilm production. 
Directed by Henri Storck; screenplay, 
Charles Spaak; camera, Eugene Shuftan. 
Features J. P. Kerien, Francoise Rosay, 
Paul Frankeur, Christian Lenier, Daniel 
Ivernel, Andre Vailmy, Raymond Pelle- 
grin, Yves Deniaud. At Balzac, Paris. 
Running time, 100 MINS 

(Reviewed July 30, 1952) 





= 
Le Desir et L’Amour 
(Love and Desire) 
(FRENCH) 

Marceau release of SGDC production. 
Stars Martine Carol, Antonio Vilar; fea- 
tures Francoise Arnovil, Albert Prejean, 
Gerard Landry, Carmen Sevilla. Directed 
and written by Henri Decein; camera. 
Miche! Kelbér; editor, Annick Millet. At 
Vedeites, Paris. Running time, 90 MINS. 


(Reviewed July 30, 1952) 


Les Amants Maudits 
(The Damned Levers) 
(FRENCH) 


Cocinor release of Sport Film produc- 
tion. Stars Robert Berri, Daniele Roy. 
Directed by Willy Rozier. Screenplay, 
Xavier Vallier; camera, F. Lanenfeld. At 
Berlitz. Paris. Running time, 85 MINS. 


(Reviewed Aug. 20, 1952) 


Les Conquerants 


Solitaires 
(The Solitary Conquerors) 
(FRENCH) 


Seine Productions release and produc- 
tion. Stars Claire Maffei, Alain Cluny. 
Written and directed by Claude Vermorel. 
Camera. Jean Bourgoin. At Venice Film 
Festival. Venice. Running time. 96 MINS. 


(Reviewed Oct. 1, 1952) 


Les Deaux Verites 
(The Two Truths) 
(FRANCO-ITALIAN) 


DFF release of Jacques Boris produc- 
tion. Stars Michel Auclair, Michel Simon, 
Ann-Marie Ferrero. Written and directed 
by Leonviola; camera, E. Serafin; editor, 
R. Benedetti. At Normandie, Paris. Run- 
ning time. 100 MINS. 


(Reviewed July 30, 1952) 


Les Miserables 


Excellent remake of Victor 
Hugo’s somber classic; b.o. 
opportunities if sold on that 
basis, not as pop entertain- 


ment. 4 
20th-Fox release of Fred Kohlmar pro- 
duction. Stars Michael Rennie, bra 


Paget, Robert Newton, Edmund Gwenn; 
features Sylvia Sidney, Cameron Mitchell, 

Lanchester, James Robertson Justice, 
Joseph Wiseman, Rhys Williams, Florence 
Bates. Directed by Lewis Milestone. 
Screenplay, Richard Murphy; based on 
novel by Victor Hugo; camera, — 
La Shelle; editor, Hugh Fowler; music, 
Alex North. Previewed July 18, 52. Run- 
ning time, 105 MINS : 


(Reviewed July 23, 1952) 


Lo Seeieeo Bianco 
(The White Sheik) 
(ITALIAN) 


PDC release of Luigi Rovere production. 
Stars Brunella Bovo, Alberto Sordi, Leo- 
poldo Trieste. Directed by Federic 
lini. Screenplay. Fellini, Tullio Fineili 
from story by Michelangelo Antonioni, 
Fellini, Pinelli. Camera. Arturo Gallea, 
music, Nino Rota; editor, Rolando Bene- 
detti. At Venice Film Festival, Venice. 
Running time, 105 MINS. 


(Reviewed Oct. 1, 1952) 


Lost In Alaska 


Slipshod Abbott & Costello; 
one of their poorer efforts for 
Universal. 


Universal release of Howard Christie 
production. Stars Bud Abbott, Lou Cos- 
tello, Mitzi Green, Tom Ewell; features 
Bruce Cabot. Directed by Jean. Yar- 
brough. Screenplay, Martin A. Ragaway, 
Leonard Stern; story, Elwood Ullman; 
camera, George Robinson: editor, Leon- 
ard Weiner. Previewed July 22, ’52. Run- 
ning time, 76 MIN 


s. 
(Reviewed July 30, 1952) 


Love Island 
(COLOR) 


Poor South Seas drama for 
lower half of double bills. 


Goodman and Kaufman release 6f Hall 
Shelton Production. Features Eva Gabor, 
Paul Valentine, Malcolm Beggs. Directed 
by Budd Pollard: screenplay, Hal Kusell; 
camera, George Hinners. At Iris theatre, 
Hollywood, July 16, ’52. Running time, 
64 MINS. 


(Reviewed July 23, 1952) 


Lure of the Wilderness 
(COLOR) 


Remake of “Swamp Water” 
in Technicolor; fair marquee 
values and medium boxoffice. 


20th-Fox release of Robert L. Jacks pro- 
duction. Stars Jean Peters, Jeffrey Hun- 
ter, Constance Smith: features Walter 
Brennan, Tom Tully, Harry Shannon, Will 
Wright, Jack Elam, Harry Carter. Di- 
rected by Jean Negulesco. Screenplay, 
Louis Lantz; based on story by Vereen 
Bell; camera (Technicolor), Edward Cron- 
jager; editor, Barbara McLean: music, 
ranz Waxman. Previewed July 22, ’52. 
Runnin« time. 90 MINS. 





(Reviewed July 30, 1952) 


The Lusty Men 


-Goed outdeor action drama 
built around redeo life, with 
star names. 


RKO release of Wald-Krasna presenta- 
tion, produced by Jerry Wald. Stars Su- 
san Hayward, Robert Mitchum, Arthur 
Kennedy, Arthur Hunnicutt; features 
Frank Faylen, Walter Coy, Carol Nu- 
gent, Maria Hart, Lorna Thayer,~ Burt 
Mustin, Karen King, Jimmy Dodd, Elean- 
or Todd. Directed by Nicholas Ray. 
Screenplay, Horace McCoy, David Dor- 
tort; suggested by story by Claude 
Stanush; camera, Lee Garmes; editor, 





Ralph Dawson; music, Roy Webb. Pre- 
viewed Sept. 19, °52. Running time, 112 
MINS. 


(Reviewed Oct. 1, 1952) 


Mandy 
(BRITISH) 


British tearjerker looks strong 
b.o. bet; reminiscent theme 
may hurt chances in U. S. 


G.F.D. release of Ealing Studios-Michael 
Baleon production. Stars Phyllis Calvert, 
Jack Hawkins, Terence Morgan, Godfrey 
Tearle, with Mandy Miller. Directed by 
Alexander Mackrendrick. Screenpiay, 
Nigel Balchin and Jack Whittingham from 
book “The Day is Ours” by Hilda Lewis; 
camera, Douglas Slocombe; editor. Seth 
Holt; music, William Alwyn/ At Odeon, 
Leicester Square, London, July s "32. 
Running time, 92 MINS. 


(Reviewed Aug. 20, 1952) 


Meet Me Tonight 
(BRITISH—COLOR) 


Three Noel Coward skits from 
“Tonight at 8:30," with strong 
British cast; nice U.S. art 
house entry. 


GFD release of Anthony Havelock-Allan 
production. Stars Valerie Hobson, Stan- 
ley Holloway, Nigel Patrick, Ted Ray, Kay 
Walsh and Jack Warner. Features Jes- 
sie Royce Landis, Betty Ann Davies and 
Martita Hunt. Directed by Anthony Pe}- 
lissier. Camera, Desmond Dickinson; edi- 
tor, Clive Donner. At Odeon. Leicester 
> Sept. 9, °52. Running time, 85 


(Reviewed Sept. 17, 1952) 


The Merry Widow 
(SONGS-COLOR) 


Gay, sophisticated film treat- 
ment of the Franz Lehar op- 
eretta, with Lana Turner, Fer- 
nando Lamas. Chances good. 
MG reiease of Jou Pasternak produc 
tion. Stars Lana Turner, Fernando 
Lamas; features Una Merkel, Richard 
Haydn, Thomas Gomez, John Abbott. Di- 
rected by Curtis Bernhardt. Screenplay, 
Sonya Levien, William Ludwig; based on 
operetta by Franz Lehar, Victor Leon, 
Leo Stein; camera (Technicolor), Robert 
Surtees; editor, Conrad A. Nervig; mu- 
sic, Lehar; lyrics, Paul Francis Webster: 
musical direction, Jay Blackton; musical 


numbers created and staged by Jack 
Cole. Previewed July 2, ’52. Running 
time, 104 MINS. 


(Reviewed July 9, 1952) 


Merry Wives of Windsor 
(GERMAN-MUSICAL) 


Central Cinema Corp. release of 
Deutsche Film production. Stars Sonja 
Ziemann, Camilla Spira, Paul Esser, 
Claus Holm. Directe by Georg Wild- 
hagen Screenplay, Wolff von Gordon, 
Georg Wildhagen, based on William 
Shakespeare’s play and opera by Otto 
Nicolai; camera, Eugen Klagemann, Kurt 
Herlth. Att 55th St. Playhouse, N. Y., 
serane Sept. 20, 52. Running time 9%2 


(Reviewed Oct. 1, 1952) 


Miracle of Our Lady of 
Fatima 
(COLOR) 


Uptifting eccount of 4 religious 

_ miracle, beautifully and sim- 
ply presented for universal 
appeal. 

Warner Bros. release of Bryan Foy pro- 
duction. Stars Gilbert Roland, Angela 
Clarke; features Frank Silvera, Jay No- 
vello, Richard Hale, Norman Rice, Frances 
Morris, Carl Millitaire, Susan Whitney, 
Sherry Jackson, Sammy Ogg. Directed by 
John Brahm. Screenplay, Crane Wilbur 
and James O’Hanlon; camera (Warner- 
Color), Edwin DuPar; editor, Thomas 
Reilly; music, Max Steiner. Previewed 
Aug. 7, 52. Running time. 102 MINS. 

(Reviewed Aug. 27, 1952) 


- 





Monkey Business 


Cary Grant, Ginger Rogers, 
Marilyn Monroe in slow farce 
about youth elixirs. 


20th-Fox release of Sol C. Siegel pro- 
duction Stars Gary Grant, Ginger Rogers, 
Charles Coburn, Marilyn Monroe; fea- 
tures Hugh Marlowe, Henri Letondal, 
Robert Cornthwaite, Larry Keating, Doug- 
las Spencer, Esther Dale, George Wins- 
low. Directed by Howard Hawks. Screen- 
play: Ben Hecht, Charles Lederer and 
. A. L. Diamond, from story by Harry 
Segall; camera, Milton Krasner; editor, 
Witiam---B.---Murphy.- At.. Rovy.- N.Y. 
Sept. 3. 52. Running time. 97 MINS. 


(Reviewed Sept. 10, 1952) 


Monsieur Taxi ~ 
(FRENCH) 


Pathe Consortium release of PAC-Pathe 
Cinema production. Stars Michel Simon. 
Directed by Andre Hunebelle. Screen- 
play, Jean Halain; camera, Paul Cotteret; 
editor, Jean Feyte. At Balzac, Paris, Sept. 
16, 52. Running time, 80 MINS. 


(Reviewed Oct. 1, 1952) 
My Man and I 


Entertaining yarn based on mi- 

grant Mexican farm workers in 

California, with Shelley Win- 

_— Ricardo Montalban; fair 
0. 


Metro release of Stephen Ames pro- 
duction. Stars Shelley Winters. Ricardo 
Montalban, Wendell Corey, Claire Trevor: 
features Robert Burton, Jose Torvay, 
Jack Elam, Pascual Garcia Pena. Directed 
by William 4. Wellman. Screenplay, John 
Fante, Jack Leonard; camera, William 
Mellor; editor, John Dunning; music, Da- 
vid Buttolph; songs, Harold Arlen & Ted 
Koehler. ria Teresa Lara; previewed 
paines.” Aug. 13, ‘52. Running time, 99 








(Reviewed Aug. 20, 1952) 


Night Without Sleep 
(SONGS) 

Dull, wordy attempt at psy- 

chological drama; very doubt- 

ful prospects. 


20th-Fox release of Robert Bassler 
production. Stars Linda Darnell, Gary 
Merrill, Hildegarde Neff: features Joyce 
MacKenzie, June Vincent, Donald Ran- 
dolph, Hugh Beaumont. Directed by Roy 





Baker. Screenplay, Frank Partos, Elick 
Moll; from story by Moll; camera, Lu- 
cien Ballard; editor, Nick De Magygio: 
music, Cyril Mockridge; songs, Alfred 
Newman, Haven Gillespie, Ken Darby, 
| Previewed, Sept. 24, °52. Running time, 
77 MINS. 


(Reviewed Oct. 1, 1952) 


O. Henry at his best on film in 
five tales using all-star casts. 
Entertainment for all tastes 


| 
| 0. Henry’s Full House 


and excellent b.o. 


20th-Fox release of Andre Hakim pro- 
duction. Stars Fred Alien, Anne Baxter, 
| Jeanne Crain, Farley Granger. Charles 
Laughton, Oscar Levant, Marilyn Monroe, 
Jean Peters, Gregory Ratoff, Dale Rob- 
ertson, David Wayne, Richard Widmark; 
features Joyce MacKenzie, Lee. Aaker, 
Richard Rober, Fred Kelsey. Richard Gar- 
rick. Narrated by John Steinbeck. Di- 
rectors, Henry Hathaway, Howard Hawks, 
Henry King, Henry Koster, Jean Negu- 


Bullock, Ivan Goff, Ben Roberts, Lamar 
Trotti; camera, Lloyd Ahern, Lucien Bal- 
lard, Milton Krasner, Joe MacDonald; 
editors, Nick De Maggio, Barbura McLean, 


fee Screenplays, Richard Breen, Walter 
' 


| William B. Murphy; music, Alfred New- 


John Steinbeck. 
*52. Running 


Pre- 
116 


narration, 
14, 


man; 
viewed 


MIN 


Aug. time, 


(Reviewed Aug. 20, 1952) 


Old Oklahoma Plains 
(SONGS) 


Army background western 
with good exploitation possi- 
bilities. 


Republic release of Edward J. White 
production. Stars Rex Allen; features 
Slim Pickens, Elaine Edwards, Roy Bar- 
croft, John Crawford, Joel Marston, Rus- 
sell Hicks, Fred Graham, Stephen Chase, 
Republic Rhythm Riders. Directed by Wil- 
liam Witneys Screenplay. Milton Raison; 
from story by Aibert DeMond; camera, 
John MacBurnie; editor, Tony Martinelli. 
Previewed Aug. 5, °52. Running time, 
59 MINS. 


(Reviewed Aug. 20, 1952) 





One Minute to Zere 
(SONG) 
Conventional action - remance 
war drama laid in Korea, with 
Robert Mitchum, Ann Blyth. 

Okay possibilities. 

RKO release of Edmund Grainger pro- 
duction. Stars Robert Mitchum, Ann 
Blyth; features William Talman, Charles 
McGraw, Margaret Sheridan, Richard 
Egan. Directed by Tay Garnett. Written 
by Milton Krims and William Wister 
Haines; camera, William E. Snyder; edi- 
tor, Robert Belcher; music, Victor Young. 
Previewed July 14, °52. Running time, 
105 MINS. 


(Reviewed July 16, 1952) 


J ‘4 

Ouvert Contre X 

(The Case Against X) 

(FRENCH) 

Gaumont release of Gaumont-Cine- 
honic production. Features Elina 
abourdette, Yves Deniaud, Yves Vin- 
cent, Jean Debucourt, Marie Dea. Directed 
by Richard Pottier; screenplay, Mare-Gil- 
bert Sauvajon; camera, Pierre Levent. 
At Balzac, Paris. Running time, 100 MINS. 


(Reviewed July 30, 1952) 


Park Rew 


Disappointing, though explei- 
tation values should help it 
reap good b.o. 

United Artists release of Samuel Ful- 
ler productions. Stars Gene Evans, Mary 
Welch; features Bela Kovacs, Herbert 
Heyes. Direc and written by Fuller; 
camera, Jack Russell; editor, Philip 
Cahn. Tradeshown, N. Y., Aug. 4, ‘52 
Running time, 83 MINS- 


(Reviewed Aug. 6, 1952) 





Penny Princess 
(BRITISH-COLOR) 


Lightweight escapist comedy 
has overseas appeal. 


GFD release of Conquest production. 
Stars Yolande Donlan, Dirk Bogarde. Di- 
rected by Val Guest; screenplay, Guest; 
camera, Geoffrey Unsworth; editor, Al- 
fred’ Roome; music, Philip Martell. At 
Odeon, Leicester Square, London. Run- 
ning time, 91 MINS. 


(Reviewed July 23, 1952) 


The Planter’s Wife 
(BRITISH) 


Routine domestic drama with 
Malayan war backgreund; - 
Claudette Colbert name may 
help overcome script weakness. 
GFD release of Pinnacle Production. 
Stars Claudette Colbert, Jack Hawkins 
and Anthony Steel; features Ram Gopal. 
Directed by Ken Annakin. Screenplay, 
Peter Proud and Guy Elmes; camera, 
Geffrey Unsworth; editor, Alfred Rome; 
music, Allan Gray. At Odeon, Leicester 
po te Sept. 16, °52. Running time, $1 


(Reviewed Oct. 1, 1952) 


Rainbow “Round My 
Shoulder 
(SONGS—COLOR) 
Pleasing program musical in 
color for general companion 

bill dating. : 


Columbia release of Jonie Taps 
tion. Stars Frankie Laine, Billy 
Charlotte Austin, Arthur Franz; features 
Ida Moore, Lloyd Corrigan, Barbara 
Whiting- Ross Ford, Arthur Space, Frank 
Wilcox. Directed by Richard Quine. Writ- 
ten by Blake Edwards and Quine; camera 
(Technicolor), Carter; editor, 
Richard Fantl; new songs, Hal David & 
Don Rodney, Neal Stuart & Terry Gilky- 
son, Robert Wright & Georse Forrests 





roduc- 
aniels, 





(Continued on page 20) 
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"WHAT HAVE | GOT 
THAT NOBODY ELSE HAS?” 


(Exhibitors know the answer, ‘‘Here’s what you’ve got, Leo!’’) 


You’ve got ‘IVANHOE’ (tech) 


The Picture of the Century! 


You’ve got "THE MERRY WIDOW (rech.) 


The saucy musical that gets the gravy! 


You’ve got “BECAUSE YOU'RE MINE’ (Tech.) 


‘The show for which they stand on line! 


You’ve got "PLYMOUTH ADVENTURE’ (tect.) 
The Thanksgiving spectacle for a holiday clean-up! 


And “MILLION DOLLAR MERMAID’ (7-1. 


The Miracle Musical to celebrate New Years! 


You’ve got “THE PRISONER OF ZENDA’ (rc: 


Another Action-Attraction from the “Ivanhoe” company! 


And “THE BAD AND THE BEAUTIFUL” 
The All-Star Triumph headed for the 10-Best list! 


You’ve got “LILI (Tech.) | j 
The Picture of Enchantment! 


You’ve got “ABOVE AND BEYOND’ 
The love story behind The Billion Dollar Secret! 


You’ve got "THE NAKED SPUR” and “THE STORY OF THREE LOVES” and “SOMBRERO” 
and “NEVER LET ME GO” and more BIG ONES than there’s space for! 


YES LEO, YOU’VE GOT WHAT IT TAKES! 
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ehoreography, Lee Scott; musical direc’ 
tion, George Sening. Previewed July 30, 
*52. Running time, 76 MINS. 


(Reviewed Aug. 6, 1952) » 





Rendezvous a Grenade 
(FRENCH) 


Sirius release of SFDC-Sirius produc- 
tion. Stars Luis Mariano; features Jean 
Tissier, Marthe Mercadier, Nicole Maurey,. 
Olivier Hussenot. Directed by Richard 
Pottier; screenplay. Andre Tabet; camera, 
Gerard Carlier; editor, Andre Germain. 
At Le Francais, Paris. Running time, 
80 MINS. 

(Reviewed July 30, 1952) 


The Ring 


Above-average social docu- 
ment of Mexican-Americans 
set in excellent prizering back- 
ground; okay grosser. 


United Artists release of King Bros. 
production. Stars Gerald Mohr, Rita Mo- 
reno, Lalo Rios; features Robert Osterloh, 
Robert Arthur, Martin Garralaga. Direct- 
ed by Kurt Neumann. Screenplay, Irving 
Shulman; based on novel by Shulman; 
camera, Russell Harlan; editor, Bruce 
Pierce; music, Herschel Burke Gilbert. 
Tradeshown, N. Y., Aug. 13, ‘52. Running 
time, 79 MINS. 


(Reviewed Aug. 20, 1952) 


Sea Tiger 

Good action melodrama for 

supporting market. 

Monogram release of William F. Broidy 
(Wesley E. Barry) production. Stars John 
Archer and Marguerite Chapman; fea- 
tures Harry Lauter, Ralph Sanford, Mar- 
vin Press, John Mylong. Directed by 
Frank McDonald: screenplay, Sam Roeca; 
story, “Island Freighter,” by Charles Yer- 
kow; camera, John Martin; editor, Ace 
Herman. Previewed July 22, °52. Run- 
ning time, 71 MINS. 

(Reviewed July 30, 1952) 











Snows of Kilimanjaro 
(COLOR) 


Sock filmization of Heming- 
way story. Production scope, 
star names, engrossing dra- | 
matics foretell hefty grosses. 
20th-Fox release of Darryl F. Zanuck 
roduction. Stars Gregory Peck, Susan 
rwesd. Ava Gardner, Hildegarde Neff; 
features Leo G. Carroll, Torin Thatcher, 
Ava Norring, Helene Staniey, Marcel 
Dalio, Vicente Gomez, Richard Allan. Di- 
rected by Henry King. Screenplay, Casey 
Robinson; camera (Technicolor), Leon 
Shamroy; editor, Barbara McLean; music, 
Bernard Herrmann.. Previewed Sept. 16, 
*52. Running time. 113 MINS- 
(Reviewed Sept. 24, 1952) 


Somebody Loves Me 
(SONGS-COLOR) 


Betty Hutton’s sparkling show 
biz filmusical suggested by 
Blossom Seeley-Benny Fields 
careers augurs prosperous b.o. 
Paramount release of William Perl- 
berg-George Seaton production. Stars 
Betty Hutton; features. Ralph Meeker, 
Robert Keith, Adele Jergens, Billie Bird, 
Henry Slate, Sid Tomack. Written an 
directed by Irving Brecher. Camera 
(Technicolor), George Barnes; editor, 
Frank Bracht; musical direction, Enfil 
Newman; dances, Charles  O’Curran; 
songs, Jay Livingston, Ray Evans. Pre- 
viewed Aug. 4, 52. Running time, 97 


MINS. 
(Reviewed Aug. 20, 1952) 


Semething Meney Can't 
Buy 
(BRITISH) 


British domestic drama; mod- 
est grosser. 


GFD release of Vic British production. 
Stars Patricia Roc, Anthony Steel, Moira 
Lister, A. E. Matthews. Directed by Pat 
Jackson; screenplay, Pat Jackson and 
James Lonsdale Hodson; camera, C. Pen- 
nington Richards; editor, Sidney Hayers; 





music, Nino Rota. At Leicester Square 
Theatre, London, July 9. °52. Running 
time, 83 MINS 


(Reviewed July 19, 1952) 


Son of Ali Baba 
(COLOR) 


Okay escapist entertainment 
for programmer market. 


Universal release of Leonard Goldstein 
production. Stars Tony Curtis, 
Laurie; features Susan Cabot, 
Reynolds, Hugh O’Brian, Victor Jory. Di- 
rected by Kurt Neumann. Story and 
screenplay, Gerald Drayson Adams; cam- 
era (Technicolor), Maury Gertsman; edi- 
tor, Virgil Vogel; musical _ director, 
Joseph Gershenson. Tradeshown, N. Y 
Aug. 8. ’52. Running time. 75 MINS, 


(Reviewed Aug. 13, 1952) 





Son of Paleface 
(SONGS—COLOR) 


Bob Hope-Jane Russell-Roy 
Rogers in hilarious, cornball 
followup te successful “Pale- 
face.” Nifty b.o. 


Paramount release of Robert L. Welch 
Production. Stars Bob Hope, Jane Rus- 
sell, Roy Rogers, Trigger; features Bill 
Williams, Lloyd Corrigan, Paul E. Burns, 
Douglass Dumbrille, Harry Von Zell, Iron 
Eyes Cody, Wee Willie Davis, Charley 
Cooley. Directed by Frank Tashlin. Writ- 
ten by Tashlin, Welch and Joseph Quil- 
lan; camera (Technicolor), Harry J. Wild; 
editor, Eda Warren; music score, Lyn 
Murray; songs, Jay Livingston and Ray 
Evans, Jack Brooks, Jack Hope and Lyle 
~ ae dances, Josephine Earl. Pre- 
viewer uly 8, °52. inni 
Merah Running time, 95 


(Reviewed July 16, 1952) 





Sound Barrier 
(BRITISH) 
Ralph Richardson, Ann Todd 


in Strong British meller: fine 
U.S. entry. 


British Lion release of I i 

: io as -ondon Films 
Ereduc ion. Stars Ralph Richardson, Ann 

odd, Nigel Patrick, Jobn Justin, Di- 
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rected by David Lean. Scree » Ter- 
ence -Rattigan; camera, Jack ard; 
editor. Geoffrey Foot; music, Malcolm 


Arnold. At Carlton, London, July 22, ’52. 
Running time, 118 


MINS. 
(Reviewed July 30, 1952) 


Springfield Rifle 
(COLOR) 


Gary Cooper in good, actionful, 
early-west Unien vs. Confeder- 
acy outdoor plot. 

Warners release of Louis F. Edelman 
production. Stars Gary Cooper, Phyllis 
Thaxter, David Brian; features Paul 
Kelly, Lon Chaney, Philip Carey, James 
Millican, Guinn “Big Boy” Williams, Alan 


Hale, Jr:, Martin Milner, Wilton Graff. 
Directed by Andre DeToth. Screenplay, 
Charles Marquis Warren, Frank Davis; 


camera 


from story by Sloan Nibley; 
editor, 


(Warner Color), Edwin DuPar; 


Robert L. Swanson; music; Max Steiner. 
Previewed Sept. 23, ‘52. Running time, 
92 MINS. 


(Reviewed Oct. 1, 1952) 


The Turning Point 


Crime meller with William 
Holden, Edmond O’Brien, 
Alexis Smith; comfortable b.o. 
Paramount release of Irving Asher pro- 
duction Stars William Holden, Edmond 
O’Brien, Alexis Smith. Directed by Wil- 
liam Dieterle. Screenplay, Warren Duff, 
based on story by Horace. McCoy; camera, 
Lione) Lindon; editor, George Tomasini; 
music, Irvin Talbot. Tradeshown, N. Y. 
Sept. 5. “52. Running time, 85 MINS. 
(Reviewed Sept. 17, 1952. 





Life 


Merle Oberon, Richard Todd, 
Leo Genn wasted in unrealistic 
story; tough to sell. 

AB-Pathe release of ABPC production. 
Stars Merle Oberon, Richard Todd, Leo 
Genn. Directed by Vic Saville. Screen- 
play, Warren Chetham-Strode; camera, 
Christopher Challis; editor. Richard Best; 
music, Robert Gill and Philip Green. At 
Empire, London, Sept. 10, 52. Running 
time, 90 MINS. 

(Reviewed Sept. 17, 1952. 


Under the Red Sea 
(DOCUMENTARY) 








The Story of Will Rogers 
(COLOR) 


Acceptable, but not sock, film 
tribute; to the American hu- 
morist; excellent for his old 
fans, fair for new generation 
of filmgoers. 

Warners release of Robert Arthur ese- 
duction. Stars Will Rogers, Jr., Jane Wy- 
man; features Carl enton Reid, Eve 
Miller, James Gleason, Slim Pickens, 
Noah Beery, Jr., Mary Wickes, Steve 
Brodie, Pinky Tomlin, Margaret Field. 
Directed by Michael Curtiz. Screenplay. 
Frank Davis, Stanley Roberts; adaptation 
by John C. Moffitt; based on the SatEve 
Post story, “Uncle Clem’s Boy,’’ by Mrs. 
Will Rogers; camera (Technicolor), Wil- 
frid M. Cline; editor, Folmar Blangsted; 
original music, Victor Young. Previewed 
July 8, °52. Running time, 109 MINS. 

(Reviewed July 16, 1952) 





Strange Fascination 


Sordid drama; okay for exploi- 
tation but spotty in general 
Columbia release of Hugo Haas (Rob- 
ert Erlik) production. Stars Cleo Moore, 
Hugo Hees, Mona Barrie. Written and 
directed by Haas; camera, Paul Ivano; 
editor, Merrill G. White; music, 
Divina. Tradeshown, N. Y., Sept. 
Running time, 80 MINS. 
(Reviewed Oct. 1, 1952) 


Sudden Fear 


Joan Crawford in a neatly 
mounted suspense melodrama; 
fair b.o. 


RKO release of Joseph Kaufman pro- 
duction. Stars Joan Crawford; features 
Jack Palance, Gloria Grahame, 


26, ’5S2. 


Directed by David Miller. Screenplay, 
upon Edna Sherry’s story; camera, Charles 
Lang, Jr.; editor, Leon Barsha; score, 
Elmer Berstein. Previewed in N. Y., July 
21, 52. Running time, 110 MINS. 


(Reviewed July 23, 1952) 


The Thief 


Good spy plot, combined with 
novelty of no dialog. Excellent 
ballyhoo possibilities and grossing 
prospects. 

United Artists release of Clarence 
Greene (Fran) production, presented by 
Harry M. Popkin. Stars Ray Milland; fea- 
tures Martin Gabel, Rita Gam, Harry 
Bronson, John McKutcheon, Rita Vale. 
Directed by Russell Rouse. Written by 
Green and Rouse; camera, Sam Leavitt; 
editor, Chester Schaeffer; music, Herschel 
Gilbert. Previwed Sept. 18, °52. Running 
time, 85 MINS. , 

(Reviewed Sept. 24, 1952) 





3 Sinners 
(MEURTRES) 


(French) 

Arthur Sachson Enterprises release of 
en Bar-Cite-Films-Fides production. 

ars 
plex, Jacques Varennes, Jeanne Moreau. 
Directed by Richard Pottier. Screenplay, 
Charles Plisnier and Maurice Barry, from 
Plisnier’s novel, “Meurtres;” dialog, 
Henri Jeanson; camera, Andre Germain: 
music, Raymond Legrand. At Little Carne- 
gie Theatre, N. Y., July 7, 52. Running 
time, 84 MIN 


s. 
(Reviewed July 16, 1952) 





Thundering Caravans 


Allan “Rocky” Lane western 
for the programmer market. 


Republic release of Rudy Ralston pro- 
duction. Stars Allan “Rocky” Lane, Black 
Jack (equine); features Eddy Waller. 
Mona. Knox,. Rov. Rarer. Isabel Ran- 
dolph, Richard Crane, Bill Henry. Di- 
Coates Webster; camera, John Mac-Burnie; 
editor, Harold Minter. Previewed July 
rected by Harry Keller. Written by M. 
28, *52. Running time, 54 MINS. 


(Reviewed Aug. 6, 1952) 


Texi 
(GERMAN) 


Allianz Film release of Fone-Film pro- 
duction. Stars Toxi. Directed by R. A. 
Stemmle. Story by Stemmle, Peter 
Francke and Maria Osten-Sacken; camera, 
Igor Oberberg; editor, Alice Ludwig. At 
Turm Palast, Frankfurt. 


(Reviewed Sept. 17, 1952) 





Trepiecal Heat Wave 
(SONGS) 


Routine programmer with mild 
comedy and songs for lower- 
ease bookings. 


Republic release of Sidney Picker 
duction. Stars Estelita; features Robert 
Hutton, Grant Withers, Kristine Miller, 
Edwin Max. Directed by R. G. Spring- 
steen. Written by Arthur T. Horman; 
Camera, John MacBurnie: editor, Harold 
Minter; songs, Sammy Wilson, Arthur T. 
Horman, Nester Amaral. Reviewed, 
| Sept. 25, ’52. Running time, 74 MINS, 


} (Reviewed Oct. 1, 1952) 





Vaclav | 


Brute | 
Bennett, Virginia Huston, Touch Connors. | 


Lenore Coffee and Robert Smith, based | 


ernandel; features Raymond Sou- 


Overlong film depicting sights 
and sounds under the Red Sea. 


RKO release of Thalia Productions 
(Sol Lesser) presentation, produced by 
Dr. Hans Hass. Features Hass, Lottie 
Berl. Photographed by Hass and Miss 
Berl; narrative and production supervi- 
| sion, Bill Park; narrator, Les Tremayne; 








| editor, Robert Leo: music, Bert Grund. 
| Previewed Sept. 22, ’52. Running time, 
| 67 MINS. 


| (Reviewed Oct. 1, 1952) 


Un Gallo En Corral 
Ajeno 
(Straying Rooster) 
(MEXICAN—SONGS) 

Columbia Pictures release of CIPPSA 
production. Stars Jorge Negrete and 
Gloria Marin. Features Andres Soler, Ju- 
lio Villarreal, Eduardo Arozamena. Di- 
rected by Julian Soler. Camera, Gabriel 
Figueroa; music, Trio Calaveras. At Cine 
Palacio Chino, Mexico City. Running 
time, 105 MINS. 

(Reviewed Sept. 3, 1952) 


Untamed Frontier 
(COLOR) 


Pretentious and stereotyped 
western feature with good 
names, color, to help in action 
market. 


Universal release of Leonard Goldstein 
production. Stars Joseph Cotten, Shelley 
Winters, Scott Brady; features Suzan 
Ball, Minor Watson, Katherine Emery. 
Directed by Hugo Fregonese. Screenplay, 
Gerald Drayson Adams, John and Gwen 
Bagni; added dialog, Polly James; story, 


(Technicolor), Charles P. Boyle; editor, 


Virgil Vogel; music, Hans J. Salter. Pre- 
are July 15, °52. Running time, 75 


(Reviewed July 23, 1952) 





| Untamed Women 


Exploitation picture for sec- 

ondary market. 

United Artists release of Richari Kay 
(Jewell Enterprises) production. Features 
Mikel Conrad, Doris Merrick. Directed 
by W. Merle Connell. Screenplay, George 
W. Sayre; camera, Glen Gano; editor, 
William Connell; music, Raoul Kraushaar. 
Tradeshown, N. Y., ug. 11, °52. un- 
ning time, 70 MINS. 

(Reviewed Aug. 13, 1952) 





Vaeanze Col Gangster 


(Vacation With a Gangster) 
(ITALIAN) 

Lux Fiim release of a Mambretti pro- 
duction. Stars Mare Lawrence, Lamberto 
Maggiorani, Giovanna Pala. Directed by 
Dino Risi. Screenplay, Risi and Ennio 
Concini_ from _ sto: ;. camera, 
Piero Portalupi; sets, vio Mogherini; 
music, Mario Nascimbene. At Universale, 
Genoa. Running time, 90 MINS. 


(Reviewed July 30, 1952) 


Wagon Train 
* (SONG) 


Routine programmer in Gene 
Autry western series. 


Columbia release of Armand Schaefer 
(Gene Autry) production. Stars Gene 
Autry and Champion; features Pat But- 
tram, Gail Davis, Dick Jones, Gordon 
Jones, Harry Harvey, Henry Rowland, 
George J. Lewis, John Cason, Cass Coun- 
ty Boys. Directed by George Archain- 
baud. Written by Gerald Geraghty; 
camera, William Bradford; editor, James 
Sweeney. Previewed Sept. 2, 52. Running 
time, 61 MINS 


(Reviewed Sept. 10, 1952) 


Washington Story 
Mildly entertaining politico 
yarn, starring Van Johnson. 


_M-G-M release of Dore Schary produc- 
tion. Stars Van Johnson, Patricia Neal, 
Louis Calhern; features Sidney Blackmer, 
Philip Ober, Patricia Collinge, Moroni Ol- 
sen, Elizabeth Patterson, Reinhold Schun- 
zel. Written and directed by Robert Pi- 
rosh; camera, Jehn Alton; editors, John 
Dunning, John Durant; music, Conrad 
Salinger. Previewed June 18, ’52. Run- 
ning time, 81 MINS 


(Reviewed July 2, 1952) 


What Price Glory 
(SONG-COLOR) 


James Cagney, Corinne Cal- 
vet, Dan Dailey in tinted, 
comedic remake of war drama, 
generally entertaining. 


20th-Fox release of Sol C. Siegel pro- 
duction. Stars James Cagney, Corinne 
Calvet, Dan Dailey; features William 
Demarest, Craig Hill, Robert Wagner, Ma- 
risa Pavan, Casey Adams, James Gleason, 
Wally Vernon, Henri Letondal. Directed 
by John Ford. Screenplay, Phoebe and 
Henry Ephrom; based on play by Max- 
well Anderson and Laurence Stallings: 
camera, Joe MacDonald; editor, Dorothy 
Spencer; song, “My Love, My Life,” by 
Jay Livingston and Ray Evans. Pre- 
yewed July 25, ’52. Running time, 110 


(Reviewed July 30, 1952) 








Houston Branch, Eugenia Night; camera | 


Where’s Charley? 
(SONGS—COLOR) 
(British-Made) 


Ray Bolger repeats stage tri- 
umph in sock tunepic; surefire 
b.o. 

Warner Bros. production and release. 
Stars Ray Bolger; features Allyn McLerie, 
Robert Shackieton, Horace Cooper, Mary 
Germaine, Margaretta Scott, Howard Ma- 
rion Crawford. Directed by David But- 
ler, Screenplay, John. Monks, Jr., based 
on musical play of same name; music 
and lyrics, Frank Loesser; book, George 


{| Abbott; camera (Technicolor), Erwin Hil- 


24 Hours of a Weman’s | 


lier; editor, Reginald Mills; dance and 
production numbers, Michael Kidd; musi- 
eal director, Louis Levy. Previewed in 
New York June 17, °52. Running time, 
97 MINS. a 
(Reviewed July 2, 1952) 





Women of the North 
Country 
(COLOR) 


Generally satisfactory outdoor 
action-drama with okay pay- 
off possibilities. 


Republic release of Joseph Kane pro- 
duction. Stars Ruth Hussey, Rod Cam- 
eron, John Agar, Gale Storm; features J. 
Carrol Naish, Jim Davis, Jay C. Flippen, 
Tayler Holmes, Barry Kelley, Grant With- 
ers. Directed by Kane. Screenplay, Nor- 
man Reilly Raine; story, Charles Marquis 
Warren, Prescott Chaplin; camera (Tru- 
color), Jack Marta; editor, Richard L. Van 
Enger: music, R. Dale Butts. Previewed 
July 23, 52. Running time, 90 MINS. 


(Reviewed Jpyq 30, 1952) 


Yankee Bueeanecer 
(COLOR) 


Regulation sea-action costumer 
with satisfactory prospects. 


Universal release of Howard Christie 
production. Stars Jeff Chandler, Scott 
Brady. Suzan Hall; features Joseph Cal- 
leia, George Mathews, Rodolfo Acosta. 
Directed by Frederick de Cordova. Story 
and screenplay, Charles K. Peck, Jr.; 
camera (Technicolor), Russell Metty; 
editor, Frank Gross. Previewed Sept. 9, 
52. Running time, 85 MIN 


S. 
(Reviewed Sept. 17, 1952) 








You For Me 


Entertaining screwball comedy 
to brighten dual bills. 


Metro release of Henry Berman pro 
duction. Stars Peter Lawford, Jane Greer, 
Gig Young; features Paula Corday, How- 
ard Wendell, Otto Hulett, Barbare Brown 
Barbara. Ruick, Kathrym Card. Directed 
by Don Weis. Story and screenplay, Wil- 
liam Roberts; camera, Paul C. Vogel; edi- 
tor, Newell P. Kimlin. Previewed July 16, 
52. Running time, 70 MINS. 


s 
(Reviewed July 23, 1952) 











Cinerama 











Continued from page 3 =e 


the legit musical recently pur- 
chased by Louis B. Mayer, but no 
definite decision has been reached 
to date. 

Cooper pointed out that “This 
Is Cinerama,” currently running 
in N. ¥., cost about $1,000,000 and 
is expected to recoup the original 
cost from that run alone. He pre- 


N. Y. for several years and that 
the company will have to open an- 
other: theatre there to show it. 

Severa! major studios want to 
use the Cinerama process, Cooper 
said, but to date no commitments 
have been made. He has been con- 
tacted by a number of name stars 
eager for roles in Cinerama. 
Cooper predicted that Cinerama 
will be television’s main enemy 
within two years. 

Problem of setting up Cinerama 
throughcut the country ‘is still un- 
settled, Cooper declared, but will 
be handled by Louis B. Mayer, 
whose investment in the company 
is “way over a million.” Company 
has equipment now for three more 
Cinerama theatres, and one of 
them, and probably two, will be 
opened in Los Angeles in about 
six months. The current cost of 
installation ranges from $25,000 to 
$75,000, according to the theatre, 
but mass production is bound to 
bring that figure down. 

Cinerama pix, Cooper explained, 
can be made with lower budgets 
because of fewer scenes and long- 
er takes. Because of the tremen- 
dous scope-of the Cinerama screen, 
there will be no need of closeups. 
“You see the full expression on a 
full-length figure,” he said. 


Wall St. Journal 


=a Continued from page 3 









nothing unusual and was part of 
the paper’s routine examination of 
new corporate personalities. 

Yesterday’s Journal piece re- 
ported that Stolkin “is still touch- 
ing fingers with Hollywood” via a 
link with film columnist Jimmie 
Fidler in the raising of funds for 
the National Kids’ Day Founda- 
tion. Stolkin’s Empire Industries, 
the Journal notes, is the fund-rais- 
ing agency for the Foundation. 
Paper makes a detailed analysis of 
the coin actually going to the 
Foundation and that which the 
Stolkin outfit received for its job 
in handling the mailing. 





dicted the picture would run inconversion to ice. 





‘New Faces’ 


Continued from page 4 


Schaefer, who is associated with 
him in Natural Vision. Pair are 
discussing with major film compa- 
nies and indie producers further 
licensing of the _ tri-dimension 
process. First licensing of Natural 
Vision was given by Gunzburg to 
Arch Oboler’s “Bwana Devil,” 
which is slated for a late Noveme 
ber release. Oboler’s second Nat- 
ural Vision film wil! be “Spear and 
Sand.” No production date has 
been set on this property yet. Be- 
fore winging east, Gunzburg closed 
a deal with Bob Clampett, who 
plans to transpose the popular TV 
puppet show, “Time for Beany,” 
into a full-length tri-dimensional 
film. Gunzburg said he was also 
in the process of negotiating a four- 
picture-a-year deal with a major 
studio. 

Exec stressed that Natural Vi- 
sion, which requires the use of 
polarcid specs to cbtain the three- 
dimensional illusion, is an inex- 
pensive process, adding little to 
the production or exhibition cost, 
He said it calls for little changes 
in theatre equipment, requiring 
only that two projectors be syn- 
chronized. He estimated this oper- 
ation would average about $100. 
Theatre would also need a reflector 
or directional-type screen. 

Natural Vision, based on the 
stereoscopic system, employs the 
fundamentals of “natural vision.” 
Its camera is actually two cameras 
in a single unit photographing sep- 
arate film strips. These in turn are 
projected simultaneously with two 
projectors interlocked to run in 
unison, 

















| N.Y. Roxy 


Continued from page 1 
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lsome years. Stager starting Tues- 
day (4) or Wednesday will have 
four vaude acts with band on stage. 
It’s likely that show following that 
will have a similar policy. 

| The productionless policy with 
j}band on the boards was designed 
in time for the Skouras confabs. 
If it’s decided to make the Roxy 
“the world’s only permanent ice 
| theatre,” then these periods can be 
| utilized to change over. to the 
larger ice rink. Otherwise, it would 
be necessary to close. 

Closing of the house temporarily 
is still a possibility, nonetheless. 
New NT management may want to 
make a big splash out of the Roxy 
Therefore, the 
theatre may be closed for a short 
time for redecoration or possibly 
a change of seats, and would re- 
open with a big gala. 

Show going in will comprise Bor- 
rah Minevitch’s Harmonica Rascals 
with Johnny Puleo; Frances Lang- 
ford, Maurice Rocco, and Black- 
burn Twins & Marion Colby. 

It’s recalled that the Center 
Theatre (now an NBC televising 
point) was for several years a per- 
manent ice theatre operated by Ar- 
thur M. Wirtz and Sonja Henie. 
Feeling still lingers that there’s a 
permanent market for icers in New 
York and Roxy may change over 
to hit that b.o. segment. 





C. P. Skouras to N. Y. 
Hollywood, Oct. 28. 
Charles P. Skouras, John Bertero 
and John Lavery New Yorked for 
a fortnight, Skouras joining R. H. 
McCullough and Dick Dickson to 
discuss refurbishing of the Roxy, 
which will be closed in early De- 
cember for a week unless renovat- 


hours. 





Continued from page 4 








the prints from exchange area to 
exchange area to meet the demands 
of the particular zones. Exhib argu- 
ment is that the number of prints 
hasn't been upped in propgrtion to 
the increase in simultaneous runs. 
With increase in the number of 
prints, distribs claim their film 
costs have skyrocketed. Although 
cost for Technicolor footage has 
remained steady since 1946, cost 
for b&w footage has been hiked, 
with a black-and-whiter costing 
about $210 currently as against 
about $160 in °46. Reason for in- 
crease cost of the b&w prints is 
the cutdown in orders in this cate- 
gory while there has been a steady 
upbeat in tinter prints. With labs 
working on a mass. production 
| basis, it’s less costlier per unit on 
large and more frequent orders. 





ing can be done piecemeal after-: 
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Healthy Upbeat 
In Total Value 
Of Sept. Shares 


Healthy upswing in aggregate 
value of amusement shares during 
September was disclosed in figures 
released by the New York Stock 
Exchange last week. The shares 
increased in value, during the 30- 
day period by $29,562,890. How- 
ever, their average per-share price 
declined from $19.96 at the end of 
August to $19.56 as of the last day 
of September. 

Dip per share results from more 
stock on the market following last 
month’s divorcement of 20th-Fox 
from its big subsidiary, National 
Theatres. Both companies retired 
their old and issued new stock. 
Slump in per-share value reverses 
a trend in past months which saw 
average prices climb due to policies 
of some majors in purchasing their 
own stock on the open market for 
retirement. 

A similar upsurge in values is 
evidenced in comparisons of clos- 
ing prices at the end of September, 
1952, with those of the same date 
a year ago. Composite value of all 
amusement shares listed on the 
Big Board went up $30,866,211. 
Total value of all shares was $1,- 
256,139,922 at the end of Septem- 
ber; $1,226,577,032 at the end of 
August and $1,225,273,711 at the 
end of September, 1951. 

Most of the increase is believed 
to stem from advances in television 
and radio stocks, whose current 
quotations are around the year’s 
high. Films, on the other hand, 


have not been faring as well. In 


contrast to the activity in stocks, 
amusement bonds were quiet both 
last month and in August. Their 
total market value remained un- 
changed at $6,963,630. 

Short interest in RCA as of Oct. 
15, the Exchange revealed, was 24,- 
755 shares as against 24,131 on 
Sept. 15. While these figures are 
virtually the same, short interest 
in 20th-Fox’s new issue as of Oct. 
15 was only 800 shares, compared 
to 3,190 (old) the previous month. 


New England. Allied 
Preps List of Beefs 
For Nat'l Conclave 


Boston, Oct. 28. 

Although the agenda for Allied 
States Assn.’s annual convention 
to be held Nov. 17-19 at the Mor- 
rison Hotel, Chicago, hasn’t been 
disclosed as yet, the organization’s 
New England affiliate has pre- 
pared a list of beefs to be “ex- 
plained and discussed” at the con- 
clave. As outlined in its current 
bulletin, Independent Exhibitors 
cites seven “paradoxical cases 
within our industry.” 

“We have said on several occa- 
sions that the industry was too 
young too die,” Independent Ex- 
hibs states, “but this does not pre- 
clude immature, non-thinking in- 
dividuals from committing hari- 
kiri and affecting all of their asso- 
ciates—like, for instance: 1, Co- 
lumbia’s making half-hour pro- 
grams for competing TV; 2, Film 
companies are generally getting 
more money from exhibitors while 
Government figures showed $6,- 
074,808 less collected in taxes at 
the. boxoffice for July, 1952, than 
in 1951.” . , 

For its third squawk IE asserts 
that Metro, Fox, Warners and 
ethers --are “literally forcing” ex- 
hibs to advance admissions .. . 
instead of attempting to woo the 
public back to the b.o. No. 4 con- 
cerns an “apathy in New England 
and other places toward ‘Movie- 
time’ tours when we should be out 
hollering from the mountain 
tops...” Last three complaints 
involve retrieving that “lost audi- 
ence,” berate certain cempanies 
for making product available to 
TV and criticize the majors for in- 
sisting upon extended playing 
time to the “detriment” of every- 
one concerned. 


Howard Barnes at M-G 


Howard Barnes, former drama 
and film critic on the New York 
Herald Tribune, has joined the 
Metro homeoffice ad-pub depart- 
ment on a temporary basis. 

He has a three-month assign- 
ment, working on the buildup for 
the upcoming. M-G production of 
“Julius Caesar.” 








Strange Praise 
Minneapolis, Oct. 28. 

Usually devoted in large 
part to raps at distributors 
for alleged unfair trade prac- 
tices, the North Central Allied 
monthly bulletin gets off its 
much beaten path to actually 
heap praise on a film com- 
pany. In its current edition, 
the bulletin makes United 
Artists the recipient of its 
kind words because of the 
company’s announcement that 
it will reveal the winning bid 
to losers when it awards pic- 
tures competitively. 

The bulletin also _ states 
that, as it went to press, it 
learned -that 20th-Fox prob- 
ably “will go along on the 
same basis, with limitations,” 
and that, it declares, “is an- 
ther step in the right direc- 
tion.” 

“Many of us have long sus- 
pected that bids are not fairly 
awarded,” says Bernie Berger, 
NCA president, in addressing 
the  territory’s exhibitors 
through the bulletin. 


‘Metro Would Cash In 
On Cinerama by Reissue 
Of 3d Dimension Shorts 


Based on the acclaim received 
by Cinerama with its presentation 
of a tri-dimensional illusion, Metro, 


at the urging of exhibs, is weigh- 
ing the reissue of a trio of Pete 
Smith one-reelers which, with aid 
of special glasses, offer, a three- 
dimensional view. First short, 
originally released in 1936, was 
popularly received, but only re- 
garded as a novelty. It was made 
by Loucks & Norling, production 
euthit which has heen pioneering 
the three-dimensional process. 
Titled “Audioscopiks,” the Smith 
specialty requires cardboard spec- 
tacles with red and green gelatin 
eyepieces. It is the cost of these 
special specs which is delaying 
M-G’s decision to reissue the 
shorts. According to a shorts dept. 
exec, the cost of these glasses has 
increased several hundred percent, 
and if a deal can be worked where- 
by exhibs will contribute to the 
cost, the shorts may be revived to 
| cash in on the Cinerama publicity: 
; One angle being considered to de- 
| fray the costs of the specs, which 
| have to be die-cut, is the selling of 
| advertising space on the cardboard 
| frames. 
| Idea to reissue the Smith tri- 
|dimensionals stemmed from mem- 
bers of Jersey Allied, who see in 
the one-reelers a method to hypo 
iz by tying in with the publicity 
obtained by Cinerama. The exhib 
outfit’s execs are set to confer this 
week with Charles Reagan, M-G 
sales topper, about the possibility 
of getting first crack at the Smith 
shorts. 


Riot-Hit Loew’s House 
To Reopen in Cairo 


Loew’s Metro Theatre in Cairo, 
which was severely damaged dur- 
ing the Egyptian riots last Janu- 
ary, will be reopened in late No- 
vember, House was refurbished at 
a cost of $300,000. Reopening pic- 
ture will be M-G’s “Quo Vadis.” 

Meanwhile, Loew’s as well as 
other companies whose properties 
were damaged during the rioting 
have filed claims against the Egyp- 
tian government. 
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Sam Dembow, indie producer’s 
rep and vet in distribution. Hughes 
nixed the proposal. Reports are 
that Dembow may still be inter- 
ested in buying at the $6 price, or 
close to it. . 

Stolkin, Koolish and Gorman 
ankled RKO last Wednesday (22) 
on the heels of the Wall St. Jour- 
nal series, which detailed embar- 
rassing aspects of their business 
careers. Sidney Korshak, Chicago 
lawyer who had been taken on as a 
$15,000-per-year labor counsel, also 
joined the exodus. 

Trio exiting the board Stated: 
|“Our only interest in acquiring 
|stock of RKO Pictures Corp. was 
‘our belief that the company can 
| be, under able and independent 
|management, brought to the full 
|realization of its great potential. 
| We recognize that a volume of un- 
| favorable publicity directed against 
us as individuals has been or can 
be damaging to the company.” 





CLOSEUP OF A U.S. FILM 
ON LOCATION IN ISRAEL 


» Tel Aviv. 
Editor, VARIETY: 

We have been a real curiosity to 
the Israeli people. A major movie 
company moving into the streets 
of Haifa, Jerusalem, Safed, Acre 
with cameras, sound trucks and 
real live Hollywood actors, 1s 
enough: to bring out thousands 
each day we work. The Kramer 
Co., anticipating just this, had 
made police arrangements accord- 
ingly. But the one factor that 
none of us counted on was the po- 
lice being as curious as the crowds. 
Enough said. They were valiant 
always, but the crowds did occa- 
sionally wind up in the shot. As 
the days went on, we adopted a 
procedure that worked. We roped 
off areas blocks away from the 
location, but the children were not 
to be denied (and there are lit- 
erally thousands of them, it 
seems), and they kept slipping 
through anyway. There also was 
one old gentleman of Arab extrac- 
tion who insisted on _ passing 
through our lines, regardless of 
police, our entreaties and threats 
of arrest. He argued it was his 
right to go up the street, and no 
end of discussions would dissuade 
him. He went through. Democracy 
in action. 

Kirk Douglas has been working 
as hard as any actor I have ever 
seen. Between running up alleys 
that start at about 70 degrees, 20 
and 30 takes, and climbing Israeli 
mountains, making personal ap- 
pearances where 5-6,000 people al- 
most tear his clothes off, he man- 
ages to keep a cheery and excited 
attitude towards his work and the 
people. And it’s not hard to un- 
derstand. These people have a 
relish and appreciation of Ameri- 
can films and American pix actors | 
that make you proud you are part 
of the business. And with all their 
short rations and high prices, the 
picture theatres are jammed. 


“The Window” had just closed 
the day before we arrived, and the 
surprise on the faces of so many 
people that recognized me was re- 
warding. The fact that I material- 
ized before their eyes, with the pic- 
ture so fresh in their minds, was 
great timing for us. 

We have a skeleton crew from 
the States, and the differences in 
language have produced some 
amusing results. The additional 
erew we are using here, all native, 
speak Hebrew, Yiddish, German, 
French, Arabic and, if you'll ex- 
cuse me, sometimes Russian. In 
addition to our two assistant direc- 
tors brought from the States, we 
use a multi-lingual Israeli as- 
sistant. Sometimes an arder is 
translated into all the languages, 
and then the action begins. . 

We have all been thankful that 
we haven’t anyone with us by the 
name of “Ken,” since it is the He- 
brew word for “yes.” And just be- 
fore the shot when they are asked 
if-they are all set, you hear ring- 
ing out over the hills, “Ken, ken, 
ken.” Hk seems we have brought 
the Hollywood “yes” man to Israel. 

Oscar Karlweis is with us, and 
has renewed his European fame. 
The next village to where we are 
staying is a resort called Naharya. 
It was settled in 1936 by German 
Jews who saw the handwriting on 
the walls of Berlin. They have re- 
tained all of their German habits 
and external appearances. The vil- 
lage streets are lined with euca- 
lyptus trees instead of Linden. De- 
lightful cafes, serving fine beer, 
are crowded almost one next to 
the other. When the inhabitants 
learned that Karlweis was in the 
country, it wasn’t long before he 
was invited. te appear-in a-concert 
at their tiny outdoor amphithea- 
tre. Douglas, Edward Dmytryk and 
a lot of us attended, While the 
program was performed in Ger- 
man, between us we managed to 
translate the best of it. It was a 
sentimental journey for all, Karl- 
weis was delightful in song and 
chatter, and recalled many of his 
successful musical comedy roles in 
Vienna and Berlin, all composed 
by Ralph Benatzky. Later, when 
he sang “Zwei Herzen In 3%4 Takt,” 
a song he had introduced in 1930 
in UFA’s never to be forgotten 
film, when he finished there wasn’t 
a dry eye in the house, including 
ours. So successful was this ap- 
pearance, that before he leaves the 
country, he will play in Haifa and 
Tel Aviv, and as many other dates 
as will fit in with. our schedule. 

All things considered the work 
has been going quickly and effi- 
ciently. The cooperation of the 








}Israeli government has been ex- 
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Hollywood. 

The sort of thing that is going to save Hollywood from a fate worse 
than debt is: well illustrated in Warners’ “The Miracle of Our Lady of 
Fatima.” Here is something that has been a matter of public record 
for 35 years. Hundreds have written books and articles about it. 
Churches throughout the civilized world have held novenas in honor 
of it. Documentary films, newsreels and stills have shown as many 
as a million pilgrims making the trek annually up those barren Portu- 
guese hills to Fatima. 

Any night in many towns around seven o’clock you can hear rosaries 
being recited over local radio stations, all designed to win Russia back 
to sanity by prayers instead of cold or hot wars. They are doing this 
because they believe those Fatima revelations to three little children 
were the sort of prophecies the world had better pay more attention to. 

But all this doesn’t mean that there’s a motion picture in it. How 
Warners ever were convinced that there was is a bigger mystery than 
Fatima. That they picked Bryan E. Foy to produce it is another up- 
lifting mystery. That he picked John Brahm, a well-grounded Luth- 
eran, to direct is the biggest mystery of all. 

Wilbur Crane is credited with the story but it was, as I say, prac- 
tically in the public domain fér 35 years. Jimmy O’Hanlon was called 
in to polish the script, and this was the nearest the Freres came to 
hiring anybody to whom Fatima was a matter of faith, not a picture 
property. 

Yet all of them have turned out a boxoffice hit. They spent nine 
months fighting each other on how to make the picture. It was nine 
months well spent. Truth crushed to earth, many times I suspect dur- 
ing those conferences, rose again and proved once more that Holly- 
wood when rousted hard encugh will drop its boxoffice “musts” now 
and then and emerge with something more beantiful than two young 
or middle-aged people schmooing each other till the Johnston office 
yells quits. 

One of the best features of “Fatima” is in the matter of story con- 
struction. Essentially it had little, and that little couldn’t be hopped 
up or played down. Three little children in a poor mountain town see 
a vision of the Blessed Virgin. The Lady tells them to return on a 
certain day every month for six months. They learn that this earth 
will be plagued with a war more horrible than the one going on in 
1917 if people don’t mend their ways. If that one doesn’t teach them 
anything, a third world war, far worse than the other two, will be the 
fate of this unbelieving world. Two of the children will not live to 
see it, but a third will, and she is not to reveal a part of the prophecy 
till after her death. But the revealed -part of the prophecy is simple 
enough: pray for the salvation of Russia, and save yourselves. 


Four ‘Heavies’ Split the Billing 

That the children will be persecuted for believing they saw what 
they saw is foretold, but the human way the role of heavy is shifted 
from person to person makes this a believable picture. First their 
mothers don’t believe them. Then the parish priest takes om the role 
of heavy. Then the bishop. And over them all, the cloud cf a hostile 
government. 

That a million persons now make the pilgrimage to Fatima each 
summer, many making the last miles on their knees to the shrine of 
Our Lady of Fatima, is proof that faith, which is the healthy tissue of 
mankind, as well as fear, which is the cancerous side of Communism 
as well as Christianity, can grow amazingly fast in a short time. 

For a finish Brahm jumps from the childhood era of those most in- 
volved in the mystery to today. The agnostic, played superbly by 
Gilbert Roland, and little Lucia, now a nun, meet in the chapel! of 
the huge church which has been built at Fatima. Susan Whitney plays 
Lucia both as a child and as Sister Maria das Dores. Sister Dores is 
presently a nun in a cloistered order, but has been allowed to visit 
Fatima on occasion. So this meeting could have happened. 

She is constantly being questioned about the apparitions. Several 
years ago her bishop allowed her to give her testimony in support of 
the beatification of Jacinta and Francisco, the two children who wit- 
nessed the visions with her and died not long afterward. 

She Knew All the Answers 

Her story has not changed in the smallest details in 35 years. A 
transcript of one of her earlier trials after she had been arrested re- 
veals, that the investigators were smart operators but they were 
stumped by a child who doesn’t know how to lie. The transcript reads: 

“The Lady commanded you to learn to read?” 

“Yes, the second time she appeared.” 

“But if she said she would take you to heaven in the month of the 
coming October, what good would it be for you to learn to read?” 

“That is not true. The Lady never said that she would take me 
to heaven in October, and I have never said she told me such a thing.” 
Pr 4 did you lower your eyes sometimes and stop looking at the 

'y? 

“Because at times she blinded me.” 

“Did she teach you some prayer?” 

“Yes, she wanted us to recite it after each mystery of the rosary.” 

ra you know this prayer by heart?” 

“ 0.” 

“Say it.” 

“O my Jesus, pardon us, and save us from the fire of hell; and draw 
ail souls to heaven, especially those in most need.” 

That ended her first interrogation and after endless batterings since 
1917 nothing has changed her story. Today millions repeat that prayer 
several times daily and churches throughout the world devote an hour 
on Saturday to Fatima services. 

That John Brahm should be picked to direct such a picture might be 
surprising to those who viewed the blood and thunder of his “Thief of 
Venice” but not to those who knew that his uncle, Otto Brahm, dis- 
covered Max Reinhardt, producer of “The Miracle.” John’s father was 
Ludwig Brahm, the actor. 

John Brahm’s Body 

John would have been an actor, too, I suspect, if the first World War 
hadn’t heaved him among the dog-faced infantry, where he served for 
four years. In 1919 he picked up the threads of a theatrical career in 
Vienna, miles from his native city of Hamburg, and-staged produc- 
= at hy som ag ag an six years. 

en he went to Berlin where he directed plays by Shakespeare, 
Molnar, Strindberg, Ibsen, Shaw and Schnitzler, as well as Rostand 
and Verneuil at the Kunstler and Lessing Theatres. 

He tried directing his first picture in Paris in 1934 and then wrote 
his first picture script. It was in England, for Sir Seymour Hicks, an 
adaptation of Dickens’ “A Christmas Carol.” 

It was in England that he got the job assisting D. W. Griffith in a 
remake of “Broken Blossoms.” In fact, he finished the picture when 
Griffith walked. This was the picture that created so much heat that 
it set the studio on fire. But the negative was saved, and it helped 
Brahm’s career a lot. 

In fact, it got him to Hollywood. That was in 1937. He has done 
a variety of pictures since, both here and abroad, notably “The Lodger,” 

Hangover Square,” “Passage West,” “Escape to Glory,” “The Thief 
of Venice,” and now his topper, “The Miracle of Our Lady of Fatima.” 

He represents the last of a great line of German directors, and that 


his talents have survived the bias of two world w f that a 
divinity has shaped his career. a F 
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traordinary, as well as the Israeli like and admire us, as we do them. 
people. We are hoping that when | Paul Stewart. 


we leave, the Israeli people willi(On location with “The Juggier™) 
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Chuck Melven, in the Philadelphia 


Daily News, says it for us: 
“if you haven't already heard about ‘THE THIEF’ 


then we must assume you live in a cave. For 
Ht has been a long time since any picture has 


gotten as much advance (free) newspaper 
space as this one!” 






































for the screen by Cig Gabel and introducing Ri 
ence Greene ing Rita 
Directed by Russel ime & Russell Rouse nn 


HE’S OFF... 
OPENING WEEK AT 

THE ROXY THEATRE, N.Y. 
BIGGEST NON-HOLIDAY Yates 
WEEK OF THE YEAR! Sor Bdaat 


And running up smash business in 
all opening engagements: 













PHILADELPHIA —Aldine—3rd BIG WEEK; ATLANTIC CITY —Embassy 
HOLDOVER; LOS ANGELES—Ritz, Academy—2nd SMASH WEEK! 
Chinese, Los Angeles—HOLDOVER; SAN FRANCISCO — 

United Artists—2nd WEEK—BIGGEST OPENING SINCE 

“AFRICAN QUEEN”; SALT LAKE CITY—Center—SIMPLY TERRIFIC; 
WASHINGTON —Playhouse—2nd SOCK WEEK; ROCHESTER — 
Loew's NECK AND NECK WITH “HIGH NOON” OPENING! 





Watch for hundreds of important 
dates coming up— THE THIEF” i 


is 
- heading for the big money! 
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Ride the Man Dewn 
Naish and Holmes, plus Paul Fix, 
Jim Davis, Roy Barcroft as heavies, 
and Al Caudebec and Roydon 
Clark as ranch hands, 

Kane’s direction also makes the 
most of the locale, and the skill- 
ful lensing of the rugged country 
by Jack Marta’s trucolor camera 
helps set the stage. Other techni- 
cal .assists measure up. Kap. 


Army Bound 


Mild dualer with some hotrod 
racing angles. 


Hollywood, Oct. 16. 

Monogram release of Ben Schwalb pro- 
duction. Features Stanley Clements, 
Karen Sharpe, Steve Brodie, John Fon- 
taine, Harry Hayden, Lela Bliss, Gil 
Stratton. Directed by Paul Landres. Story 
and screenplay, Al Martin; camera, Harry 
Neumann; editor, Bruce Schoengarth; 
music, Marlin Skiles. Reviewed Oct. 15, 
1952. Ruuning time, 60 MINS 
Frank Cermak 





Se eeneces Stanley Clements 


SOR TEMNTD 2 6ccccsceecess Karen Sharpe 
Matt Hall .. .ccccccccceces: Steve Brodie 
Lieut. Peters ...cscecenss John Fontaine 
Mr. Harris ..ccccccccccseers Harry Hayden 
Mrs, Harris ..cccsecscceees Lela Bliss 
DUES cdc cepeccesescotecece Gil Stratton 
BETO nccecnsesecseusscese Danny Welton 
GIAGYE ..cccccccccsessccces Mona Knox 
BIOSCORSO .. i. cccencdeccccces: Jean Dean 
Herb Turmer ..coccccsccces Louis Tomei 
2 Be a eee Joey Ray 


Stock shots provide the most 
interest in this mild programmer, 
apparently one of the last Mono- 
gram will turn out. Firm has 
announced it is dropping the 
familiar tag to be known hence- 
forth as Allied Artists, with a 
resultant emphasis on _bigger- 
budget pix. “Army Bound,” a mild 
60-minute filler, typifies the cate- 
gory being washed out in the 
switch. 

Dull story and sereenplay by Al 
Martin revolves around a midget- 
car driver who meets a new girl 
just as he’s about to be drafted. 
He draws as his commanding offi- 
cer a former racer with whom he’s 
tangled and goes through formula 
situations to win the girl at the 
fadeout after saving the officer’s 
life in an arsenal fire. 

Paul Landres’ direction isn’t able 
to infuse any life into the film, and 
even the fire scene is lacking in the 
expected suspense. Stanley Clem- 
ents and Karen Sharpe are pleasant 
in the leads, and the performance 
of Steve Brodie, as an army pal; 
John Fontaine, the officer, and 
Harry Hayden and Lela Bliss, as 
her parents, are okay. Technical 
credits are average, and Ben 
Schwalb’s production makes good 
use of stock shots and local back- 
grounds to help gloss over the 
script’s weaknesses. Kap. 


The Gentile Gunman 
(BRITISH) 


Michael Balcon meller too lei- 
surely for big U.S. biz. ‘ 


London, Oct. 21. 

GFD release of Michzei Balcon produc- 
tion. Stars John Mills, Dirk Bogarde. Rob- 
ert Beatty and Elizabeth Sellars. Directed 
by Basil arden. Screenplay, Roger Mac- 
dougall; camera, Gordon Dines; editor, 
Peter Tanner; music, John Greenwood. 
At Odeon, Marble Arch, London, Oct. 21, 
“52. Running time, 86 MINS, 
BOGOR 000 cteseseseececessts John Mills 








Mate . .ccccccccce Coccrcecys Dirk Bogarde 
BRCO 2c cccccccccecseses: Robert Beatty 
Maureen ...sscessceces Elizabeth Sellars 
EE bv6-000000scbuebees Barbara Mullen 
SR ee Ser Eddie Byrne 
Dr. Brannigan .....+.s+- Joseph Tomelty 
Truethorn ..... ecseeeess Gilbert Harding 
SOM 2. cccccccccocceccs James Kenney 
COMGEED cc cccccccccccccce Liam Redmond 
MECGUIO wc ccccccce sess Jack MeGowran 
DE 6.0 606608606 «eee Michael Golden 
DOGEMBR ...«ccoccces «+.-_ Michael Dunne 
Girl at Docks ...... ee.» Patricia Stewart 
Barney 6000008 0ebe° Harry Brogan 
PUDMIGAM _. . .coccccece Seamus vanagh 
Ship’s Officer ......+. Terence Alexander 
Rosie O’Flaherty ....... . Jean St. Clair 





When Roger Macdougall wrote 
“The Gentle Gunman” as a straight 
lay, he obviously had his eye on 
ts screen potentialities, and his 
screenplay from the original broad- 
ens the canvass and heightens the 


_ection, In this Ealing production. 


his story of the IRA is treated too 
leisurely and it robs the film of 
much of its suspense potential. It 
has, however, marquee strength 
for local theatres and the name 
John Mills may have enough ap- 
eal in America to get some book- 
ngs. 

The story is set in the early days 
of the last war when proud and 
intense Irish nationalists were add- 
ing to the confusion and chaos 
with time bombs in telephone 
booths and subway stations. Two 


brothers have become involved in| F 


this terrorist activity and the eld- 
er, played by John Mills, realizes 
that their plotting will not help to 
achieve their purpose. When he 
tries to influence his younger broth- 
er he $ accused of being a traitor 
and it is not until after there have 
been several needless killings that 
the logic of his viewpoint is appre- 
ciated. 

Action of the film switches frora 
London to Eire and Belfast. It is 
in the latter setting that the action 


Film Reviews 


from page 6 
highspot is concentrated, when 


ferred from London to serve a 10- 
year sentence in an Irish gaol. But 
their release had already been ef- 
fected by Mills, not entirely out of 
loyalty to the cause, but primarily 
to save his brother from the fool- 


evolved. 

Strong point of the production is 
the fine all-round acting standard. 
The Irish accents may not always 
convince but thé performers play 
their parts with an assured touch. 
John Mills and Dirk Bogarde give 
down-to-earth portrayals as_ the 
two brothers, playing with sincer- 
ity and conviction. Elizabeth Sel- 
lars is the girl who is loved by 
them in turn and is left behind 
when they both renounce their 
IRA loyalty. She turns in an im- 
pressive, calculated preformance. 
Robert Beatty does a solid job as 
the gang leader while Gilbert Hard- 
ing, radio and TV commentator, 
makes an excellent screen debut. 
Barbara Mullen, Joseph Tomelty 
and Liam Redmond are at the top 
of a first-rate supporting cast. 
“Cordon Dines has done an okay 
job on lensing. Myro. 





The Golden Hawk 
(COLOR) 





Mediocre swashbuckler for 
lowercase bookings, 





Columbia release of Sam Katzman pro- 
duction. Stars Rhonda Fleming, Sterling 
Hayden; features Helena Carter, John 
Sutton, Paul Cavanagh, Michael Ansara, 
Roymond Hatton, Alex Montoya. Directed 
by Sidney Salkow. Written by Robert E. 
Tent from novel by Frank Yerby; camera, 
William V. Skall; editor, Edwin Bryant. 
At Palace Theatre, N. Y., Oct. 23, °52. 
Running time, 83 MINS. 
Roure ..+eeeeeeees Rhonda Fleming 
Kit Gerardo .......cccee Sterling Hayden 
Bianca del Valdiva ....... Helena Carter 
Luis del Toro John Sutton 


eee eerere 





adventure mellers but -it doesn’t 
jell in this try. There’s a beauti- 
ful and rather buxom femme pirate 
and a stalwart hero, also a pirate, 
who are enmeshed in the 17th cen- 
tury battles between France and 
Spain in the Caribbean. The far- 
fetched plotting has the privateer 
(Sterling Hayden) rescue the gal 
pirate (Rhonda Fleming) from the 
a of his arch enemy (John Sut- 
ton), who is the governor of a Span- 
ish stronghold in the Caribbean. 
Feud between Hayden-and Sutton 
is outcome of former’s belief that 
the Spanish governor was respon- 
sible for his mother’s death. In- 
terspersed between some good bat- 
tle scenes, the plot plods cn to re- 
veal that Miss Fleming is really 
a British lady engaged in pirating 
only to recover her fortune which 
she lost to the French and that 
Sutton is Hayden’s father. It’s all 
implausible. 

‘Hayden is out of his element as 
the gallant French privateer while 
Miss Fleming helps with sock eye 
appeal. Helena Carter is okay as 
Sutton’s wife, who has a slight 
crush on Hayden. Sutton is be- 
lievable, and the rest of the sup- 


porting players essay their stock 
roles of soldiers and pirates ade- 
quately. 

Sidney Salkow’s direction is 


stilted. William V. Skall’s camera 
catches some good effects. Gros. 


Trip to America 
(Le Voyage en Amerique) 


(FRENCH) 
Martin J. Lewis release of Fred Orain 








(In French; English Titles) 

“Trip to America,” a well-made, 
simple French story, looms as a 
nice boxoffice entry at foreign- 
language theatres and arty spots. 
Pic boasts the starring team of 
Yvonne Printemps and Pierre 
Fresnay, an added draw. 

Film is one of those refreshing 
vehicles with just the proper 
amount of Gallic charm to hold in- 
erest. Very little that’s exciting 





hardy rescue plan that had been) 


happens but the small-town inci- 


French couple suffice. Flot has 
the 50-year-old banker and_ his 
comely wife (Fresnay and Miss 
Printemps) suddenly deciding to 
make a plane trip to America. 


i ly old 
IRA men attempt to free two| Their lives in the typical 
pan en who are being trans- French village are so methodical 


that such a junket seems a neces~ 
sary change from their daily 
habits. Even the promise to buy 
an orchard for his wife fails to dis- 
suade her insistence on the U. S. 
trip. Their efforts to get passage, 
a closeup of an Air France airliner 
(terrific plug for this line) and a 
few sketchy episodes on the plane 
constitute the bulk of the trip. 
Footage is devoted to their re- 
actions on departure, aboard the 
plane and their arrival back home. 
Included is a slight love story be- 
tween an auto mechanic, son of 
the couple’s gardner, and a young 
orphan girl. 

Aside from the expected smooth 
performances of the Printemps- 
Fresnay team, which keep the film 
together, Henri Lavorel’s direction 
has much to do with making such 
a routine yarn interesting. He also 
has had a hand in the scripting, 
with Roland Laudenbach, and this 
has helped, too. Francis Poulenc 
has supplied the fine music. Lens- 
ing of Henri Alekan is excellent 
while Fred Orain has given the pic 
good production values. 

Oliver Hussenot, as the gardner, 
and Jane Morlet, the housekeeper, 
furnish strong support. The young 
romantic couple are Lisette Le 


Bon and Claude Laydu, who do 
okay. Wear. 
Venetian Bird 


(BRITISH) 


Richard Todd in implausible, 
tedious sleuth meller; mild- 
chances in U. S. 


London, Oct. 14. 
GFD release of Betty Box production. 
Stars Richard Todd, Eva Bartok and. John 
Gregson; features George Coulouris, Mar- 
got Grahame. Directed by Ralph Thomas. 


* 


Screeny’ay, Victor Canning; camera, Ern- 








est Steward; editor, Gerald Thomas; mu- 


‘Jeremy Smithers ....... Paul Cavanagh/ sic, Nino Rota. At Odeon, Leicester 
Bernardo Diaz ....+.e..+.- Michael Ansara | Square, London, 
Barnaby Stoll ......+.-. Raymond Hatton | Edward Mercer........+..- Richard Todd 
Homado PPT Cree AIOK THONGSTS | BEMONR Ko ccccsoccecccseces Eva Barto 
Dona Elena ........ Poppy A. del Vando | Sassana .....cccccccess:ss John Gregson 
Governor Ducasse ........ Albert Pollet | Spadoni  ........ee0-: George Coulouris 
Prosecutor .......eeeeeres David Bond | Rosa Melitus......++.... Margot Grahame 
Emilie Savonez ......+.+:. Donna Martell| Count Borian.........eses:: alter Rilla 
lane acu week Mary Munday | Lieut. Longo.....ecceseces: John Bailey 
pommate Cecccecccveceeces ae a 
“ Le? ¢ UID . . ccccccccescccccoes artin Boddey 
‘The Golden Hawk” is a sea-| Moretto 0. Michael Balfour 
faring swashbuckler that gives ex-| Boldesca ........+eeseees Sidney Tafler 
hibs little more to exploit than the > oer ll eobovececccccectes _— So 
lush color and tasteful mounting. | Mine [2000000000000 °"Bavid Hurst 
meanness, and hokey plot | Luigi ............ceeeees Raymond Young 
ine make its b.o. chances slim aoa Es eeeee wee pgrcesodaces er Chae 
. PONSA ccccccccecccccesees i 
Screenplay, adapted by Robert|Nervay 22..22077220020 °° nap Lone 
E. Kent from Frank Yerby’s novel, | Ninetta.............. eocecees Janice Kane 
has the stock ingredients of most Woman Detective............ Eileen Way 





The Venice locations are one of 
the better features of this British 
film. In most other respects it is a 
pedestrian meller, with an im- 
plausible plot which does not take 
positive shape until the last couple 
of reels. The quota ticket alone is 
enough to sell it at home but it 
won’t command much attention in 
overseas markets. 

The script was written by Victor 
Canning from his own novel of the 
same name. Story is focused on a 


locate a missing person. The first 
informant is dragged out of a canal 
before he has had time to talk and 
subsequently the sleuth is assured 
that the man he’s looking for was 


refuses to be fooled by this story 
and eventually is implicated in a 
plot to kill a political leader before 
he get his man. 

Although the story has the seeds 
of an action film, the pace is often 
slow. There are odd moments of 
suspense but the whole thing is 
too contrived to be convincing. 

The talent lineup for this picture 
could have been used to greater 
advantage. Richard Todd struggles 
manfully with his role as the Eng- 
lish detective but Eva Bartok, in 
the role of wife of the wanted man, 
is completely wasted. She has a 
negative part with little opportuni- 
ty. John. Gregson, George Coulou- 
ris, Margot Grahame and the others 
in the cast are restricted by the 
subject. Ralph Thomas has done 
a so-so job as director. Best techni- 
cal credit goes to Ernest Steward 





roduction. Stars Yvonne Pri i is ¢ 

fer Hresnay ected ty Printem s, for his camera work. Myro, 
vorel. creenplay, Vv d 

Laudenbach; music, Francie” a Die Foersterchristl 
camera, Henri Alekan. At 55th Street (The F ste 

Playhouse, N. Y., Oct. 18, 52. Running e Forester’s Daughter) 
time, 82 MINS. (GERMAN-MUSICAL) 
Geetise rournier coacee Yvonne Printemps Vienna Oct. 7 
Gaston Fournier......... Pierre Fresnay| International Films release of Guen- 
ye S become eee Me ther-Stapenhorst production. Stars Han- 
Marguerite..,.. eeeeeeeee Lisette Le Bon ay }- 5 Bt ———— 
rancois...... Sreccccccocces Claude Laydu - _~ ocnP 


t. 
adapted from operas by George J 
and M. Buchbinder by Fritz Boett or and 


Joachim Wedekind; camera, Fri Behn- 
| a Gezemocmente, Bruno 
. orum . 
95 “MINS. . mna. Running time, 
¥0000660 60000060065 Hannerl Matz 
liona Angelika Hauff 
Kaiser Franz Joseph..Karl Schoenboeck 
Joseph Foeldessy Will Quadflieg 
OO 0 van bhi c.cbessesee Oskar Sima 





Operatic romance, punched with 
a full measure of suspense, makes 
the “Foersterchristi” a good pic- 
ture. It may do for foreign-lan- 





dents in the lives of a middle-aged U 


private detective sent to Venice to | T 


killed in a wartime air raid. He | Maigret 


guage and some arty houses in the 


- % ; 
It is the familiar story of a girl 
who falls in love with the emperor 
without knowing his identity. Later 
she persuades him to intervene on 
behalf of her first lover, who had 
been a rebel. Before the last war, 
this operetta scored heavily. Film 
scripters did not attempt to alter 
the original much. 


Hannerl Matz handles her role | mi 
with amusing bewilderment, and | nia 


her singing is not quite up to par. 
Will Quadflieg, as the Hungarian 
officer, overdoes his part. Karl 
Schoenboeck makes the emperor 
a realistic one. The comedy of 
Oskar Sima and Iwan Petrovitsch 
is excellent. ; 
Arthur M. Rabenalt’s directing 
concentrates on action. The one 
great hit waltz, “Mister Emperor” 
and a few other songs were care- 
fully orchestrated by Bruno Uher. 
Production values are plushy and 
technical assists okay, including 
Friedl Behn-Grunds lensing. 
Maas. 


Abenteuer in Wien 
(Adventures in Vienna) 
(GERMAN) 


Vienna, Oct. 14. gp Ploited are several 


Sascha Film release of Schoenbrunn 
Ernst Mueller-Kreidl K.G. - Transglobe 
production. Features Gustav Froehlich, 
Cornell Borchers, Franz Lederer. Directed 
by E. E. Reinert. Screenplay, M. Kehl- 
mann and Franz Tassie; camera, Helmuth 
Fischer-Ashley; music, Richard Hageman 
with orchestra score by Hans Hagen. At 
Loewen Kino, Vienna, Running time, 85 


MINS. 

Toni Sponer ..ccccesss Gustav Froehlich 
Karin Manelli ...eceess Cornell Borchers 
Claude Manelli .........-. Franz Lederer 
Krueger ....+cscccess Eggon von Jordan 
MArh® cciicccscceccccccens Inga Konradi 





No less than four companies, in- 
cluding the American Transglobe, 
since folded, are credited as pro- 
ducers of .this. Although well- 
equipped productionwise, this thril- 
ler lacks sharpness and pace. Its 
cast names carry weight in Ger- 
man-speaking countries, but recep- 
tion likely will be mild. It of- 
fers little for the U. S. market 
Original story by L. Holenia “I 
Was Jack Mortimer" Was not so 
well adapted by scripters. 

Story involves a _ chauffeur 


x | (Gustave Froelich), who is a D.P. 


without identification papers. His 
posmnene is murdered and he 
eeps the dead man’s papers for 
his own use. A chase through 
Vienna, a sorry imitation of the 
“Third Man” ends with the arrest 
of the jealous murderer (Franz 
Lederer). Story fails to hold the 
audience. 

The actors have little to work 


with. Camera job by Helmuth 
Fischer-Ashley is good but the 
editing is sad.- Reiner 


directed, but not well. American 
composer Richard Hageman wrote 
the score; it was arranged for 
orchestration by Hans Hagen. It 
is no better than the music written 
recently by Austrian composers 
for Austrian pix. And that is not 
exiting. Maas. 


Brelan D’As 
(Full House 
(FRENCH) 
Paris, Oct. 21. 


Pathe Consortium release of Calamy- 
erra Films production. Stars Michel 
Raymond Rouleau. Directed by 
Henri Verneuil, Screenplay. Jacques 
Campaneez from stories by Peter Cheney, 
Simenon, S. A., Steeman; camera, Andr 
rman; editor, Rongier. At 





Il Brigante Di Tacca 
Del Lupo 


(The Bandit of Tacca Del Lupo) 
(ITALIAN) 





Venice, Oct. 7, 

Lux Film refease of a Cines-Lux-Rovere 
production. Stars Amedeo Nazzari, Co. 
setta Greco, Saro Urzi, Fausto Tozzi, Ak 
do Bufi Landi. Directed by Pietro Germi, 
Screenplay, Federico Fellini, Pietro Ger. 

» tC) » Fausto Tozzi, from 
novel »y Ricardo Bacchelli; camera, Leo- 

a Barboni; music, Carlo Rustichelli; 
7 ane Benedetti. Running time, 
1 ° 


Capt. Giordani .....+e--- Amedeo Nazzari 
Zitamaria ..cccoceccccces: Cosetta Greco 
Sicelli _—_..ccccccece Seoescteocs Saro Urzi 
Magistrelli .....seseees-+-. Fausto Tozzi 
Lieut. Rigbi .......s-- Aldo Buffi Landi 





Film’s value is in being an ac- 
tioner plus its patrictic motifs and 
local marquee names. This will get 
it across for fair grosses in Italy, 
Abroad, it is dubious for art houses 
although lingualers may give it a 
spin. 

Pic recounts the tracking down 
of a bandit and his gang by a group 
of soldiers in the politically con- 
fused 1860’s when Italy had just 
become united via annexation of 
the southern states. Woven through 
this but never fully enough ex- 
subsidiary 
themes, including the need for 
brotherhood between the north and 
south and the results of the South's 
ironbound code of honor. Somewhat 
patterned along lines of U. S. west- 
erns laid in Civil War days, this 
has many shortcomings even as an 
actioner. Script gives actors little 
to work with, and there are many 
stretches of tedium before pie 
comes to life for the final assualt 
on bandit’s lair. 


All action is location-shot in the 
rugged south Italian hills, being 
splendidly lensed by Leonida Bar- 
boni. Direction is vigorous enough. 
Pic falls down mainly because of 
an empty, tedious script. Actors 
perform creditably, including Ame- 
deo Nazzari as the leader of the 
soldiers and Saro Urzi as a local 
police officer. Cosetta Greco has 
little to do as the lone girl in- 
volved. Carlo Rustichelli’s musie 
backdrops appropriately. Hawk. 


Sensualita 
(ITALIAN) 
Genoa, Oct. 21. 


Paramount release of a Ponti-De Lau- 
rentiis production. Stars Eleonora Rossi- 
Drago, Amedeo Nazzari, Marcello Mas- 
troianni. Directed by Clemente Fracassi. 
screenplaz. Alberto Moravia, Ennio De 
Concini, acassi, from story by DeCon- 
cini and Fracassi; camera, Aldo Tonti. At 
Olimpia, Genoa. Running time, 93 MINS. 


PYORGR cccsceecece Eleonora Rossi Drago 
Riccardo ..cccscees. Amedeo Nazzari 
GEOR 0+ 96000000644 Marcello Mastroianni 





This film is highly exploitable 
item, being co-produced by the 
maker of “Bitter Rice.” Likewise 
backgrounded by the summer-heat- 
ed Po Valley, “Sensuality” does 
not measure up to “Rice,” with 
which it has obvious similarities, 
Should do well locally, Elsewhere, 
its chances look good if given 
proper bally and dependent, of 
course, On censor’s okay to its 
more commerciable assets. 

Story follows familiar triangle 
pattern of “Rice,” “Furia” and 
other pix which inspired its au- 
thors. Franca (Eleonora Rossi 
Drago) is a Slav refugee and tem- 


2 poe laborer in a Po Valley farm 


owned by two brothers. Rejected 


Paramount, aris, Running time, 118| by one brother, when she attempts 


. Michel Simon 


>. ye PrPpertrr eeoees Raymond Rouleau 
Lemmy Caution ...+......- Van Dreelen 
Florence ....... ecseessss» Arlette Merry 
Micheline .....e+see.+..+» Natalie Nattier 
Christian ....eeee0++- Christian Fourcade 


The full house in this comprises 
three. sketches based on the ex- 
poits of three fictional whodunit 
characters. But it is not much of 
a thriller in action or suspense. The 
names of Michel Simon and Ray- 
mond Rouleau will give this an 
impetus here but for the U. S. the 
film’s appeal in most spots is 
negligible. 

e first story “The Alibi of Mr. 
Wens” concerns the suave Belgian 
private eye who operates with a 

tcsgue, fine insight and a 
A od wy =. coe 2 next one, 
n _ a Peter 
Cheyney hard-boiled story of an 
American G-Man, Story is a bit 
vague and try at imitation of Amer- 
ican movement and violence is 
strictly below par. The last story, 
“Choir Boy’s Testimony,” is the 
best of the trio because of the fine 
thesping of Michel Simon as In- 
spector Migret and Christian Four- 
cade as the moppet who saw a 
crime commited. 

Direction is ordinary with a few 
standout bits attributable to the 
thesps. Raymond Rouleau plays 
Wens with charm, and is abetted 
by the snide acting of Maurice 
Teynac as the too-shewd’ murderer. 
Van Dreelen, a Dutchman, is ade- 
quate as the dynamic, ,brutal but 
sentimental G-man. Sidon brings 
depth to the Maigret character in 
the short running time. Christian 
Fourcade, as the terrified choir boy, 
turns in an excellent, restrained 





acting job. Mosk. 


to seduce him, she turns to the 
other, who eventually agrees to 
marry her. Back on the farm, 
after a honeymoon, the triangle 
takes shape as the unmarried 
brother aiso falls for her. After 
trying to fight it off, he decides to 
leave. When she runs after him 
into the fields, her husband catches 
on and chases them. 

In the implausible finale, she 
shoots her lover, is in turn shot by 
her husband. Tagged-on Bible 
quote salves the local censor. 

Three principals give clean-cut 
performances, with Miss Drago 
standing out as the key figure. Her 
sex appeal is more studied than 
instinctive, but she works over 
her material comrpevemniy. ~ Script, 
weakest link of the film, works 
over tried-and-true situations in 
an obvious manner, and almost 
falls to pieces at the end. Direc- 
tion by newcomer, Clemente 
Fracassi, is competent. Aldo 
Tonti’s camera is fine, but the un- 
credited musical score overdoes 
those “Lost Weekend” chords at 
every appearance by the woman. 

Hawk. 





Austrian Gl Cinemas Up Scale 
Vienna, Oct. 14. 

Army authorities in Austria 
have announced upped ticket prices 
for all GI houses in the American 
command. 

A’s of October 19, a soldier ticket 
will cost 25c (now 20c). Civilians 
also get a nickel raise to 35c. U.S. 
Forces in Austria operate film 
houses in Vienna, Salzburg, Linz, 
St. Johann. Zell am See and within 
several Army camps. 
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side Stuff—Pictures 


Novel exploitation stunt, in which Burt Lancaster kicks off the 
publicity campaign, is being employed on Hal Wallis’ upcoming Para- 
mount release, “Come Back, Little Sheba.” Lancaster, who appears in 
the film with Shirley Booth, makes his contribution in a form letter 
mailed to the press from the Fiji Islands, where he’s locationing for 
his Warner venture, “His Majesty O'Keefe.” 

In going in for what Lancaster calls the “delicate art of press agen- 
try,” he writes that his latest venture is strictly temporary and “in- 
spired by the tremendous impact of a new star in pictures—Miss Booth 
with whom I have the privilege to work in Hal Wallis’ ‘Come Back, 
Little Sheba,’ a fine picture that will be coming your way just after 
the first of the year.” He adds that “I've selected a kit of art and 
stories that came out of the picture .. . it’ll be along in the next few 
weeks for use at your discretion.” 





To call attention to the revival. of the Nostradamus shorts, which 
the studio hasn’t made for eight years, Metro is sending out an an- 
nouncement on parchment paper in the form of a letter from the seer, 
countersigned by Carey Wilson, Metro producer. Written in verse, the 
letter says in part: 

“Silent for eight years, the seer speaks again 

From the silver screen shall shadows come to life 
Spinning wondrous tales and events 

Prophecied by Nostradamus whose spirit yet moves. 
The maker of long stories shall add to his field 
Short ones of equal scope and design 

Four times in twelvemonth shall he do this 

Hoping always the multitude to please. 





There was a time when audience reaction in newsreel theatres gave 
a pretty good indication of popular trends im pre-election days, but 
this year the straws are bending against the wind. 

In past elections, the Embassy circuit’s Guild Theatre in Rocke- 
feller Plaza always seemed to attract more Republicans while the 
chain’s house on Broadway and 46th was a stronghold for the Demo- 
crats. This year it’s exactly the reverse, according to Embassy prexy, 
Norman Elson. 

The Guild audience seems to favor Stevenson while the Broadway 
theatre has "em clamoring for Ike. Conclusion? ‘‘None,” says Elson, 
“except that we live in cockeyed times.” 





Exhibs in some areas are demanding wider recognition of their show- 
manship activities. Wire to tradepress editors from Trueman Rembusch, 
prexy of Associated Theatre Owners of Indiana, an Allied affiliate, 
seeks to draw the spotlight from Texas COMPO, which has been cop- 
ping wide attention via its p.r. work. 

In his telegram, Rembusch, in effect, says that the Hoosier exhibs 
are outshining the Texans and should be credited for doing so. Much 
of the ado centers on the Indiana group’s recent film exhibit at the 
Indiana Staite Fair, which drew 200,000. Hoosiers are mighty proud 
of this. 





Columbia Pictures’ commercial film subsidiary, Screen Gems, con- 
tinues to perk. Company’s just completed “The Studebaker Story,” a 
Technicolor short depicting the 100-year history of the auto firm. Pro- 
duced by Jules Bricken, the film is one of a series in Studebaker’s pix 
program. Cast is topped by Russell Hicks and Donald Woods while 
Seymour Friedman directed. Screen Gems also did a 27-minute short 
for the Oil Industry Information Council to point up the advantages 
of free enterprise and competition. Film went into distribution this 
month. : 





Acting on the advice of Gordon White of the Motion Picture Assn. 
of America, 20th-Fox has snipped some footage from its art short, 
“Birth of Venus,” which covers the masters of the Renaissance. Seems 
that one of the Botticelli nudes looked too nude to the MPAA. Rea- 
soning was that an untimely whistle from one adolescent might speil 
the effect of the entire subject. Series of seven art shorts is due for 
20th release to theatres, schools and colleges. 





George Jessel will personal twice at the Roxy and once at Radio 
City Music Hall when his last three pictures for 20th-Fox open on 
Broadway. All are holiday bookings: “Bloodhounds on Broadway” 
is the Thanksgiving attraction; and “I Don’t Care” (Eva Tanguay bio- 
pic) Xmas, both at the Roxy. The Sol Hurok biopic, “Tonight We 
Sing,” opens Lincoln’s Birthday at the Music Hall. In all of Jessel’s 
10 years at 20th, this is his first MH booking. 





See Drive-ins In TV Future 


== 








Continued from page 7 











| press contact to the homeoffice | 


ozoners to the theatre TV net could 
boost the purchasing power of the- 
atres by a good margin. Estimate of 
current installations is 90 theatres 
in 52 cities. There are in excess of 
3,000 drive-ins, many near TV 
cities and in the south and west, 
where the climate permits all-year 
Operation. 
Mull Local Circuits 


Exhibs are mulling the eventual 
possibility of creating their own 
local circuits and bidding for ex- 
Clusive rights to events which they 
consider of specific interest tc 
their crowd. In the east, the Walter 
Reade circuit, among others, is giv- 


ing serious thought to drive-in the- 
atre TV. 


Other exh‘bs, like S. H. Fabian, 
for instance, think highly of the 
Possibility but lean to the belief 
that the time isn’t ripe for the 
move. “We'll wait for the equip- 
ment to improve,” Fabian said. 

National Theatre Supply, which 
andles direct-projection and inter- 
mediate film types of large-screen 
TV put out by General Precision 
Labs, nas been experimenting with 
Various ways of brif@ing large- 
screen TV to drive-ins. The com- 
pany ran a test, using its 16m in- 
termediate system, at a Ledgewood, 

J, installat-on a year ago and is 
planning another sometime next 
month. Latter will use direct pro- 
ection. John Currie, NTS v.p., says 
a Company is convinced that 

‘ive-ins eventually may turn out 
& better theatre TV market than 
indoor theatres, 
wine me is that the big ozoners 
‘ & capacity of 800 and more 





will lead the field. Mobile installa- 
tions, such as the one used at the 
S3, have various advai.tages in that 
they facilitate adjustment of pic- 
ture brightness in relation to light 
conditions and make possible the 
service of several situations pro- 
vided the latter can get the neces- 
sary AT&T lines. ; 

Theory is that an outfit could 
mount several projectors on trucks 
and rent them out to ozoners. Ad- 
vantage would be that, where an 
area might be “blacked out” by 
fight promoters, units could be in- 
stalled in drive-ins that can take 
the bout. 





| 
Remakes Draw Scorn 


Continued from page 3 


(“Charley’s Aunt”), “She’s Working 
Her Way Through College” (“The 
Male Animal”), “About Face" 
(“Brother Rat”), “The Big Trees 
(“God's Country and the Women”), 
“Painting the Clouds With Sun- 
shine” (a remake of one of the 
“Gold Diggers” yarns) and “Stop, 
You're Killing Me” (“A Slight Case 
of Murder”). Also upcoming are 
“The Desert Song” and “The Jazz 
Singer,” both of which will retain 
the original tags. 

Among other recent remakes are 
20th-Fox’s “What Price Glory?” 
and Metro’s “The Merry Widow 
and “The Prisoner of Zenda.” In 
addition, there are many other 
yarns emanating from the studios 
which, although overhauls, are not 
immediately apparent, 

















Grimm RKO Ad Mgr., 
Brandt Heads Exploitation 


Ben H. Grimm, long with RKO, 
was named ad manager for the 
company yesterday (Tues.) by na- 
tional ad-pub-exploitation director 
Richard Condon. He succeeds S. 
Barret McCormick who recently re- 
signed as ad director. He was for- 
merly McCormick’s assistant 

In other changes, Leon Brandt 
has left as Lopert Films ad-pub | 
head to become exploitation man- | 
ager of RKO, effective Nov. 3. Fred 
Goldberg is new assistant publicity 
manager and head of special events | 
while Al Stern shifts from trade- | 


writing department. 





Miami Motel Assn. 
Balks Brandt Ozoner 


Miami Beach, Oct. 28. 
Construction on $250,000 drive- 
in theatre in center of motel sec- 





tor here was halted this week 
when Miami Beach Motel Assn. 
obtained a Circuit Court injunction 
against any further work. Brandt 
(N.Y.)' Theatres, the builders is | 
fighting the action. 

It was claimed by the motel 
group that property values would 
be affected adversely if the 800- 
car capacity project on a 30-acre 
tract were allowed to be com- 
pleted. Brandt had obtained a per- 
mit from Dade County Commis- 
sion prior to the injunction pro- 
ceedings. 


Snare Brit. Pix Rights 


Couple of British productions 
were acquired for release by U.S. 
outfits within the past week. 

Arthur Mayer-Edward Kingsley, 
Inc., took over the U. S. rights to 
“The Brave Don’t Cry,” which John 
Grierson produced for the British 
organization known as Group 3. | 
Molton Films’ “Gift Horse” was ac- 
quired for Western Hemisphere 
handling by Souvaine Selective 
Pictures. Trevor Howard, Sonny 
Tufts and Joan Rice have the leads. 











Par’s ‘Cleo’ Spread 


Paramount is going ahead with 
a full national reissue of “Cleo- 
patra,” Cecil B. DeMille produc- 
tion of 1934 vintage. Decision was 
prompted by the big b.o. values in 
epic pix ss shown in the current 
market. 

Film is set with 18 dates during 
November and general release in 
December. 





Present Italo Paintings to Pféz 


Washington, Oct. 28. 

Italian film delegation, in town 
past weekend, presented a volume 
containing reproductions of sev- 
eral hundred famed Italian paint- 
ings to President Truman. Gift 
was accepted for the prexy by 
John F. Simmons, State Depart- 
ment official. 

Presentation was made by Ni- 
cola De Pirro, director of the en- 
tertainment industries bureau of 
the Italian Government. 


RKO Incentive 


Continued from page 5 


the New York visit last week by 
Thomas Slack, attorney for How- 
ard Hughes, resulted in a crop of 
new rumors, all false. Grant said 
all that happened was Slack called 
him and asked whom he could 
work with in arranging papers for 
Hughes’ $8,000,000 loan. Grant re- 
layed he merely told Slack that 
treasurer William Clark and chief 
homeoffice counsel William Zim- 
merman had been assigned to this 
work. 

On the dais with Grant, and 
cited as the “exec team” that he 
feels, will bring RKO out of the 
red, were Clark, Zimmerman, sales 
heads Charles Boasberg and Wal- 
ter Branson, assistant board chair- 
man Harry Pimstein, foreign chief 
Al Crown, administrative foreign 
chief Robert Hawkinson, controller 
Garrett Van Wagner and RKO 
Pathe chief Jay Bonafield. Absen- 
tees he named as part of the team 
were studio counsel Gordon Young- 
man, corporation counsel Thomas 
Halloran and exec v.p. Arnold 





Picker. Latter returned from Eu- 
rope yesterday. 
Incidentally, Crown’s deal as. 


head of the RKO foreign depart- | 
ment provides him with a weekiy | 
payoff of over $750 per week, in- 
stead of $450 as erratumed. 


| ecutive 


Special ‘Andersen’ Preem at Saranac 
For Rogers San; 


World preem of Samuel Gold- 
wyn’s “Hans Christian Andersen” 
at the Criterion Theatre, N. Y., 
Nov. 24, for the benefit of the Va- 
riety Clubs’ Will Rogers Memorial 
Hospital, would launch a series of 
such annual events, according to 
the hospital trustees. They empha- 
size that a yearly affair would not 
only raise money for the institu- 
tion but also create a “traditional 
hallmark” for the film industry. 

Unveiling of “Andersen” was 
announced in New York last week 
by Abe Montague, the Columbia 
Pictures veepee and prez of the 
Rogers Memorial Hospital. At the 
same time he disclosed that G. S. 
Eyssell, president of Rockefeller 
Center, Inc., had accepted chair- 
manship of the inaugural event, 
which reportedly will be scaled up 
to $25 per seat. 

Complete facilities. of the Cri- 
terion are being donated by 
Charles B. Moss, the theatre’s ex- 
director. Hospital’s trus- 
tees, incidentally, revealed that 
“Andersen” was selected because 
“it is an American motion picture 
of special merit which carries with 
it a great deal of international sig- 
nificance.” 

Now in its 27th year, the Rogers 
Memorial ‘Hospital at Saranac 
Lake, N. Y., is dedicated to the re- 
lief of those suffering from tuber- 
culosis and is free to anyone in 
the entertainment industry. Insti- 
tution is also building a modern 
research laboratory. 





Mull Annual Event 


Eyssell named the following to 
the executive committee for the 
“Andersen” preem benefit: Ned 
Depinet, former RKO prez; Joseph 
Vogel, Loew’s theatres chief; Harry 
Kalmine, head of the Warner cir- 
cuit; Leonard Goldenson, United 
Paramount Theatres prez; Sol 
Schwartz, RKO Theatres prez; Al 
Lichtman, 20th-Fox veepee; Fred 
Schwartz, Century Theatres’ chief; 
Si Fabian, of Fabian Theatres. 

Also, Richard Walsh, IATSE 
prexy; composer Arthur Schwartz; 
Walter Vincent, head of the Actors 
Fund; Herman Robbins, prez of 
National Screen’ Service, and 
Maurice Bergman, Universal Pic- 
tures ad-pub exec, who'll addition- 
ally serve as publicity chairman. 





Organize Salute 

Final step in organizing the 
salute for the Will Rogers Me. 
morial Hospital has been com- 
pleted with formation of the Na- 
tional Exhibiters Committee. This 
body is composed of reps in every 
exchange city. 





Launch PCC Drive 
Hollywood, Oct. 28. 
More than 800 workers started 
soliciting members of the film in- 
dustry yesterday (Mon.) as the 
Permanent Charities Committee 
officially opened its 1953 fund 
drive with a ogal of $1,225,000. 
Unofficially the campaign start- 
ed several weeks ago with pledges 
in the upper income brackets. 











———— 
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THE LIFE STORY OF 


FANNY 


BRICE 


Here’s the slums-to-stardom story of a girl who 
started wowing the ciients at the age of 10. 
Bar counters, back yards, street corners — Fanny 
performed for pennies all over the place. By 17 
she was a burlesque soubrette on her way to 
the big time. The Ziegfeld Follies, Hollywood, 
radio — Fanny was a three-time winner. But 
behind the hoopla — loneliness . . . heartbreak 
» +. swindled in love by the guy she never quite 
got over. Read the story of one of the funniest 
— and most tragic — showpeople of all time. 
Read Fabulous Fanny, by Norman Katkov, start- _ 
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Clips From Film Row 





NEW YORK 


Mrs. Robert J. Flaherty, wife of 
the late pioneer film producer, 
named to panel of judges for the 
City College Robert J. Flaherty 
award for creative achievement in 
documentary films. 

Mutual promotion agreement be- 
tween WNBC and the Organization 
of Motion Picture Industry of N.Y. 
City took en wider impetus Satur- 
day (25) when the station inserted 
spot announcements plugging films 
during its football broadcast. Cer- 
tain WNBC programs are plugged 
by OMPI member theatres via 
posters and trailers. 

Herman G. Weinberg completed 
English titles for three new for- 
eign imports. They are “The Ber- 
liner” (Burstyn), “Two Cents 
Worth of Hope” ‘(Times Film) and 
“Sensuality” ‘(Lopert). 

With “The Last Laugh” and 
“The Cabinet of Dr. Caligari’ in 
its fourth week at Reade’s Bar- 
onet, distributors Sam Cummins 
and Nat Sanders have booked the 
oldies into various houses of Tele- 
news, RKO and Schine circuits. 

Irving «Sochin, short subjects 
sales head for Universal, left New 
York Sunday (26) for a three-week 
inspection trip to U’s midwestern 
and western’ branches. Sochin 
will wind up at the U studio to 
discuss future shorts production. 


BUFFALO . 


UA has switched Buffalo and 
Cleveland branch managers. Man- 
nie Brown, formerly Buffalo city 
salesman and recently manager in 
Cleveland office, returns here as 
Buffalo manager. David Leff, Buf- 
falo office tmatiager pest 
decade, takes over the Cleveland 
office. 

Elmart Theatres, Inc., will suc- 
ceed Lazar Theatres, in the opera- 
tion of the former Darnell Circuit 
made up of theatres in New York, 
Kentucky, Ohio, Virginia and Mary- 
land. Elmer F. Lux, former veepee 
and general manager for Lazar 
and its predecessor Darnell, is head 
of the new corporation with main 
offices here. Howard Antevil, Glov- 
ersville attorney, is veepee and 
George Kubik of Albany, secre- 
tary-treasurer. 

Refurbished New Empire Thea- 
tre relighted at Elmira, N. Y., after 
expenditure of $200,000 on redec- 
oration and new equipment. House 
is owned by an affiliate of Dipson- 
Osborne chain. 


CHICAGO 


Variety Club of Illinois is mov- 
ing to Congress Hotel Nov. 1. 

Cinema Lodge of B'nai B’rith 
will give a humanitarian award in 
. February. 

Grand, Lincoln, Ill., reopens Nov. 
1 with weekend operation after be- 
ing closed all summer. 

Plaza Theatre, operated by Dave 
. Gould, sold to a syndicate headed 
by Alex Dolnick, attorney. 

RKO has gone before Judge 
Michael Igoe to ask for extension 
on “Peter Pan” playing time. 

Telenews Theatre installing large 
screen television. 

Judge John P. Barnes of Chi 
district court, ruled last week 
against transferring Towne Theatre 
supplemental award case to the 
Milwaukee federal court, and also 

ut off until Nov. 3 request of 

iking Theatre, Appleton, Wisc. te 
have its antitrust suit also moved 
to Milwaukee jurisdiction. 

Judges Walter LaBuy and Mi- 
chael Igoe, of Chi district court, 
dismissed RKO, Balaban & Katz, 
and Paramount as defendants in 
the Eagle, Avenue, Alex, Bell, and 
California theatres anti-trust suits 
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limitations. 

Television council of National 
Allied Theatres will hold a closed 
circuit demonstration of theatre 
FA Nov. 18 at the Allied conven- 
tion. 


PITTSBURGH 


Bob Murphy, long assistant man- 
ager at the Warner in Erie, Pa., 
transferred here and promoted to 
manager of the Strand in Oakland. 

Joseph F. Bugala, new general 


manager for Manos circuit, served | § 


as regional chairman for the an- 
nual St. Vincent College homecom- 
ing this year. 

Variety Club Tent No. 1 has 
picked the following crew for 1953: 
Harold Lund, Carl Dozer, Ray 
Downey, M. A. Silver, Norman 
Mervis, I. Elmer Ecker, Bob Prince, 
Al Weiblinger, Jimmy Klingen- 
smith, Sam Speranza and either 
Ray Scott or Harry Kodinsky. Lat- 
ter two wound up in a tie and 
there’ll have to be a special elec- 
tion before group can pick Chief 
Barker and other officers. Lund 
and Ecker were named delegates 





to the international convention in 
Mexico City next spring, with 
Weiblinger and Wally Allen as al- 
ternates. j 
Dick Cvetic, son of Matt Cvetic, 





author of “I Was a Communist,” 
resigned as assistant manager of | 
Stanley, WB deluxer; may go into | 
television. 

John H. Harris, local showman, | 
admitted he has put up first-money | 
backing for the next Jesse L. Lasky | 
picture, “Big Brass Band.” 

Shea Circuit holding general 
meeting of homeoffice execs and 
all Shea theatre managers here 
Oct. 28-29. Homeoffice contingent 
will include prexy Gerald J. Shea, 
Richard A. Harper, George Goett, 
William E. Berry, M. A. Shea, Jr., 
Raymond E. Smith and Carroll J. 
Lawler. 

Zoel (Zippy) Silverman, son of 
Dave Silverman, manager of RKO 
exchange, a student booker for 
Warners. 

James Vogeding is new owner of 
the Ritchie Drive-In midway bet- | 
ween Pennboro and Harrisville. | 
The site was leased to him by Perry 
Drew, veteran exhib. 


ST. LOUIS 


Paul Stehman and Tom Danner, 
Winchester, Ill., will operate their 
new ozoner near Alsey, Iil., until 
the snow falls. { 

Harry C. Arthur, Fanchon & 
Marco exec, will fly to the Coast 
to cast his vote in the Presidential 
election. 

Mrs. Georgia Pitner, whose hus- 
band owns the Strand and Up- 
town, Fairfield, Ill, discharged 
from a St. Louis hospital. 

Jackpot of $3,375 was copped 
last week by a listener ta Fanchon 
& Marco’s “Know Your Movies” 
quiz show on station KWK. Circuit 
believes the program has proved 
a definite stimulant at its four lo- 
cal houses. 


ALBANY 


Carl Bovee, who was manager 
for Warner chain here several 
years ago, leased the dark Smalley 
Theatre in St. Johnsville, and re- 
lights it as The Community this 
week. A civic committee helped 
raise funds for the reopening. 

A recommendation that Theatre 
Owners of America be made a 
party defendant in the Department 
of Justice’s antitrust suit to force 
release of 16m films for television, 
and a request that the number of 
prints in the Albany exchange area 
be increased by 50%, highlighted 
the first fall mecting last week of 
the Albany unit. 


CALGARY, ALTA. 


Restrictions on attendance of 
children under 16 at theatres here, 
Medicine Hat and _ Lethbridge, 
Alta., because of polio, have been 
lifted. 

Closed for two years, the 550- 
seat Princess at Melville, Sask., 
has been reopened after facelifting. 
House is owned by Jack Zaitzow, of 
Melville and Vancouver; Joe de- 
Vries is manager. 

William Winterton, manager of 
the Capitol, Saskatoon, Sask., 
elected president of the Saskatche- 
wan Motion Picture Exhibitors 
Assn. at its annual convention in 
Saskatoon; succeeds George Miller, 
of Wynyard. Veepees are J 
Watson, Regina, who was reelected, 
and J. Ludholme, Swift Current. 


DALLAS 

Tommy Powers, assistant mana- 
ger of the Majestic in San An- 
tioni, will take over duties as man- 
ager of the Texas, replacing Mau- 
rice Gleaves. 
~~ Frank Flores; former- assistant 
booker for Clasa-Mohme Films ex- 
change and manager of tke El 
Charro Booking Service, took over. 
as manager of the Sunset: 

Corpus Christi Theatres, Inc., of 
Corpus Christi, are observing 27th 
anni with special showings at all 
its houses. Circuit operates 11 thea- 
tres and one ozoner there. 

Fred Palmer, Interstate manager 
at Vernon, plans a new theatre 
with 1,400 seats, to replace the Ver- 
non Theatre recently destroyed by 


re. 
John Huebel is new owner of 
Lake Theatre at Lake Jackson; 
purchased it from Ruby Gibson. 

Roy Litsey, formerly with the 
Warner Bros. exchange, joined 
Phil Isley Circuit as booker. 

F. M. Autry bought the Piaza at 
Denton, from C. O. Simmons. 

Carl Kunkel, Jr., sold his Vogue 
at Skellytown, to H. P. Gasaway. 

John Browning, of Galveston, 
announced that Queen Theatre 
there, which was opened in 1912, 
has been shuttered. Building will 
be turned into speciality shop. 


D. | house. 





R. E. Davis, formerly with The- 


atre Enterprises, joined Simmons 
Booking Service here as a partner. 
Davis had been with company 19 
years. + : 

T. Gould purchased River Oaks 
at Ft. Worth from Interstate Cir- 
cuit. : ; 

Dick Crane, formerly with Dick 
Crane Amus. Enterprises, now 1S 
associated with D, F, McCrosky in 
Mack Enterprises as general man- 
ager here. 

Jerry B. Stout and Jake Lutzer 
have opened the new Coed Drive- 
In at Denton. It is a combination 


\indoor and outdoor situation. 


. Kermit Drive-In opened by 
Video Independent Theatres at 
Kermit. Circuit has about 15 other 
ozoners under construction § in 
Texas and Oklahoma. 


MINNEAPOLIS 


On competitive bids, Metro has 
sold two of its top pictures for lo- 
eal first-runs away from United 


Paramount Theatres and RKO- 
Theatres. “Because You're Mine 
went to Bennie Berger's loop 


Gopher and “Prisoner of Zenda” 
goes to Ted Mann’s downtown 
World. 

Lyrie’s regular 76c tilted to $1 
for “Snows of Kilimanjaro,” the 
same slightly advanced scale as 
for “Ivanhoe” at the Century. 

“Lady of Fatima” set to follow 
“Ivanhoe” into Century when lat- 
ter concludes its present roadshow 
run, 

Bennie Berger, North Central 
Allied y,-esident, one of a small 
group which sponsored and paid 
for full-page ad in American Jew- 


ish World, local weekly, urging 
votes for Eisenhower. 
Vet Warner’ Bros. salesman 


Charlie Jackson named territory’s 
captain for testimonial sales drive 
to be staged for district manager 
Art Anderson, former local branch 
head. 

Harry B. French, Minnesota 
Amus. Co. .president....to.. White 
Sulpher Springs to attend United 
Paramount Theatres executives’ 
annual meeting there. 

Another Twin Cities theatre, the 
independent St. Paul Garden, nabe 
house, has taken the count, and 
likely will be converted to com- 
mercial purposes. Total that have 
shuttered in the two towns since 
TV’s advent is now 15. 

Severe polio outbreak through- 
out territory is blamed in part for 
recent slump in grosses. In Man- 
kato, Minn., children have been 
forbidden to attend theatres. 


PHILADELPHIA 


Abbey Theatre, formerly the 
Wissahickon, converted into an art 
film house. 

Phil Gerard, Universal’s eastern 
publicity chief, in for huddles with 
Ted Vanett, William Goldman 
Theatres public relations head, on 
world preem plans for “Because 
of u” at the Randolph. 

After years of holding the line 
at a 99c top price, the cost of film 
fare has been advanced in Phila- 
delphia, with six of the 12 first- 
runs getting a top admish ranging 
from $1.20 to as high as $1.50. Big 
pictures are the principal reason 
given for the price hike, although 
the 500-seat Trans-Lux, the first to 
raise its door tab to $1.20, has set- 
tled for that figure whatever is 
playing. 


SALT LAKE CITY 


Tower Theatre, 520-seat nabe, 
reopened Oct. 28 as an art film 
L. Howard Marcus heads 
the Tower Corp. which is leasing 
the theatre. Tower is third local 
house to turn arty. 

_Chester L. Price took over as 
city manager for Intermountain 
Theatres and Centre Theatre, re- 
placing Nevin McCord; came from 
Boise where he was city manager. 


‘Snows’ Sockeroo 1236, 
Omaha; ‘Monkey’ $9,000 


Omaha, Oct. 28. 

School kids, vacationing during 

annual teachers conventions, are 

booming matinees this week. 

“Snows of Kilimanjaro” looks 

socko at Omaha with upped scale. 

“Monkey Business” and. “Park 
Row” shape okay at Orpheum. 
Estimates for This Week 


Brandeis (RKO) (1,100; 16-70)— 
“One Minute to Zero” (RKO) (2d 
wk). Slimming to $5,000 after 
surprisingly strong $7,000 opener. 

Omaha (Tristates) (2,100; 35-$1) 
— “Snows Kilimanjaro” (20th). 
Socko $12,500. Last week, “Quiet 
Man” (Rep) (2d wk), good $7,000. 

Orpheum (Tristates) (3,000; 16- 
70)—“‘Monkey Business” (20th) and 
“Park Row” (UA). Okay $9,000. 
Last week, “Back At Front” (U) 
and “Honeychile” (Rep), $8,000. 

State (Goldberg) (865; 35-$1) — 
‘Ivanhoe” ‘(M-G) (3d wk). Nice 
$7,000 after $7,800 second week. 














Picture Grosses 





DENVER 


(Continued from page 9) 
Beloved Country” (U). Slow $1,500 
for 6 days. Last week,. “Monkey 
Business” (20th) and “Rains Came” 
(20th) (reissue), $4,500. 

Orpheum (RKO) (2,600; 50-85)— 
“Devil Makes Three” (M-G) and 
“You for Me” (M-G). Slow $11,000. 
Last week, “Ivanhoe” (M-G) (3d 
wk), $9,500. 

Paramount (Fox) (2,200; 50-85)— 
“Washington Story” (M-G) and 
“Lady in Iron Mask” (20th). Okay 
$10,500. Last week, “Way of 
Gaucho” (20th) and “Linda Be | 
Good” (Indie), $11,000. 

Tabor (Fox) (1,967; 50-85) — 
“Rainbow Round Shoulder” (Col) 
and “Brigand” (Indie). Fair $6,500. 


Last week, “Hellgate” (Lip) and 
“Jungle” (Lip), $8,500. 

Vogue (Pike) (600; 60-90) — 
“Under Paris Sky” (Indie). Fine 


$2,500. Last week, played reissue. 

Webber (Fox) (750; 50-85) — 
“Rainbow Round Shoulder” (Col) 
and “Brigand” (Indie). Fair $3,000. 
Last week, “Hellgate” (Lip) and 
“Jungle” (Lip), $4,000. * 

World (382; 60-90)—“‘Never Take 
No for Answer” (Indie). Fairish 
$1,500 or near. Last week, “Me- 
dium” (Indie) (2d wk), $1,200. 


‘FRIEND’ FINE $12,000, 
TORONTO; ‘SKY’ $13,000 


Toronte, Oct. 28. 

“Big Sky.” “My . Wife’s Best 
Friend” and “Penny Princess” are 
turning in neat returns among new- 
comers but “Ivanhoe” in fourth 
frame is topping the town on biz 
close to previous week. “Just for 
You” also is nice in third stanza. 


Estimates for This Week 


Crest, Downtown, Glendale, May- 
fair, Scarboro, State (Taylor) (863; 
1,069; 955; 470; 698; 694; 35-60)— 
“Woman of North Country” (Rep) 
and “Rose Bowl Story” (Mono). 
Light $10,000. Last week, “Rain- 
bow Round Shoulder” (Col) and 
“Feudin’ Fools” (Mono), $18,500. 





Eglinton (FP) (1,080; 40-80)— 
“River” (UA). Oke $7,000 at pop 
prices. Last week, “Miracle of 


Fatima” (WB) (2d wk), $5,000. 
Imperial (FP) 3,373; 50-80)— 
“Big Sky” (RKO). Satisfactory 
$13,000. Last week, “Quiet Man” 
(Rep) (5th wk), $14,000. 
Loew’s (Loew) (2,096; 75-$1.20)— 


“Ivanhoe’ (M-G) :4th wk). Still 
py, at $14,500. Last week, 
Odeon (Rank) (2,390; 50-90)— 


“Penny Princess” (U). Neat $12,- 
000. Last week, “Thief” (UA), 
$10,000. . 

Shea (FP) (2,396; 40-80)—‘Just 
for You” (Par) (3d wk). Holding at 
$11,000. Last week, nice $14,000. 

Towne {Taylor} (693; 50-75)— 
“Camille” (M-G) (reissue) (2d wk). 
meer capacity ($5,500. Last week, 

0. 


University (FP) (1,558; 40-80)— 
“Wife’s Best Friend” (20th). Fine 
$12,000. Last week, “Will Roge!s” 
(WB) (2d wk), $7,500. 

Uptown (Loew (2,743: 40-80)— 
“Horizon West” (U). Fair $7,500. 
Last week, “Back at Front’ (U) 
$7,000. 


‘ + . * 
Mine’ Terrif $30,000, 
1. 6f..*° 2? De 
Mont’l; ‘Quiet’ Big 216 
; Montreal, Oct. 28. 
With only one holdover, biz in 

deluxers looms well over average 
this week. “Because You're Mine” 
at Loew's is smash to lead new- 
comers “Trinidad” going into a 
second and still big at Capitol. 
“Quiet Man” (Rep). Great $21,000. 
great. 

Estimates for chis Week 


Palace (C.T.) (2,626; 34-60)— 
“Quiet Man” (Rep). Great $21,000. 
Last week, “World in Arms” (U) 
(2d wk.), big $15,000. 

Capitol (C.T.) (2,412; 34-60)— 
“Affair Trinidad” (Col) (2d wk). 
Hetty $18,000 following socko first 
round at $26,000. 

- Princess (C.T.) (2,131: 34-60)— 
“Rainbow Round Shoulder” (Col). 
Fine $16,000. Last week, “One Min- 
ute to Zero” (RKO) (2d wk), 12,000. 

Loew's (C.T.) (2,855; 40-65)— 
“Because You're Mine” (M-G). 
Smash $30,000. Last week, “Ivan- 
hoe” (M-G) (2d wk), hefty $29,000 
at upped prices. 

Imperial (C.T.) (1,839; 34-69)— 
“What Price Glory” (20th) and 





‘MINE’ FINE $18,000, 
ST. LOO; ‘RESCUE’ 86 


St. Louis, Oct. 28. 

Despite Indian summer weather 
over weekend, “Because You're 
Mine” is proving strong and best 
draw here currently at Loew’s. 
“Just For You” also is strong at 
Ambassador. “Island Rescue” 
looms stout at two houses. 


Estimates for This Week 


Ambassador (F&M) (3,000; 60- 
75).—“Just for You” (Par) and 
“Lavendar Hill Mob” (U). Neat 


$14,000. Last week, “Big Jim Mc- 
Lain” (WB) and “Too Many Girls” 
(RKO), $14,500. 

Fox (F&M) (5,000; 60-75)~ 
“Lusty Men” (RKO) and “Son of 
Ali Baba” (U). Opened today 
(Tues.). Last week, “Back at 
Front” (U) and “Son of Paleface” 
(Par), sock $17,500. 

Loew’s ‘Loew) (3,172; 50-75)— 
“Because You’re Mine” (M-G) and 
“Hour of 13” (M-G). Fine $18,000. 
Last week, “Ivanhoe” (M-G) (4th 
wk), $10,000. 

Missouri (F&M) (3,500; 60-75)— 
“Big Jim McLain” (WB) and “Too 
Many Girls” (RKO) (m.o.). Avere 
age $10,000. Last week, “One Mine 
ute to Zero” (RKO) and “Crimson 
Pirate” (WB), mild $8,000. 


Pageant ‘St. L. Amus.) (1,000; 
90)\—“‘Island Rescue” (U). Good 
$3,500. Last week, “Les Miser- 


ables” (20th), $3,000. 

St. Louis (St. L. Amus.) (4,000; 
75-$1) — “Snows Kilimanjaro” 
(20th) (2d wk). Holding at $11,.- 
000 after lusty $16,000 initial 
stanza. 

Shady Oak (St. L. Amus.) (800; 
90)\—‘“‘Island Rescue” (UV). Big 
$4,500. Last week. “Les Misere 
ables” (20th), $4,000. 


‘Hawk’ Lively $8,000 In 


Seattle; ‘Snows’ 14G, 2d 
Seattle, Oct. 28. 


Newcomers are for most part 
not helping overall total this ses- 
sion. “Snows of Kilimanjaro” and 
“Ivanhoe” are holding over at Fifth 
Avenue and Music Hall respective- 
ly, and both are great. Best new- 
comer looks to be “Golden Hawk” 
at Coliseum. “Quiet Man” still is 
big on moveover to Blue Mouse 
on third downtown stanza. 

Estmaites for This Week 

Blue Mouse (Hamrick) (800; 65- 
90) — “Quiet’ Man” (Rep) ‘m.o.), 
Third week downtown. Big $4,000, 
Last week, ‘Crimson Pirate” (WB), 
(m.o.), $1,800 in 5 days. 

Coliseum (Evergreen) (1.829; 65- 
90) — “Golden Hawk” (Col) and 
“Strange Fascination” (Col). Good 
$8,000. Last week, “Assignment 
Paris” (Col) and “Fighting Rats 
Tobruk” (Indie), $8,20C. 


Fifth Avenue (Evergreen) (2,436; 
90-$1.25) — “Kilimanjaro” (20th) 
(2d wk). Great $15,000 after im- 
mense $20,000 opener. 

Liberty (Hamrick) (1,650; 65-90) 
— “Horizons* West” (U) and 
“Stranger in Between” (U). Mild 
$6,000 or close. Last week, ‘Back 
at Front” (U) and “WAC Walla 
Walla” (Rep), $6,300. a 

Music Box (Hamrick) (850; 65- 
90) — “Back at Front” (U) and 
“WAC, Walla Walla” (Rep) (m.o.). 
Modest $2,500. Last week, ““Tomor- 
row Too Late” (Indie) (2d wk-4 
days), $1,000. 

Music Hall (Hamrick) (2,283; 90- 
$1.25)—“Ivanhoe” (M-G) (2d wk). 
Big $14,000 or near. Last week, 
$20,400. 

Orpheum (Hamrick) (2,599; 65- 
90)\—Yankee Buccaneer” (U) and 
“Toughest Man Arizona” (Rep). 
Slow $7,000. Last week, “Quiet 
Man” (Rep) (2d wk), good $7,700. 

Palomar (Sterling) (1,300; 45-70) 
pore “Daltons Rode” (Indie) and 
‘Destry Rides Again” (Indie) (re- 
issues), Opened Monday (27). Good 
$3,500. Last week, “Too Many 
Girls” (RKO) and “Look Who's 
Laughing” (RKO) (2d wk), $2,800. 

Paramount (Evergreen) (3,039; 
65-90)—“‘Monkey. Business” (20th) 
and “Lady Iron Mask” (20th) (2d 
ame $5,000. Last week, dull 








WA§HINGTON 
(Continued from page 8) 


with raves from drama desks help- 
ing. Stays. Last week, “Tales of 
Hoffmann” (UA) (reissue) (3d wk), 


“Gallant Thoroughbred” (20th) ‘re- | $3,200 


issues). Average $7,000. Last week, 
“Loan Shark” (Lip) and “G.I. Jane” 
(Lip), oke $9,000. 

Orpheum (C.T.) (1,048); 34-60)— 
“Rose Bowl Story” (Mono) and 
“Kansas Territory’ (Mono). Trim 
$7,000. Last week, “Black Swan” 





(20th) and “Friend Flicka” (20th) | 
(reissues), ditto. ' 


Warner (WB) (2.174; 50-80)— 


“Miracle Fatima” (WB). Smash 
$25,000, and holds. Last week, 
“Quiet Man” (rep) (3d wk), big 


$11,500 for final week. 

Trans-Lux (T-L) - (600; 60-$1)— 
“Carrie” (Par) (6th-final wk). 
Steady $3,500 in final 6 days after 
$4,000 last week. 
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Amusement Stock Quotations 
(N.Y. Stock Exchange ) 
Week Ending Tuesday (28) 


Weekly Weekly Weekly Tues. Net. 
1952 Vol.in High Low Close Change 
High Low 100s for week 
1224 85g MS to. 264 29 4 878 87% a 
40'4 33 CBS, “A” .. 26 3814 36° 4 3634 —1%4 
39°34 32% CBS, “BY” ... 21 37% 3712 37\4 pe 
1342 11% Col. Pic..... 13 1214 1214 1214 ona 
go 8 Beek ....... 88 9 854 824 ‘in Sl 
48 42 Eastman Kdk 202 44 431% 4314 lia 2h 
1814 1112 Loew’s ...... 204 123% 11) 1114 nk 
553 33 @ Natl Thea .. 158 37% 328 35 
3073 2144, Paramount... 51 2312 225% Jie on. a 
3 Ss 2658 Philco 64 34! 2 5) 2 3378 + 14 
9934 23a RCA :........ 194 27 26"'8 2615 ae oe 
478 83lo RKO Picts... 233 372 3°R2 354 ian 16 
4\4 314 RKO Theais.. 140 334 3'2 314 nis 
5ly 315 Republic .... 64 3%4 315 314 az 
10738 934 Rep., pfd. ... 5 10 97% 97% eas ih 
12:2 1054 20th-Fx (new) 138 llig 1014 1034 re 
9114 113% Us. Par. Ta... 177 1258 11°4 1134 ea 2, 
13% 11 Univ. Pic. ... 24 127% 1258 12°4 ai 
65 57 Univ., pfd. .. 5 624 $23.4 62°'4 wes e 
1514 1142 Warner Bros. 56 12! lil4 11! — 5% 
86 68 . Zenith .:.... 23 8312 82 8218 —156 
N. Y. Curb Exchange 
19°24 15 Du Mont .... 45 1614 16 1614 oii tik 
3°94 254 Monogram 10 3ix 3 31% z 
255, 20'8 Technicolor.. 67 2518 241% 251% + % 
214 Trans-Lux . 13 3 27% 27% cae 
Over-the-Counter Securities Bid Ask 
CINGDOIOE sa5 56 TREE 5s Fees Ve dea ede cc 1% 15g ons 
CINGTOMEE 555,25 nia baits ae eA A hed nessaes 514 614 — 
Chesapeake Industries (Pathe) .......... 4° 47% 4 3% 
U,.. By nas 6 62-590 ee tase esdaesRA 44 524 oa 
Walt TR whan woes shes eeees Pree 63% 74 ica 


(Quotations furnished by Dreyfus & Co.) 























terping and Charles 
walkon, Hefty mitts also were ac- 
corded clips from two silent clas- 
sics, including a Chaplin oldie and 
a Keystone comedy. 

Produced by John Varley, the 
stage fare opened with a re-cre- 
ation of a turn-of-the-century film 
preem, at which Jack Hawkins in- 
troed distinguished guests. Marie 
Lioyd was portrayed by Petula 
Clark; Rudyard Kipling by Ter- 
ence Morgan; Lord Randolph 
Churchill by Harold Warrender; 
Winston Churchill as a boy by 
Jeremy Spenser; Nellie Melba by 
Patrice Munsel (who’s playing the 
same role in Sam Spiegel’s cur- 
rent film); Buffalo Bill by George 
Coulouris; Ellen Terry by Helen 
Cherry; Annie Oakley by Barbara 
Murray; Lloyd George by Mervyn 
Johns and the first cinema man- 
ager by Jack Warner. 


After the oldtime pix were run 
off, a_ silent tableau followed. 
Yvonne de Carlo, who just com- 
pleted “Sea Devils” here for David 
Rose, showed along with Celia 
Johnson and Trevor Howard, lat- 
ter duo in a scene from “Brief En- 
counter”; Rock Hudson (costar of 
“Sea Devils”) introed “Snow 
White” and the title song was sung 
by Miss Munsel. Tamara Touma- 
nova contribbed a short ballet rou- 
tine, then Douglas Fairbanks, Jr., 
bowed in Sir Laurence Olivier and 
Vivien Leigh. 

Stage layout followed the regu- 
lar format with an abundance of 
talent crowded into a limited 
Schedule and indicative of inade- 
quate scripting. “Because You're 


Mine” (Mario Lanza), the Com- 





“THE HAPPY TIME” 


starring 
CHARLES BOYER + LOUIS JOURDAN 
A Columbia Picture 


pivs SPECTACULAR STAGE PRESENTATION 




















DOCR 
REFRESHMENT 
SERVICE 
from Coast 
to Coast 


SPORTSERViCE CORP 
PORTSERVICE Bip 





Royal Command Film 


Continued from page 2 











Chaplin's | mand film selection, was enthusi- 


PALA 


house but hardly measures up to 
the Command standard. 
panned the pic. 

It’s the second occasion, inci- 
had been named. In 1949 “The 
Forsyte Saga” won the honor. 

Via a studio scene setting, Kirk 
Douglas introduced Googie With- 
ers, Joan Greenwood, Evelyn 
Keyes and Gene Kelly, among 
others. An address by John Mills 
wound up the session. 

Besides the estimated $70,000 
gross, sale-of advertising in a sou- 
venir program netted an additional 
$23,000. After allowing for ex- 
penses it’s anticipated that the 
London gala plus the two replica 
shows at Leeds tomorrow (Wed.) 
and Liverpool Thurs. (30) will 


yield a total of around $85,000 for 
the Cinematograph Fund. 


H’wood Stressing 


Continued from page 5 








make of the World War I classic, 
“What Price Glory,” 20th-Fox has 


five service-connected films on tap. 
“Stars and Stripes Forever,” film 
biog of John Philip Sousa, although 
not an Army picture per se, has a 
military angle. Also set are “Bap- 
tism of Fire,” story of a Greek 
battalion in Korea; “Sailor of the 
King,” C. S. Forester yarn about 
the British Navy in the Pacific; 
“The Desert Rats,” story of the 
British troops in the battle for 


swer to the controversial “The 
Desert Fox,” which depicted the 
Nazi general Erwin Rommel, and 
“Gobi Outpost,” story of a Navy 
weather group in the Mongolian 
desert. 

Six Paramount pictures include 
“Thunder.in the East,” yarn dea)- 
ing with the situation in India 
after the British troops pulled out; 
“Pleasure Island,” a comedy-ro- 
mance of Marines and Seabees who 
landed on a British island in the 
Pacific; “Off Limits,’ a service 
comedy with Bob Hope and Mickey 
Rooney; “War of the Worlds,” a 
science fiction piece dealing with 
a Martian invasion of the earth; 
“Stalag 17,” film version of the 
stage play dealing with American 
GIs in a German prisoner-of-war 
camp, and “Little Boy Lost,” Bing 
Crosby starrer with a German-oc- 
cupation-of-France background. 

Upcoming at Columbia are seven 
military-angled pix. Completed and 
set for release is Stanley Kramer's 
“g Iron Men,” based on Harry 
Brown’s play, “A Sound of Hunt- 
ing.” In various stages of prepa- 
ration are “Red Beret,” story of 
English paratroopers, currently be- 
ing shot in England; El Alamein, 
“Mission Over Korea,” and “Tara- 





Critics 


dentally, on which a Metro picture | 





Africa and apparently 20th’s an- 


pix at Col are the filmizations of 
recent best-selling novels, James 
Jones’ “From Here to Eternity,” 
and Herman Wouk’s “The Caine 
Mutiny.” 

In addition to the forthcoming | 
military-slanted items, Warner | 
Bros. has set tor release “Opera- 
tion Secret,” story of the O.S.S. 
during World War II, while RKO 
is currently releasing “One Minute | 
to Zero” and Universal “Willie 
and Joe Back at the Front.” 





| 














Arbitration 


Continued from page 5 








—o — 
(their claims for damages to a 
period o€ four years prior to the 
filing a their complaints. In 
states where statutes of limita- | 
Jions are shorter than four years, | 
these state statutes will be ob-| 
served. 

Theatremen, in their discussions | 
ef arbitration, repeatedly empha- | 
size that the draft now in circula- | 
tion is tentative and no part of it | 
is final until the entire plan is | 
| final and formally adopted. 
| Alfred Starr, Theatre Owners of | 
America prexy, was in New York| 
for several days last week on TOA} 
biz. He stressed the importance 
of the arbitration plan, adding that 
“with the exception of a few mat- 
ters which we feel will need 
change, the basic mechanics of op-| 
eration and the substance have re-| 
mained almost intact.” 

Meanwhile, three TOA units— 
Albany, N. Y., Florida and St. 
Louis—have okayed the _ plan. 
| Herman M. Levy, general counsel, 
j has been presenting the pian to 
{the TOA units at various regional 
confabs. He'll discuss it next at 
the eonvention of the Theatre 
Owners of North & South Caro- 
lina, set for next month. Starr re- 
; turned to his Nashville headquar- 
| ters Friday (24). 

















Industry Payoff 


Continued from page 7 








Frank Lee, Permanent Under-Sec- 
retary of the Treasury, for the 
signing of the Anglo-U. S. mone- 
tary pact in Washington. Before 
that, the MPAA brought over sev- 
eral French reps. 

Policy of sponsoring UV. S. trips 
by foreign toppers is costing the 
State Dept. and the MPAA heavy 
coin, but the distribs are confi- 
dent they are saving money in the 
long run. Visitors in the main are 
in positions where they help shape 
the course of their industry, and 
personal contact has helped avert 
measures which might have hurt 
the circulation of U. S. pix in a 
particular country. 

Most important point put across 
by the MPAA execs and empha- 
sized by conversations between the 
travelers and individual U. S. ex- 
hibs and distribs is that the mar- 
ket here is free and open to for- 
eign pix which can do sock biz if 
they’ve got what it takes. This 
counteracts widespread impression 
abroad that the U. S. holds un- 
limited potential for all pix and 
that only a conspiracy between ex- 
hibitors and distributors is keeping 
foreign films from getting wider 
circulation. 








Errol Flynn 


“ae CONtinued from page 5 Goa 


legedly decided that the release of 
“God” would be detrimental to 
him. Meanwhile, Marshall had fin- 
ished the film and showed it to a 
group that included Vincent Price, 
Robert Stillman, Charles Gross 
and Charles Casanova of MPSC. 
Casanova offered Marshall $300,- 
000 as producer’s share for the 
film. Flynn would not consent to 
this. Marshall was already prep- 
ping another film, “Adventures of 
Captain Fabian,” to star Fiynn and 
Micheline Presle. 

While this picture was in pro- 
duction in France, Gross, a friend 
of Flynn, allegedly picked up the 
negative of “God” at Consolidated 
Labs in Les Angeles in spite of 
Marshall's orders that film was not 
|to be touched: by anyone but him- 
self. Since then, Marshall has re- 
constructed the film, using other 
takes here, and now has it ready 
despite a few important shots that 
are missing. He will release it in 
Europe before Christmas, with 














opening at Anzio, Italy, where the | 


wa.” Two other important service , story of the film is laid. 


_|pened to vote against them. 





josephine Baker 


Continued from page 2 


press conference in Buenos Aires | includes legit, broadcast or screen 


a fortnight ago, to make known 
the supposed aims of what she 
dubs her “Crusade on Behalf of 
ity.” At this confab she took ex- 


her by U. S. correspondent Her- 


| 
} 


work for a 95-day engagement, in- 
cluding Argentina, Uruguay and 


| Chile. 
the Spiritual Freedom of Human- | 


| ception to pointed questions put to-! 


bert Clark (New York Daily News), | 


and by Ernesto Doglioli, an inde- 
pendent Argentine journalist. Lat- 
er she published letters to them 
in the Peron-controlled press, 
charging that true freedom of the 
press was non-existent in the 
United States; that Clark was try- 
ing to “gang up” against her, just 
as the U. S. press did, and made 
other highly colored anti-Yank 
statements. According 
Baker, “true democracy is non- 
existent” in the States, while 
racial prejudice is so rampant that 
“colored women are attacked and 
beaten up by whites who go un- 
punished.” 


to Miss | 


| becoming 


As the general attitude of the | 


Peron press in Argentina is viru- 
lently anti-U. S., the Baker state- 
ments were pounced on with joy 
and given wide publicity there. 
Eyebrow-Raiser 

It is a pity that before praising 
the Peron regime so unreservedly, 
dubbing it a true democracy and 
other things which cause patriotic 
Argentines to raise their eyebrows, 
Miss Baker did not take the trouble 
to hear the views of the many Ar- 
gentines, entertainers or of other 
professions, who have been exiled | 
from all possibility of working in 
their professions in their own coun- 
try, only because they voted against | 
Peron. It is as though Eisenhower | 
or Stevenson, after the elections, 
refused passports to Eddie Cantor 
or Bing Crosby if these had hap- | 


No Help to the B.O. 

Her incursion into politics has 
done nothing to bolster her box- 
office at the Opera Theatre, in 
Buenos Aires, where Miss Baker is 
doing two-a-day stands (three on | 
Saturdays and Sundays). The gross | 
declined noticeably throughout the 
past week, and on Wednesday (Oct. 
22) she cancelled a performance 
and a scheduled broadcast on Ra- | 
dio Mundo, alleging throat trouble. | 

The broadcast, at an asking fee | 
of $7,500, was to have been spon- | 
sored by Cinematografica Inter- | 
americana, as part of the window- 
dressing surrounding the forth- 
coming release of the first Argen- 
tine Technicolor picture, “El Gau- 
cho y el Diablo” (The Gaucho and 
the Devil), which will be exhibited 
at the Opera following the Baker 
engagement. Since no _ sponsor 
could be found to bankroll the 
Baker broadcast, the Interameri- 
cana tieup is merely academic, and 
the Lococo Film Circuit, which 
signed her for this tour earlier this 
year, had to pick up the check for 
itself. 

The contract for $7,500 a week 





Following the preliminary per- 
sonal appearances at the Opera 
(cinema) in B.A., which follow ex- 
hibition of the Columbia picture, 
“Louisa,”’ Miss Baker will appear 
at the Maipo theatre there, in a 
musical revue, for a 30-day stand. 

It is doubtful if there will be 
any Uruguayan sequel to the Ar- 
gentine engagement, as Uruguay- 
ans will not be apt to welcome 
someone who has made the anti- 


U.S. statements made by Miss 
Baker, nor is Peron popular in 
Uruguay. 


At the present time there is 
such a hassle going on between 
Argentina and Uruguay, that it is 
practically imvossible 
for Argentines to travel to Uru- 
guay—if they wish to return to 
their own country after. 


See IFE Chairmanship 
To Italo Publisher 


Board chairmanship of Italian 
Film Export’s new setup may go 
to Angelo Rizzoli, Italian producer 
and publisher of fan magazines. Dr. 
Renato Gualino, director general 
of IFE, now back in Italy following 
his visit to New York for “Italian 
Films Week,” has offered Rizzoli 
the top post of the five-man board. 
This will consist of two Italians— 
Gualino and Rizzoli, if he accepts— 
and three Americans, yet to be 
chosen. 

Rizzoli did not come to New York 
for the film week, but was rep- 





| resented by two of his recent pix, 
| “Little World of Don Camillo” and 
|“Umberto D.” 





Berman, Thorpe Back 
From ‘Knights’ Scouting 
Metro producér Pandro S. Ber- 

man, accompanied by _ director 

Richard Thorpe, returned from 

England this week following two 

weeks of research on “Knights of 


the Round Table,” which will be 
macc there on location and at 
Metro’s studio. Pair will return to 
England next March 15, when ac- 
tual production is. set to start. 
Robert Taylor is the only one cast 
so far, as Lancelot. 

Thorpe headed back to the Coast 
Monday (27) and Berman left New 
York yesterday (Tues.). Before un- 
dertaking ‘‘Knights,” Berman and 
Therpe will team for “All the 
Brothers Were Valiant” at M-G in 
January. It’s a Technicolor action- 
er about a New England whaling 
town. Robert Taylor, Elizabeth 


'Taylor and Stewart Granger head 


the cast. 





GREAT MOTION PICTURES ARE PROCESSED BY PATHE 


BEN PIVAR, /ndependent Film Library 


President says: 


“Our very survival is 


often dependent upon lab service. 


Pathe has never let us down.” 








When the lab work can make or break 
a picture, don’t take chances. Specify 
Pathé because Pathé produces the 
highest-quality work with best service 
available anywhere. 





Both New York and Hollywood Have Complete Pathé Laboratory Facilities: 


35MM * 16MM ° 


COLOR e 


BLACK AND WHITE 


Pathe Laboratories, Inc. is a subsidiary of Chesapeake Industries, lac. 























mR Se yn egal 


ey 





SRE RON p Qamene wty 





ee afer ames coe rE hoe 


VARIETY 


Wednesday, October 29, 1952 





ewe. ee 
,_vrrrrvryy 





FOUR STAR PLAYHOUSE 
(The Lost Silk Hat) 
With Ronald Colman, Richard 

Whorf 
Director: Robert Florey 
Writers: Colman, Milton Merlin 
SINGER SEWING MACHINE 
CBS-TV, from New York 

(Young & Rubicam) | 

The Lord Dunsany play "The 
Lost Silk Hat,” was given a delight- 
ful, whimsical production on “Four 
Star Playhouse” Thursday (23). It 
starred Ronald Colman, who also 
collaborated with Milten Merlin in 
the adaptation. — 
tongue-in-cheek piece about a 
proper Englishman emerging from 
a lush London house after midnight 
and discovering that he has left 
his topper inside. He allays the 
bobby’s suspicions regarding his 
loitering and tries to inveigle a 
passing workman and then a hen- 
pecked clerk to go in and retrieve 
his chapeau. Each in turn is wary 
ef entering the house and finds an 
excuse not to, despite the 10-pound 
tip offered, Next comes Richard 


icle is a} E - 
ie an | jective was disclosed. Gilb. 





Whorf, as a Bohemian poet, who 
finally elicits the reason for Col- | 
man’s reluctance to fetch his own 
lid—he had a spat with his fiancee | 
and ‘has vowed to join the Foreign | 
Legion. The poet waxes lyrical | 
about this romantic tale, with 
visions of Colman dying forlornly 
on desert sands, but he too refuses 
to go in. The natural denoue- 
ment finds Colman going in him- | 
self, and a piano duet from within | 
tips the reconciliation. 


Actually the plot is no more than | 
an anecdote,’ but it serves as the | 
basis for some sly, quiet comedy— 
the verbal play between Colman 
and the hesitant passers-by, spoof- 
ing the British gentleman, the 
Byronic rhymster, the frau-beaten 
white-collarite and the suspicious 
workingman. It was shot all in one 
setting—in front of the woman’s 
house—and she was never seen. 
Direction and acting were topflight, 
with careful understatement. The | 
Merlin-Colman script was simi- | 
larly on a high level. Production | 
involved sock lensing, the camera’s 
mobility making up for the single 
set. Plugs demonstrating Singer 
sewing machines were highly ef- 
fective. ‘‘Hat,” incidentally, marked 
Colman’s TV debut. Bril. 





FORD THEATRE 
(Birth of a Herq) 
With Mark- Stevens, Ellen Drew, 

Gordon Oliver, others 
Producer: Jules Bricken (Screen 

Gems) 

Director: Rebert Stevenson 
Writer: Lillie Hayward (from story 
by Alice Duer Miller) 
30 Mins.; Thurs., 9:30 p.m, 
FORD DEALERS 
NBC-TV, from Hollywood 
(J. Walter Thompson) 

“Ford Theatre” is still in the 
s0-so groove in this, its fourth 
negotiation of the telefilm route. 
Mark Stevens and Ellen Drew ac- 
cent the marquee, but competent 
acting is worthy of a better script. 
Lillie Hayward has supplied a 
lightweight, escapist-rigged screen- 
play, from story by Alice Duer 
Miller, that is almost pure cliche 
and succeeds mostly in telegraph- 
ing its punches. 

Miss Drew is cast as a prim bank 
exec in a tank town where Stevens 
invades ker home to force her into 
breaking open the bank’s vaults the 
following morning. Before that 
can eventuate, she sets fire to the 
bedroom in which she is impris- 
oned and Stevens, saving her life, 
is nursed back to health by his 
would-be victim. The unknowing 
townsmen reward him with a small 
boodle which he uses to buy a 
burglar alarm system for the bank. 
The now here, now there roman- 
tic slant is supplied by Gordon 
Oliver, as the doctor who’s mad 
about Miss Drew and is aware of 
the plot by Stevens following the 
accident. End indicates Doe and 
the girl will be in a clinch ere 
long. Too bad a good cast is all 
but wasted on this sub-par fare. 

Trau. 





FOREIGN INTRIGUE 
With Bernard Farrel, others 
Producer-director: Sheldon 
nolds 
30 Mins.; Thurs., 10:30 p.m. 
BALLANTINE 
WNBT, New York 
(J. Walter Thompson) 
“Foreign Intrigue,” the half- 
hour mystery show, filmed abroad, 
came up with some new faces on 
Thursday’s (23) installment on 
WNBT, N. Y. Lead role in a 
cloak-and-dagger” excursion was 
handled by Bernard Farrel, who is 
the son of actress Francoise Rosay. 
Tall, dark and handsome in the 
Gallic tradition, Farrel was well 


Rey- 





TELEPIX REVIEWS 





cast as an undercover agent as- 
signed to seize the chief of an 
espionage ring. : 

But, although thesping was good, 
the script was decidedly compli- 
cated. Opening scene in the 
American embassy in Paris in 
which top diplomats discussed the 
problem of trapping a spy ring 
was vague and confusing. There 
was plenty of action after Farrel 
moved to carry out his mission. 
However, the average viewer no 
doubt had difficulty in following 
the proceedings since neither the 
identity of the spy ring nor its ob- 





New York—Coronet mag will 
launch a series of three week- 
long saturation campaigns on 
WNBT, N. Y., using eight-and 20- 
second spots and one-minute 
plugs. First drive will be week 
of Nov. 21 for the December issue, 
with similar pitches set for De- 
cember and January. Agency is 
Grey. 





INSPECTOR MARK SABER 
(Case of the Star Tattoo) 
With Tom Conway, James Burke, 
others 
Producer: J. Donald Wilson 
Director: Howard Bretherton 
Writer: William Wolff 
30 Mins.; 9 p.m., Fri. 
STERLING DRUG 
KECA-TV, Hollywood 
Fast-moving 
story benefits chiefly from a pol- 
ished performance by Tom Con- 
way as the deductive Inspector 
Mark Saber, who saves a juve 
framed for murder. “Saber” series 
was formerly tagged “Mystery 
Theatre,” and initialer of season 
augurs well for the future. 
Scotty Beckett is the youngster 
framed, while Raymond Hatton as 
owner of a poolroom—tattoo shop 
and leader of a mob of junior 
hoods emerges as the heavy. 
Seems Beckett was framed so the 
gang would be in the clear when 
they pulled the job. Inspector 
Saber solves the case a bit too 


cops-n-robbers | 








easily, but conveniently for a half- 
hour vidpix. 

Distinguishing feature of the 
program is Conway’s fine perform- 
ance, while James Burke is very 
good as his sidekick, and Beckett, 
Hatton and Shirley Pegge are able 
in support. J. Donald Wilson pro- 


duction’s technical credits are 
okay. Daku. 
CHEVRON THEATRE 
(The Vicar’s Vacation) 
With Onslow Stevens, Murray 
Matherson, George Wallace, 


others 

Distributor: MCA-TV Lid. 
Producer: Revue Productions 
Director: Francis D. Lyon 
Writer: Howard J. Green 
30 Mins.; 9 p.m. Fri. 
CHEVRON STATIONS 
KTLA, Hollywood 

(BBD&O) 
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a much-ado-about-nothing feeling 
wondering why it was ever made 
unless it was strictly for filler pur. 
poses. .There’s scarcely enough 
meat in Morley Roberts’ original 
to warrant a half-hour, and neces. 
sary padding makes it rather 
limpid entertainment. 

Story concerns an _ eccentric 
vicar who’s been chastened by his 
bishop for his idiosyncracies, par. 
ticularly his penchant for fighting, 
Lolling in London on a brief va. 
cation, the vicar is arrested by po- 
lice who think he’s a thief. (The 
good man took off his vicar’s ac- 
coutrements in a fight just pre. 
viously, and won’t identify himself 
as a clergyman.) Adapter Howard 
J. Green whimsically has all this 
happening in Pickled Herring 
Street, this being the gayest touch 
in the thing. Vicar whips cop to 
prove in a complex way he’s not 


A sluggish entry in the “Chey-| the thief, and goes free. 
ron Theatre” series, “The Vicer’s| ., amor Stevens is competent in 


Vacation” fails to generate much 
interest, and leaves one with 























ARROW PRODUCTIONS 
KTTV Studios, Hollywood 
Second set of 13 in “RAMAR OF THE 
JUNGLE” half-hour jungle adventure tel- 
epix series to resume shooting November 
11. Jon Hall stars. 
Producers: Harry S&S. Rethschild, Leon 
Fromkess 
Film producer: Rudolph Flothow 
Director: Wally Fox 


BARRY-ENRIGHT PRODUCTIONS 
On Location, N. Y. 

“OH BABY” series of 13 five-minute tel- 
epix. To be sponsored by Mennen through 
the Grey agency, starting Nov. 1. 
Producers: Jack Barry, Dan Enright 


WM. BOYD PROD'NS, INC. 
11700 Ventura Blvd.: Los Angeles 
Hopalong Cassidy series of half-hour 
western adventures now shooting. Star- 
ring William Boyd and featuring Edgar 

Buchanan. 

Executive producer: William Boyd 
Associate producer: Robert Stabler 
Production manager: Glenn Cook 
Directors: Derwin-Abbe. Tommy Carr 


JACK CHERTOK PRODS. 
Genera] Service Studios, Hollywood 
“LONE RANGER” half-hour western 

series now shooting. 

John Hart, Jay Silverheels set leads. 
Producer: Jack Chertok 

Associate grocapen: Marry renee 
Directors: Paul Landres, Holly Morse 


BING CROSBY ENTERPRISES 
Hal Roach Studios, Culver City 
“Rebound” series of half-hour adult 
dramas. Sponsored by Packard Motor Car 
Corp. Shooting resumes Oct. 22. 
Executive producer: Basil Grillo 
General Manager: Harve Foster 


JOAN DAVIS PRODUCTIONS 
Generali Service Studios, Hollywood 
“| MARRIED JOAN” series of half-hour 
situation comedies currently shooting for 
General Electric sponsor. Starring Joan 
Davis & Jim Backus, 
Producer: P. J. Wolfson 
Director: Hal Walker. 
Writers: Arthur Stander, Phil Sharp. 


DESILU PRODUCTIONS 

General Service Studios, Hollywood 

“| LOVE LUCY” half hour comedy se- 
ries spenawee® by Philip Morris shooting 
for fail season. 

Cast: Lucille Ball, Desi Arnaz, William 

Frawley, Vivian Vance. 
Producer: Jess Oppenheimer 
Director: William Asher 
Writers: Jess Oppenheimer, Madelyn 

Pugh, Bob Carroll, Jr. 

“OUR MISS BROOKS” half-hour com- 
edy drama series now shooting for CBS- 
TV. General Foods sponsor. 

Cast: Eve Arden, Gale Gordon, Jane Mor- 
an, Dick Crenna, Gloria McMillan, Bob 
ockwell, Virginia Gordon. 

Production Executive: Larry Berns 

Director: Al Lewis 

Assistant director: Jim Paisley 

Writers: Al Lewis, Joe Quillan 


DOUGFAIR CORPORATION 
RKO Pathe: Culver City 

First 18 of half-hour adventure series 
“Terry and the Pirates” shooting. Canada 
Dry sponsors. . 
Cast: John Baer, Wiitiam- -Trecy, Gleria 

Sanders. 
Producer: Dougfair Corporation 
Associate producer: Warren Lewis 
Directors: Lew Landers, Arthur Pierson 


FAMILY FILMS TELEVISION 
KTTV Studios, Hollywood 
Twenty-six half hour religious dramatic 

shows “THIS 1S THE LIFE.” 

Cast: Forrest Taylor, Onslow Stevens, 
Nan Boardman, Randy Stuart, Michael 
Hall, David Kasday 

Producer: Sam Hersh 

Director: William F Claxton 


FEDERAL TELEFILM, INC. 
Goldwyn Studios, Hollywood 

“MR. AND MRS. NORTH” series of half 
hour situation comedies now shooting 
first 39. A John W. Loveton Production 
starring Barbara Britten and Richard 
Srodusin Pederal TY © 
*roducer: Federa orporation, 
Director: Ralph Murphy. “ 


FILMCRAFT PRODS. 


8451 Melrose, Hollywood 
GROUCHO MARX starred in 39 half-hour 
audience participation film productions 
now shooting once a week for NBC 
DeSoto-Plymouth sponsoring. 
Producer: John Guedel 
Film producer: I. Lindenbaum 
Directors: Boh Dwan. Bernie Smith 
“17'S A SMALL WORLD.” starring Al 
Gannaway in a series of 39 half-hour fam- 
ily-appeal programs. Now shooting. 


























. 





Cast: Al Gannaway ard others 
Producer: Isidore Lindenbaum 





TV Films in Production 


as of Friday, Oct. 24 


Exec chg. prod.: F. H. Fodor 
Production manager: Glenn Miller 


FLYING A PRODUCTIONS 


6920 Sunset Blvd., Holiywood 

Second series of 52 half-hour Gene 
Autry Western telepix shooting. Gene 
Autry, Pat Buttram set leads. 

“RANGE RIDER” shooting second se- 
ries of 52 half-hour videoters. Jack Ma- 
honey, Dick Jones head cast. 

Producer: Louis Gray 
Directors: Wallace Fer, Geo. Archainbaud 

New series of half-hour western dramas 
entitled “DEATH VALLEY DAYS” now 
shooting. 

Producer: Darrell McGowan 
Director: Stuart McGowan 


GROSS-KRASNE, INC. 
RKO Pathe: Culver City 
Now shooting “BIG TOWN” series of 
26 half hour telepix sponsored by Lever 
Brothers, Patrick McVey and Jane Nigh 
set leads. a 
Producers: Jack J. Gross and Philip N. 
Krasne 
Director: E. A. Dupont. 


JOHN GUEDEL PRODS. 
600 Taft Bidg., Hollywood 
Art Linkletter starring in a series of 
104 15-minute vidpix titled “LINKLETTER 
AND THE KIDS.” 
Producer-director: Maxwell Shane 
Associate producer: Irvin Atkins 


PAUL F. HEARD, INC. 
KTTV Studios: Hollywood 

Series of 13 quarter-hour telepics en- 
titled “WHAT’S YOUR TROUBLE?” with 
Dr. and Mrs. Norman Vincent Peale, 
Producer: Paul F. Heard 
Director: Paul F. Heard 
Production supervisor: Harry Cohen 


KEY PRODUCTIONS 
Eagle Lion Studios, Hollywood 
Shoot Red Skeiton series of 30-min- 
ute comedy telepix. Stars Red Skelton. 
Producer: Red Skelton 
Director: Marty Rackin 




















VERNON LEWIS PRODUCTIONS 

Lewis Sound Films, 71 W. 45th St., N. Y. 
“NIGHT EDITOR” series of 15-minute 

weekly newspaper-localled dramas, star- 

ring Hal Burdick. Now shooting. Spon- 

sored by Kaiser-Frazer in five markets, via 

Weintmaub. 

Producer: Vernon Lewis 

Director: M. Baron 


THE McCADDEN CORP. 
General Service Studios: Hollywood 
"THE B AND ALLEN SHOW” 
now shooting series of half hour comedy 
telepix. The. Carnation Co. sponsor. 
Cast: George Burns and Gracie Alien, 
arya Clark, Bea Benadaret, Harry Von 


Zell. 

Producer: — Levy 

Director: Ral Levy 

Writers: Paul Henning. Sid Dorfman, Har- 
vey Helm, William Burns 








MARCH OF TIME 
369 Lexington Ave., N. Y. 
“AMERICAN WIT AND HUMOR” ge- 
ries of 26 half-hour pix. Thomas Mitchell, 
narrator, with cast including Gene Lock- 
hart, Jeffrey Lynn, Arnold Moss, 
Burr and Olive Deering. 
Producer: Marion Parsonnet 
Director: Fred Stephani. 


MERIDIAN PICTURES, INC. 
Goldwyn Studios, Hollywood 
“SCHLITZ PLAYHOUSE OF STARS” 
series currently shooting 13 half hour 
sasepen. Different stars featured each 
week. 
Producer: Meridian Pictures, Inc. 
Associate producer: William Seif 


PARSONNET TV FILM STUDIOS, 


46-02 Fifth St., Long Island City, N. Y. 

Casting: Michael Meads. 

Shooting half-hour dramas for series en- 
titled ‘The Doctor,” sponsored by Procter 
& Gamble. Features Warner Anderson. 
Producer: Marion Parsonnet 
Production manager: Henry Spitz 
Directors: Robert Aldrich, Peter Godfrey. 


PATHESCOPE PRODUCTIONS 
560 Fifth Ave., New York City 

Now shooting “MAN AGAINST CRIME” 

series of 39 half-hour telepix, sponsored 

by R. J. Reynolds Tobacce Co. through 

Wiliam ay. Ralph Bellamy heads cast. 

Producer: Montagne 

Production Supervisors: Waiter Raft, 
Robert Drucker 

Director: Oscar Rudolph. 


PHILDAN TV 
Eagle Lion Studios, Hollywood 


Series of 13 half-hour comedies “CA- 
REER FOR CATHY” to begin , Be 

















stam 14. Helene Stanley, Patti Lee head 
cast. 
Producer: Michael Phillips 
Associate producer: Dan Hadzick 
Director: Jo Graham 

“ERNEST HAYCOX THEATRE” series 
of half hour telepix skedded for Novem- 
ber 18th start. Michael Phillips directs. 


REID RAY TELEFILMS, INC. 
8762 Holloway Dr.: Hollywood 

“A SPORTING CHANCE” series of 13 
half-hour mystery telepix based on adven- 
tures of a sports writer, skedded to bexin 
shooting November 3. General casting for 
all parts. 
Producer-Director: Saul Elkins 


ROLAND REED PRODUCTIONS 
Hal Roach Studios, Culver City 
“TROUBLE WITH FATHER” series of 
30-minute situation comedies now shoot- 

ing. P 

Cast: Stu Erwin, June Collyer, Ann Todd, 
Sheila James 

Producer: Roland Reed 

Director: Howard Bretherton 

Associate producer: Guy V. Thayer, Jr. 


REVUE PRODUCTIONS 
Eagle Lion Studios: Hollywood 
Half hour series of “ADVENTURES OF 
KIT CARSON” telepix now shooting for 

Revue Prods. 
Producer: Revue Productions 
Director: John English. 


HAL ROACH PRODUCTIONS 
Hal Roach Studios: Culver City 
“AMOS ‘N’ ANDY” series of character 
comedy telepix now shooting. Sponsored 
by Blatz Beer for CBS-TV. 

Cast: Tim Moore, Spencer Williams, Alvin 
Childress, Ernestine Wade, Johnny Lee, 
Horace Stewart. 

Supervieers: Freeman Gosden, Charles 

orrell, Sidney Van Keuren 

Director: Charles Barton 

Production executive: James Fonda 

Assistant director: Emmett Emerson 


SCREEN GEMS 
1302 N. Gower, Melty weet 
Now shooting the FORD THEATRE 
ries of 39 half-hour telepix. 
roducer-director: Jules Bricken 
Assistant director: Eddie Seata 


SHELDON REYNOLDS PROD.’S 
Post Parisien Studios, Paris 
FOREIGN INTRIGUE series of half- 
hour adventure films for presentation in 
U. S. TV for various sponsors now shoot- 
ing in Paris, starring Jerome Thor and 
Sydna Scott. 
Producer-director: Sheldon Reynolds 
Assoc. Producer: John Padovano 
Director of Photography: Bertil Palmgren 
Musical Director: Paul Durand 


DON SHARPE ENTERPRISES 
RKO Pathe Studios, Hollywood 

Series of “FOUR STAR PLAYHOUSE” 
half-hour telepix dramas shooting. 
Producer: Don Sharpe 

“MY HERO” series of comedy-dramas 
starring Robert Cummings now shooting 
Producer: Mort Green 


SHOWCASE PRODUCTIONS 
Hal Roach Studios. Culver City 
“RACKET SQUAD” series shooting half- 

hour er. Beech; 2 
cer: Hal Roach, Jv.;-Carreil : 
Director: Jim Tinling mda sned 


























TELEMOUNT PICTURES, INC. 


& MUTUAL TELEVISION PRODS. 
: 9134 Sunset, Hollywood 
“COWBOY G-MEN” series of half-hour 

western vidpix now shooting. 

Cast: Russell Hayden stars with Jackie 
Coogan, Phil Arnold, Jackie Cooper, Jr., 
pat Foulger, Dorothy Patrick feat- 

Producer: Henry Donovan 

Associate producer: Russell Hayden 

Directors: George Cahan, Reg Brownie 





VOLCANO PRODUCTIONS, INC. 
General Service Studios, Hollywood 
“THE ADVENTURES OF OZZIE AND 

HARRIET,” half-hour comedy series now 

shooting. 

Cast: Ozzie Nelson, Harriet Hilliard Nel- 
son, David Nelson, Ricky Nelson, Don 
DeFore 

Producers: Robert Angus and Bill Lewis 

pa pane ore Nelson 
riters: avenport, Don Nelson, 
Gershman, Ozzie Nelson —oe 


ZIV TV 
5255 Clinton St., Hollywood 
Six in “BOSTON BLACKIE” series of 
— hour adventure telepix shoot in Oc- 
oO 


r. 
“FAVORITE STORY” series of half hour 
telepix now shooting. 
General casting for all pictures, 
Directors: Eddie Davis, Sobey Martian, 





e lead, George Wallace is okay 
as the constable, and Murray 
Matherson good as the inspector, 
All this is directed by Francis D. 
Lyon, and he does a fairly good 
job, but both he and the cast have 
too anemic a story to work with. 

Technical features are okay, ex- 
cept for too heavy interlarding of 
stock footage of dear ol’ Lunnon, 
where all this takes place. Ells- 
worth Fredericks’ camera work is 
excellent, Daku. 


COURT UPHOLDS TEI 
ON ‘FURY’ RIGHTS 


Distribution rights to the film, 
“Jungie Fury,” are owned by Teie- 
vision Exploitation, Inc., as of 
June 1, N. Y. Sypreme Court Jus- 
tice Denis O’Leary Cohalan ruled 
last week. Court’s decision ended 
a legal wrangle between TEI and 
Regent Pictures, Inc., as to whe 
holds title to the feature. 

TEI based its claim to “Fury” 
to a license received last June from 
the Chemical Bank & Trust Co., 
N. Y. Financial institution came 
into possession of the film through 
foreclosure of a chattel mortgage 
against Sig Neufeld Pictures, Inc., 
and the defunct Film Classics. 

After it discovered that Regent 
had sold “Fury” for $2,000 to 
WGN-TV, Chicago, TEI brought 
suit against the outfit. An injunc- 
tion restraining further distribu- 
tion of the film was sought as well 
as damages. 








oer 








Vidpix Chatter 
Hollywood 


Dennis Morgan makes his telepix 
debut in Revue Productions’ 
“America’s Finest’. series, telepic 
rolling early part of November at 
Republic studios, with Jennings 
Lang producing ... Jerry Fielding 
and his orch recorded score for 
Mickey Rooney tele pilot at RCA 
Victor ... Producer-director Frank 
Wisbar of “Fireside Theatre” took 
a turn before camera himself just 
before winding up current shoot- 
ing, will appear following show to 
intro stars... Walter Slezak drew 
lead in “The White Cream Pitch- 
er,” Meredian Pictures’ telepic 
rolling at Goldwyn studios, Roy 
Kelline directing, for Schlitz Play- 
house of Stars .. . Wynn Nathan 
of United Television Programs and 
Sol Dolgin, repping Gross-Krasne, 
left .on  two-weeks_ sale-survey 
junket to northwest and the Rock- 
ies . . . George Carillon is produc- 
ing “Second Chance,” quiz show 
. . « Mark Daniels replaced Hal 
Walker as director of the Joan 
Davis telefilm series, “I Married 
Joan,” at General Service studios 
- . . Dave Willock and Patricia 
Wright inked for “I’m You,” first 
in new batch of “Rebound” series 
rolling at the Hal Roach lot, under 
aegis of Bing Crosby Enterprises, 
with Harve Foster producer-direc- 
tor ... Screen Televideo Produc- 
tions moved from Eagle-Lion stu- 
dios to RKO Pathe, while Leon 
Fromkess’ Arrow Productions shift- 
ed from KTTV to Eagle-Lion .. . 
Carl Neubert cast in Boris Petroff's 
telefilm, “Twinkling Stars,” at 
General Service studios, vidpic set 
to roll next month ... Wanda Hen- 
drix, Jackie Cooper, Barbara Law- 
rence and Elizabeth Risdon are 
working in “Something Old, Some- 
thing New,” for Screen Gems 
“Ford Theatre” series .. . Edmund 
Gwenn, Anita Louise and Tommy 
Rettig are set for “Heart of Gold, 
next in series. 
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H'wood to Sponsor: Lay Of 


Hollywood, Oct. 28. 


A new type of “character” has invaded the Hollywood pix pre- 


cincts. It’s a brand new type of 


species so far as the film industry 


is concerned, with his arrival on the scene corresponding with the 


emergence -of vidpix on the Hollywood firmament. 


the name of “sponsor.” 


He goes by 


He’s the guy who’s plunking down the 


coin for the TV films now getting a spread on the video channels 
and he’s moved right into the director's chair, masterminding the 
productions mu¢h in the manner that his ilk in New York-berthed 
radio was not averse to taking over the control booth. 

It’s something new to the Hollywood boys, however, and they 
don’t like the way some sponsors are getting in their hair. In 
most cases Mr. Moneybags is using his vidpix as an excuse to “get 


away from it all” and visit the 


Coast. There’s nothing the pro-. 


duction boys can do about it except to try to keep the filming 


dates a secret. 
around is costing him a lot of 
cost is no deterrent. 


They’ve been telling Mr. Client that his fiddling 


money, but apparently the extra 


eter He's entranced by the whole ramifications 
of making vidpix—and just try to keep him away! 








TV Film Syndicators in Quandary 


On Price Structure in New Markets 


With new television station op-+¢ 


erators currently groping for the 
right formula on which to base 
their rate cards, vidfilm distribu- 
tors looking to the new markets 
for an eventual landrush of biz are 
finding the price structuring even 
more difficult. Distribs have been 
pricing their films in established 
markets primarily on set circula- 
tion but such a system is obviously 
unusable in the areas which have 
never before had TV, which has 
left the syndicators in a quandary. 
Some of the distribs have been 
trying to base their prices on the 
new stations’ card rates but, since 
the rates might be out of line in 
relation to circulation, that has 
proved unsatisfactory. Others have 
been trying to evolve a system of 
pricing in relation to set penetra- 
tion, while still others have set up 
deals with the new station opera- 
tors for a run and re-run basis, 
whereby the stations get the prod- 
uct first-run for virtually nothing 
so that they can make their profit 
six months to a year from now on 
second runs, when the markets 
will be more established. . 
One system getting considerable 
attention tradewise at this time is 
that developed by United Televi- 
sion Programs sales chief Aaron 
Beckwith. On the assumption that 
set circulation in the new markets 
is still too much of an uncertainty, 
Since particularly in the UHF areas 
some have been flooded with sets 
and others cannot get them, Beck- 
with is basing his prices on total 
populations in each market, as 
listed by Consumers Markets. Such 
a system, he said, takes into ac- 
count the percentage of penetra- 
tion in each market since, even 
though the prices may be below 
what they should be at this time, it 
Stands to reason that within a year 
the penetration in the new markets 
will be comparable to that in the 
more established areas. 
Under Beckwith’s system, 


(Continued on page 42) 


Snader Sale In 
Confused State 


. Hollywood, Oct. 28. 

Possible sale of Snader Tele- 
Scriptions to Studio Films of Cleve- 
land remained up in the air here 
today (Tues.), as prexy Louis D. 
Snader claimed his partners could 
not sell without his okay and the 
partners claiming they could sell 
if they obtained approval of a ma- 
jority of stockholders. According 
to Alexander Bisno, one of the 
partners in the firm, he expects to 
have a sufficient number of okays 
by tomorrow, and Studio Films has 
already plunked down $100,000 
payment on the $500,000 asking 
Price to tie up the deal. 

Studio, of which Cleveland 
pal Owner, has produced on its own 
show hiz exee Ben Frye is princi- 
oe 200 of the musical briefies, 
— puts it in direct competition 
ad \ Snader’s 750 Telescriptions. 
“ludio product is distributed by 


(Continued on. page 44) 
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Goodwins Reins-Hero’ 


Hollywood, Oct. 28. 

Another of Hollywood’s front 
line comedy directors has jumped 
the fence to TV. He’s Les Good- 
wins, who signed to direct Robert 
Cummings in four vidpix in ‘““My 
Hero” series. 

He’s not altogether new to tee- 
vee, having directed the 
“Life of Riley” televersion 
starred Jackie Gleason. 


Vidpix Distribs 
In Swing Toward 
Home-Grown Reps 


With television film distribution 
steadily acquiring all the status of 
a big business operation, distrib- 
utors are swinging more and more 
into the pattern of selling estab- 
lished by the feature film indus- 
try. Latest swing in that direc- 
tion is the trend towards having 
salesmen live in the areas which 
'they service, rather than depend- 


that 





early | 





4 TOP SHOWS 





The television and vidfilm_ in- 
dustries, not to mention the major 
film studio impresarios, are eyeing 
closely the plans now being crystal- 
lized for a theatrical film presenta- 
tion based on the three best “I 
Love Lucy” TV shows. Since it’s 
the first of the vidpix crop to be ex- 
panded for theatrical distribution, 
it obviously has deep implications 
for the TV industry as a whole. 

In view of the “Lucy” rating pay- 
|off, giving it the No. 1 audience 





__|in America among the whole crop 


of commercial entries, Desilu Pro- 
| ductions, owners of the Philip Mor- 
| ris-sponsored show, feel they’ve got 
}a pre-guaranteed audience of mil- 
{lions that’s a cinch to insure its 
| b.o. success. 

A couple years back NBC-TV’s 
video chieftain, Sylvester L. (Pat) 
| Weaver, had similar ambitions in 
' connection with the web’s “All Star 
Revue” and “Colgate Comedy 
Hour,” idea being to parlay the 
| best of the Jimmy Durante-Eddie 





Cantor-Martin & Lewis, etc., se- 
quences into a major theatrical 
film release. Project hit some 


| snags, bowever, with CBS-TV and 
| Desilu,- meanwhile, getting under 
| the wire with the first venture of 


its kind. 


Cost production on the “Lucy 
TV films will stop for three months 
while Lucille Ball, the show’s star, 
has her baby. It’s planned to re 
prise many of the previous install- 
ments during that period. It brings 
up the question of repayments, 
particularly in the case of Marc 
Daniels, who was the show’s direc- 
tor during the months that it ini- 
tially clicked into the bigtime. Dan- 
iels is no longer with the show. 
He and Dezi Arnaz could never 
_hit it and if, as reported, there are 
|no repayments earmarked for Dan- 
|iels, it may precipitate some beefs 
|and possible litigation. 

Daniels is now directing the 
Joan Davis vidpix series on NBC- 





paid him. 


CHEVVY DEALERS BUY 








ing on two or three men to cover 
the country periodically from | 
headquarters in three or four key | 
cities. 

Hollywood at one time sold its | 
product via the states rights sys- | 
tem, whereby individuals would | 
buy distrib rights to a producers’ 


(Continued on page 44) 


Quentin Reynolds Vidfilm 
Thrill’ Series Prepped; 
‘Parents’ on UTP List’ 


Quentin Reynolds makes his 
television film debut as moderator | 
of a new quarter-hour series titled | 
“Thrill of a Liftetime,” which is | 
being produced in N. Y. by Life-| 
time Productions, new indie out! 
fit. Show is one of two new ones) 
acquired for distribution this week 
by United TV Programs, the other 
being “Bringing up Parents,” also 
a 15-minute series which is pro- 
duced by the Henry J. Kaufman 
agency of Washington, D. C. 
“Lifetime” will have Reynolds 
conducting interviews with various 
personalities and then screening 
newsreel clips dealing with the 
story. On the initialer, for ex- 
ample, he interviews a survivor of 
the Hindenburg airship disaster, 
which leads into clips of the trag- 
edy and other. zeppelin mishaps. 
He also interviews Florence Chad- 
wick, which sets up clips of femme 
channel. swimmers dating back to 
Gertrude Ederle. 1 
“Parents.” dealing with child 
care, is being produced in conjunc- 
tion with the Assn. for Childhood 
Education, Inc., and features Jean 














Alexander as moderator. 


ries bows into the local N. Y. mar- 
ket Dec. 7, under a deal set this 
week for the Chevrolet Dealers 
Assn. to bankroll the film Friday 
nights on WCBS-TV, the CBS video 
web’s N. Y. flagship. Series was 
produced by the comedy team on 
the Coast for syndication across the 
country. Comics continue on a live 
basis as rotating stars of NBC's 
Sunday night ‘Comedy Hour.” 

In buying the A&C: vidpix, the 
Chevvy dealers dropped three 
nights a week from their schedule 


of sponsorship of the Allan Jack- | 


son late evening news show on 
WCBS-TV, cutting back from six 
nights weekly to Tuesdays, Thurs- 
days and Saturdays only. Station, 
however, has already sold the Mon- 
day, Wednesday and Friday stanzas 
opening up to Piel’s Beer, which 
moves into the show starting 
Nov. 17. : 


Shupert Exits Peerless; 





‘No Feature Pix to Sell’ 


Persistent demand for more fea- | 
|ture film product by television 


stations around the country was 
pointed up this week by the resig- 
nation of George T. Shupert as 


AS FEATURE Pic | ™ 


TV, at double the coin that Desilu | 


A&C VIDPIX FOR N.Y. 


The Abbott & Costello vidpix se- | 


VE ‘LUCY’ T0 








Official Films, Prockter’s PSI 
ay Merge; Combined $10,000,000 


| Biz Would Give It Topdog Status 





Cornel Wilde Asks 20th 


* Deal is now in the talking stage 
which may crystallize in a merger 
of Official Films and Bernard 
Prockter’s PSI vidpix operation. 


| Okay on Gratis Vidpic | 1 deal goes through, it would par- 


Hollywood, Oct. 28. 
Cornel Wilde, who’s been nixing 
tele bids for three years, is asking 
20th-Fox for permission to make a 
gratis telepic for 
Dimes. Mrs. Jane Lait, who's or- 
ganizing the MOD vidpix, also is 
pitching to 20th for Wilde. She's 
already lined up Andy and Della 
Russell, Rhonda Fleming and Alan 
Young for the pix, which will be 
shot at Paramount, which is loan- 
ing all facilities. 
| Wilde, who has a one pic an- 
nually deal at 20th, has been op- 
| posed to teevee because of possible 
exhibitor opposition, particularly 
now with five pix in release and 
two in backlog. He even turned 
down a $10,000 one-shot bid from 
Milton Berle 





| 


TWA Slams SWG 


On ‘Scriptlegging 





Hollywood, Oct. 28. 
Bootlegging of telescripts to the 


| Alliance of Television Film| 


| Producers by Screen Writers Guild 

members in violation of the Guild’s 
| strike against ATFP, was charged 
} by Shelby Gordon, secretary-treas- 
jurer of Television Writers of 
| America at a weekend meeting. 


| 

TWA’s support of strike was af- 
firmed by Gordon, who commented 
bitterly, “I find myself in the po- 
sition of supporting the strike, yet 
SWG members are scabbing.” Gor- 
don, hitting “poor management” 
of the strike, said two Alliance 
producers had informed him 
|they’re getting as many scripts as 
before the strike started Aug. 11, 
and from the same people. None 
are from TWA _ members, ‘t’s 
claimed, but from SWG and Radio 
Writers Guild members. Some 
don’t even bother with pseudo- 
nyms, it’s charged. Gordon blamed 
the lack of picketing. 

‘Negotiations Stall 

Last week, for the first time 
SWG indicated to the ATFP its 
willingness to yield on the most 
controversial point in the three- 
month old negotiations—royalties. 
But even that failed to bring nego- 

(Continued on page 44) 


Barry-Enright ‘Oh Baby!’ 
Capsule Vidpix’s 3-City 
Test Runs for Mennen 


Mennen baby products are using 
a test spot campaign in three cities 
for its new “Oh, Baby!” five-minute 
Jack Barry-Dan Enright vidpic 
show. In N. Y., each of the 13 pix 
' will be screened five times during 
the week on a total of four stations. 
| Other cities are Dayton and Omaha, 
| with three screenings in each mar- 
| ket on two different stations. 


j 











the March of | 


In ATFP Strike 


veepee of Peerless TV Productions, 
outfit which has been distributing | Thursday at 1:55 p.m. and Saturday 
Edward Small’s package of 26 fea- | at 11:15 p.m. on WNBT; 7:30 p.m. 
tures, Shupert reportedly bowed | Friday on WABD; Tuesday at 3:55 
out of the company on the assump-| p.m. on WJZ-TV and Wednesday 
tion that there was virtually no/| at 5 p.m. on WOR-TV. Idea is that 
more work for him to do, since | each beaming will reach a different 
Small has turned over no more | audience. Evening time is included 
features for TV distribution since | because research indicates that 
the original package. men buy a considerable proportion 

Shupert has had bids from sev- | of baby products. Dayton_stations 
eral firms, including a couple of | are WLW-D and WHIO and Omaha 
TV networks,.but has wrapped up| outlets are WOW and KMTV. If 
no new association yet. He bows | the test proves successful, agency 
out of Peerless Nov:.15 and will! will sked the series around the 
. t u2 a short. boas jcountry cn a spot basis. 


-<s 


In N. Y. Grey agency is using |° 


\lay the two New York-berthed TV 
'film adjuncts into the major dis- 
‘tribution operation of its kind, 
|with total annual gross billings in 
excess of $10,000,000. 

Huddles were held over the past 


weekend between Isaac D. Levy, 
official’s major stockholder, and 
|Prockter with an eye toward a 


|mating of the two organizations, 
| both of which in recent weeks have 
been involved in expanded activ- 
ity. Deal reportedly would not 
lonly include the PSI adjunct, with 
‘its already-existing billings of 
| $2,500,000 a year, but also Bernard 
|Prockter Productions (with such 
|properties as “Big Story” and 
|“Treasury Men In Action”) which 
| accounts for another $2,500,000 in 
| business. - 

| On the other hand, Official, after 
a couple of years of “getting its TV 
feet wet” has come up with some 
of the prize vidpix properties to 
date, its distrib setup inciuding the 
Singer Sewing Machine-sponsored 
“Four Star Playhouse,” the Canada 
Dry-bankrolled “Terry and the Pi- 
rates” with its enviable 30-market 
spread and the upcoming Dunhill- 
sponsored Robert Cummings se- 
ries, “My Hero.” In addition Levy 
‘literally has vaults full of\oid film 
|which would be poured into the 
|amalgamated setup. 

| How the executive alignment 
| would shape up is something that 
would have to be resolved. Levy 
is chairman of the board of Offi- 
cial. Prockter is chairman of the 
board of Prockter Production and 
PSI, with Paul White as prexy of 
the vidpix facet of the latter oper- 
ation. 





Don Sharpe’s Status 


Also figuring in the merger 
would be Don Sharpe. whose vid- 
pix production activities on the 
Coast have played a dominent role 
in the Official Films setup. 

Nothing definite is expected to 
materialize until White returns 
from Europe the leaves tomorrow 
(Wed.) to push some important 
PSI vidpix activity in Paris, Rome 
and Berlin). 

Major item on White’s imme- 
diate agenda is a Gayelord Hauser 

(Continued on page 42) 


Laine's 13 Vidpix 
Wind at 3006 Nut 


Hollywood, Oct. 28. 

Thirteen musical vidpix, costing 
an estimated $300,000, have been 
made in London by Frankie Laine 
with dubbing to be done here. 
Tagged the “Frankie Laine Show,” 
the second series is slated to begin 
shooting in April at an undeter- 





+mined European location: - 


Stars of World, Inc., angeled the 
vidpix, first series of which will be 
ready for release in March, ac- 
cording to veepee Max Fink. Her- 
man Webber is prexy-producer of 
the company. 


‘MADE IN USA’ ONLY FOR 
SCHLITZ’S VIDPIXERS 


Hollywood, Oct. 28. 

Hollywood AFL Film Council’s 
protests against “runaway” film 
production abroad has gained the 
support of Schlitz’s “Playhouse of 
Stars.” The Milwaukee brewery 
through the Lennen & Mitchell 
agency, informed the Council that 
all its TV films will be made in 
this country. 

Council’s stand is that the pro- 
duction of films in other countries, 
sponsored by American advertis- 
ers, is cutting down employment 
l for Americar film technicians. 
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‘Operations Politico’ a Chi Winafall; 
1006 for Ike’s Spot ‘Blitz’ Alone 


Chicago, Oct. 28. 

The radio-TV spot “blitz” for 
Republican presidential candidate 
Gen. Dwight D. Eisenhower hit the 
Windy City last week spreading 
heavy coin among the four tele sta- 
tions and practically all the AM 
stations. 

It’s been learned that Toni Pro- 
ductions, booking the time for the 
Republican Citizens Finance Com- 
mittee of Illinois, had a minimum 
budget of $100,000 to Spend in the 
Chi area with more in the offing 
if sufficient spots could be found. 
A check of the quartet of TV sta- 
tions and half a dozen of the top 
radio stations indicates that the 
$100,000 kitty has been used up by 
the orders placed the past few 
days. 

Concentrated during the last two 
weeks of the election 
the 20-second and minute spot 
schedule represents one of the big- 
gest short-term bonanzas_ evel 
racked up by the industry here. | 
With the “blitz” coin added to that 
being spent by the GOP for its| 
city and state ticket and the Demo- | 
crats for their respective slates, 
this year’s political harvest for 
broadcasters and telecasters far ex- 
ceeds any other campaign, accord- 
ing to vet industrites. 

Not that the special revenue is 
being earned without plenty of 
headaches. First off, there’s the 
matter of non-partisan balance 
whieh the station execs are trying 
to maintain between the two par- 
ties. That problem has been in- 
creased by the last-minute ap- 
pearance of the GOP “biitz” fund. 
Orders have been placed on a “we 
want all you’ve got” basis and have | 
run as high as $20,000 on a single | 
TV station. | 

in all cases,. however, the sta-| 
tions—and this matter has been! 
getting top level treatment—fig- | 
ure they have been able to keep | 
a fairly even keel between the} 
competing parties, especially when | 
the campaign as a whole is consid- | 
ered. It’s pointed out that back-| 
ers of Democratic candidate Gov. | 
Adlai Stevenson and the other | 
Demo office-seekers started earlier | 


with their radio-TV spreads and |t 


have been using, in the main, out- 
right program buys. | 

It’s also pointed that the sta- | 
tions are protected against charges 


(Continued on page 42) 


There's TV On 
Bing's GE Agenda 


Upon his return from abroad 
last week, Bing Crosby indicated 
that he may be pretty much in evi- 
dence on TV this season under 
auspices of his new sponsor, Gen- 





” e 
campaign, | Union Fi ht Cuts | hour wages, forfends RCA produc- | 
| tion following into a vast Euro- | 


Folsom Sees European 
RCA Markets Hobbled By 
Local Labor Conditions 


Frank M. Folsom, RCA presi- 
+ dent, cut his trip short almost a 


. week, eliminating Spain, because 
Adlai Wants Mt Eng of the arduousness of his month’s 
i Since : oO 








eeneemeaaal 


GM's 2006 for Inauguration 


Before éven the “cast” has been established, NBC has moved 
early into the picture to sell both the radio and television 


rights to the D. C. inauguration ceremonies in January. Buyer 
is General Motors, which is paying an approximate $200,000 for 


the historic one-shot. 


It involves four hours of TV time (which; 


of course, necessitates costly daytime preemptions of regular com- 
mercial entries) and two hours of AM time. 
GM splurge accents anew how the automotives are flocking into 





Elysee Theatre on West 58 St., | hedge-hopping = {as he calls wer] 
N. Y., three years ago, the | flying itinerary), and because of | 
| . house has had no running hot RCA board chairman. Gen. David | 
| water. But yesterday (Tues.) Sarnoff being called back into Gov- | 
| plumbers put the water heater ernment service as head of a Dept. | 
into operation, as part of the of Defense citizen's advisory com- | 
engineering-production assign- | mission on military manpower. 
ments. ; , | Folsom is correlating his 
Reason: Democratic Presi- 
dential nominee Adlai Steven- | 
son cut a kinescope (with Tal- | 
| Julah Bankhead introducing | 
him) for airing on the web | 
later that night, and web felt | 
the governor might want to 
wash here. 


} 


ucts. If done on a local level, and 


again. But 40-hour U.S. work 
| weeks versus 48-hour European la- 
| bor standards, not to mention the 
| comparatively much lower man- 











| pean sales market. It must be lim- 
ited to the luxury 
‘certain territories. 
| his is particularly true of Ger- 
many, where Folsom was impressed 
|'by “their building with a venge- | 
ance, extracting every brick and 


3 . 
NBC's UN Video 
stone and scrap of wood from the | 


a 
To Single Camera ¥ 
bombed-out rubble, and building, 


NBC-TV’s coverage of the United | and more building ‘like crazy.’ On 
|top of that we, through the Mar- | 


} 


Nations sessions is continuing, al-| chall Plan, are building up their | 


though on a restricted basis due | industries and factories, and look- 
to a union jurisdictional wrangle. | ing at it strictly from the economic 
Web has some hopes of improving! viewpoint—sidestepping the -long- | 
the situation, although it faces a| range viewpoint of power politics | 
problem when UN _ committees| —you just can’t deny that they, the 
meet in other rooms where it! Germans, can outproduce like any- 
doesn’t now have cameras. Last | thing. If RCA or any other big 
Wednesday (22) the network found! business were to go into produc- 
itself cut off the air because of the | tion on a local level, that’s so com- | 
dispute. | plicated, too, that you go nuts fig- | 


consumers In 


Background of the hassle is a} uring whether it’s all going to be 


collision between the International | worthwhile.” 


Brotherhood of Electrical Workers; In Jtaly, it’s something else again | 
(AFL) and National Assn. of Broad-| and RCA looks to go forward pro- | 
cast Engineers & Technicians} ducing locally, as soon as machin- 
(CIO), The UN produces its own) ery and production savvy can be 
programs, via a private contractor} geared for action. Spain is next. 
whose men are in IBEW. NABET|RCA is already operating in 
technicians of NBC refused to! Greece. 
take the IBEW-handled UN feed. | 

Their claim is that they are to} 
take feeds from IBEW engineers 
only when it is a pool and that 
e UN series is not a pool. be- 








‘Now or Never On 


the pickup at the same time. CBS 
has an afternoon pickup, and has Aut KM ll 
had no trouble since its engineers ry | 
are in IBEW. r “ 
NABET agreed to take the UN Hollywood, Oct. 28. 
feed from IBEW if its own crews Deal for Gene Autry and Rob- | 
were also given work in the build-|ert O. Reynolds to take over | 
ing. Accordingly, last week NBC in-; KMPC for an estimated cost of 
stalled one camera in the assembly | $850,000 is in its closing phases 
and another in conference room!and according to Reynolds, gen- 
4. IBEW-ites, presumably object-| eral manager of the 50-kilowatt 
ing the presence of NABET men, | station, “we'll either close it or 
on Wednesday pulled the plugs on | drop it within the next two weeks.” 
the NBC hookup, cutting web off| Estate of George A. Richards 
the air. wants to unload but many minor 
Although its position had origi-| details are still to be worked out. 
nally been against any NABET | In the event of a washout of 
men, IBEW apparently has now;the Autry-,Reynolds negotiations 
backed down to allowing the pres-| Edwin Pauley,  oilman-politico, 

















eral Electric. 

With GE holding down the Sun- 
day at 9 period on CBS-TV with 
the Fred Waring musical show, it’s 
anticipated that Crosby will use 
this segment for his occasional 
GE showcase. He'll either work 
as part of the Waring show (which 
is considered the most likely) or 
take over the half-hour for his 
own program, in the same manner 
that Lucky Strike preempts the 
Sunday evening “This Is Show 
Business” whenever Jack Benny 
does a TV show. 

Crosby thus far has limited him- 
self to one TV airing—last sea- 
son’s allnight charity telethon. At 
that time he teamed with Bob 
Hope and the general verdict was 
that “The Bing’s a natural for 
y 2 Aa 


HOPE SPRINGS ETERNAL 
IN KEYES’ TV BREAST 


Hollywood, Oct. 28. 
Freeman Keyes, left holding a 
$250,000 bag as a result of the de- 





. mise of “Doc Corkle,” has put up 


some additional coin to make a 
pilot film of a new -series. This 
would star Arthur Treacher and, 
from the “Corkle” series, Arnold 
Stang and Billie Burke. 

Keyes reportedly will pitch the 
pilot to Reynolds Metals, which 
cancelled “Corkle” after three edi- 
tions and inserted “Mr. Peepers” 
in its place, in the hope that the 
new show can replace “Peepers” at 
the end of its cycle, 


ence of one NABET-NBC camera, 








both radio and television. 
for 
pickups via NBC. 


GM has been spending about $3,000,000 
sponsorship of the NCAA-controlled Saturday 


TV football 


Willys-Overland has bought into the ambitious 


“Omnibus” series on CBS-TV and is sponsoring the N. Y. Phil- 
harmonic Sunday concerts on CBS Radio as only the two most re- 
cent auto thrusts toward embracing the medium. 








find- 9 € 9 ® 
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Does Macy... ? 
Hollywood, Oct. 28. 

To Harry Maizlish radio sta- 
tions other than his own 
KFWB are_ contemporaries 
rather than competitors so he 
feels the public is entitled to 
know what’s on their stations 
as well as his. Taking a step 
unprecedented in lWroadcast- 
ing, he has ordered his an- 
nouncers tq give a rundown 
on other station shows two 
minutes before every broad- 
cast hour. kK also goes for the 
seven TV sites. 

Sez station prexy Maizlish: 
“people have diversified tastes 
in entertainment and if they 
can’t find what they want on 
our station we should brief 
them on the others.” 


Review Board On 
Blacklists Sought 
In AFTRA Talks 








N. Y. membership of American | 
| Federation of TV & Radio Artists” . 
entiné Ghithie was Gee net take | on Monday (27) passed a resolution | 


injecting the “blacklist” question 
into the negotiations with the in- 
dustry. It proposed that there 
shall he agreement, by the webs} 


agencies and packagers to discuss 
formation of an impartial fact-find- 
ing board which would review 
cases of. persons charged with 
“subversive” links. 

A move that the pacts include a 
clause barring “blacklisting” was 
defeated. Instead, discussions with 
the employers on setting up a re- 
view board of prominent citizens— 
as embodied in an AFTRA national 
board resolution—were favored. 

In Hollywood a similar debate 
took place. A resolution was pro- 


will enter a bid. He is said to be | posed Monday (27) making it a 


| provided that the web doesn’t also interested only if the present deal | pact violation if a member is de- 


take the IBEW-UN video. It hasn’t| collapses and won’t compete with 
| been objecting to picking up of 
| UN audio. 

| Actually, the situation is fluid | 
|and changes may occur. NBC, it’s | 
| understood, will continue under 
| the present arrangement, improv- 
|ing it if possible. Main problem is | 
|that with a solitary camera not 
|all parts of the rooms lensed can 
| be shown. Further, it may not be 
,able to install its camera in the 
|}other rooms when interest shifts 
\from the assembly to other con- 
| ference rooms. ~~ 


Ford’s ‘Recording Session’ 
Gets WNEW Expansio 


“Recording Session,” show in 
| which artists-and-repertory toppers 
| of the diskeries and record stars 
tell the story of their hit disks, is 
getting an expanded coverage on 
WNEW, N. Y. Airer, which fea- 
tures Art Ford, is heard regularly 
at 12:35-1 p.m. on Sundays and is 
now getting an additional airing 
at 1 a.m. on Saturdays (post-mid- 
night Friday) in Ford’s ‘“Milk- 
man’s Matinee” stanza. 
| Reason was the gripes from 
| Ford’s fans, who wrote that many 
_of them don’t get up that early. 
| Series is getting heavy promo- 
| tion. from the record companies, 
which recognize the plugs the pro- 

gram gives the disk biz. Posters 
| and streamers are being displayed 
jin record stores. 


Autry-Reynolds. 
Reports continue to persist that 


NBC for $1,250,000 but 


spokesmen are equally 
that he won't. 


City of Hope Telethon 
Nets 2506 on Coast 


Hollywood, Oct. 28. 








Los Angeles stations and one each 
in Frisco and San Diego, brought 
in nearly $250,000 in a 13-hour 
star-studded program. 

Show originated at Earl Car- 
roll’s Hollywood. Coin goes to 
Free Cancer and _ Tuberculosis 
Hospital. Mayor Fletcher Bowron 
and Lt. Gov. Goodwin Knight 
were on in closing minutes to ex- 
press their thanks to contributors. 
Abbott and Costello opened the 
show with their emceeing, followed 
by stars of AM, TV, stage and 
screén. 








Massey to Manage KIXL 
Dallas, Oct. 28. 

Thomas W, Massey has been 
upped to general manager of 
KIXL. He was formerly assistant 
manager and national sales mana- 
ger. 

Charles F. Payne, commercial 
manager and program director, re- 


places Massey as assistant mana- 
ger. 





City of Hope telethon, on four} 


prived of work because of political 
views. However, prez Frank Nel- 
son declared the amendment con- 


Earle C. Anthony will sell KFI to | flicted with an AFTRA constitu- 
station | 
insistent | ship to members of the Communist 


tional provision barring member- 


Party or groups labeled subversive 
by the Government. Amendment 
was beaten and replaced by a reso- 
lution asking producers for mutual 
| cooperation regarding employment 
without discrimination because of 
race, creed, color, sex or national 
origin. 


CROSLEY STATIONS IN 
MUSICIAN CUTBACK 


Cincinnati, Oct. 28. 

Crosley Broadcasting Corp. staff 
of musicians will be reduced from 
34 to 14 within two weeks. K. T. 
Murphy, vice president and comp- 
troller, in serving notice on card 
men said the temporary cutback is 
within contract with musicians’ 
union which calls for a $300,000 
expediture during a 12-month pe- 
riod that runs to April 6. Crosley 
musie staff for WLW-TV also in- 
cludes 14 additional members en- 
gaged as copyists, librarians and 
arrangers. 

Ernie Lee and Lee Jones, hill- 
billy entertainers, are taking. de- 
parture from the Crosley stations. 
Ernie Lee jumps to WHIO-TV, 
Dayton, O., which is building up 
its hillbilly staff. Miss Jones is 











joining a Chicago station. 


|competing with local wage stand- | >] ° a . 
‘serwnen means manutaciine| TV's Boom Via Own Hypoed Sales Bids 
| + 


By SANFORD MARKEY 


Cleveland, Oct. 28. 

With sponsors showing an avid 
interest in time purchases, Cleve- 
|land’s eight AM’ers confidently 
| feel they have put a sales blinker 
ion television’s boon: in Nerth- 
eastern Ohio despite video’s 85% 
saturation pitch. 

The heavy sales upbeat began 
to show traces last year, and, ace 
cording to radio brass, it has mush- 
roomed into a fall and winter 
}time-sales purchase program that 
|has revitalized the radio industry 
here. 


| At the same time, stations have 
promoted new sales gimmicks; re- 
valuated rate cards; redesigned 
programming to meet conditions, 
asd hypoed salesmen to help beat 
down the video bogeyman. 

Biggest and most aggressive pro- 
|gram changeover is WTAM’s 
“Johnny Andrews’ Morning Band- 
wagon,” a two-hour, Monday-thru- 
Friday 7:05 a.m, stanza featuring 
th2 former “Easy Does It” star as 
emcee; a 17-piece house band se- 
j|lected by Norman Cloutier, pro- 
|gram director, and_ spotlighting 
two vocalists, Audrey Norris, cafe 
| chirper, and Jay Miltner, an- 
, houncer - turned-crooner. Except 
| for a 10-minute news pitch by Bill 
; Tompkins, SOHIO reporter, and a 
| five-minute Carl Bates ““Wheatena” 
news, the entire 120 minutes is 
pot sold. 

This break from the overstuffed 
morning diet of diskers, along with 
the WTAM sports program based 
on a 45-station pickup of the Ken 
Coleman broadcast of the Cleve- 
land Browns’ football games, con- 
stitute the main props in this 
NBC o.&0. report of a 20% busi- 
ness pickup as against a year ago. 
WTAM-WNBK_ general manager 
Hamilton Shea described the sta- 
tion’s boffo sales as both a realiza- 
tion by national advertisers that 
radio is still a great buy, and by 
local merchants who see radio as 
more available to their needs. 

Upbeat in national spot sales and 


(Continued on page 41) 


WNYC Nixed On 
Election Stay-U 


Washington, Oct. 28. 

New York’s municipal station, 
WNYC, will have to sign off as 
usual at 10 p.m. on election day, 
Nov. 4, despite its willingness to 
stay on the air to broadcast re- 
turns. 

The station asked the FCC re- 
cently to waive the rules regarding 
limited time outlets in order to 
provide special election coverage, 
particularly on local contests. How- 
ever, the Commission held firm to 
its policy of “no exceptions” and 
turned down the request. 

The agency advised WNYC that 
“if any exception were made to 
the requirements of the rules pro- 
hibiting issuance of special tempo- 
rary authorizations to broadcasting 
stations there would be no reason 
for refusing to grant waivers in 
any nuinber of other cases and 
thus the very purpose for which 
the amendment to this rule was 
adopted would be defeated. 

Tight policy on special authori- 
zations was invoked two years ago, 
when WNYC was refused a similar 
request, because of growth in num- 
ber, of daytime and limited time 
stations with resulting interference 
which overtime operations would 
cause to fulltime stations using 
the same frequencies. 

WNYC’s 830 ke spot is used full- 
time by WCCO in Minneapolis 
with 50 kw power. , 
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A&A: A Show Biz Milestone 


“amos ’n’ Andy” racks up its 10,000th radio broadcast on Nov. 
16, after 25 years of riding the bigtime commercial kilocycles. 


Ii it has a 


“nobody-else-can-make-this-statement” overtone it’s 


because Freeman (Amos) Gosden and Charles (Andy) Correll 
have had an impact on a quarter-century phase of America 


that’s incalculable. 


Their contribution to American folkways 


has been tremendous, dating even prior to the days when Mr. 
and Mrs. America set their watches to the A & A 7 p.m. NBC 
strip back in a more halcyon era of AM broadcasting. 


Radio formats and personalities have come and gone since the 
initial comedy show was launched by Gosden and Correll back 
in 1926 on WGN, Chicago (it was then called “Sam ’n’ Henry”). 
But the intervening years on NBC and later on CBS (when Bill 
Paley established a broadcasting precedent by parlaying the 
A & A property into the first and most successful! capital gains 


maneuver), 


has demonstrated a durability comparable to Lou 


Gehrig in baseball, Joe Louis in the ring, Ethel Barrymore on 


the stage and FDR in politics. 


And CBS today is reaping the fruits and benefits of the show’s 
emergence on TV, with the Blatz-sponsored counterpart one of 
th e most successful in video's commercial Sweepstakes, 





Daytime Shows Equal Ratings of AM 


Night Stanzas; 5 of Top 11 Nielsen 


increasing from? 


With pressure 
various sources for closing the gap 
between daytime and nighttime 
AM network rates, 
that five daytime shows would 
break into Nielsen’s Top 10 if all 
stanzas were lumped together 

Nielsen lists the once-weekly 
evening shows and the weekday 
strips separately, a division which 


is tending to lose some of the sig- | 


nificance it had, when the big) 


| 


it’s significant | 


powerhouse of radio was the after- | 


dark program. For example, on 
the Sept. 7-13 report, No. 10 in the 
evening chart is “Arthur Godfrey's 
Talent Scouts” with a 5.6, but all 
of the Top 10 daytime shows bet- 
ter that figure (including Godfrey's 
morning stanza). 

What is attracting the attention 
of agency execs is the cost differ- 
ential between’ day and _ night 
shows with identical ratings. They 
cite the fact that one “Philip Mor- 
ris Playhouse” broadcast costs | 
about the same, in time and talent, | 
as “Helen Trent's” five episodes, 
each getting a 66 rating and 
reaching 2,894,000 homes per aver- 
age broadcast. However, “Trent” 
gets into twice as many homes in 
a week ‘(on the five-day cumulative 
basis', and hits many homes more 
than once, 

Additionally, “Playhouse” gets 
three minutes of commercial, 
While the soaper gets five times as | 
much for the same coin. These 
factors may explain why Procter 
& Gamble, General Foods and) 
other big daytime spenders have | 
heid their weekday lineups prac-| 





tically intact. In the combined | 
Top 10. Lever Bros. has the top 
Show (“Lux”), but P&G has four 


out of the first nine. 
Network researchers stress, how- 
ever, that the Nielsen figures un- 
(Continued on page 42) 


Lotsa CBS For 
Elhott & Cathy 





\s a result of Coast huddles be-. 


‘ween Lester Gottlieb, CBS Radio. 
Prosramming veepee, and his Hol- | 
‘wood program veepee. Guy del- 

la Coppa, two new West Coast- | 


inating 


. stanzas are currently | 
mine 


AM griddle for early show- | 
involving the talents of 
and Cathy Lewis. two of 
longtime vets in radio. 
_ Elliott and Cathy Lewis on 
a Hi, designed as a new Mr. 
. rs. airer, the web feeling it 
elie major potential in the team- 
up It'll have a flexible format 
permitting for dramatic inserts, 
uation comedy, ete. 
Other half-hour show, 
Le asste Crimes,” will have Elliott 
zs ina : host, culling from famous 
enamine cases of the past. Lewis | 
rae “es as producer of the CBS 
‘pense’ series (he’s also on! 
“ Phil Harris program), while 


Casting 
Eiliott 
the 


tabbed 


Cathy 

, 8’ Lewis is prominently iden- | 

' “with the CBS-TV “My 
‘ed Irma” series, 





Kellogg Buys ‘Pet Shop’ 


DuMont web, which 
perking along steadily 
during the last few 


has been) tiontions are 
saleswise | on radio for 

months,| the dailies and the weeklies are | 
wrapped up another sale this week | giving priority to TV copy, rather 





TEEVEE GETTING 





The radio editors throughout 
the country add up to a “court’of 
missing persons” so far as the 
radio station flack gentry are con- 
cerned. Today it’s 
cally coast-to-coast 
nation’s dailies, with the nearly 
| 100% video accent likened to an 





infatuation for a big beautiful doll, 


| while the old toy is relegated to 
the ash heap. 


all TV, practi-| 
among all the! 








+ 
f 
| 

} 





Dobberteen’s F-C-B Post 


H. H. Dobberteen, veepee-media 
director of Benton & Bowles for 
past 14 years, has moved over to 
Foote, Cone & Belding as media 
v.p. He'll direct a newly-organized 
media department for all types of 
media and clients. 

Sherwood Dodge, v.p. formerly 
in charge of media and research, 
will concentrate on his work as 
plans board members, spearhead- 
ing marketing strategy on all 
| accounts. 





| The publicity boys among the 
|radio station-network fraternity 
| 7 of ' 
jare far from happy over the} 


brush-off treatment given AM by 


|the daily press. Once in a great 
| while, they complain, a fugitive 
| . . . . 

| piece about radio will make its 


|W ay into a 
by-Harriet Van Horne, et al., cri 


S tique, with the situation the same | 


key television | 
And | 


practically all 
| cities throughout the country. 


}even in the more 

| fringe areas, where the popula-| 
largely dependent | 
their entertainment, 


| 


when Kellogg decided to pick up; than radio, the flacks claim. 


the tab on its Saturday night “Pet 
Shop,” starting in early January. | 


If it 
press, 


weren't for the 
the press boys maintain, 





Show is aired in the 7:30 to 8 p.m. | the job that radio is trying to do, 


slot Saturdays. 
Deal marks another change-of- 


twork-wise or on a local 


| Station level, 








switched recently from Kenyon &/} remain a deep dark secret. 


Eckhardt to the Leo Burnett agen- | 
cy. Cereal firm only last week noti- | logs, 


fied NBC-TV 


Revue” 
cycle. 





Lamb Not Meek, 


Dumps McCarthy 
To Avoid Libel 


Edw ard Lamb, owner of WTVN, 
the Columbus, O., video outlet | 
which refused to carry Sen. Joseph 
McCarthy’s nationwide political 
talk Monday night (27), declared 
yesterday (Tues.) that the speech 
was cancelled because the ABC 
network “refused to guarantee that 
the station would be held free from 
libel if any libelous statements 
were made.” 
view from his Toledo headquarters, 
Lamb told Variety that the WTVN 


management had requested an ad- | 


vance text of McCarthy's speech 
from ABC but that the net did not 
furnish one. 

Lamb, who is also publisher of 
the Erie ‘Pa.) Dispatch and owner 
of WICU-TV in that city, said the 
WTVN action did not represent 
discrimination, since the station 
has carried all Republican paid 


| political addresses until now. He 


pointed out, however, that FCC 


(Continued on page 42) 


Westinghouse Station 





Managements Shuffled 


Washington, Oct. 28. 
In a~management 
the Westinghouse stations, 


L. R. 


Rawlins, for past three years head 


of KYW, Philly, moves to Pitts- 


burgh as general manager of | 


KDKA. Franklin A. Tooke, for 
past two years manager of wowod, | 
KYW topper. 
Ft. Wayne, transfers to Philly as | 
come effective Nov. 10. 

Carl A. Vandagrift,; WOWO pro- | 
gram chief, is upped to manager of 
the Ft. Wayne outlet. R. G. Duf- 
field. KDKA manager for past 18 
months, has resigned and will re- 
main with Westinghouse as a cen- 


| sultant until the end of the year. 


reshuffle at 


| 


| 


Appointments be- | 


In a telephone inter- | Tuesday night 


Even in the case of program 


it’s averred, the radio list- 


that it is checking | ings are for the most part relegat- 
off that web’s high-priced “All Star | ed to secondary 


importance with 


at the end of the current | the major accent on the TV log. 


|On some dailies around the coun- 
try, it’s charged, the radio ed is 
told bluntly by the managing edi- 
tor or the city editor 
the radio stuff. give them TV.” 
While it’s recognized that the 
video matter obviously has far 
greater readership appeal as the 
No. 1 glamour medium today, none- 
theless it’s felt that radio is unde- 
serving of the almost total brush- 
| off it’s getting so far as critically 
= programming is con- 
ee 


Extend Luckies Option On 
Buttons; Comic Recovers 


With comic Red Buttons having | 
completely recovered from the at- 
tack which he suffered just before | 
airtime on his CBS-TV show last) 
(22), the web has 
granted American Tobacco exten- 








sion of its option on the package. | 
is expected to decide | 


Bankroller 


this week, with the determination 


of where best to slot the show in! 
/relation to 


“This Is Show Busi- 
ness,” which it also sponsors on 
CBS, apparently being the chief 
stalling factor. 

Buttons collapsed on the set just 
a few minutes before the second 
show in his series was slated to 
take the air. Medicos attributed 
the collapse to exhaustion and pre- 
scribed a good day’s rest. With 
Buttons recovered, the show was 
scheduled for broadcast again last 
night (Tues.) in the 8:30 to 9 pe- 
riod. 











WW 13.3; Murrow 8.2 


Walter Winchell drew a 
13.3 rating for his first show 
on the ABC-TV web Oct. 4, 
according to American Re- 
search Bureau figures released 
this week. Winchell topped 
the 8.2 drawn by Edward R. 
Murrow’'s “See It Now” on 
CBS-TV. but was shaded by 
NBC-TV’s Roy Rogers show, 
which drew a 13.6. 

ABC-TV’s Ozzie and Har- 
riet, also for its first time out, 
drew a fair 17.0. Show was 
topped by both the Dennis Day 
program en NBC, with a 22.3, 
and CBS-TV’s “Mama,” which 
drew a solid 36.4. 


Jack Gould-John Cros- | 


isolated TV | 


trade | 


) as a still vastly po-| 
pace for Kellogg since the account| tent entertainment medium, would | 


to “lay off | 


'Del Monte Holding 
| Key to Future Of 
 NBC-TV ‘All Star’ 


| Despite the fact that it’s one of 
| the more successfully established 
shows on NBC-TV, and consistent- | 
ly grooved to the top-rated Niel- | 


sponsorship 
|front. Kellogg is cancelling off 
around the first of the year after 
ja cycle of 17 weeks. Now the 
status of Del Monte is 
with the client having until Nov. 1 
to make up its mind about con- 
tinuing after 17 weeks. 
the show’s third client, also signed 
for a similar run, but its continu- 
ance for the balance of the season 
is a certainty. 

| Last year NBC-TV 
| policy of insisting on a firm full- 
season sponsorship. This season it 
relaxed the rule to permit for an 
initial 17-week ride. Del Monte 
went on because, 
$500,000 appropriation, it managed 
to siphon off an additional $250.- 
-000 from its magazine account to 
defray the $750,000 tab required | 


coin into TV. 


accepted it as yet, contingent on | 


what Del Monte does. The latter 





Operation de la Ossa’ Projects NBC 
AL THE PLAY! {nto New Employer-Employee Status 


+ 


Something new in employer-em- 
ployee relations is being evolved at 


NBC. So vast is its scope that it in- 
| volves a complete and exhaustive 
| reevaluation and appraisal of 5,000 


jobs—from top executive to page 
boy. The project is scheduled for 
completion about Jan. 1. 


It began seven months ago, just 


| at the time that NBC prexy Joseph 


H. McConnell, having determined 


| just where the dust had settled in 


carrying out the Booz, Allen & 


| Hamilton administrative blueprint, 


finally decided the time had come 
for a complete unification and in- 
tegration of the radio and televi- 


| Sion networks. 


' 


| 


sens, apparently not all’s well on | 
-|the “All Star Revue” 


But in the intervening years 
things had happened at NBC. In 
contrast to the 2,500 employees on 
| the payroll five years ago, today 
'there are 5,000. There are nearly 
2,000 employees alone (almost 
brigee the total manpower of 
five years ago) whose primary as- 
pivtite is television (although the 
figure is not a pure one, since due 
to the reorganization it is difficult 
‘to identify employees who now per- 
form exclusively TV functions er 


| exclusively radio functions.) 


in doubt. | 


Pet Milk. | 


stuck to a| 


in addition to a/| 


With double the number of em- 
ployees, with multiple new prob- 
lems confronting the company in 
the wake of TV’s emergence, and 
with the need to strengthen the or- 
ganization through a program of 
executive development so that the 
new leadership can come from 
within, McConnell embarked on a 
new project designed to achieve 
new employee relations objectives. 

New Year’s Deadline 


He turned the whole operation 
over to Ernest de la Ossa, NBC's 
director of personnel. In seven 
months, operating with a limited 
staff and without fanfare, it has be- 
come one of the most important 
areas in the entire company. By 
Jan. 1 de la Osso will deliver his 


for a 17-week pickup. Now there’s | blueprint for the future: of estab- 
considerable doubt that Del Monte | lishing the exact niche which best 
can continue to channel the- mag/| fits the requirements of all. NBC 


|employees and without going out- 


There’s an order in the house! side the organization (as in the case 
for a 15-week pickup of the show | of the web’s most recent executive 
by Johnson & Johnson as suc-| reshuffle, which found only one 
cessor to Kellogg. But NBC hasn't} outsider—Frank White — brought 


in, whiie other executive posts 
were filled through a process of 


/in turn, may cue the future rend NBC employees moving up.) 


| of the show itself. 





P&G TO CONTINUE 


| ‘BEULAH’ PLAYBACKS 


CBS Radio, tegether with Proc 
ter & Gamble, have decided to 
continue the “Beulah” show on the 
air, despite the death on the Coast 
Sunday (26) of Hattie McDaniel, 
its star. CBS has been running 


| 


recorded repeats of some of the | 


best “Beulah” shows since Miss 
McDaniel became seriously ill some 
time ago and will continue on that 
basis until ut least the first of the 


year. 
Louise” “Beavers, ~ who played 
“Beulah” in the ABC vidfilm se- 


ries, was originally slated to re- 
place Miss McDaniel. but the re- 
peat airings were decided og fol- 
lowing the latter actress’ death. 
Special announcements are being 
cut in this week to apprise listen- 
ers of the plan. P&G and the web 
will decide after Jan. 1 whether to 
recast the role, or preem a new 
| show. “Beulah” is aired in the 7 to 
7:15 p.m. slot cross-the-board. 


Aubrey Heads KNXT 


Hollywood, Oct. 28. 

KNXT. key western station on 
the CBS-TV network, has a new 
; manager, James T. Aubrey, who 
had headed up sales at the sta- 
tion. He succeeds Wilbur Edwards, 
transferred east by the net to top 
telepix sales. 

New _ sales 
Bunker, 
} for the past three years. 





head is Edmund 


| 


Meanwhile it’s de la Ossa’s func- 
j tion to play wetnurse to NBC's 
+ 5,000 employees in achieving the 
| following objectives: 1) to make 
each employee aware of the web’s 
importance as a service to the 


(Continued on page 42) 


Skelton to N.Y., 


Program ‘Worries 


Red Skelton is currently in New 
York for hud@jes with NBC-TV 
brass. His visit is coincident with 
the appearance on the Gotham 
scene of Freeman Keyes, top man 
in the Russel Seeds agency,. which 





is responsible for the Skelton 
Sunday night TV show on NBC. 
Skelton is reported unhappy 


with the program, which switched 
from live to film this, season. Be- 
hind the huddles with the NBC 
brass (although show is a Seeds 
agency and not an NBC package) 
is a reported attempt to “try and 
do something about it.” 

The ratings on the show have 
held up, major factors being the 
cream Sunday at 7 slot, the im- 
pressive station lineup and the 
fact that Gene Autry on CBS-TV 
is the only formidable opposition. 
However, there has been criticism 
about the show. particularly in 
regards to the film quality and 
lack of last season’s “live” spon- 
taneity. Whether show will re- 


with CBS network sales;vert back to a live status, how- 


ever, is undetermined. 
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2D.C. FM Indies Air Music in Depth 
Testing ‘Binaural’ Sound Technique 


Washington, Oct. 28. + 


A new technique for reproduc- 
ing: sound, particularly as applied 
to longhair music, with top fidelity, 
was unveiled here this past week 
for a group of local radio and Gov- 
ernment reps. Dubbed a “binaural 
broadcast,”’ experiment - involved 
joint use of two separate FM sta- 
tions, WGMS and WASH, in trans- 
mitting a moppet concert of Na- 
tional Symphony. 

In N. Y. WQXR is conducting 
demonstrations along the same 
lines, but using its AM and FM 
transmitters to get the “stereo- 
scopic” effect. 

WGMS, indie station which has 
done much to make town “good 
music” conscious, originated tech- 
nique three years ago with a dem- 
onstration which involved two sig- 
nals, AM and FM, fed to two in- 
dividual mikes and picked up by 
a pair of receivers placed in a 
room in relation te position of the 
instruments being reproduced. 
After a number of tests in other 
parts of the country, it was found 
that the difference in quality of 
the AM and FM signals resulted 
in less than ,perfect sound repro- 
duction. 

Thursday’s demonstration, _in- 
volving two FM signals transmit- 
ted by the cooperating stations 
and picked up by a pair of loud 
speakers strategically placed in a 
studio of U. S. Recording Co., was 
generally impressive, giving audi- 
tors the illusion of physical pres- 
ence in the concert room, with 
each instrument and its location 
clearly discernible. Termed “three 
dimensional radio,” its pick up and | 
reproduction technique is aimed to 
parallel the dimensional and di- 
rectional effects of listening with 
two ears. 

No House Application 

Except for listeners who own 
two FM receivers which they can 
place in different parts of the 
room, technique has no actual 
practical home application at pres- 
ent. Robert Rogers, WGMS prexy, 
however, envisions its practical ap- 
plication on a broad scale for such 
events as broadcasting a concert 
of top importance for a large audi- 
torium audience. Pointing out that 
top sound realism cannot’ be 
achieved in the home, he stated 
that binaural equipment could be | 
set up in an aaxiliary auditorium, | 
or even a series of concert halls | 


on a national basis, to carry @/tanbul,’ with Marlene Dietrich, 
musical event limited to capacity | Sundays at 8:30 p.m., “Defense At- 
| torney” on Tuesdays, “Life Be- 

Rogers also speculated on pos-; gins at 80” on Wednesdays at 8:30 
sible use of the technique in thea-, and “Top Guy” Thursdays. 


of a single theatre. 


tre TV, with two coaxial signals | 


going over a single telephone wire | 


to bring top sound effects for musi- 
cal, or even drama, events. This. 
incidentally, was technique used 
in first run of Disney’s “Fantasia,” 


when theatres carried dual sourd | 


equipment. 


Last week’s demonstration was 


under technical supervision of 
H. P. Leisinger, U. S. Recording 
Co., Nitholas Chaconas, WGMS 
engineer, and Robert Martin. who 
organized the original °49 experi- 
ment. 


ABC Sets ‘Lecture Bureau’ 
To Inform Lay Groups On 
Behird-the-Scenes Radio 


Feeling that the general public 
fis still interested in the behind- 
the-scenes production § story of 
radio, ABC has set up its own 
“lecture bureau” to provide a 
speaker or team- of speakers for 
conventions, college groups, wo- 
men’s clubs and industry gather- 
ings such as the Broadcast Music. 
Inc., program clinics, 

Web feels that there’s much to 
be told the dialers about the new 
developments in radio. Further, it 
feels that through talks to indus- 
try and bankrolling groups the 
story of its own showmanship can 
be put across. 

Comprising the unit of gabbers 
are men at the shirtssleeve level 
who know the problems first-hand. 
These include three senior direc- 
tors, Martin Andrews, who speci- 
alizes in dramatic shows, George 
Weist, in the popular variety field, 
and Bill Marshall, on the longhair 
side; Peter Martin, assistant script 
editor, and announcers Don Gard- 
ner and Milton Cross. 








Eddie Waitkus to WPTR 


Albany, Oct. 28. 

Eddie Waitkus, first baseman for 
the Philadelphia National League 
Club in recent seasons and previ- 
ously a member of the Chicago 
Cubs, has joined WPTR to serve 
in the program department and to 
do sports shows. 

Waitkus began (27) a five-min- 
ute program at 7:55 a.m., Monday 
through Saturday, and a team job 
with George Miller on the latter’s 
early evening sports shows. 





ABC Hypoing 
Thursday Sked 


With ABC-AM’s Friday night 


lineup further strengthened by the | € 
insertion of “Crime Letter from| ing of “credits will be used — 


Daniel D. Dodge” at 8 p.m., the} 
web is now devoting efforts to’! 
hypo the Thursday sked. | 

Starting tomorrow (Thurs.), pro-| 
gram chief Ray Diaz is putting} 
“Top Guy,” previously beamed 
Fridays, into the 8 p.m. slot and is 
bringing over “Michael Shayne,” 
also deemed one of its heftiest 
whodunit properties, from Tues- 
day into the 9:30 p.m. Thursday 
period. Mercedes McCambridge 
starrer, “Defense Attorney,” will 
take the Tuesday at 8 niche va- 
cated by “Shayne.” 


In the five-minute strip at 7:55 
p.m., -.resulting from General 
Mills’ five-minute cutback of “Lone 
Ranger” and “Silver Eagle,” Diaz 
has installed “Police  Blotter,’’| 
starring Roger De Koven. This is | 
a house package featuring dram-| 
atic crime vignets. 

Web auditioned another strip 
“Baron Munchausen,” with Jack | 
Peari and Cliff Hall, for the 7:55 
p.m. spot. Show is considered a 
good sponsorship bet and is being 
pitched to some prospective clients 
for that berth or another. 

With the program switches, the 
skein’s) “Pyramid” participation 
plan will now embrace “Cafe Is- 








RED PROBERS BUY 
CBS’ HEARING TAPES 


Hollywood, Oct. 28. 

| Tape recordings of House un- 
|American Activities Committee 
hearings in L. A. early this month 
| were sold to the government by 


ABC Palsy Telethon 


ABC-TV will stage a telethon 
for Cerebral Palsy for 16 hours 
on Dec. 6-7, starting at 8 p.m. 
Saturday night and running 
thromh Sunday noon. Web 
beamed a marathon for the charity 
last year. 

Dennis James will be one of 
the emcees. Show will originate 
|from the skein’s TV-1 studio en 
| West 66 St., N. Y., with relay 
teams of directors assigned. 








i 


|New Policy for Screen 


| Credits Is Evolved At 
' ABC-TV; No Sluffoff 


ABC-TV has evolved’ a new 
| policy on screen credits, feeling 
i that listing the many people con- 





Wednesday, October 29, 1952 





From the Production Centres 


IN NEW YORK CITY... 


George Hamilton Combs, a former Congressman himself, will handle 
the Election Night roundup on WMGM .. .- Henry Morgan, new ajj- 
|night gabber, wrote and delivers the narration on “The Berliner,” new 
| film at the Beekman Theatre .. . ABC program chief Ray Diaz elected 
'to the web’s seat on the Broadcast Music, Inc. board ... WMCA mul- 
ing the possibility of upping rates on Barry Gray’s post-midnight chat- 
tercast; he still has a waiting list at $40 per spot and $60 per newscast 
insertion . . . Bertram Lebhar, Jr., WMGM topper, and Sam Rossant, 
account exec at the indie, competed at the Greater N. Y. Bridge Assn.’s 
annual championship meet over the weekend. 

“Muddy Acres Radio-TV” Society comprised of newsmen hosted 
over the weekend by Frank McCall of NBC at his upstate farm . 





+ 





| NBC prez Joseph McConnell will head the 1953 Salvation Army ap- 


peal .. . Rosemary Arthur of Mutual and Thomas J. Freda of Young 
& Rubicam announce their engagement ... Arthur Hanna and students 
in the American Theatre Wing’s radio school produced a taped sound 





nected with production of a stanza | track for the “New York 1852” exhibit at the Museum of the City 
has become unwieldy and a bother | of N. Y. ... “The People Act,” Ford Foundation show originally on 


to viewers. 

Under the new setup, credits on 
sustainers and smaller commer- 
cial shows have been cut down to 
| merely a frame crediting the ABC- 





| 
| 


| On the other hand, on the big- 
{ger layouts a more extensive list- 


rather than the rapid unfolding of 
the names which can hardly be 
read by viewers. Credits will be 
given to the creative engineers 





: 
'TV staff. On the 15-minute Billy | half-hourly shortwave reports on the elections to France .. . 
I 


Daniels airer for Vitamin Corp. | 
of America, for instance, screen | 
credit is not given to director Alex | whodunit writer on Friday (Hallowe'en) . 
|Segal and producer Fred Heider. | Frank McCord research-merchandising v.p. and Winsor H. Watson, Jr., 





and technicians, e.g., audio men 
and lighting men, where’ previ- | 
ously they may have been} 
sloughed off. Final say on which | 
credits will be given on each show | 
will rest with production topper 
Charles Holden. 

In many crafts, the handing out 
of credits is covered by union 
contract. New Authors League of 
America pact (not yet in effect) 
calls for writers to get credits 
equal to those given producer and 
director. Pact with the graphic 
artists calls for them to get credit 
on one show an evening. Contracts 
with costume and makeup artists 
places handing out of credits at 
the discretion of the web. 

New policy will affect the 


| chain’s o&o stations as well as 


programs fed to the network. 


FCC HANDS OUT 12 
NEW RADIO PERMITS 


Washington, Oct. 28. 

Television may be great stuff in 
the big cities but radio is still 
good enough for the small towns, 
as evidenced by the issuance last 
week by the FCC of 12 permits 
for new AM stations. And still the 
applications pour in. 

Although the AM band is badly 
congested, applicants manage to 
find frequencies which can _ be 
used daytime without causing in- 
terference with other stations on 
the same channels provided cer- 
tain engineering precautions are 
taken. As a result, authorizations 
|are made with “conditions.” 

Of the dozen grants last week, 
10 were for daytimers. They were 








CBS for cost of the raw stock, 
$1.50. Committee wants the tape, 
| 25 hours of it, to use in possible 
|}contempt proceedings against cer- 
| tain witnesses, Commy investigat- 
|ing body preferred the tape to a 
| transcript as more advantageous 
‘for its purposes. 

CBS first offered a loan cf the 
| magnetic ribbon so that committee 
|could have a copy made but gov- 
/ernment insisted on outright pur- 
| chase. It was the net’s intention 
/of “wiping off” the tape and using 
it over again. 





| Hecnolulu Hopes to Bow 
| Tele Before Year’s End 


Honolulu, Oct. 28. 
KGMB, Honolulu’s CBS affili- 
| ate, hopes to debut TV before the 
;end of the year,” according to J. 


| Howard Worrall, president of the | 


| Hawaiian Broadcasting System. 


Worrall said equipment is en/| 


| route and operation of an interim 
station is planned in December, 
subject to FCC approval. 

Interim station would use 
KGMB’s existing tower. 
Later a 10,000-watt transmitter 
is to be installed on a peak behind 


the city. Station’s chief stock- 
holder is Consolidated Amuse- 
ment Co., operator of Hawaii’s 





biggest chain of theatres. 


for stations in Geneva and Home- 
| wood in Alabama; Benton, Ark: 
Fort Walton, Fla.; Prestonburg, 
Ky.; Qakdale, La.; Leonardtown, 
| Md.; Punxutawney, Pa.; Narrows, 
| Va.; and Lubbock, Tex. 

| The fulltime authorizations went 
| to Rumford, Me., and Idabel, Okla. 





Towers Inks Vivien Leigh, 


Cotten for Radio Dickers 


London, Oct. 28. 

Joseph Cotten is scheduled to ar- 
rive in London around Nov. 10 to 
begin a series of commercial radio 
programs sponsored by Towers of 
London. Contract calls for 52 
half-hour features, which will be 
based on Eric Ambler stories under 
overall title of “Journey Into Fear. 

According to present commit- 
ments, Cotten will tape only 10 
or 12 programs in a fortnight, then 
jreturn to the U. S., coming back 
later to finish the series. There is, 
however, a possibility of a British 
film deal, in which case he would 
tape the remainder of the pro- 
grams after he had finished in the 
| Studios. 

Harry Alan Towers, who returns 
to the States next weekend, has 
also signed Vivien Leigh for a 
series of 26 half-hour recordings 
which will be entitled “Theatre 
Royal.” They will comprise ro- 
mantic properties. 








| CBS, to be rebroadcast on WNYC starting Saturday (1) at 8:30 p.m. 
|. . . WOR’s Ray Heatherton to be grand marshal of the Bamberger’s 


(Newark) Thanksgiving Day parade . . . Mutual’s Bobby Benson head- 
lining the Moose national youth honor day on Hallowe’en .. . Pierre 
Crenesse, French broadcasting system topper in the U. S., will beam 
Robert 
L. Krieger named aassistant commercial manager of WQXR 

WNEW's Art Ford staging a “Mickey Spillane” costume party for the 
. . Cecil & Presbrey named 


v.p.-account supervisor. 

Danny Schwartz, after two years in the army, returns to Mutual 
press department with the night-weekend shift . Cinerama has 
bought a 13-week sked of announcements on WJZ... Ware Wilson 
doing lockerroom interviews for WMGM’s hockeycasts . WOND, 
Atlantic City, has opened Gotham offices with Don Rich (ex-WJZ) 
as N. Y. rep... Tom O’Neil, Jr., Mutual topper, will get his own office 
at the web, although not headquartering there fulltime ... Bernard 
Lenrow has been added to “Stella Dallas” ... Don MacLaughlin, Ethel 
Owen and Leona Powers new to “Young Widder Brown” ... Ed 
Jerome, Sarah Burton, David Gothard, Ruth Gates and Daniel Ocko 
are in the new “Front Page Farrell’ sequence .. . Charles Bernard, 
ex-Music Corp. of America, has joined WJZ sales staff. 


IN HOLLYWOOD ... 


Chet Mittendorf, associated with the late Tom Breneman in “Break- 
fast in Hollywood,” has reactivated the matutinal strip on NBC with 
Jack McCoy as emcee. Most of the show’s old features are being re- 
tained . . . Ed Haaker, roving correspondent in’ Europe for NBC the 
past nine years, anchors in Hollywood as newscaster and “inserter” 
on the net’s news programs . . . Wayne Oliver, coast rep for Televi- 
sion Authority, will be assistant to Claude McCue, secretary in Holly- 
wood for AFTRA ... ABC switchboard was a blaze of lights after 
story was carried in the dailies that Drew Pearson had been dropped 
by both his sponsor and the network. They really race their motors 
out here when a pet gets plucked . .. Jimmy Wakely claims the big- 
gest rear-end audience of any western star on radio. He backs into 
Jack Benny ... Jean Holloway and Thomas Freebairn-Smith are .back 
on the home stamping grounds, which recalls the halcyon days of radio 
. . . Groucho Marx, John Guedel and Art Linkletter will leave their 
hoof marks in the cemeited forecourt of the new Guedel Productions 
building . . . Jello’s new radio salesman, Bob Hope, has created an 
office jam at Young & Rubicam. Five commercial writers moved in 
from N. Y.... Borden is said to be of a mind to pick up the tab for 
“Halls of Ivy” on radio. 


IN CHICAGO... 


George Tobias from the “Stalag 17” cast has signed for the lead 
role in NBC’s “Eternal Light’ when it originates from here for four 
weeks starting’ Nov. 16... O. B. Capelle has been named ad manager 
and Les Waddingion assistant ad manager for Miles Labs, both will 
report to Perry L. Shupert, newly appointed veepee in charge of sales 
and advertising ... WLS program chief Harold Safford attended the 
National Grange convention in Syracuse, N. Y., last week ... Art 
Feldman, Mutual special events director, in for a quickie visit .. . 
Jim Mills hosting a 6 a.m. half-hour disk session daily on WCFL for 
Citizens Federal Savings & Loan ...WLS’s John Drake and Park 
District execs putting the finishing touches on the 3rd annual Inter- 
national Square Dance Festival to be held Nov. 8 under the joint 
sponsorship of the Prairie station and the Park group ... . Jean Schultz 
added to the Chi Mutual traffic department . . . Bond Clothes has 
renewed Fahey Fiynn’s six-times weekly newscast on WBBM .. . Russ 
Wilt, ABC staff organist, added to Eddie Ballantine’s ABC “Breakfast 
Club” orch as a regular . . . WBBM farm director Harry Campbell 
taped a series of interviews at the farm safety sessions of the National 
Safety Congress here last week . .. WCFL general manager Art Harre 
in Manhattan on a biz junket . . . Don Coleman, WGN publicist, on a 
quickie motor trip to Washington, D. C.... Telepix staying aboard 


oe Harrington’s Saturday morning WBBM spread for another 52 
weeks. 


IN SAN FRANCISCO .. . 


Rusty Draper taping an air series for Skippy Peanut Butter. First 
13 to be tested in Baltimore market ... John Thompson, KNBC news 
director, goes to Hollywood to voice West Coast returns on the micro- 
wave election night . ~ > Engaged: KFRC announcer Lou Pfeifer and 
Emilie Swarat, local cosmetician . .. KGO news writer Bruce Polich 
hospitalized following arm infection . . . Ramblin’ Jimmie Dolan re- 
placed Cactus Jack as KYA’s night yammerer . . . Announcer Jack 
Clark to star in “Twentieth Century” play at new Theatre-at-the- 
Beach . . . Doug Miner (KSFO) recalled to active duty as Naval avia- 
tor ... George Hemmerle of KCBS elected president of San Francisco 
Junior Ad Club .. . Jane Todd began second annual “Christmas at Sea” 
drive to collect gifts for servicemen in Pacific. She garnered more 


than 5,000 individual gifts last year ... Fred Adair added to KSFO 
Sales staff. 


IN WASHINGTON ... 


Ciaude Mahoney, CBS staffer in Washington, was one of 30 alumni 
who received special citations last week for “outstanding achievements 
and services” from DePauw U ... Ruth Crane and Jacson Weaver 
celebrated teeoff of their fourth consecutive year on “Shop by Televi- 
sion” over WMAL-ABC radio and TV: show, a shopping feature of 
Hecht Co., was a trail blazer in retail field and was basis of first BAB 
study of retail selling by TV ... Station WOL has bought series of 
10 Metro pix for an “all-star” group of airers ... Washington Televi- 


sion Circulation Committee estimates there are now 395,799 TV sets 
in the capital area, an increase of 8,546 over its previous month’s fig- 
ures ... Ross H. Beville, technical director for WWDC-MBS, has de- 
veloped a new time signal to be used on station every hour on the 


(Continued on page 44) 
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~ NBCs How To- 


For Advertisers 


On Nov. 17 NBC-TV_will lift the curtain on one of its major 


projects of the year. 


It is a brand new presentation, the fruits 


of a full year’s study and research undertaken on NBC’s behalf 
by Horace Schwerin, and it will tour the country, with stopovers 
at all the web’s key agencies and advertisers. 

The study, introducing new techniques pioneered by NBC and 


Schwerin on “the care and feed 


ing .of commercials,” marks the 


first time that a network has actually set up a primer designed to 


advance the cause of the advertis 


ing commercial. 


NBC, in effect, will not be telling the advertiser what to sell 


and say, but, more to the point, how to do it. 


The web promises 


no exciting revelations, rather a better understanding of the basic 


principles of TV commerciais. 


The Schwerin studies actually show that sponsors are pouring 
vast sums down the drain annually because of ineffective use of 
commercials and where others, despite lower ratings, are enjoy- 
ing the major benefits of extra consumers because of a more savvy 


use of commercial techniques. 


NBC also plans to put all its facilities at the disposal of its ad- 
vertisers in “packaging” pre-tested commercials to enable them 


to explore new techniques off the 


air and at low cost. 








Markle to Rem TV ° 


Studio One’ As 


Davis, Wife Exit in CBS Hassle 





Donald Davis and his wife, Dor-+ 
othy Mathews, co-producers of 
CBS-TV’s “Studio One” since last 
April, are ankling the web within 
the next month as the result of 
what one top network spokesman 
said was an “argument over edi- 
torial policy” on the show. Fletcher 
Markle, who produced-direcied 


“Studio One” when it was a CBS 
radio property, and producer of the 


Gleason Tops ‘All Star’ 


CBS-TV’s Jackie Gleason 
show topped the rival “All 
Star Revue” on the NBC video 
web for the first time last 
Saturday night (25), according 
to a Trendex 10-city report. 

Gleason drew a 24.7 against 
a 20.6 for “All Star,” with 
George Jessel headlining the 
NBC program. 





old “Ford Theatre,” is coming in 





from the Coast to replace them. 

Prior to last April, Davis had 
been exec producer for all CBS-TV 
dramatic shows. When Worthing- 
ton (Tony) Miner left CBS and 
“Studio One” to join NBC-TV, he 
and Miss Mathews took over the 
show, with William Dozier replac- 
ing him in the execs producer 
berth. Show has been grabbing off 
respectable ratings but recently 
slipped behind NBC’s Robert Mont- 
gomery show, which airs directly 
opposite. CBS board chairman Wil- 
liam S. Paley. and the sponsor, 
Westinghouse, were reportedly un- 
happy. 

Markle had been a Metro di- 
rector on the Coast most recently. 
He's due in N. Y. within the next 
three or four weeks, depending on 
how soon he winds up his personal 
affairs on the Coast. 


In another CBS-TV production 
change, meanwhile, Robert Stev- 
ens, who has produced “Suspense” 
for the web for the last four years, 
requested and was granted a 
change of duties. Martin Manulis 
and Doug Cayton are now alternat- 
ing each week on “Suspense,” with 
Stevens assigned to round into 
Shape two new dramatic properties 
which CBS-TV program veepee 
po a Robinson, Jr., has in the 
WOrkKS. 


Westinghouse In 
CBS Tele Splurge 


Westinghouse has placed an or- 
der with CBS-TV for two daytime 
half-hours starting next March. At 
that time the sponsor will take over 
the Tuesday and Thursday 2 to 
2:30 period for a new audience par- 
ticipation package titled “Freedom 
Rings,” which is to tie in directly 
with its “Freedom Fair” campaign 


running currently in national 
Magazines, 


, Show is to be packaged by Ful- 
— Smith & Ross, the agency which 
eal out both McCann-Erickson and 
Ketchum, McLeod & Grove, West- 
eehouse’s present two agencies, 
a the billings. As a followup to 
“Ry mag campaign, the plugs on 
; teedom _will have a direct mer- 
Chandise tiein with Westinghouse 
dealers across the country. 


he Tuesday and Thursday pe- 
iy. 'S presently occupied on CBS 
Whe Sustainer, “Everywhere I Go.” 
at will happen to that when the 
ben inshouse deal starts has not 
een determined, 








WGN Layoffs In 
Chi Str AFTRA 


Unfair’ Squawks 


Chicago, Oct. 28. 
In the wake of a series of 


economy firings at WGN, AFTRA is 


set to file unfair labor practices 
charges with the National Labor 
Relations Board against the sta- 
tion. Brief is to be presented later 
this week. 

Union claims the Chi Tribune 
station’s layoff of five staff an- 
nouncers and a sound effects staf- 
fer violates the clause in the cur- 
rent contract that discharges for 
economic reasons shall be based 
on seniority and ability. Also, the 
union holds that with negotiations 
currently underway on a new staff 
announcer pact, the discharges are 
“coercive.” 

Gabbers and sound man were let 
out as part of a general overhaul- 
ing of the WGN operation which 
includes the pruning of 35 staffers 
from the payroll. 

Meanwhile, at a Sunday night 
(26) caucus announcers from the 
web stations and indies WGN and 
WLS voted continued support for 
the AFTRA negotiators on the 
issue of the elimination of the so- 
called point system. Union’s pro- 
posal that this formula be done 
away with has been one of the 
chief stumbling blocks in the stale- 


mated talks on the new announcer |. 


pacts. 

AFTRA is asking that gabbers’ 
base pay be boosted from $135 to 
$150 weekly and that commercial 
fees be paid for all sponsored 
airers. Under the point system 
prevailing presently, staffers work 
12-quarter hour shows weekly be- 
fore they are eligible for the com- 
mercial extras. 


‘Eddy Backyard’ for TV 


Hollywood, Oct. 28. 

Jerry Horwin, former film story 
editor and recently story editor of 
CBS-TV, is working on a projected 
series, “Nelson Eddy’s Backyard.” 
Pilot was kinescgped here tonight 
(Tues.}, using 
Theatre and facilities. 

Series will also feature Jan Clay- 
ton and Chick Chandler. Alan 
Dinehart is directing. 





C’s El Capitan | 


MANY CET 
FAVE TOO SOON 


The emergence of two summer- 
incubated TV shows to the perma- 
nent commercial program rosters— 
“Mr. Peepers” and “My Little Mar- 
gie”’—is offered as evidence that, 
like radio before it, TV too often 
loses patience with properties be- 
fore giving them time to ripen. 

In both the case of “Peepers” 
and “Margie,” which were origi- 
nally installed as summer replace- 
ments for CBS-TV’s “I Love Lucy” 
and the Ford Thursday night show- 
case on NBC-TV, respectively, the 
initial presentations were greeted 
with something less than enthusi- 
asm. In each instance it took prac- 
tically the entire 13-week cycle to 
get the show off the ground and 
establish its character. 

The payoff has now come 
through. “Peepers” got the Rey- 
nolds Metals nod as the Sunday 
night 7:30 replacement for the Ed- 
die Mayehoff show on NBC-TV, 
while “Margie,” flying the Philip 
Morris colors, moves into the CBS- 


TV roster of high-rated situation 
comedies as a permanent entry. 


Radio Hangover 


These, however, are but isolated 
instances, involving as they do 
shows that have already proven 
themselves clicks before the client 
agreed to sign on for a permanent 
ride. It doesn’t bypass the com- 
plaints (strictly a hangover from 
the old radio days) that too few 
sponsors are around today willing 
to gamble on continuation of a 
show until it has earned its Niel- 
sen stripes. 

Few are the shows today that are 
given an opportunity to establish a 
“track record,” either on the basis 
of a network sustaining it until it 
has proven its worth and saleabil- 
ity, or a client willing to play along 
with the potentially promising 
property until it crashes into the 
rating payoff column. 

TV clients argue that the gam- 
ble in TV is too great; that it’s 
no longer a case of playing around 
with a*few thousand dollars as in 
radio, but with figures hovering in 
the stratosphere. Reynolds Metals 
decided to yank the Mayehoff situ- 
ation comedy after only three NBC- 
TV exposures. While it’s argued in 
some quarters that the Mayehoff 
“Doc Corkle’”’ property, given time 
and patience, could have solidified 
itself as a qualitative entry, others 
concede that, if faced with the same 
problem as Reynolds on whether to 
gamble on a show to the tune of 
$1,000,000 a year, they would be 
obliged to throw in their lot with 
the Reynolds decision. 


Tol 


i. 














Tarry With ‘Larry’ 


Despite the almost ‘unani- 
mous critical panning drawn 
by CBS-TV’s new “Leave It to 
Larry” show, which preemed 
Oct. 7, the web plans to string 
along with the Eddie Albert 
starrer, convinced that the 


show -has-in. it-the correct. in- |. 


gredients to be an eventual 
success. Web spokesmen this 
week emphasized also that 
they are keeping the show in 
the Tuesday night at 8 slot, 
where it is now bucking the 
Milton Berle show on NBC-TV 
and will soon face added com- 
petition via the return of 
Bishop Fulton J. Sheen to the * 
DuMont web. 

CBS program toppers point- 
éd out that “I Love Margie,” 
the Philip Morris-sponsored 
vidpix package, likewise got 
panned at the start, but paid 
off for the client. CBS exec 
pointed to the current Broad- 
way legit click, “Wish You 
Were Here,” as another ex- 
ample of the producers gam- 
bling with a show which was 
roundly panned by the critics 
and eventually coming up with 





a hit. 


EDS SOME SHOW GAMBLERS’ 





20% Hike in TV Pay Scales Sought 
By AFTRA in New Pact With Webs 





ARB’s Top TV 10 

CBS-TV's “Toast of the 
Town” bounced into the Top 
10 rating lineup during the 
first week in October as a di- 
rect result of NBC-TV’s “Com- 
edy Hour” being forced off 
the air in most markets due to 
a NABET strike against the 
web on the Coast. According 
to American Research Bureau 
figures for the first week in 
October, “Toast” wound up in 
seventh place with a 48.8. 
CBS-TV’s “I Love Lucy” the 
same week drew an all-time 
high rating of 65.9. 

Following is the ARB Top 
10: 


I Love Lucy (CBS)...... 65.9 
Talent Scouts (CBS)..... 60.6 
Buick Hour (NBC)....... 54.6 
Gangbusters (NBC)....... 54.1 
Groucho Marx (NBC).....53.0 


Godfrey & Friends (CBS) .52.5 
Toast of Town (CBS)... .48.8 
Jack Benny (CBS)....... 47.0 
Show of Shows (NBC)... .45.1 
What’s My Line (CBS).. .38.5 


Weaver Peeks 


Into TV Future, 
Sees Wonders 


NBC exec veepee Sylvester L. 
(Pat) Weaver, Jr., taking a glimpse 
into a “wonderful future,” last 
week predicted that within five 
years, RCA’s new pint-sized tele- 
vision cameras will be on hand to 
record anything and everything of 
interest throughout most of the 
world for the benefit of TV view- 
ers. He described the cameras— 
the vidicon, now used for danger- 
ous industrial observation—as the 
focal point in the web's projected 
Communications Centre, which he 
said has been on the planning 
boards for the last two years. 
Speaking at the 100th anni of 
Manhattan College, N. Y., Weaver 
said: . 

“Imagine in five years 1,000 of 
these cameras giving us 1,000 eye- 
views of our planet and people— 
quick weather pictures from the 
tallest buildings; the instantane- 
ous pickup from every public agen- 
cy by pushing a bttton; the call- 
ing in from any railroad station or 
airport by our reporters to cover 
stories or present people; the pres- 
ence in the homes of the leader- 
ship of the world so that forums 
of the greatest thinkers can be 
presented, or interviews for state- 
ments made on any of the spot 
news development of the moment. 
Every man of stature, every place 
of interest, every function of im- 
portance available instantaneously 
to an increasingly alert and in- 
terested citizenry.” 

And that isn’t all, according to 
Weaver. He said that special video 
monitors all through the day and 
night baek at NBC’s Communica- 
tions Centre would be picking up 


(Continued on page 44) 


BARTLETT “TRAVELERS’ 
ADDS ANOTHER BACKER 


Chicago, Oct. 28. 

Ekco Products has latched onto 
the first quarter-hour on the Mon- 
day segment of NBC-TV’'s “Wel- 
come Travelers,” hosted by Tommy 
Bartlett. Starting date is depen- 
dent on the web clearing the 
necessary stations. 

When Ekco joins the Chi-origi- 
nated show, it'll leave only three 
quarters-hours open on the after- 
noon half-hour cross-the-boarder. 
Procter & Gamble has the last 15 
minutes four days a week and the 
Friday show is shared by Helen 
Curtis and Samsonite luggage. 

Dancer - Fitzgerald - Sample is 
agency for Ekco. 

















# Demands by the American Fed- 


. 


eration of Television & Radio Art- 
ists in the current negotiations 
with the webs call for a 20% hike 
in tele pay seales and a 15% boost 
in minimums for AM and transcrip- 
tion actors and announcers. No in- 
crease is being sought for AM and 
transcription singers. 

A key demand in the video field 
is for reduction in the number of 
hours of cuffo rehearsal allowed 
the various categories of shows. 
When the first TV code was nego- 
tiated two years ago, it was decided 
to set’up a package arrangement 
whereby payment of the minimum 
fee gave the producer the right to 
a certain number of hours of free 
rehearsal. That system differs from 
the format in radio, where each 
half-hour of rehearsal is paid for. 

According to AFTRA, the reduc- 
tion included TV rehearsal time 
would benefit producers as well 
as talent. It would make the setup 
more flexible, with those producers 
using less rehearsal time having 
to pay less than those using more. 
At present, bit players who have 
less than five lines are covered by 
the same amount of included re- 
hearsal time as those with big 
parts. Singers, who for the most 
part are pre-rehearsed, often have 
to sit around. Idea of AFTRA is 
not to go to the AM basis of all 
rehearsal time paid. but to have a 
“happy medium” in which a small- 
er amount of rehearsal time is 
gratis. 

For variety artists AFTRA is 

(Continued on page 44) 


‘Amateur Hour's’ 


One-Niter Trek 


The Ted Mack-emceed “Original 
Amateur Hour,” in its between- 
sponsorship hiatus on TV (deal is 
currently cooking for a new client 
cycle) takes to the road in the 
next couple of weeks for a coast- 
to-coast series of one-nighters. 
Tour opens in Johnstown, Pa., and 
works its way to Seattle, then re- 
turns to N. Y. via Texas. 

Touring aspect of ‘Amateur 
Hour” has been one of the institu- 
tional-merchandising values of the 
program, with its cnariiy-slanted 
broadcasts from auditoriums and 
theatres playing to SRO biz in 
years past. Show may go into the 
CBS Saturday night 9 to 10 period 
as a full-hour TV showcase when 
sponsorship deal is worked out. 


CBS’ ‘Say It Ain’t So’ 
On A&A’s Retirement 


Hollywood, Oct. 28. 

Freeman Gosden and Charles Cor- 
rell, radio’s “Amos 'n’ Andy,” won't 
be permitted to retire at the end 
of this season, if CBS has any- 
thing to do with it. Despite Gos- 
den and Correll’s announced in- 
tention yesjerday (Mon.) of bowing 
out of show biz, CBS coast veepee 
Harry’ Ackerman declared that “I 
don’t personally take it for granted 
—they may change their minds 
and continue.” , 

Ackerman recalled that the com- 
edy team, who celebrate their 25th 
anni of “A ’n’ A” next month, had 
talked about retiring last year but 
then stayed on the air. “I hope 
they will continue,” he said. “I 
think as the season goes on and 
their ratings remain near the top, 
it will be a strong inducement for 
therm to stay.” Ackerman conceded 
their contract gives them the right 
to retire after this season. 

Asked whether CBS will con- 
tinue “A ’n’ A” if Gesden and Cor- 
rell bow out, Ackerman said the 
team would not be easily replaced. 
“We will try to carry on,” he said, 
“but I'm hopeful they will stay.” 
Gosden and Correll said they want- 
ed to quit last year but stuck for 
another season ‘‘to make it an even 
quarter of a century.” They added: 
“We don’t have greasepaint in our 
blood.” 
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GARFIELD GOOSE & FRIEND 
With Frazier Thomas, Roy Brown, 
Lee Weimer 


Preducer: Thomas 
Director: Bill Taylor 
30 Mins.; Mon.-thru-Fri., 4:30 p.m. 
SARA LEE FOODS 
WBKB, Chicago 
(Hill) 

Here’s a neat little bundle for 
the kiddie trade. Most important- 
ly, off the sample viewed (22), it’s 
the kind of a show that entraps 





George Jessel’s second show on 
NBC-TV Saturday night “All Star 
Revue” indicates that the Toast- 





master General is worthy of a per- 
manent niche in video. Although | 


PEPE EEEEELEDEEEEEDEDEESEPELE OOOO OOO 
¢. Tele Follo 





sistently break away from the trite 
and overdone stuff. 

Wilber’s story told of the regen- 
eration of a gambler, a dance hall 
hostess, a young thief, a drunken 
medico’and almost everyone in the 


the moppets without exciting any! this session didn't have the impact|¢amp through the happenings of 


consternation for 


parents. 


Show is hosted by Frazier Thom- |top sketch material and the ban-/the name of the camp. Wilber built | 


conscientious | 


of his first (there was a paucity of | 


A Long Night in Forty Miie”— 
the show’s title, “Forty Mile” being 





wup Comment 


course in orthodox production 
| style, a centre of interest was miss- 
ling. These were basically “num- 
|bers” immediately identifiable as 
| belonging largely in the “guest 
|act” class. What did come out 
lranged from good to better, but 
the one spark was lacking to ignite 
the flavorsome ingredients. 

Some hard work and currency 


> , seems com ately ¢ home | quet setting didn’t hide the fact | his plot nicely as the young thief, have gone into framing this Scott 
ey ee (that a few strong scenes would | who had lost all his dough to the| Tissue show. The trappings were 
} have buttressed the proceedings | gambler, desperately stole a cache there. also the music (Carl Hoff), 


in his “uncle” role and who chats 
with the youngsters is a friendly, 
yet not patronizing, fashion that 
should be as pleasant to the moth- 
ers as it is to the little fans. He's 
assisted by Garfield Goose, a mute 


by Lee Weimer. 


Bulk of the session, after Thomas | circuit. 


and Mr. Goose set the stage, is| 


iven aver to kiddie records and| show by himself. There was the 
ilm shorts. Disk yarns are given a| Prof. Ganzermacher sketch, whic 
visual treatment by Roy Brown’s| used to be Prof. Labermacher in 
| the ‘vaudeville and cafe days, and 


back-of-the-paper sketches as the 
story unfolds. Not a new idea, but 
successfully used this time to cap- 
ture the kids’ eyes as well as their 
ears. Final half is a celluldid seg- 
ment, either an educational film out 
of the Encyclopedia Britannica 
files or a vintage Hollywood com- 
edy. 

Elements add up to a well-tail- 


Live plugs for the client’s baked 
goods are given a pleasant ‘‘sell” 
by Thomas. Dave. 


POOCH PARADE 
With Bob Dale, Freda Champion, 

Jake; Bob Doerr, announcer 
Directors: Jim Breslin, Earl Keyes 
15 Mins.; Monday 6:45 p.m. 
CASCO 
WEWS, Cleveland 

(Clark & Richerd) 

For animai lovers this 15-minute 
stanza should be a “must.” With 
Freda Champion and Bob Dale as 
hosts, the program brings to view- 
ers a number of dogs and cats from 
the city kennels. There’s a cute 
production gimmick employed in 
the bringing of the animals 
through a “Lost and Found” de- 
partment, and an “Adoption Cen- 
ter” -both resembling kennels. 

What gives this stanza its de- 
lightful flavor is the ability of the 
hosts to project a friendly, home- 
life atmosphere. That they have a 
vast fondness for animals is also 
highly evident by their treatment 
of both the animals from the 
“pound,” and Jake in their han- 
dling of their pet Collie. 

The 15-minute program also fea- 
tures a guest, and in the stanza 
caught it was Marilyn Hook, seven, 
who brought “Nickie the Chickie,”’ 
a tame chick that was tucked in 
its cot, covered with a blanket, and 
then awakened. It made a delight- 
ful, entertaining feature. 

Animal Protective League offi- 
cials say the program is so effec- 
tive that at least 400 animals are 
put inte homes each month, and 
that no animal picked up by the 
dog catcher or turned into the 
“pound” need be destroyed if the 
animal is a healthy one. 

Casco commercials, handled by 
both Miss Champion and Dale, 
along with Bob Doerr, announcer, 
are in good taste. Mark. 


TODAY’S TOP STORY 

With Ted Malone 

Producer: Charles Ranallo 

5 Mins.; 11:10 p.m. Mon.-thru-Fri. 

NATIONAL CITY BANK 

WXEL, Cleveland 
(McCann-Erickson) 

“Today's Top Story” is a five- 
minute information pitch following. 
a 10-minute newscast. Theoretical- 
ly, such a combo should make for 
a smooth package of audience 
viewing, regardless of “editorial” 
view in the five-minute segment. 
With Ted Malone atthe mike, 
the stanza should provide for ease 
and comfort for Malone does have 
camera presence, and does project 
ea authorative approach. In the 
latter rT he is added by a back- 
ground set that provides a “den- 
like” atmosphere, and the camera 
work and selection of shots that 
are good. 

Unfortunately, Mr. Malone’s se- 
lection of stories are all-to-fre- 
quent not “top” in either a straight 
news or a feature sense. Further- 
more, his spiels are so loaded with 
heavy one-side political overtones 
that they could almost bear a sta- 
tion disclaimer clause. As a result, 
the current series by Mr. Malone 
is a far cry from the effective, and 
objective “Top Story” series as 
conducted by the former program 
Proprietor, Shepherd L. Witman, 
of the Council of World Affairs. 

Handcuffing Mr. Malone with 
the commercial blurb instead of, 
as in past performances, permit- 
ting an announcer to do the sales 
gimmick doesn’t help either, even 
though the commercial is short, 
well written and effective. Mark. 





| 
| 


|roue. These were two good bits 


considerably), Jessel 


nonetheless | of gold from two of the miners, in| but the talent seemed pressed into 


made a high individual score while! order to show his wife that he had | a series of one-shotters with mini- 


his major guests, Leo Durocher | 


made good in the Klondike. The 


mum regard for integration. Miss 


and Laraine Day, reaffirmed earlier wife arrived on the scene, pregnant, | Page’s songs were upped visually 
ret activ aracter worked | beliefs that these are no minor) and as she went through her labor) by snazzy gowning: first a strap- 
ee seen anaes Cae league talents on the guest shot! pains in a room above the saloon,!less flare for her “Back in Your 
the veterinarian who turned to|QOwn Back Yard,” then in chaste 


Jessel did the major part of the 


there was his delineation of an old 





drink to forget his failure at be- 
coming a real medico, became a | 


ler fell in love with the hostess, 
the robber miners forgave the kid | 
and he, in turn, also became a man. | 
Story would have had more impact 


black for her low-key, whispery 
edition of “You Belong to me;” 


h| man and saved her life; the gamb-/ and finally in a chichi bouffant for 


the end-up songs and sketch with 
Fontaine. 

Fontaine displayed a corking 
gait in his Three Little Pigs, as- 


lthat set off as many different| had not the gambler spelled out} suming all the roles in a narrative 
moods. The professor bit had a|the motif for the benefit of viewers, | accenting his mobile facialistics. 


| 


touch of oldtime vaude, while the | since Wilber’s morals were inherent! The sharp, sustained closeup for! 
|latter piece had gentle humor. 


The manager of the N. Y. Giants | 
is no stranger to show business. 


| His longest siege at this game was | 
ored half-hour for the small set. | 





during World War II when he 
toured the Orient with Danny Kaye | 
under USO-Camp Shows auspices. | 
He has an‘excellent sense of tim-| 
ing and comedy. Mrs. D of course, | 
used to be in films, and presum- 
ably knows something of acting. 
Their joint efforts on an embat- 
tled couple was okay. This two- 
some, with proper writing, could 
sustain a regular video niche. 

The song spot was essayed by 
Kay Starr, the Capitol disclick, 
who reprised two top sellers, 
“Worry, Worry, Worry” and “Three 
Letters.” Went over strongly. 


As a final fillip, Channel swim- 
mer Florence Chadwick demon- 
strated a series of strokes in a tank 
and Jessel, in evening clothes, took 
a dip. It was a good workable 
show in its entirety despite the 
lack of any imaginative — 

ose. 





UNIVAC, the electronic “brain” 
which will be used in the CBS- 
DuMont coverage of the election 
returns, was subject of DuMont’s | 
“Johns Hopkins Science Review” on | 
Monday (27). Program was ad- 
dressed to the question, ‘“‘Can Ma- 
chines Think?’—and the answer 
seems to be that they can’t, al- 
though they can come awfully close 
to it. 


On hand to explain UNIVAC 
(Remington Rand’s Universal Au- 
tomatic~ Computer) was the _ in- 
ventor, Dr. John Mauchly, who 
pointed out that such devices can 
do mathematical problems faster 
than men and without error. He 
described some of their uses, in 
science and: in business. He gave 
first a survey of how the huge 
numbers machine works—how the 
information is typed up, fed into 
the computer, processed and then 
how the answer ta is “played 
back” on a ter. far so good. 
However, his explanation of the 
principles of the machine were, 
despite his efforts for simplicity, 
eg technical and sketchy for 
lay viewers. He demonstrated some 
gadgets to illustrate the steps, but 
these weren’t used as effectively 
as they might have been. 


Nevertheless, the show (of which 
about half was on film) got across 
the wonderful achievement which 
such scientific robots represent. 
It also underlined the importance 
of the human factor—the machine 
can do only what men direct it to 
do. And, as regards its use in de- 
ciphering voting trends on Elec- 
tion Night, the value of UNIVAC 
will depend on the interpretations 
the newsmen make on what factors 
‘UNIVAC is to measure. Uniess the 
significant polling places are 
watched, one shrewd politico and 
a man with an abacus could scoop 


. 


the electronic marvel. Bril. 





Always on the alert for some- 
thing new in the way of television 
dramaties, NBC-TV’s “Kraft Thea- 
tre” came up with an off-the- 
beaten-track yarn last Wednesday 
night (22) localled in a Klondike 
goldmining camp. Original story, 
penned by Carey Wilber, was 
replete with allegories, personifica- 
tions, etc., most of which emerged 
true-to-form and, while the show 
never managed to generate the full 
amount of suspense for which it 
was obviously aiming, it was in- 
teresting right up to the denoue- 
ment. Kraft show, which is well 
into its sixth year of weekly 
dramas, with no time off for sum- 
mer vacations, obviously is finding 
it increasingly difficult to locate 


| gan, as the two miners, and Curtis 


twork and other production credits 











stories and its producers are to be 
commended for the way they con- 


in the action. 

Cast worked well under the di- 
rection of Stan Quinn, J. Walter | 
Thompson staffer who produces 
and directs. John Baragrey etched | 
a neat characterization of the hard- | 
hearted gambler and Hildy Parks | 


was good as the hostess. It was} Peter Conlow was fine etching, the | 


Fred Stewart, though, as_ the| 
drunken vet who walked off with | 
the thesping honors in a nicely- 
sustained job. Allan Shayne, as 
the young thief; Carol Wheeler, as 
his wife; Joe Maross and Dan Mor- 


Cooksey, as the saloon-keeper, 
topped a good supporting cast. 
Show had the usual top-drawer 
“Kraft” production mountings, 
with the sets especially helping to 
background the mood. Use of a 
theramin to denote the young 
wife’s labor pains was overdone, 
though. Ed Herlihy, as usual, reg- 
istered solidly with his off-camera 
hosting and delivery of the Kraft 
plugs, which comprised recipes uti- 
lizing the sponsor’s poacane. : 
otal. 





this stint was standout, adding val- 
ues to his goon-like mugging. 
For the terping portions, show 
has a prime asset in Miss Terry, 
with looks, shape, an expressive 
face and ditto feet. A second and 
interpretive number with partner 


sultry innings being punctuated 
deftly by the Hoff orch. Fontaine’s 
gags with an ailing pal were strict- 
ly filler. Finale skit, with Fontaine 
as an overdressed pilot and Miss 
Page as “Supersonic Queen of 
Mars,” was lightweight farce helped 
by their takeoff dueting on “Si Si” 
and the group’s wiggle anges. 
rau. 





CBS-TV’s “Toast of the Town” 


Sunday night (26), with the result 
that the stanza was only sporadi- 
cally good. Singer Connie Russell, 
comic Joe E. Lewis and the Smith 
and Dale team sparked the pro- 
ceedings when they were on cam- 
era, but the balance of the lineup, 
including comic Lew Parker, failed 





NBC-TV’s “Gulf Playhouse,” suc- 
cessor to the late “We, the Peo- 
ple,” is of particular interest trade- 
wise since the sponsor is giving 
the Young & Rubicam production 


ito perk. 

Co-producers Ed Sullivan and 
| Marlo Lewis tied in with Columbia 
| Pictures on the show to present 
| some six minutes of clips from 
|Col’s unreleased “Happy Time,” 


staff on the show a chance to do | marking what was probably the 


13 programs to prove that live TV 


|first instance of a major Holly- 


in this case is better than film. if | wood distrib permitting so much 


at the end of that first 13-week 
cycle the quality is not up to par, 
Gulf will take the show out to the 
Coast for filming. Judging from 
last Friday night’s (24) production, 
such a move would definitely be a 
mistake, since the show was one of 
the better half-hour dramas seen 
on video this year. 

_An original by Carey. Wilber 
titled “Necktie Party,” the story 
was localled in a small western 
cowtown in the days when the cat- 
tlemen were feuding with the ’’nest- 
ers”—-farmers who were attempt- 
ing to displace the cattle. It was 
far and away better than most Hol- 
lywood-type oaters, however, in 
limning sharp characterizations of 
a group of men indulging in the 
lynching sport, showing what made 
them tick and their reactions when 
they discovered the intended vic- 
tim was innocent. As produced 
and directed by Y&R staffer Frank 
K. Telford, the show captured 
much of the flavor not only of the 
situation but of the time and place 
in which it happened. 

Jack Palance topped the cast as 
the viciously stupid leader of the 
mob, turning in a fine job even 
though he was thrown for a slight 
loss midway through the script 
when he fluffed a line and couldn't 
auite recover. John Howard was 
good as the man who tried to stop 
the lynching, and James Wester- 
field scu:ed as the victim. Biff 
McGuire and Bernard Cates, as 
two young cowhands on whom the 
situation made its biggest mark, 
registered equally well, and Don 
Briggs impressed in a short role as 
the man who arrived in the nick 
to save Westerfield. 

Sets looked like any small west- 
ern town in films, with even live 
horses paraded on camera. Camera 


were good. Gulf plugs were okay 
for the sponsor but that middle 
one was too much a mood-brenaker 
for the show. Stal. 





Second outing last Wednesday 
(22) of “Scott Music “Hall,” alter- 
nating in the 8:30 to 9 p.m. slot 
with “Cavaleade of America” on 
NBC-TV, added up to a pleasant 
session without individual or over- 
all impact. Intime revue format has 
a three-way potential in singer 
Patti Page, comic Frank Fontaine 


|of a new film te be preemed via 
TV. Idea, designed to help bally 
the picture, went wrong through 
an unwise choice of clips. Sulli- 
van had Linda Christian in the 
studio audience so the footage 
used revolved around her entry 
into the Bonnard household. While 
those who had seen the legit ver- 
sion of “Time” or knew the story 
could appreciate the goings-on, 
other viewers could get no idea of 
the “birds and bees” motif which 
Col is plugging in its ads. 

Lewis, doubling from the Copa- 
cabana, N. Y. nitery, in his second 
appearance on “Toast” in four 
weeks, scored solidly with a 
cleaned-up version of some of his 
nitery routines. That impish grin 
and disarming fp gee nes | took all 
the sting out of his pinpointing his 
preference for hard liquor for 
probably all but dyed-in-the-wool 
WCTU’ers and his little parody on 
college drinking songs was socko. 
Austin Mack, per usual, accomped 
him ably. Smith and Dale re- 
prised their “Dr. Kronkheit” skit, 
updating it with some new gags. 
Even though it’s been seen numer- 
ous times on TV, it was still good. 
Miss Russell, who won her TV 
spurs on the old “Garroway at 
Large” show and then made a new 
dent as featured vocalist on 
WNBT’s daytime Morey Amster- 
dam program, debuted her new 
nitery act, which looked good, and 
then registered as the lead in the 
program’s only big production 
number, with the producers giving 
her some solid visual backing via 
the show’s line. 

Parker, who’s basically a good 
comic, again fell prey to poor ma- 
terial, with his skit on the new 
crop of animal actors in pix being 
especially unfunny. Yera McNary 
and her femme marimba group 
impressed with their “Body and 
Soul” rendition. Reason for Sulli- 
van's presenting a quartet from 
Western Kentucky State College, 
doing a Four Aces carbon on a new 
tune written by one of them, is 
probably known only to Sullivan. 

Stal. 


An interesting tale in the setting 
of an international film festival on 
the Riviera, “Better Than Walk- 
ing,” was offered by “Goodyear TV 
Playhouse” on NBC-TV Sunday 
(26). Thomas W. Phipps’ script re- 








and ballerina Mary Ellen Terry. 
By spreading the talent over the 


|Continued on page 38) 


had a mixed quality talent lineup | 


HAVE A HEART 
With Bill Anson, Tommy Cros 

guests 
Producer: Anson 
Director: Rob Hiestand 

ON (PLA 

STORES) iol 

KTTV, Hollywood 
(Howard Tullis) 

The noble purpose behind this 
new teleshow produced and starred 
in by erstwhile deejay Bill A; 


son, 


180 
needs better presentation to 
provide maximum results. The 
raggedness of the opener mitigated 
against peak appeal to the tales of 
the needy, interviewed by An on, 


whom the show desires to heip 


Format is extremely 
Anson’s friendly 


L y Simple, 
interviewing of 


people in desperate straits brings 
out their immediate needs and 
| viewers are invited to telephone in 


offers of assistance. The phones 
were busy on the debut but quite 
obviously not as busy as had been 
expected. 


Anson has an easy manner and 
sponsor Tommy Crosson, who 
believes in adding the personal 
touch to his programming. is on 
hand to add a contribution and 
help marshal the guests. What's 
| needed, however, appears to be 
| rehearsal, since the guests obvious- 
ly need help in presenting their 
| cases. 
| Anson also handles 





the com- 


|mercials for Crosson’s chain of 
| Platt TV stores. Kap. 

| HI LADIES 

| With Tom Moore, Pat Rogers, 


Dolph Nelson, Jack Payne, The 

Starnoters 
Producer: Nelson 
Writer: Payne 
45 Mins.; Mon.-thru-Fri., 12 Noon 
HOME ART GUILD 
WGN-TV, Chicago 

One of the longest-running day- 
time housewife baits, “Hi Ladies” 
has undergone a format revision 
with Tom Moore installed as the 
| host. Switching from a straight 
| audience participationer, it’s now 
broadened out with musical assists 
from The Starnoters (instrumental 
quartet), “name” interviews and 
the other standard gadgets. With 
the emcee now pretty much the 
whole show, the Moore imprint 
will decide which way that dial 
is turned. As evidenced on ses- 
sion viewed (14), he’s a facile ad 
libber and an expert at slightly 
dressed up cornball humor that ap- 
parently clicks with the older gals. 
His forced enthusiasm won't ring 
true for a lot of dialers, however. 


On this go, Moore gassed with 
Miss Tokyo, mak@hg the rounds 
promoting a motion pic; an 80- 
year-old grandmother, and a young- 
ster from the studio audience. 
None was very productive and the 
lad was actually badly mishandled 
for the sake of some laughs. Em- 
cee had the kid stuff his mouth 
with lemon drops and then had 
him sing “Onward Christian Sol- 
diers.” Entire bit was ill-conceived, 
to say the least. 


Starnoters were given little 
chance to display their talents. 
Their major contributions was a 
hoked up medley of German tunes 
done in the manner of a German 
band. 

Participating yluss were given 
a firm sell by Moore, with the as- 
sistance of Pat Rogers. Dolph 
Nelson and Jack Payne earned 
their on-camera fees by waving 
hello and goodbye and laughing at 
the right places. Dave. 


BEE BAXTER SHOW 

With Miss Baxter, Bernhard Ravca, 
Dr. Mildred Templin, Heith 
Headley, Dale Harris 

Producer-director: Tracy Louns- 


rry 

30 Mins.; Mon.-thru-Fri., 1:30 p.m. 
Participating 
KSTP-TV, Minneapolis 

This is one of the more popular 
and successful locally-produced TV 
afternoon shows aimed at feminine 
tuners-in. A half-hour gabbing 


} Session -five days a-—week, it's de- 


signed to cover the entire field of 
women’s interests and activities, 
and finds the capable, personable 
KSTP staffer, Bee Baxter, inter- 
viewing visiting and local person- 
alities as well as conducting panels 
on such subjects as child training. 
Working without a script, she does 
it all very well. . 
On afternoon caught, the glib 
Miss Baxter first had as her guest 
a top doll designer, Bernhard Rav- 
ca, who brought with him a col- 
lection of dolls he was exhibiting 
at a downtown department store. 
The doll’s remarkable resemblance 
to human beings gave the display 
a high degree of TV value. : 
Latter part of show was given 
over to a panel discussion of mod- 
ern Hallowe’en celebrating by Dr. 
Mildred Templin, Heath Headley 
and Dale Harris from the U. of 
Minnesota Child Welfare Institute. 
With Miss Baxter as moderator, it 
was explained how Halloween 





deviltry has been replaced by_con- 
structive behavior. Rees. 
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— OWN TOPICS 
, NT 
fi deh Wingate, Whittemore & 


owe, guests 
pirector: Lewis Freedman 


‘, Mon.-thru-Fri., 3:30 p.m. 

30 TV, from New York 
«ty Town Topics,” new daily 
geries which’ll kick off WOR-TV's 
televising day, got off to a neat 
start its first time out Monday 27). 
It’s a pleasant potpourri of news, 
interviews and music and should 
pe able to pick up some matinee 
yiewers. Big attraction on this 
show is that it doesn’t play down 
usfrau. It gives the gals- 
credit for some grey mat- 
ter and will probably make steady 

fans of them because of it. 
Newscaster John Wingate gave a 
prief rundown of what one — 
expects to do and then handle e 


to the hi 
at-home 


news stories, headline reports and | 


atre-book reviews in familiar 
stvle. Wingate also hosted 
guest Toni Terry Hatfield, femme 
correspondent’ who recently Hat. 
turned from Yugoslavia. ong! —_ 
field showed a little camera irig 
as she gave her account of Tito and 
his people but Wingate’s sharp and 
pointed queries kept the segment 
in line 
Duo p 
more & 
musical 


the 
slick 


iano team (Arthur) Whitte- 


portion with 
workover of Richard Rodgers’ 
“Falling In Love With Love. 
Number was preceded: by the two 
gabbing intelligently on the per- 
forming artists relationship to his 
audience. It was an interesting dis- 
cussion expertly handled. Team is 
skedded to alternate on the series 
with women’s commentator Bar- 
bara Welles, who will hold down 
the spot on Tuesdays and Thurs- 
days. 

Direction by Lewis Freedman 
kept the pace fluid and the cam- 
erawork was topdrawer. Gros. 


COMMUNITY SPOTLIGHT 
With Janet Sills, Dr. Kar} Schmidt, 

Others 
30 Mins.: Tues. & Thurs., 11 a.m. 
Sustaining 
WRGB, Schenectady 

Second year of high-level edu- 
cational program sponsored by the 
Adult Division of the Schenectady 
public school system started on a 
sounder telecast basis with the ad- 
dition of Dr. Karl Schmidt, of poli- 
tical science department at Union 
College, to the moderating staff. 
He joined with Mrs. Janet Sills, 
last year’s moderator, and guests 
in a discussion of issues in the 
presidential campaign. This series 
has been concluded. On last block 
viewed, Mrs. Sills interviewed an 
Albany man and a Schenectady 
woman about the United Nations. 


Dr. Schmidt, through material, 
presentation and voice, gave the 
program a lift. He had charts and 
other data clearly organized and 
talked auihoritatively but not dog- 
matically. Series proved timely and 
informative. United Nations seg- 
ment did not possess as broad an 
appeal. although the loca! angle— 
a weekend visit to Schenectady 
homes by UN secretariat members 
—had a certain pull. 

Mrs. Sills, of the Adult Division, 
teamed well with Dr, Schmidt. She 
does not register as strongly, solo. 
Intelligence and knowledge are cb- 
vious, bul voice is rather small, 
high and tight. Feature becomes 
quite talky when all participants 
are women Jaco. 


BREAKFAST PARTY 
With Ernie Simon, Jackie Van, Bill 
Snary, Bob Trendler and Star- 
oo 
rector: Sheldon Cooper 
30 Mins.; Mon.-thru-Fri. 10 a.m. 
Participating 
WGN-TV, Chicago 
Latest addition to the local 
Morning diet is this free-wheeling 
Melange of no-holds-barred com- 
edy unspun by host Ernie Simon, 
With better than average musical 
assists provided by warblers Jackie 
-n and Bill Snary, supported by 
te Starnoters and pianist Bob 
a et. Highly informal antics 
Simon & Co. may be a little 
_ to take for some so early in 
nd morning, buf the laugh con- 
Ys eg ther to lure lots of a.m. set- 
tt .: especially those fortified by 
ier second cup of java. 
; pil *d out on stanza viewed 
the’ re's still plenty of corn in 
canes nen jokebag, but it’s dis- 
With infectious good humor 
followin the comie a big local 
Jackin His Hawaiian bit with 
Course t) 1; 28a chuckle-charged 
oo, that included takeoffs on 
man 7. o“frey and Ronald Col- 
dance 2 funny was the song and 
oy parody with Bob Trendler. 
vey Van, besides scoring well 
fine 4 vocal department, shows a 
baritan...’S. &,comedienne. Snary’s 
- mg adds a good pius touch 
es on f mme dialers. Starnoters 
© proceedings ably. Dave. 


99'S SPille 


(Jack) Lowe filled in the} 
a standout} 





MEET MILLIE - 

With Elena Verdugo, Florence 
Halop, Earl Ross, Ross Ford, 
Marvin Kaplin, others 

Producers: Jack Donohue, Frank 
Galen 

Director: Donohue 

Writers: Galen, Howard Leeds, Ar- 
thur Julian . 

30 Mins.; Sat., 9:30 p.m. 

Sustaining 

CBS-TV, from Hollywood 
CBS-TV has another potential 

situation comedy winner in the 


video version of the long-standing | 


radio fave, “Meet Millie,” which 
bowed in last Saturday night (26). 
With most of the radio cast dou- 
bling into TV (with the exception 
of the title role). the initialer im- 
pressed as having much of the fun- 


making aspects and sparkle of the | 


AM program. It may not be an- 
other “I Love Lucy” but, since it 
depends basically on situations and 
bright dialog and steers clear of 
broad slapstick, there’s plenty of 
room for it on the CBS video lanes. 

Elena Verdugo has taken over 
the title role, which is still por- 
trayed AM-wise by Audrey Totter. 


MR. PEEPERS 
With Wally Cox, Gage Clark, Pa- 
tricia Benoit, Tony Randall, 
Marion Lorne, Joseph Foley; 
music, Bernard Green 
Producer: Fred Coe 
Director: Hal Keith 
Writers: David Swift, Jim Fritzell 
30 Mins.; Sun., 7:30 p.m. 
REYNOLDS METALS CO. 
NBC-TV, from New York 
(Russel M. Seeds) 


| It ain’t cricket to hit after the 
man is down. The “Doc Corkle” 








| Series starring Eddie Mayehoff has 
been kayoed after three rounds | 
| and that’s that. “Mister Peepers” | 
| is pushed in to fill out the time— 
| which is a large chunk of the sea- | 
| Son—for ihe same bankroller, Rey- 
|nolds Metals. That in itself is 
| rare. | 

More of a rarity is fact that | 
| “Peepers” was originally fashioned | 
|as a summer replacement for | 
|Ford’s “James Melton Show,” | 


| which has been axed. So “Peep- 


| 


Salomon’s Wisdom, 


Rodgers Music 


Spark NBC-TV’s ‘Victory at Sea’ 


By GEORGE ROSEN | 


Here is one of the most dis-| 
tinguished television entries since | 
the medium initially demonstrate | 
that, from a standpoini of artistry | 
and maturity it can hold its own) 
with the best of them. It’s the 
long-awaited 26-part film-and mu- | 
sic dramatic history of naval op- | 
erations of the 10 crucia! years | 
during and after World War II, | 
called “Victory At Sea,” and pre- | 
sented as a joint public service | 
by the NBC-TV network and the 
United States Navy. 

Coming as it did a week after | 


| 
KNOW NEW YORK 
With Prof. Dan O’Conrnell, others 
Producer: ABC Public Affairs 


30 Mins.; Sun., 4 p.m. 





She’s a nice looker and handled/|ers,” title-roled by Wally Cox, | WJZ-TV—ABC, N. Y. 


her lines with finesse, playing 
down the Brooklynese aspects of 
the husband-aspiring secretary to a 
point where it never overshadowed 
the story. Florence Halop dupli- 
cated the socko work she does in 
the radio show as Millie’s mother, 
with Marvin Kaplan, 
Earl Ross, as Millie’s boss, and 
Ross Ford, as the boss’ son, also 
showing well. 


As with most good situation 
comedies, the basic appeal] lies in 
the way the writers exaggerate 
familiar persons and story lines to 
the point of farce. Familiarity is 
what gives the show its appeal and 
that’s what writers Frank Galen 
(creator of the package), Howard 
Leeds and Arthur Julian have con- 
centrated on. Preem edition had 
Millie bringing her boss and his 
son to her home to work, only to 
run into the confusion of a tele- 
phone-answering service initiated 
that same day by her mother and 
Alffed as a way to make a quick 
buck. . 

Show, originating live on the 
Coast, evidenced a top budget, with 
sets and other production mount- 
ings backing the action neatly. Jack 
Donohue’s proluction and direc- 
tion were both tops. CBS is cur- 
rently airing “Millie” Saturday 
nights at 9:30, where it bucks 
NBC’s top-rated “Show of Shows.” 
On the basis of the initial stanza, 
“Millie” looked as though she 
might put a dent in the Sid Caesar- 
Imogene Coca audience. Stal. 


GOAL TO GO 
With Pee Wee King and Golden 


Pat Griffin, Foster Brooks, Ed 
Kallay, George Barnes, Bob Kay, 
Ryan Halloran, Dotty Lee; Bill 
Giadden, emcee 


Producer-director: Burt Blackwell | 


30 Mins.; Mon., 10 p.m. 
Sustaining 
WAVE-TV, Louisville 

Lending use of its facilities, and 
several standard entertainers of 
its staff, WAVE came through for 
an excellent half-hour in behalf of 
the local Community Chest Red 
Feather campaign. Plugs were de- 
livered in easy-to-take doses by 
Bill Gladden, and variety sesh was 
preponderantly good solid TV fare. 


Opening turn, Pee Wee King’s 
Golden West Cowboys, had_ the 
Western caparisoned lads giving 
out with “Slow , Poke,” y 
Pretty Waltz,” “Tennessee Waltz 
and other tunes usually heard in 
the King repertoire. Cousin Al- 
bert, rustic character, was in for 
a few mild titters. Followed by 
Mart-Tuck duo, couple sepia 
nitery performers on piano and 
bass fiddle, guys have a smooth 
playing duo, and went over in nice 
style with “You Belong to Me” and 
a jump tune. 

Guesting from nearby _ Fort 
Knox, where her husband is an 
army official, Pat Griffin, petite 
blonde vocalist, gave out _, with 
“Body and Soul” and “Lover,” pro- 
viding her own ample piano ac- 
comp. She registered. 

As a switch from the vaude for- 
mat, Foster Brooks, staff an- 
nouncer, gave a serious version of 
“Face on the Barreom Floor.” 
Oldie reading is one of Brooks 
best specialties, and he gave a re- 
strained reading, without getting 
too sloppily sentimental. Worked 
in a practical barroom set, with 
various barroom characters lend- 
ing atmosphere. es 

Satire ns the “What’s My Line? 
TV show closed, with staff an- 
nouncers and femme panelist Dot- 
ty Lee milking the script for a 
few laughs. Closed with a telling 
plug for the Chest. While actual 
appeal 
Chest Drive was in few words, 
total affect was all to the good. At 
least, it must have made viewers 
Community Chest conscious and 


| awar Z drive is under way. 
aware that the Wied. 


, 


as Alfred; | 


West Cowboys, Mart-Tuck Duo, | Cox himself, and the fate of the 


“Very } 


for the local Community. 


| hasn’t had much of a rest from the | 


| hot weather pinchhitting chores | 
since it thought it was getting | 
| through as of the Sept. 25 beam- | 
| ing (having teed off July 3 as only 
|a bird in a not too gilded cage, 
| Summer viewing being what it is). 
| It could represent a trend in the 
| direction of putting together warm 
| weather stuff with more than mere 
nope. The hope must be fortified 
by the kind of thinking which wil) 
consider replacements as_ full- 
blown productions. That means 
| opening the budget, casting with 
vigor, and forgetting all about the 
hiatus as worthy only of filler ma- 
| terial. 
a With a long shakedown behind 
| it. advantaged by the fact it was 
on public view, ‘Peepers’ moves 
out on its second maiden cruise 
| with the ease that comes natu- 
r’lly. For the ‘‘new life’ entry last 
Sunday (26). Cox dittoed his wry 
and sympatico stance, this time as 
a corporal honorably discharged 
and returning to the faculty as 
science teacher in a smalltown Jr. 
highschool. The situations expand 
on his discovery, with attendant | 
pathos and confusion, that he’d| 
been replaced by an older man | 
whom Cox, as per his character, | 
would not challenge for the post. | 
That everything was straighten- | 
ed out in the finale came as no 
particular surprise—but surprise 
is not exactly a strategic weapon 
in this series. The big weapon is 





program must revolve around his 
personality, assuming that the 
scripts will at least try to mesh 
with the droll Cox-swain of the 
show. (Since the character was 
created by David Swift, who scripts 
with Jim Fritzell, this is an as- 
surance of fidelity; but whether 
Cox is directed beyond the hard 
and fast rules laid down on the 
typewriter is at least open to spec- 
ulation.) 


The surrounding cast seems to 
belong in the atmosphere created, 
each one pitching in tune with a 
design that is frequently bucolic 
in treatment. Gage Clark, as the 
school superintendent, Patricia Be- 
,noit as the nurse (a quiet charmer 
who looks a good deal like Luise 
Rainer), Tony Randall as history 
teacher, Joseph Foley as Mr. Gur- 
ney, the principal, and Marion 
Lorne as his wife carry out their 
assignments well. The Bernard 
Green music is firstrate in help- 
ing the mood. Kudos to Otis Riggs 
for sets that add up to what they’re 
supposed to depict. Cox’s end 
pitch to an unseen classroom to 
“tell your parents to vote” was a 
boffo cutie. Trau. 


SPORTS HIGHLIGHTS 

With Jack Drees ; j 
Director: Dick Locke 

10 Mins.; Mon.-thru-Fri., 6:10 p.m. 
Participating 

WENR-TV, Chicago 

Jack Drees, a glib gabber well 
grounded in sports facts, is the 
current host of WENR-TV’s early 
evening muscle roundup. Spieler 
does a top job whenever he’s 
visible on this blurb-choked 10 
minutes. Besides the opener and 
the closing trailer recapping the 
participants, there were three full- 
length spots on the show viewed 
(24). 

In the time alloted him, Drees 
could only skim the top of the spots 
news. He did find time to unbur- 
den himself with some comments 
on the Ezzard Charles-Cesar Brion 
fight slated that night. He didn’t 
think much of the match. Quickie 
look at the Saturday college foot- 
ball schedule with a handful of 
“picks” wound the session. 

It all added up to little more 





+ disappointment.- 


Here’s an_ interesting public 
service idea gone wrong through | 
almost a complete lack of imagina- | 
tion and know-how in production. | 
Show is designed to utilize class- 
techniques to inform New 
Yorkers on the operation of their | 
city but on the preem last Sunday 
(26), the end result was pure bore- 
dom. Any relationship between 
the format and an actual class- 
room discussion or seminar was 
not even unintentional. 

ABC-TV’s public affairs depart- 
ment has tied in with Manhattan 
College, New York U and Ford- 
ham U to alternate on the weekly 
programs. On the initialer, Prof. 
Dan O'Connell, associate civil 
engineering prof at Manhattan, 
led a discussion with four of his 
students on the city’s suspension 
bridges. Usually, engineering talks | 
are speciaily interesting to the ui- | 
initiated if the material can be 
brought down to their level, but 
that wasn’t done on the show. With 
neither the prof nor his students 
displaying any type of TV per- 
sonality, the only note of interest 
was a question on how the bridges 
would fare under an A-bomb at- 
tack. 

Studes were seated at a long 
table with the prof at one end, 
a la most of TV’s panel and dis- 
cussion shows. Prof utilized still 
photos and blackboard drawings 
to point up his talk but, with the 
basic info so uninteresting, these 
added aid§ couldn’t help matters 
much, WJZ-TV and its parent web 
have delved deeply into public in- 
terest shows recently with their 
Columbia U seminar, “All Star 
News,” etc., for which they rate 
a nod. But this one needs a little 
more imagination. Stal. 


| 
| 
| 


room 


EAST SIDE, WEST SIDE 
With Laurie Sisters, Dick Merrick, 

Joan Karter, James Cosenza; 

Paul Mills, announcer a 
Producer-writer: J. Franklin Viola 
Director: Gene Renza 
30 Mins.; Sun., 4 p.m. 
PARAMOUNT MAC., PASTENE 
WOR-TV, New York 

(J. Franklin Viola) 

New stanza is backed by Para- 
mount Macaroni and Pastene Prod- 
ucts, two firms concentrating on 
the Italo-American market, but the 
entry has only a touch of Italian 
flavor. That’s probably a_ wise 
strategy, since New Yorkers of 
Italian ancestry have broad inter- 
ests, and non-Italo viewers are also 
consumei's of the macaroni, olive 
oil and similar products plugged. 


“East Side” is a simply produced 
variety, sans emcee. In lieu of an 
on-camera announcer, a slide in- 
tros the talent. Performers are 
young and show need of polish, but 
considering budgets and the local 
character of the show it’s not a 
Laurie .. Sisters 
trio harmonize well, but are stilted 
and stiff in their gestures, a short- 
coming that’s pointed up by their 
moving in unison. Dick Merrick 
warbles the pop ballads, joining 
the Lauries on some items; he 
hasn’t much of a voice, but regis- 
ters okay. James Cosenza is a 
tenor who handled the more for- 
mal tunes, such as “Marta” and 
“Donkey Serenade” on the preem 
Sunday (26), in acceptable manner. 
Possibly the most potent draw on 
the initialer was Joan Karter, a 
tapster who put s.a. into her turns. 
Selection of numbers was in the 
popular groove, including “Zing a 
Little Zong,” “Feet Up,” “You Be- 
long to Me,” “Kiss of Fire,” “Lov- 
er,” etc., getting a full bill into the 
half-hour. 


Production was unpretentious 


NBC-TV inaugurated its ’52-53 op- 
eratic season with a memorable 
performance of Benjamin _ Brit- 
ten’s “Billy Budd,” presentation 
of the initial installment of ‘“Vic- 
tory At Sea” clinched any doubts 
as to television's impact on the 
American scene as a creative me- 


|dium for public enlightenment as 


well as entertainment. 

“Victory” might well be labelled 
the Naval counterpart of the bril- 
liant Frank Capra series of Worid 
War II indoctrination films for the 
Army, which at the time pro- 
jected the film industry into a 
new sphere of wartime importance 
on the Army public relations-in- 
formaticn-morale front. With 
“Victory,” TV similarly attains a 
new stature in mirroring contem- 
porary history. And for this the 
major credit goes to the program's 
producer and _ cc-writer, Henry 
Salomon, who, as a standout Navy 
historian, conceived and executed 
the series and enlisted the U. S. 
Navy for a collaborative assist, 
with Capt. Walter Karig, special 


VICTORY AT SEA 
With Leonard Graves, announcer; 
NBC Symphony orchestra di- 
rected by Robert Russell Ben- 
nett 

Producer: Henry Salomon 
Director: M. Clay Adams 
Writers: Salomon, Richard Hanser 
Music: Richard Rodgers (Arranged 
by Robert Russell Bennett) 
Film Editor: Isaac Kleinerman 

30 Mins., Sun., 3 p.m. 

NBC-TV, from New York 





assistant to the Secretary of the 
Navy, working closely with Salo- 
mon as technical advisor. 

Out of the 60,000,000 feet of 
film sifted by Salomon and his 
staff from the files of 10 different 
governments, and brilliantly 
edited by Isaac Kleinerman, has 
come a series at once so gripping 
in emotional content, aside from 
its documentary value, as_ to 
emerge as a forceful paean for 
peace 

No small measure of credit for 
the series’ impact and success goes 
to composer Richard Rodgers, who 
has written an original score for 
“Victory” totalling 13 hours of mu- 
sic—the longest symphonic score 
ever=composed. On its own, inde- 
pendent of this filmed documen- 
tation of the Navy, it’s a cinch to 
win critical kudos as_ Rodgers’ 
most serious effort todate and per-- 
haps his most outstanding music 
contribution, with at least half a 
dozen recurring melodies, includ- 
ing the already-heralded “Guadal- 
canal March,” as potential clicks 
in the pop tune field. As the 
background score for “Victory,” it 
has been so brilliantly synchon- 
izea to the footage and arranged 
by Robert Russell Bennett, and so 
magnificently performed by the 
NBC Symphony Orchestra under 
Bennett’s direction, as to give the 
visual documentation a heightened 
tension and tempo. 

For weeks prior to Sunday’s 
(26) preem with the initial “‘De- 
sign for War” installment, “Vic- 
tory” got a reputation as being the 
“most previewed” TV show extant. 
There were frequent showings of 
the first few episodes (including 
Pearl Harbor, Midway, Guadal- 
canal) for the Navy brass, other 
distinguished D. C. biggies, po- 
tential sponsors, and the press. As 
such this writer previewed the 
first four chapters and collectively 
they add up to one of the most 
exciting experiences borne of TV. 
As with the opening episode's 
dramatic depicting of a U-boat 
“wolf pack” attack on an allied 
convoy and the successful execu- 
tion of the mission—with actuar 
periscope shots taken by the Nazis 
aboard a German sub—a consider- 
portion of the 26-part series rep- 
resents footage captured from the 
enemy and shown for the first 
time on any screen. The tragedy 
of Pearl Harbor, marking the sec- 
ond installment, is unquestionably 
one of the most powerfully dra- 
matic half-hours ever unveiled for 
TV. Leonard Graves’ commentary 
is excellent, never too intrusive. 

While planned jointly by NBC 
and the U. S. Navy as a public 
service, “Victory” is on the mark- 
et for sponsorship, with the client 
restricted to a brief institutional 
ride. Since the series represents 
an approximate $700,000 outlay by 
the network, its commercial avail- 
ability is understandable. “Vic- 





and intimate, with a few minor 
slipups. Commercials were pleas- 





than a teaser. Dave. 


antly handled by Paul Mills. 
Bril. 


tory,” in fact, not only merits 
client support, but deserves a con- 
tinuing cycle of re-runs under such 
commercial auspices. 
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These days, when you either stay one jump ahead or fall flat on your sitzmark, 





MISTER PLUS is keeping his clients two jumps ahead. First, he assures them a 

2-to-1 listener preference throughout Non-TV America. That’s the Mutual margin 
over the second-best network, as measured by a recent, 1,000,000-interview study 
of the 17,000,000 radio-only homes beyond reach of Tv. And second, MISTER PLUS 
offers his clients the only network rate structure that’s adjusted to the true 


strength of radio, market by market, for all America’s 43,000,000 radio homes. 


Your sales can jump furthest ahead, at lowest cost, on Mutual, the Plus Network! 


Mutual Broadcasting System - 1440 Broadway - New York 18 - LOngacre 4-8000 
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Television Chatter 





New York 


inviting them to watch on their 
TV sects the show she scripted for 
Robert Moatzomery’s dramatic se- 


ries via NBC last week... Donald | 


Richar’s starts a half-hour vided 
show via WCAU-TV, Philadelphia, 
Nov. 7 at 3:30 p.m. ... Hubert J. 
Schlafly, Jr., resigning as director 
of TV research for 20th-Fox to be- 
come engineering veepee of Tele- 
prompter Corv. He’s been a mem- 
ber o* the Teleprompter board 
since the company’s inception ... 
In honor of Girl 


voted her “Little Lady Party,” 
aired via DuMont, to the Girl 
Scovts ard their founder, Juliette 


Low ... TV scripter Max Ehrlich 
has sold his second novel, “Soin | 
the Glass Weh” (Harper), to Uni- 
vorsal-Tntern*tionel . . . Lotte S‘a- 
viotw foo'ured in tomorrow night’s 
(Threre ) 


stanva of Ralnh Retamy’s 
“Man Acvcinst Crime” via C3S 

Char'ss I'9""en, ABC-TV nroduc- 
tion exec, has so d a tome, “Today’s 
Television.” to Macmillan; he lec- 


tured to Long Island teachers con- | 


ferenee for the web last week... 
Jay Barney on 
through Friday (31) . 
timer, ABC-TV assistant produc- 


tion manager, on leave to serve as | _ depart : le 
advance gal for Gov. Stevenson's television’s interconnecting faeili- | 


| telecasts 
| vidpic pro 

Social note: Elaine Carrington’s | 
engraved card to all her friends | 


Scout Sunday | 
this week (26). Jreene Wicker de- | 


“Captain Video” | 
~. Jean Mer- | 


for 10-day look at lensing poten- 
tials in Cuba ... Cort Steen, ABC 
director. has switched to CBS-TV 
for “City Hospitals” .. . Bob Dixon, 
whose “Double C Ranch” has been 
cancelled by Coke, is planning to 
package the show on his own as 
“Melody Canteen.” 

Bernard Grant doing a featured 
role in NBC-TV’s “Big Story” Fri- 
day (31) . Procter & Gamble, 
via Compton agency, is distribut- 
ing 250,000 election tally sheets as 
a public service promotion for its 
“Fireside Theatre” ... Piels beer 
joins Cavalier and General Tire 
in co - sponsoring WOR - TV's 
“Broadway TV Theatre” . . . Script- 
ers George Foster and Mort Green 
to lecture a Columbia U. psychol- 
ogy class cn humor. 

Vic Damone added to lineup on 
Judy Canova’s Nov. 
stint . 
program chief, checked in Monday 
(27) after month in Europe 
Bud Gammond subbing as stage di- 
rector on WOR-TV’'s “Broadway 
TV Theatre,” due to death of 
Gerald Savory’s wife. 

John M. Rosenburg, formerly 
press rep for Western Electric, has 
joined American Telephone & 
Telegraph as press rep of the long 
lines department, 





_ . . Marion Parsonnet, | 
ducer, left Saturday (25) | 


2 NBC-TV | 


which handles | 


ties. Rosenburg replaces Dick 
Holt, who has been transferred to 
Cincinnati as assistant to the gen- 
eral manager of the long lines cen- 
tral area . . . Ralph Goodman, one 
of Bob Hope’s_$scripters, has 
switched to the Jimmy Durante 
writing staff... Donald H. Quinn, 
formerly with Benton & Bowles, 
has joined Doherty, Clifford, 
Steers & Shenfield as head of the 
radio-TV time buying section. 
Clarence (Dutch) Alexander has 
resigned his post as TV chief of 
Cuba’s Radio Cadena Azul to re- 
turn to the U. S. and will announce 
his future plans soon. He was for- 
merly business manager of the 
NBC network and later operations 
chief for DuMont .. . Fifteen-year- 
old Patti Oneill of the “Mr. Peep- 
show has a role on 
“Kraft Theatre” next Wednesday 
(5)... Army’s information section 
preeming the new Army vidfilm 
series, “The Big Picture,” Friday 
(31). New cycle, which is to be 
made available to stations next 
month, is titled “A-Day in Korea’ 
Phil Hanna, featured singer on 


ers” 


| CBS’ “Bride and Groom,” doubling 
as emcee this week while regular 


Dick Pack, WNBC-WNBT | emcee John Nelson vacations. 


Holiywood 
Macdonald Carey and Joan Caul- 
field inked for upcoming “The 
Hove Chest,” on “Hollywood Open- 
ig Night,” on NBC-TV, kine to be 
seen here Nov. 23... Martin Hill, 
associate producer in John Gue- 


del’s office, returned from a junket | 


to Frisco ... Jeff Wade of Geof- 
frey Wade Ad agency in Chicago, 
here on biz... Children’s Hour, 
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Al’s back and still beating the keyboard 
in the fascinating windmill style that 
kept his network ratings riding high! 
And he’s back pulling an average of 
229,533* viewers a day in WLW-Tele- 
vision’s rich 3-city market. 


Average weekly rating—Cincinnatt 
Average weekly rating in all 3 cities 
3 peak week-days, Tues., Wed., Thur. 
Nearest competition, Well established kids’ show 


Competition fades away when Al moves 
into the spotlight. And there’s further 
proof of the Al Morgan magnetism. 
Thousands tune in specifically to watch 
his show. 


Average sets in use preceding '/, hour show 


Average sets In use during his show 












THE 


AL MORGAN SHOW 


with 2% million 
sales impressions a week!* 


14.3* 






11.6* 


15.4* 





6.4* 












17.3%* 


25%* 


vy Let Al Morgan 
sing a Song of 
Sales for you! 
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semi-pro talent show, debuts on 
KTTV, with Jack Jacobs writing 
and staging, also narrator... Bill 
Steen, film editor, and Del Schra- 
der, continuity writer for “The 
Open Road” on KTTV, took over 
as emcees while regulars, Lynn 
Rozers and Bill Burrud, are in Ha- 
waii .. . Deejay Alex Cooper teed 
off new show on KNBH for Brew 


102. with Thomas V. Belcher di- 
| reciing 


. Miller High Life is 
sponsoring Elroy Hirsch sports 
show on KECA ... Huntz Hall left 
for Gotham and a guest shot on 
Phil Har- 
ris is also set as a guester on the 
3erl> stanza... Edward L. Koenig 
joined KECA-TV sales staff as an 
account exec, ankling Rexall Drug 
Co. where he had been 
exec for company in L. A. office of 
BBD&O ... Jack Benny spent the 
weekend in Cedars of Lébanon hos- 


pital for his annual checkup . . 7 
| Gledhill Dodge Co. picking up the 


tab on “The Ruggles” over KECA- 
TV ... Vie Damone, Zsa Zsa Gabor 
and Cesar Romero signed as guest- 
ers on Judy Canova’s Colgate 


“Comedy Hour” stint on NBC-TV | 
| Nov. 2 
| Lean to femcee new half-hour quiz 
|show, “Second Chance,” produced 
!and packaged by George Carillon, 


.. . Barbara Baroness Mac- 


and due to bow locally about Dec. 
. . Kingman Moore, formerly 
TV director for NBC, joined Re- 
vue Productions as director . 
Homer Canfield, assistant TV pro- 


gram director in Hollywood for 
NBC. checks out at end of the 
month, and post won't be filled, 


according to Tom McCray, program 
director for both AM and TV here 
for the web. 


Chicago 

.With the time and a bankroller 
lined up, packager Jack Page is 
awaiting the final word from Chi 
Stadium chieftain Arthur Wirtz on 
rights to telecast the final period 
of the Sunday night Black Hawk 
hockey games, after the first of the 
year. Time has been cleared on 
WBKB with Household Finance set 
to pick up the tab... Allis Chal- 
mers has signed with NBC-TV 
again to sponsor a special one-shot 
beaming of the International Live 
Stock Exposition judging finals .. . 
WBKB program director Sterling 
(Red) Quinlan off to Hawaii for a 
two-week refresher with the Naval 
Reserve . . Harvey Lumber Co. 
checking off WENR-TV’s “Dr. 
Fixum” homecraftsman show . . 
WGN-TV has sold four Sunday 
Roller Derby games to Mages 
Stores for Sports, starting Nov. 2. 
... TV scripter John Foreman back 
at his typewriter after five months 
in Hines Veterans hospital... 
Glenview Country House has re- 
pacted WGN-TV's Saturday after- 
noon Jack O’Dell’s and Dean Lind- 
quist’s “Papa Bob” series for 
another nine weeks... Dorsey 
Connors stays SRO on her nightly 
chatter session on WNBQ with 
Dean Milk and Sawyer Biscuit 
renewing their rides for another 
cycle . . . Luckey North, WBKB’s 
femme gabber, back on duty after 
a sojourn in Japan... Fred 
Butcher joined Chi NBC-TV as 
broadcast coordinator. 


San Francisco 

KGO-TV. picked up Bishop 
Sheen’s program (26), first time in 
this area. Last season’s kinnies 
will be used until Admiral-spon- 
sored series begins . . . City of 
Hope telethon was fed here via 
KPIX with Del Courtney and Tom- 
my Harris giving local plugs on 
Station breaks . . . Marjorie King 
returning to KGO-TV with her own 
“Art As You Like It” once-a-week 
show ... Glen and Dorothy Hurl- 


_| burt launched a new local musieale. 


“I Married A Man” on KGO-TV 
. . . Local TV Academizers held 
annual supper dance (25) at Vari- 
ety Club . . . George L. Karski 
signed with Sterling Television Co. 
to release 17 film shorts on Cali- 
fornia and the West for worldwide 
distribution, except in seven west- 
ern States where films are prop- 
erty of Standard Oil. 





London 

Part of George Edwardes in 
new monthly series “The Passing 
Show,” will be played by Tony 
Britton. Cast also includes Vanessa 
Lee, George Moon, Lois Green 
and Leo Franklyn. Michael Mills 
handles production . . . Joan Green- 
wood and Hugh Burden fill leading 
roles in Harold Clayten’s produc- 
tion of “Doll’s House” on Tuesday 
(WD) wes First of the new series of 
films, “Victory at Sea,” made by 
NBC was shown last Monday (27). 
.. . New quiz feature starts in Chil- 
dren’s TV on Sunday (2) and serial 
version of “Huckleberry Finn” on 
Tues. (4). Jeremy Spenser, Colin 
Campbell and Orlando Martin are 
in the cast and program is produced 
by Vivian Milroy ... Writer E. 
Arnot Robertson, and painter Pearl 
Binder, recently returned from a 





visit to Russia, were guests in 








j_Tele Followups 


Continued from page 34 
volved around the selection of an 
International Lady, with Veronica 
Lake playing the protegee of a 
French promoter (Marcel Hillaire), 
Actually, she was an American, a 
tempestuous lass who had walked 
off with $930 from her onetime 
| acrobatic partner, a_ professional 
Texan, played by Darren McGavin. 
Latte;, in order to get his coin 





account | 


.| 


+ numbers. 


back, threatened to expose the girl, 
in a series of doublecrosses 
| and triple crosses Miss Lake found 
| herself dropped by the promoter 
| but back in love with Tex. 

It was an amusing story, with 
|some good comic segments, but 


|without thematic point or real 
| characters. This was one of those 
| stock romances where the boy and 
girl are continually tossing insults 
at each other when they aren't 
throwing vases and chairs. It in- 
|eluded a flasty knockdown set-to 
| between McGavin and Miss Lake, 
| ending with him giving her a seat- 
warming, a rather juvenile bit of 
cuteness. McGavin's frequent deri- 
sive laughter and smirking were 
also objectionable. Portrayal of 
the French was narrow and term- 
ing them “Frogs,” in one instance, 
revealed a condescending attitude. 


Despite the script weaknesses, 
cast did a good job. Miss Lake was 
topflight as the vixen and McGavin 
pleased, for the most part, as Tex. 
Marcel Hillaire did well as the Gal- 
lic promoter, although his previous 
“Playhouse” roles, which had 
greater substance, were better. 
Dorothee Long, who played Tex’s 
other babe and who wound up as 
the beauty queen, was appealing as 
the sweet ingenue, although a little 
hesitant with the accent. Others 
in the cast were Jack Creley, Jona- 
than Harris and John Silver as as- 
sorted Frenchmen—a_ stooge, a 
maitre d’, and a circus performer. 


Production, up-_to this airer’s 
usual standard, was handled by 
Fred Coe and Gordon Duff, with 
Delbert Mann directing. Commer- 
cials for Goodyear tires were time- 
ly (get ready for winter) and ef- 


| and 











fective demonstrations. Bril. 
Fred Waring came up with a 
| better-than-par show on CBS-TV 


Sunday night (26) in his offering 
of a tasteful and well-rounded 
musical session. Highlights of the 
show were a number by Helyne Mc- 
Lain and a sophisticated folk-song 
takeoff with pantomime _harp- 
playing by concert comedienne 
Anna__ Russell. Miss McLain’s 
tricky vocal of a Latin number, 
with rhythm accompaniment, was 
a fast getaway for the show which 
slowed down somewhat for a long 
adaptation of the “Little Red Rid- 
ing Hood” nursery tale. 

Latter sequence had two good 
“Wishing Cloud” and 
“Beauty Is In the Heart,” by Frank 
Warren and Alex Miller, but the 
adaptation was torn between be- 
ing a straight juvenile treatment 
or outright adult spoof. Bob 
Wright, however, had a good bit 
as the mother, and Leonard 
Kranendonk. as the woodsman, 
handledstheir vocals excellently. In 
the juve part, Natalie Trundy was 
adequate. 

Rest of the half-hour session 
|featured Joe Marine’s solo on 
“Outside of Heaven” and Gordon 
Goodman's vocal of “Long Ago 
And Far Away” with standard rich 
backing by Waring’s organization. 

Herm. 








“Leisure and Pleasure” yesterday 
(28) .. . “Maladie d'Amour” dance 
Satire created for TV by Ronald 
Boyer and Jeanne Ravel. will be 
telecast on Friday week (7)* Leon- 
ard Salzedo wrote the music and 
Christian Simpson will produce .. . 
Avril Angers, Helen Clare, Will 
Kings, Harold Berens, Dudley 
Rolph, Jack Wilson and Harry 
Engleman will star in “Radio 
Ruffles” produced by Philip Gars- 
ton Jones, on Wed. (5)... Grace 
Wyndham Goldie reports on the 
result of the American presidential 
elections on Wed. (5). 





Minneapolis—WTCN disk jockey 
Sev Widman now broadcasting a 
“Where’s Your Husband?” radio 
panel show from the Minneapolis 
Flame nitery three afternoons a 
week. Women are called out of the 
audience and panel members guess 
from yes and no answers where the 
husbands work. There are prizes 
for the winners and also for the 
husbands if they’re present at their 
places of work or business when 
Widman telephones them. There's 
also a $2,000 “mystery husband 
prize contest, with clues being 
given out to help contestants iden- 
tify the person. 
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A CRIME LETTER FROM DAN 
DODGE 

With Myron McCormick, Shirley 
Eggleston, others 

Writer: Howard Swanton 

Directors: Charles Irving, Donald 
Painter 

30 Mins.; Fri., 8 p.m. 

TONI CO. 

ABC, from New York 





(Foote, Cone & Belding) 

“A Crime Letter from 
Dodge,” which bowed on the ABC | 
net Friday (24), is in the same gen- 
eral vein as the dozens of other 
mystery thrillers cluttering up the 
kilocycles. Only change in format | 


lies .in the half-hour meller’s| 
method of presentation. For the 
adventure stuff is unfolded via| 


flashback as private eye Dodge 
dictates a “Crime letter” that deals 
with a recent case. 


Dan | 


ments of suspense out of “Crime 
Letter” but the show is far from 
a standout. Liberal plugs for 
Prom home permanent and White 
Rain shampoo are even woven into 
the script via a teleplrone cot to 


Miss Eggleston. Gil 


MONDAY MORNING HEAD- 
LINES 

With Don Gardiner 

Producer: Donald Coe 

Director: Don Painter 

15 Mins., Sun., 6:15 p.m. 


and 
TAYLOR GRANT—NEWS 
Producer: Coe 
Director: Robert Noble 
15 Min., Sun., 9:15 p.m. 


| LORILLARD CO. 


ABC, from N. Y. 
(Lennen & Mitchell) ' 
The P. Lorillard Co. has signed 


lup these two news programs over | 


‘was more of the same. Taylor had 
the same reassurance in his man- 
ner, as he read off the news in 
even-tempoed, deep voice. There 
was some repetition, which was to 
be expected. Grant’s items were 
slightly more detailed, while occa- 
sionally he roamed away into tri- 
via. But the last-minute news was 
there for the busy hearer, unadul- 
terated, not hypoed, but straight. 
Grant also handled the commer- 
cials. which were a little shorter 
than Gardiner’s. Bron. 


ELECTION PREVIEW . 

With Leo W. O’Brien, Irving Lewis, 
Charles Day, Leslie Claypole, 
George Lord, Howard Masch- 
meier 

Writer: Roger Stevens 

30 Mins.; Sun., 1:30 p.m. 

WPTR, Albany ; 
An interesting five-week preview 





Inaugural concerned an attempt | a 328-station hookup to plug two of | of the election picture in five “crit- 


by a real estate operator and a bur- | 
lesque queen, who dabbled» in | 
realty, to pull off a big transaction. 
Unfortunately, a sausage factory on 
the site blocked assembly of the} 
parcel. 
owner’s wife is spirited away and 
her spouse is charged with her} 
murder. When this proves ineffec- | 
tive, the burley cutie kills him. | 
For, with the owner out of the way, | 
she controls the site through the 
widow. 

Lest the script be too unconven- 
tional, the yarn is permeated with 
the traditional rivalry between the 
private eye and the police as to 
who cracks the crime first. Per- 
formances are fairly good although 
cliches are stressed. Myron Mc- 
Cormick, as detective Dodge, terse- 
ly reads his lines while Shirley Eg- 
gieston, as his gal Friday, has a 
nonchalant air and a sugary voice. 


Supporting cast is adequate. 
Mystery fans may get a few mo- 





Whereupon the factory- | ~ 


its cigarets, the Sunday at 6:15 
show pushing Embassy and the 


|9:15 airer plugging Old Golds. 


Both cigs get boosts via these pro- 
grams. ' ie 
“Monday Morning Headlines” Is 
exactly what the title suggests— 
the headlines a reader will be see- 
ing in next morning’s newspaper, 
here read the night before clearly, 
factually and effectively, fer a 
good capsule survey of up-to-min- 
ute news. Coverage is full; it’s 
surprising how many headlines 
can be packed into a 15-minute 
airer. 

Don Gardiner read them well, in 
lucid, unexcited tones. Sunday's 
(26) .airer covered the political 
campaign, Korea, Iran, Germany, 
Poland, equally divided between 
foreign and domestic issues. Gar- 
diner also read the two middle 
commercials, which were brief and 
inoffensive. 

The Taylor Grant airer, at 9:15 

















MERRILL 


ays thank you 


for a 


HAPPY ANNIVERSARY 


E. JOELS 





Today marks another mile- 
stone and gives me the oppor- 
tunity to express my gratitude 
and appreciation to cil those 
who, during the past year, 
have truly made me "De MAN 
in DeMANd"! 


CLARK ANDREWS 
CHARLES BASCH 
ROBERT BELL 

RITA CAHILL 
VICTOR CAVANESS 
RICHARD CLEMMER 
CAROL BUCKLEY DAY 
HENRY DENKER 
MAURA DOONAR 
SHERMAN DRYER 
JASON GOLDMAN 
MEL GOODMAN 
WALTER GORMAN) - 
JOHN GUNN 

BERT HECHT 
HELEN HEDEMAN 
TED HECIGER - 
GORDON HESSLER 
EDGAR KAHN 
NANCY KASSELL 
MILTON B. KAYE 
WILLIAM KEG 
EDWARD KING 
CHARLES KINNEY 
WILLIAM KOCH 
STEVE KRANTZ 
HECKY KRASNOW 
RICHARD LEWIS 
JAMES LOVE 

DAVE MacANENY 








JAMES MANILLA 
HARVEY MARLOWE 
LUCILLE MASON 
MARGE MORROW 
JOEL OBRIEN 

TONY PAN 

WALTER PICK 
DORIS QUINECAN 
RUSS RAYCROFT 
MAX RICHARD 
JACK RUBIN 
SHOLEM RUBINSTEIN 
HARRY RUDDER 
FRANCES SCOTT 
JEFF SELDEN 

DON SHELDON 

E. J. SPIRO 
FREDERIC STANGE 
DAN SUTTER 
MARGE TAHANEY 
ELEANOR TARSHIS 
HARRY WALSH 
AMANDA WEBSTER 
FRED WEIHE 
HERBERT WOLF 
MUL WOOD 
PRESTON WOOD 
GEORGE E. WRIGHT 
WYNN WRIGHT 
IRWIN S. YEAWORTH, Jr. 


GOOD NEWS PRODUCTIONS for the starring role in 
the film "BANDERILLA" and COLUMBIA RECORDS. 











states, New York, “Illinois, 
| California and Pennsylvania, is 
| presented on a recorded half-hour 
produced at WPTR in cooperation 
|with WLS, WGAR, KFWB and 
| WCAU. Leo W. O'Brien covers the 
| situation in this state; Irving Lewis, 
| Illinois; Leslie Claypole, California; 
|Charles Day, Ohio and George 
iLord, Pennsylvania. Howard 
|Maschmeier, of WPTR, ties to- 
|gether the program, written 0) 
| Roger Stevens, also of the Albany 
station. 
| The third installment unfolded 
smoothly, clearly, impartially. Em- 
phasis, technique and voice of the 
five analysts vary. O’Brien, who is 
also Congressman from the 32nd 
District and a former newspaper- 
man, thought the presidential race 
in the Empire State close and 
doubtful, with Stevenson possible 
winner by 100,000 plurality, and 
the senatoriai contest likely to go 
to Republican Irving M. Ives. Clay- 
pole, also political editor of Los 
Angeles Daily News, talked of 
“mgney and influence” in the clos- 
ing weeks of the contest in that 
state; Lewis (quiet and scholarly), 
of the too great punching on “sec- 
ondary issues” via press and radio; 
Day, WGAR news editor, of the 
battle for governor between In- 
cumbent Frank Lausche and 
Charles P. Taft and its overtones; 
Lord, of conflicting predictions by 
Democratic and Republican lead- 
ers on the outcome in Pennsylvania. 
Maschmeier displayed an author- 
itative voice in the bridging. Pro- 
gram is competently written and 
produced. aco. 


| ical” 


GRANDSTAND QUARTERBACK 
With Dick Enroth, Sid Hartman, 
Tom Briere, Dick Fisher, Lyle 
Clark 
Producer-director: Enroth 
30 Mins.; Sun., 12 p.m, 
STEWART-WARNER 
WTCN, Minneapolis 
This transcribed show brings an 
analysis and discussion of the pre- 
vious day’s University’ of Minne- 
sota football game, its- upcoming 
contest and other Big 10 clashes, 


high school, suburban, state con- 
ference and other gridiron activi- 
ties. With such experts as Dick 
Fisher and Lyle Clark, Minnesota 
backfield and line coach, respec- 
tively, giving their opinions and 
observations while being quizzed 
by WTCN sportscaster Dick En- 
roth and Minneapolis Tribune 
sportswriter Sid Hartman, and 
Tom Briere, also a newspaper 
sportswriter, going over the high 
school, etc., situations, the gabbing 
holds much interest for football 
fans and especially Gopher follow- 
ers. It also affords Enroth the 
chance to get in occasional good 
commercial licks for the sponsor. 
Fisher, Clark, Hartman and 
Briere prove adept word slingers, 
expressing themselves concisely, 
clearly and swiftly. Exercising 
language restraint by foregoing a 
resort to cliches, triteness, prolox- 
ity and misuse of big words, which 
mars his otherwise topdrawer 
play-by-play broadcasts of various 
sperts--events, Enroth also is an 
asset. Rees. 


along with a review of Twin Cities 


VOICE OF THE TEEN 
With Marcia Anderson, Others 
60 Mins.; Sat., 10 a. m. 
TOLLGATE RESTAURANT 
WABY, Albany 

“Voice of the Teen,” with Marcia 
Anderson leading, speaks in mu- 
sic, interviews and chatter for the 
13-18 age group. First half of pro- 
gram is sponsored by the Tollgate, 
restaurant-sweet shop in suburban 
Slingerlands. Taped interviews on 
favorite type of selections, singers, 
motion pictures, sports, etc., are 
made on the premises the previous 
| night for playback. The queries, 
| put directly and answered briefly, 
reveal clearly what the girls and 
boys think. They have significance 
for entertainment promoters, so- 
ciologists, parents and other adults. 

Miss Anderson, who writes a 
weekly “Teen Age” column for 
The Knickerbocker News, also 
spins a wide selection of records, 
makes “dedications,” reads teen- 
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FORD THEATRE HOUR 

(Nothing but the Truth) 

With William Needles, Howard 
Milson, Alice Hill, Eric House, 
Douglas Master, Peggy Loder, 
Araby Lockhart, John Atkinson, 
Barbara Field, Burna Raine 

Producer-Director: Alan Savage ~ . 

Writer: James Montgomery 

60 Mins.; Fri., 9 p.m. 

FORD OF CANADA LTD. 

CBC, from Toronto - 

: (Cockfield, Brown) ‘ 
For fourth season, Ford of Can- 

ada is back for a 32-week frame to 

be carried on 46 stations across 

Canada, with budget around $150,- 

000. Alan Savage returns as pro- 

ducer-director for fourth consecp- 

tive term. Previous series have, 
heretofore, enjoyed highest list- 
ener-rated Canadian commercial 
returns in the drama classification. 

Ford’s sprightly “Nothing but the 

Truth” shows customary top direc- 

tion and casting, with Joseph 

Schull expertiy bringing the re- 

write to topicality. 

As known, theme deals with the 
seeming impossibility of the hero's 
telling the complete truth for 24 
hours, tnis an a Bet, but leading 
to deterrent complications affect- 
ing Bob Bennett and his fiancee, 
plus integrity challenges devolving 
on his partners in their brokerage 
business and extra-marital involve- 
ments, these pointed up by wifely 
cross-examinations toward that 24- 
hour deadline, 

Writing is witty and delivery 
swiftly-paced, for top laugh returns 
(it’s an audience show), only defect 
being stuffy enunciation of one 
male member of the cast who, even 
in a stuffed shirt role, should have 
underplayed _for more efficient 
listener-clarity. 

Whole production, however, with 
Lucio Agostini orch in for brisk 
and lilting breaks for scene con- 
nections, augurs well for series. All 
members of the cast, but for that 
one defective, presented sparkling 
performances that warranted the 
continuous audience guffaws. 

Unobtrusive commercials sepa- 
rating the three acts were brief 


and in good taste. McStay. 
AIRCRAFT FLASH 
With Douglas Edwards, Arthur 


Godfrey, General Hoyt Vanden- 

berg 
Producer: Dallas Townsend 
25 Mins.; Sat., 12:05 a.m. 
CBS, from New York 

CBS Radio News and Public Af- 
fairs Department has whipped up 
a worthy series dedicated to the 
civilian volunteers of the Ground 
Observer Corps. The _ post-mid- 
night segment is pegged mainly at 
the GOC staffers who are on duty 
at that time but the net hopes it’ll 
also have appeal for the average 
dialer as well as help GOC recruit- 
ing. Whether the average listener 
will take to “Aircraft Flash,’ how- 
ever, is a moot point.. Program has 
too many gabbers and disk jockeys 
to buck at that hour to score with 
any impact. 

Format blends some okay musi- 

cal fare via the Air Force Band 
with recruiting pitches from celebs 
and on-the-spot tapings of GOC 
groups at work. The educational 
and entertainment values are 
smoothly integrated and the pro- 
gram holds the listener’s ear all 
the way. 
On the preem show Saturday 
(25) GOC pitchmen were Gen. 
Hoyt Vandenberg and Arthur God- 
frey. Their sincere spiels were ef- 
fective. High point of the program 
was the taping of the Hartley, Del., 
branch of the GOC. Its operation 
was neatly portrayed via a stand- 
out editing job. Air Force Band 
gave the session pace with rousing 
renditions of “I Got Rhythm,” 
“Blue Skies” and “Blow, Gabriel, 
Blow.” Douglas Edwards capably 
knit the 25-minuter together in the 
emcee-narrator’s post. Gros. 


CLEVELAND BROWNS 
With Ken Coleman, Bob Bouwsma, 

John Wellman 
120 Mins: Sunday 2 p.m. 
CARLINGS 
WTAM, Cleveland (to 45 stations) 

(Lang, Fisher & Stashower) 

Ken Coleman has moved into the 
local sports field with am auspici- 
ous and challenging boom that 
may well project him as one of 
the top play-by-play personalities 
in Greater Cleveland. With only 
a short career behind him, the for- 
mer Boston announcer has grasped 
complete knowledge of the players’) 
and coaching tactics employed by 
the Cleveland Browns. This under- 
standing, a requisite for any would- 
be, play-by-play sportscaster, is 
utilized as an adjunct to supple 
ment a rapidfire accounting of the 
game. 

Coleman's ability to stay on top 
of each play and his apparent ex- 
tensive football lingo go far to 


eliminate deadly repetition of 
words and cliches. 
Credit, too, to John Wellman 


who supplies the statistics and to 
Bob Bouwsma for clear, easy-to- 
take commercials and color high- 


.| Each of his 





lights, Mark. 


KANSAS CITY PHILHARMONIC 
With Hans Schwieger, Conductor; 

Tony Chapp, commentator 
2 hours, 8:30 p.m. (alternate Sat.) 
M. K. GOETZ BREWING CO 
WDAF, Kansas City, Mo. 

(Compton) 

Precedents were set in several 
categories with this series broad. 
casting the regular Saturday night 
concerts of the Kansas City Phil. 
harmonic Orchestra from the Mi). 
sic Hall. It’s a first for the oreh-. 
estra conce:ts on WDAF, the Kan- 
sas City Star’s AM outlet, a first 
for the orchestra with a brewery 
as a sponsor and first time a brew- 
ing. company has been permitted 
to buy commercial time on WDAF. 

Station policy had to undergo 
a bit of revision to handle this 
setup, but management annuonced 
it was doing so in the public in- 
terest as well as the bundle of 
lettuce involved (estimated at $25.- 
000 totai costs to the brewery for 
the 10 concerts). Broadcasts are 
an important adjunct of current 
campaign to instill new interest 
in the 20-year-old Philharmonic, 
which this year shifted to Thurs- 
day and Saturday nights (from the 
Tuesdays and Wednesdays of re- 
cent years) on alternate weeks for 
its regular concerts. The Saturday 
concerts are admittedly in a 
lighter vein, leaving the stiffer 
Thursday offerings for the con- 
firmed longhairs and offering the 
Saturday menu for the more 
leisurely following. Thus Goetz and 
the Philharmonic obviously picked 
the Saturday works for the most 
popular appeal. 

Opening concert in kicking off 
a 20th anniversary season brought 
in Hilde Gueden from the Met 
as guest soprano, and offered the 
Tschaikowsky Fifth from the in- 
augural program 20 years ago. As 
picked up by the mike the con- 
cert was highly listenable, particu- 
larly for the Philharmonic follow- 
ers, and for the generai run of 
listeners as well. Full concert in- 
eluded “The Escapades of Scapin,” 
the Tschaikowsky, “O, Mio Babbino 
Caro” and “Caro Nome” for Miss 
Gueden, “The Birds” as an orches- 
tral suite, and “Die tote Stadt” 
and “Czardas” from “Die Fleder- 
maus” again for Miss Gueden. “The 
Escapades” by Otmar Nussio and 
“The Birds” by Ottorino Respighi 
were given their. American pre- 
mieres with this performance, and 
Maestro Schwieger gets credit for 
choosing well and for a fine per- _ 
formance throughout. 

The entire series and broadcasts 
are on a firm basis, judging by 
the turnout for the first two con- 
certs, and it should prove a mem- 
orable season for the local long- 
hairs, Quin. 


MIDNIGHT MATINEE 

With Al Henry 

45 Mins., Mon.-thru-Sat., 11:15 p.m. 
WONS, Hartford 

This show rates mention because 
it is a skillfully wrapped package 
of recorded tunes. Al Henry, who 
handles the chores here, is a smart 
deejay because of his showmanly 
manner: of presentation and the 
effective but short commercials. He 
has a warm, informal manner of 
introing his numbers and selling 
his products. Keeps his chatter 
down to bare necessity, he manages 
to infuse the necessary sales points 
without becoming boring to the 
ear. 

His format boiled down is more 
music, less talk. He intersperses 
the platter numbers with musical 
bridges to background his commer- 
cial commentary, either for the 
tune or the product. Doesn't ex- 
pound on each tune. Oftentimes 
he allows three and four tunes 
to ether before he intrudes on 
the aud. That is another strong 
reason for his popularity here. 
: musical bridges is 
different from the preceding one. 
Selection of tunes is _—— 

ck. 











° | ea SRS! Ren | 
Eileen BARTON 
AMERICAN MUSIC HALL and 
U.S. COAST GUARD SHOW 
EVERY SUNDAY, ABC, RADIO 
GUESTING OCTOBER 30 
STEVE ALLEN SHOW 
CcBs-TV 


CORAL RECORDS Dir.: MCA 
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New TV Station 
Grants Hit 82; 
Nine Educationals 


Washington, Oct, 28. 

Television stations authorized 
since the lifting of the freeze 
reached 82 last week as the FCC 
jssued four more commercial per- 
mits. Total authorizations include 
nine for non-commercial education- 
al stations. 


Agency still has more than 800 | 


TV applications to be processed. 
Of these, approximately 260 have 
peen designdted or scheduled for 
hearing. 

Two of the permits granted last 
week were for VHF stations. They 
went to Radio Honolulu, Ltd., in 
Honolulu, Hawaii, and KEPO in 
El] Paso, Tex. The other authoriza- 
tions, for UHF outlets, went to 
WFMD in Frederick, Md., and 
Great Plains Television Properties, 
Inc., in Duluth, Minn. 

Great Plains is owned by Trans- 
continental Properties, Inc., of 
which Herbert Scheftel and Alfred 
G. Burger, theatre operators, joint- 
ly own 50%. 

The Commission also scheduled 
hearings, beginning Nov. 17 in 
Washington, on 18 TV applications 
in cities without stations. Contests 
are for channels 12 and 16 in Flint, 
Mich.; channel 6 in Beaumont, 
Tex.: channels 3 and 6 in Duluth, 
Minn., and Superior, Wis.; chan- 
nels 3 and 10 in Sacramento, Calif.; 
and channel 33 in Fort Wayne, Ind. 

Agency advised applicants for 
channel 40 in Sacramento and 
channel 7 in Waterloo, Iowa, that 
hearings are necessary on their ap- 
plications because of competitive 
applications. The procedure of ad- 
vising the applicant before sched- 
uling hearings is required under 
legislation passed by th last session 
of Congress. - 





Schenectady — George L. Peck, 
publicity director for WRGB and 
WGY, is candidate for State sen- 
ator on the Democratic ticket in 
the 40th district. 





‘VOICES OF EUROPE’ 2D 
FOR FORD NAEB SERIES 


Second radio series produced by 
the National Assn. of Educational 
Broadcasters under its $300,000 
grant from the Ford Foundation’s 
Fund for Adult Education is 
“Voices of Europe.” In addition to 
being beamed by NAEB sstations, 
it will be made available to com- 
mercial stations for broadcast on 
a sustaining basis. 

Project director and interviewer 
on the series is Prof. Milton May- 
er, of the U. of Frankfort (West 
Germany). Prof taped interviews 
with people in Germany (includ- 
ing the eastern section of Berlin), 
Italy, Switzerland, Austria, France, 
Engiand, Belgium, Holland, Den- 
mark, Sweden, Finland, Norway 
and Luxembourg. He also talked 
with nationals of other countries. 

Seymour N. Siegel, NAEB prez, 
said that “Voice,” which follows 
the “Jeffersonian Heritage” tran- 
scriber, will also be offered to 
United Nations Radio, Voice of 
America, and the British, Cana- 
dian, Australian and India net- 
works. Committee working on 
“Voices” includes George Probst, 
of U. of Chicago; Parker Wheat- 
ley, Lowell Institute broadcasting 
council; Richard B. Hull, Iowa 
State College; Harold B. McCarty, 
U. of Wisconsin and Siegel. 


WAVE-TV 507, Boost 


Louisville, Oct. 28. 

WAVE-TV broke ground last 
week for a new tower and trans- 
mitter on Bald Knob, seven miles 
northwest of New Albany, Indiana, 
which is a town of about 30,000 
population across the Ohio River 
from Louisville. The work is ex- 
pected to be completed about Feb. 
1, 1953. When operation begins 
from the new site, WAVE-TV will 
a from Channel 5 to Chan- 
nel 3. 


George W. Norton, prex of the 
TV station, reports that when the 
new tower is ready for operation, 
power will be increased from 
24,000 to 100,000 watts, and the 
number of homes that can be 





Drake’s New Sponsor 


Galen Drake, .ewho’s nudging 
Arthur Godfrey as the man most 
heard on CBS Radio, picked up a 
new sponsor this week. Acousticon 
Hearing Aid pacted to bankroll 
Drake Sundays from 1:30 to 1:45 
p.m. for a four-week trial period. 
Buchanan agency handles the ac- 
count. 

Drake’s show is now aired on 
CBS seven days a week, including 
a double spread, mornings and 
| afternoons, Mondays through Fri- 
days. 


Miami WTVJ’s Bid As 


Orisination Point For 
Winter-Berthed Stars 


Miami, Oct. 28. 

Miami’s Capitol theatre will go 
from vaude to video on Nov. 8, 
when formal ceremonies will mark 
completion of complete remodel- 
ing to house studios for Wometco 
theatre chain’s WTVJ, areas only 
television station. 

According to Mitchell Wolfson, 
co-owner with Sidney Meyer of the 
station ‘and the theatre chain) the 
reconversion will provide one of 
largest indie studio setups in the 
country, with main theatre allow- 
ing for 68-by-100 foot stage built 
flush with former balcony which 
will seat over 200. 
is contained 
signed by architect 
Mathes. 

Latest equipment will be _ util- 
ized, with old studio in adjoining 
building to be held for auxiliary 
purposes. Entire layout was 
planned to allow for northbound 
cable (ready in January) programs, 
with pitch being made for Arthur 
Godfrey show—he’s a winter sea- 
son weekender—and Walter Win- 
cheii, who in former years, spent 
four to five months here but is re- 
maining in New York this season 
for his telecasts. Station execs 
feel that area, during cold months, 
is haven for top talent, making for 
a good-sized roster from which 
vaudeo shows can draw. 

General manager of WTVJ is 
Lee Ruwitch, with Lee Phillips 
program director. Plans call for 
extensive experimenting with 
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reached will be increased 50%. 

















more local merchants moving into 
the AM market are also reflected 
in reports from WGAR, WHK, 
WJMO, WJW, WSRS, WDOK and 
WERE. 

Carl George, WGAR, declared 
“our business looks brighter than 
at any time in more than two 
years, and we are in a better po- 
sition now to sell and service ad- 
vertisers than ever before.” 


plan, tying in local grocers, is 
spearheading a _ sales promotion 
program responsible for “an esti- 
mated 15% hike” in local business, 
according to John Garfield, sales 
manager. 

This CBS outlet has also revised 
its late music programming to fea- 
ture concert selections, with Hal 
Morgan, disker, moving out of the 
Alpine Village. The station has 
also added to its musical offerings 
with such groups as the Starlight 
Trio, with Norm Knuth, accordion- 





ist, Ron Bohne, pianist, and 
|George DiPaolo, bass, and the 
| We Three group including Jettie 
Lee and Tom McCormick, piano- 
song, and Tom Armstrong, an- 


| 


| 


Overall setup | 
in three stories de- | 





locally produced shows. 


nouncer. 
Great Fall Sales 

sales manager W. K. 
Brusman called the current fall 
sales “the greatest yet for this 
time of the year.” Highlighting 
Bill Gordon’s disk stanza, news 
and nationality programming, this 
Mutual outlet reports its daylight 
hours are heavily sold and that 
“old local sponsors have renewed” 
for nighttime listening. 

Indie WERE is on the upbeat, 
too, according to Ed Stevens, pro- 
gram manager. By atiding such 
talent as Lee Sullivan of “Briga- 
doon,” and such commercials as 
the “Ohio Story,” along with 
standby Bill Randle, WERE has 
been enjoying a fall sales stimu- 
lant. At the same time, WERE is 
beaming certain stanzas to seg- 
ments of the population and draw- 
ing new accounts on this proce- 
dure. Broadcast of the Cleveland 
Indians baseball games continues 
to be a heavy WERE drawing fac- 
tor. 


WHK’s 


The station‘s “MerCHAINdising” | 








Cleveland: AM & TV 


Continued from page 30 








segments at certain hours of the 
listening day is a heavy factor for 
three other indies, WJMO, WDOK 
and WSRS. 


Walberg Brown, general mana- 
ger of WDOK, reported sales “are 
up 20% over last year, mostly 
through spot sales.” Smaller mer- 
chants are returning to advertis- 
ing in an effort to hit class audi- 
ences, said Brown, who added that 
stations must. “specialize to estab- 
lish their identity and character.” 
A return to “serious music” has 
been featured at WDOK along 
with an up-play in news and a 
curtailment in sports, now that the 
station no longer has the Liberty 
web. 

WJMO’s general manager Rob- 
ert S. DeTchon noted “sales are 
up this year and are continuing 
to move up” under the new man- 
agement of Richard Eaton. Cloth- 
ing and automotive time buyers 
are back in this daylight station’s 
financial picture. 

Sam Sague, WSRS president, re- 
ported strong morning sales seg- 
ments with the station using that 
period for program flexibility. 
Spot sales, heavy news coverage 
and a heavy play for community 
public service programming has 
given this indie a position in audi- 
ence ratings. 

WJW’s general manager Bill 
Lemmon reports a 14% business 
hike over a year ago, thanks to 
new “sales method and drive. 
The business is there; we in radio 
simply have to go out and get it,” 
Lemmon maintained the’ great 
splurge for television has levelled 
off now that video is four years 
old. He added that some adjust- 
ment, rate-wise “was made, but 
there has been no under-the-tabie 
dealings,” and in order to better 
the station’s afternoon music-news 
programming, most of the ABC 
stanzas have been dropped. 





Syracuse—Appointment of A. In- 
man Marshall, Jr., WSYR_ radio 
satesman, to the position of radio 
sales manager for WSYR was an- 
nounced by E. R. Vadeboncoeur, 
station chief executive. 




















The direct pitch at population 




















BUT IN THE HEARTS OF ALL AMERICA “STRIKE IT RICH” AND 
“THE BIG PAY-OFF” HAVE BEEN ELECTED CONSISTENTLY AS 


SO, ON THE SUCCESSFUL PLATFORM OF THE FOUR P’S 


WALT FRAMER 


RESPECTFULLY ASKS FOR YOUR VOTE — FOR LOW COST HI- RATED 
QUIZ AND AUDIENCE PARTICIPATION SHOWS WITH HUMAN ‘INTEREST — 


THE BEST “PARTY” TO CALL IS 


WALT FRAMER PRODUCTIONS 


123 WEST 44th STREET 


Plaza 7-0800 


NEW YORK 36, N. Y. 


IN “LOWER SLOBOVIA” WE PROBABLY WON'T GET A SINGLE VOTE!!! 


FIRST CHOICE! 


ACKAGING PRODUCTION PuBLiciTy PROMOTION 
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despite the solid sponsorship line- 
up. Whatever the reasons which | 
find the networks in an economic | 
straitjacket (and both NBC and 
CBS attribute it to a variety of 
factors), TV today is in the throes 
of some glaring financial incongru- 
ities 
Locats Top Nets 

1). A single station operation, 
such'as the NBC affiliated WTMJ 
in Milwaukee, owned by the Mil- 
waukee Journal and operaied by 
Walter J. Damm, will probably 
close the fiscal year with a profit 


‘equalling if not surpassing that ol 


the whole NBC television network 
operation. 

2). The Paramount-owned WBXB 
television station in Chicago (cor 
which CSS is p.unking down $7,- 
000 630 to bring it into the Colum- 
bia-owned family) similarly is ex- 
pect. ci to show a profit for the year 
matching that of the entire CBS- 
TV overation 


3). Without their owned-and-op- 
erated s:ations. both "BS and 
NBC, zs in radio before TV, wou'd 
find the going plenty rough As 
an illustration, the Ted Cott-man- 
aged New York flagship station, 
WNBT, hes geared its operation to 
thé tune of a °52 gross biz far ex- 
ceeding last year’s $10,000,000 vol- 
ume, with expectations thet some- 
thing between $2,000,000 and $3,- 
000,000 profit may revert to the 
parent NBC company’s coffers. In 
this respect, NBC is the more 
fortunate of the two networks on 
its possession of lush o. & o. tele- 
vision properties. 

4). With the stations, rather| 
than the networks. grabbing off 
the major share of the profits, the 
web execs rve now asking them-| 
selves whether they're saddled | 
with the job of priming the pump | 
that’s pouring the gold into the af- 
filinte siat’ons, for while”the real 
margin of profits accrues to the | 
stations the networks are bur- 
dened with the topheavy adminis- 
trative - program - operational ex- 
penses. 


Web-less Stations? 

5). While it’s recognized that 
the networks couldn’t exist. as/| 
such, without their skein of affili- 
ates, by. the same token the ques- 
tion is being asked: Would the sta- | 
tions (including the web owned-| 
and-operated outlets) enjoy the 
same coin bonanza if the networks 
weren't feeding them shows and| 
they were dependent purely on lo- | 
cal programming and film? The! 
networks say no; some station op- | 
erators believe they would. 

6). Even assuming that the day | 
is not far off when the major TV | 
networks achieve their potential of | 
100 to 150 affiliates, instead of the | 
present 30-40-50-station lineup, | 
how many sponsors are around | 





TV Networks in Straitjacket 


Continued from page 1 aad 











themselves are responsible is a de- 
batable point. It’s felt by some 
that the webs contributed toward 
the state of affairs through over- 
indulging in overlapping adminis- 
trative brass (with. accompanying 


of the stations or local agencies 
have gone along with the “sugges- 
tion” that regular clients be pre- 
empted to make room for the GOP 
spots. 

Trying to avoid alienating either 
side and staying within the FCC 
groundrules has been the main 
order of business for the Chi radio- 
TV brass the past several weeks. 
Despite the torrent of “extra” 
money showering down on them, 





top salaries); by inflicting on them- 
selves the “‘d.t.’s” 
ent) in negotiating deals which the 
webs themselves have subsequent- 
lv chalked up as errors. 
The webs, in turn, say the 
unions. with their continuing es- | 
calated largely to 
blame, plus the need to furnish (at | 
network expense) the: sponsors | 
with a multitude of services—all 
this, plus the constantly rising pro- 
gramming and technical costs. 

If there’s a way out, into green- 
er pastures and some lush profits, 
the networks are still groping for 


scales are 


ithe solution. 





L Official, Prockter 





Continued from page 29 


series for both radio and TV. It'll 
be on film for TV and transcrip- 
tions for radio. Contract was closed 
last Friday by White and Jack 
Schwartz and Paul Porter, Hauser’s 


business manager and counsel re- | 


spectively. White will produce. 

In Europe White will look at the 
first rough cuts of “Orient Ex- 
press,” a TV film series being pro- 
duced on location in Berlin. Paris, 


London, Rome and Istanbul by | 
John Nasht, PSI-TV European rep. 


He will also confer with Victor 
Pahlen. now ovroducing “Great 
Loves.” with Hedy Lamarr, for 
PSI-TV. In London White will ar- 
range for theatrical distribution of 
six features produced by PSI, and 
for theatrical, non-theatrical and 
TV distribution of TV films being 
financed by the company. 
Meanwhile, a second group of 13 
films for the “China Smith” series 


|goes into production shortly. 


White’s production assistant, Rob- 
ert J. Kingsley, left over the week- 
end to conclude details with Oscar 
Dancigers, in charge of the com- 
pany’s Mex production, for filming 
of seven “China Smith’? shows in 
Mexico. Films are now being shown 
in 16 TV markets. 

Since Mannie Reiner, veepee in 
charge of sales and distribution, 
joined the organization, PSI has 
established sales quarters in Bos- 
ton, Chicago and on the Coast with 
considerable new expansion on the 
upcoming agenda. 











Operations Politico 


Continued from page 30 
by the Dems that they are being 
squeezed out by the Ike spot bom- 
bardment. The fine print in the 
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who can indulge in such lavish ex-| political contracts give the stations 
penditures, and how much higher | the right to bump time sold to one 
can the webs go beyond the pres-| party if necessary to assure equal 
ent $29.000 per half-hour tab? treatment to the other. 

Just how much the networks As far as can be learned, none 
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Profitable TV Audience 
exclusive with 


WGAL TV: 


E LANCASTER, PENNA. 3 


Only TV station in—aonly TV 


station seen — in’ this large 


rich Pennsylvania market area 


Chair R. McCollough, Pres 


J } 


‘ ‘ 0 


Represented by | 4 


'they are unanimous in their antici- 
(displaced tal-| 
| 


pation of when “Operation Politi- 
co” ends and business as usual re- 
sumes. 


Actually, regular sales activity | 


has practically ground to a stand- 
still, pending the move-out of the 
pols. 








Lamb 








regulations make a station liable 
for talks it broadcasts if they orig- 
inate from another state-and if the 
speaker is not a candidate in the 


station’s home state. McCarthy 
spoke from Chicago's Palmer 
House. 


Lamb said he did not know of 
the WTVN action until yesterday 
morning but 
backed to the full the decision of 
the station management not to 
accept the speech. His Erie Dis- 


| patch, he said, is supporting the 


candidacy of Democratic nominee 
Adlai Stevenson, but he noted that 
radio or TV stations are nbdt per- 
mitted to take, an editorial stand 
as do newspapers. Lamb declared 
that he has been an attorney hand- 
ling civil liberties and has always 
upheld the right of free speech. 

His Erie station also did not 
carry the McCarthy talk, since it 
had previous commercial commit- 
ments. 




















Daytime Shows 


declared that he| 
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Wednesday, October 29, 1959 


Inside Stuff—Television 


While returns from newsstands in the metropolitan N. Y. areas are 
not yet in, Quick magazine estimates that its N. Y. circulation 
creased some 40° with the Oct. 20 issue in which it preemed 


| special section on local TV program listings and television news. Execs 
of the magazine said they have already received queries from poten. 
tial advertisers on getting into the new section but expect to sta}) any 
such deals until the first of the year, the date originally set for qe. 
| termination of how successful the venture would be. 


| Since Quick’s metropolitan N. Y. sales also cover the New 
| territory, program listings of that city’s WNHC-TV will also be jp. 
cluded henceforth. Starting this week also, the mag will carry |jcy. 
ings from each Friday through the following Thursday, rather thay 
|from “hursday through the following Wednesday, on the assump) = 
| that readers picking up the mag on Thursdays will already have seon 
listings for that day in their newspapers. Quick hopes to exand the 
system nationwide, with Chicago and Los Angeles next on the ag: 
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| Television audience for the World Series fell considerably below 
original estimates, according to American Research Bureau studies of 
the number of viewers tuned into the games. ARB found the Series 
| was tuned in at least once by 13,840,000 homes. Figuring an averaze 
number of viewers per set at 3.5, ARB says the total cumulative audi- 
ence for the seven games was 48,440,000. Original estimate put the 
total audience at well over 70,000,000. 

Rating-wise, the Series drew a cumulative figure of 72.2 for the 
seven days, with the highest individual half-hour being the 3:30 to 4 
o'clock period on Sunday, which saw a 44.5 rating turned in ARB 
| points out, incidentally, that Gillette, which bankrolled the Series 1 
NBC-TV, had a considerable bonus audience via sets in public places, 
which must have played to a tremendous audience during the week- 
days- when most fans were at work. Size of this bonus audience is 
| impossible fo estimate. 








Members of Long Island U's television writing and production class 
have been invited to attend in person two live shows staged by WCBs- 
TV, the CBS video web’s key N. Y. cutlet. Students will trek to CBS’ 
Liederkranz Hall studios in midtown Manhattan Nov. 1 to watch “It’s 
Worth Knowing” and Nov. 9 to watch “Story for Americans.” Pro- 
pers of the two shows will be on hand to answer questions after- 
wards. 


| “The claims made for television as the cure for all that is wrong 
{in our politics are obviously too sweeping to be true,” says Bruce 
| Bliven, editorial board chairman of the New Republic, in an article 
|on politics and TV in the November Harper's. ‘We shall know better 
before long whether television has reformed politics as much as pre- 
dicted, or at all. The answer will come when we learn what propor- 
tion of the eligible voters went to the polls this year. Conceding that 
| television has brought politics closer to most of the set-owners, it is 
| still possible that they may regard it as purely a spectator sport, or 
|may feel that merely by viewing the candidates and their friends 
|they have accomplished something. Not unless it can pry televiewers 
|in large numbers out of their easy chairs and down to the polling 
| place on the corner can television get credit for any sort of effective 
| political miracle.” 





derstate the true value of evening | 





shows. The reason is that Nielsen 
states his data in terms of homes 
rather than viewers. During the 
daytime hours, only one person 
(the housewife) may be listening, 
while evening dialers would in- 
clude the husband and perhaps the 
kids—about 2'2 persons in the 
average nighttime family audience. 

Thus, though the daytime ratings 
may equal those of a nighttime 
show, the actual audience to the 
latter would be greater. 

A further point is that in the 
period covered, not all the big- 
league ‘nighttime shows had re- 
turned. It’s expected that addi- 
tion of the more expensive night- 
time shows would raise the level 
in the evening Top 10 list. 

The Nielsen data (covering 11 
shows, due to ties) follows: 


Show (Ce) 
Lux Theatre (eve) 88 
Dragnet feve) 7.6 
Right to Happiness (day) 7.0 
Dr. Christian (eve) 7.0 
Backstage Wife (day) 6.6 
Helen Trent (day) 6.6 
Philip M’rris Pl’yh’se (eve) 6.6 
Guiding Light (day) 6.35 
Pepper Young (day) 6.5 
People Are Funny (eve) 64 
Bet Your Life (eve) 6.4 
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Price Structure 
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new markets are broken down into 





/UTP property carrying a price 
| based on that group via a sliding 
| 


no deals yet for re-runs in each 


| market, hoping that by the time re- | 


|runs are possible, they can be 
priced as high as the original runs. 
That would be possible, since it’s 
expected that the films will play 
| to almost an entirely new audi- 
;ence from six months to a year 
| after their original showings, based 
jon the anticipated increase in set 
| circulation. 








Salt Lake City—Mike Cassidy, 
for the past 12 years on the sales 
staff of KUTA, local ABC outlet, 
is hooking up with KLX, Oakland 
indie, starting Nov. 3. He'll stay 
with sales .. Dick Montgomery, for- 
merly with KLO, Ogden, has taken 


five population groups. with each| 


ine ¢ arrangement. He is making | 





| Expansion of the “I Love. Lucy” property inte the subsidiary rights 
field was heralded Sunday (26) in a two-page ad spread by McCreery’s, 
|N. Y. department store. Lucille Ball-Desi Arnaz are going after the 
“young marrieds” market with Lucy blouses, dresses, aprons and 
| sweaters, a Desi conga drum, Desi TV lounging jackets, match- 
{ing Mr.-and-Mrs. pajamas and a “Lucy” doll. Sponsor Philip Morris’ 
living trademark, Johnny appeared at the store in a promotion Monday 
(27) night. 
| Values inherent in the TV showmanship-merchandising tieups is 
cueing expansion of the subsidiary rights field, with telepersonalities 
;such as Howdy Doody, Arlene Francis, Dorothy Collins, the Space 
| Cadets, etc., cashing in. 


| Emerson Radio & TV prexy Benjamin Abrams, who is spearheading 
a drive for more educational TV channels, has called on 30,000 video 
dealers across the country to take the lead in their local communities 
|in support of such non-commercial stations. In his message pointing 
{up the new market for TV sets via educational outlets. Abrams points 
{up the fact that the dealers are “afforded, an unusual once-in-alife- 
time opportunity to further their own interests while at the same time 
| performing an inestimable public service.” 


| Emerson recently announced a $100,000 grant for educational TV, 


Homes | which is to be made in the form of 10 $10,000 gifts to the first 10 


— to begin educational telecasting on a non-commercial basis. 


{ 
| Look magazine is currently ballotting TV editors and critics for its 
National TV Awards, with the winners to be judged by an awards 
jury. Nominations are limited to network shows which appeared 
| anytime fromi Nov. 1, 1951, to Nov. 1, 1952. Categories include best 
| dramatic program; best variety program; best public affairs program; 
| best news program; best educational program: best children’s program; 
| best sports program; best comedian or comedy team; best quiz or panel 
p Progeny best emcee; best producer, and best director. 





_Chi NBC veepee Harry Kopf will play host Nov. 4 at an election 
night open house for some 300 Chi. business and civic leaders at the 
web’s Merchandise Mart studios. Kopf is installing an RCA large- 
screen projection in Studio D where the guests will watch the NBC-TV 
balloting report while partaking of a buffet refreshment spread. 

Guests will also be able to view the local NBC newsroom in action 
during the course of the hectic night. 


| 
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public; 2) to make each employee : 
aware of the relationship of his ume 
job and its duties and responsibili- enpay 
ties to the attainment of the over- 72 Draratic Rad‘o ‘Vignettes’ 
all objectives of the company: 3) With 


to carry out NBC’s guarantee to 
employees of certain rights and 
benefits in return for NBC obtain- 
ing wholehearted productive ef- 
a “ae carry out the web's Complete Production Service Available 
policy of maintaining a fair pro- 

gram of benefits, activities. yi wa tae 
vanzements and compensation. —_—_ 

Several innovations have already 

_been introduced, such as the cir- 
| cularizing of bulletins to the man- 
|agerial personnel which takes 
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AVAILABLE 


Studio Space, 16,000 Square Feet 





ROBERT MEEKER ASSOCIATES 


New York Los Angeles 


San Francisco Chicago 


over as traffic head at KALL. Job| them into the web’s upper eche- 
was formerly held by Mel Stand-|!0n confidence on policy and fiscal 
age, who combined it with produc-| Matters, with them, in turn, en- 
tion chief. Standage continues to/| lightening the employees on over- 





top production staff. all company problems. 








One Floor, 30 Feot Ceiling 
Overhead Craneway, New York Ciiy 


BEekman 3-2806 
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Inside Stuff—Radio 


Toni’s new whodunit on ABC radio, “Crime Letter from Dan Dodge,” 


will 
and “Fat Man” shows. 
airer, a 


75% will be originals. Reason is 


detective material. 





use some plots taken from old “Sam Spade,” “Charlie Wild,” “Clock” 
} According to Weiss & Geller, agency on the 
pout 25% of the scripts will be taken from those sources and 


said to be the dearth of good new 


Manny Rosenberg and Larry White, packagers on “Dan Dodge,” 


a 
( 


1so packaged “Spade,” “Wild” and other shows. Format of “Dodge” 
1iffers from the other airers and the older scripts, which are bought 
from the original writers, are given a rewrite, 


National Assn. of Educational Broadcasters convention at the U. of | 
Minneapolis, Nov. 6-8, will include talks by G. H. Griffiths. 
the Fund for Adult Education, FCC Chairman Paul A. Walker and 
Other speakers will be Morris Novik, AM-T'V | 


Minnesota, 
of 

Gen. H. H. Humphrey. 
consultant; Dr. Sydney Roslow, of 
rector 
di 


BALTO’S WITH-FM IN 
‘GOOD MUSIC’ NET 


Washington, Oct. 28. 

Affiliation of WITH-FM in Bal- 
timore with WGMS in Baltimore, 
extending the “Good Music” net- 
work from Portland, Me., down al- 
most to Ri¢ hmond, Va., was an- 
nounced jointly here yesterday 
(Mon.) by Tom Tinsley, prexy of 
WITH, and M. Robert Rogers, head 
of WGMS. 

Formal dedication of the FM 
hookup takes place Wednesday 
night (29) with broadcast of a com- 
plete symphony concert from Con- 
stitution Hall in Washington. Pro- 
gram will be forwarded to WITH- 
FM by direct relay. The good 
music programs will be sponsored 
in Baltimore by local firms and 
commercials heard on WGMS 
blocked out for local insertions in 
Baltimore. 


ABC Dickers Protestant 
Religioso Radio Series 


With Bishop Sheen haying inked 
Admiral as a sponsor on DuMont 
tele network, ABC radio is dicker- 
ing with Dr. Norman Vincent 
Peale, prominent Protestant lead- 
er, for an AM religious series. The 
web has strong interest from a big 
advertiser who wishes to back the 
program. 





of the Institute for Education by Radio & TV. 
ceussed on Friday and radio on Saturday. 


The Pulse, Inc.; I. Keith Tyler, di- 
Tele will be 


Client Trims Budget On 
‘Loo Parade’ Sponsorship 


“Zoo Parade,” one of the few re- 
maining Chicago-originated shows 
| on the NBC-TV roster, will soon be 





| scouting an alternate week sponsor. | 
| Quaker Oats, which has been bank- | 


rolling on a weekly basis, has noti- 
| fied the web that it’s cutting back 
|to a skip-a-week schedule starting 
| Nov. 30. 

| “Parade,” which is done via re- 
| mote pickups from the Chi zoo, is 
|aired Sunday afternoons from 5 
ito 5:30. 





ae 
Deejay’s Nabe House Show 
Pittsburgh, Oct. 28. 
Looking to cash ig on deejay’s 
popularity with teen-agers, Liberty 
Th. atre, Harris circuit nabe house 
in East Liberty, has booked 
WCAE platter-spinner Jay Michael 
to do his record show and chatter 
from its stage for one hour every 
Friday afternoon from 5 to 6. 
Michael’s one of the top disk 
jockeys in town, and is on WCAE 
for nearly four hours every day 
in addition to another hour Sun- 
day afternoons. 





Charlotte, N. C.—William H. 





ition supervisor for WBT and 
|WBTV. He’s former promotion 
|topper of WLW-TV, Cincinnati. 


| Struble has been appointed promo- | 


FCC Opens Up 540 KC 
Band to Com’i Radio, But 
Canada Still Has Priority 


Washington, Oct. 28. 
First addition to the standard 
(AM) radio band in nearly 10 years 
was made last week when the FCC 
finalized proceedings providing for 
; the use of the 540ke frequency. 
It’s expected that a flaod of appli- 





|in view of the desirability of the 
'channel which provides a strong 
signal. 

Because of priority accorded 
Canada no use of 540ke under the 
North American Regional Broad- 


likely that the channel will be used 
in the U. S. mostly for daytime 
stations. Use of the channel within 
650 miles of a Canadian station 
operating on 540ke would cause 
interference at night, thus limiting 
the possibilities of fulltime stations 
in this country. 

How many stations will be li- 
|censed to use 540ke will depend 


;on the locality of. applications, 
power permitted, and showing 
made for need of nightime use. 
| The 740ke channel, on which Can- 
| ada has priority, is used by 20 sta- 
tions in the U. S., two of which are 
50kw fulltime and 14 of which are 
davtime. 


Although the dials on existing | 


radio receivers begins at 550kc, set 

;} owners will be able to tune in 
| 540ke stations on most sets by turn- 
| ing to the extreme low end of the 
| band. Even with 250 watts power, 
stations on 540ke will give clear 
reception to listeners within a good 
distance of the transmitter. 





‘Schwimmer, Brodax Into 
WM’s Film-Syndication 


Alden Schwimmer and Al Bro- 
dax have been moved into the syn- 
dicated film department of the Wil- 
liam Morris Agency. They’ll work 
under Jerry Stagg, who is doubling 
between video programming and 
syndication. 

Schwimmer was formerly kine- 
| scope librarian at the agency, while 
|Brodax serviced various shows at 
'the office. 





cations will result from the action | 


pe Agreement (NARBA), it is | 
| 





CIRCLING THE KILOCYCLES 








Kansas City—Helm of the Rus- 
sell C. Comer Co., ad agency here, 
is being taken over by Mrs. Eloise 
Comer, following the death of her 
|husband last week. Mrs. Comer 
jhas been an active partner in 
ithe firm since 1945. Comer was 
ithe originator of the “Air Adven- 
|tures of Jimmie Allen” e.t. series. 


| 
} 








Columbus — Jim Chapman, 
WTAM farm chief, will take over 
as farm service director of WRFD, 
Worthington, effective Nov. a 
when Bob Miller, the rural radio 
station’s agricultural director, 
leaves to take a similar position, 
with WLW, Cincinnati. 


| 








| Dallas — Lee Segall, prez of 
| KIXL, has announced the appoint- 
|ment of Thomas W. Massey as 
|manager. Charles F. Payne has 
been assistant station manager. 
| Payne has been commercial man- 
| ager and program director. Mas- 
sey has been assistant’ manager 
and national sales manager. 





| 

] 

Kansas City—Anne Hayes, di- 
|rector' of women’s activities for 
KCMO, was honored by the Amer- 
j}ican Women’s Business Assn. at 
{its national convention in Omaha 
| last week. She was named the first 
; national honorary member of the 
association and gifted with a plaque. 





Greensboro, N. C.—B. George 
Barber, Jr., commercial manager 
of WCOG for the past two years, 
|has been made station manager, 
succeeding Hénry Sullivan. Sulli- 
van, manager since July, 1949, re- 
signed to become manager of 
WGTM in Wiison, his hometown. 





Minneapolis—When all the TV 
stations now authorized will have 
been built there’ll be 16 within a 
60-mile radius from Minneapolis, 
one dealer in sets is pointing out 
in his advertising . . . University 
of Minnesota radio station KUOM 
broadcast a special program of re- 
corded music representing nine dif- 
ferent countries to commemorate 
United Nations Day . . . Stopping 
over en route back east after a 
concert at Grand Forks, N. D., 
James Melton appeared on a Uni- 





versity of Minnesota panel discuss- 


ing liberal education values... 
KSTP-TV’s newly acquired ace 
radio personality George Grim, 
who left, WCCO to.join the Stan 
Hubbard station, takes over the 
five-minute cut-ins on Dave Garro- 
day’s “To-day” here _ starting 
Nov. 3. 





Dallas—“Dollar Derby,’ with 
Bob and Agnes. Stanford, formerly 
telecast on WFAA-TV, here, and 
WBAP-TV, Fort Worth, during the 
afternoon, moves into nighttime, to 
| be telecast on WFAA on Tuesdays 
and WBAP-TV on Saturdays for an 
hour. Series is sponsored by the 
7-Eleven Food Stores. 





West Memphis, Ark. — Carlton 
Garner, W.K. staffer of _KWEM, 
has resigned his post»as conductor 
of the pop “Jack the Bell Boy” 
program, to return to Arkansas 
College, Batesville. Tom Roane, 
Memphis announcer, is now han- 
dling “the Bell Boy” stint and 
other Garner shows. 


Grand Rapids—John FE. Fetzer, 
prez of Fetzer Broadcasting Co., 
announces promotion of several 
execs: Donald W. DeSmit, Jr., be- 
comes WKZO-TV _ (Kalamazoo) 
sales director and Martin Giaimo 
is upped to WJEF (Grand Rapids) 
station manager. John W. O’Har- 
row adds special assignments ‘in 
the national sales field and Otis 
T. Gaston, account exec, will also 
cover administrative duties in the 
national sales department. 


Toni Joins Carter On 
DuMont ‘Down You Go’ 


Chicago, Oct. 28. 


Deal was set here last week for 
Toni to join Carter Products as 
alternate week bankroiler on Du- 
Mont’s “Down You Go.” Toni, for 
its Prom waveset, climbs aboard 
the Louis G. Cowan Chi-originated 
show this Friday night (31). 

Carter, which has been backing 
half the panel show on a weekly 
basis, takes over the full half-hour 
every other week. 

Weiss & Geller handle the Prom 








billings for Toni. 
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When the makers of Bobbi Home 
Permanents and White Rain Shampoo 

icked up the first quarter hour for 
pestite and Thursdays, starting Oct. 
21, the familiar “SRO” was posted on 
Don McNeill's Breakfast Club. 


Swift & Co. and the Philco Corpora- 


tion continue to sponsor the Breakfast 
Club across the board. Swift has the 
second and third segments, while 
Philco has the fourth quarter - hour. 
O-Cedar Corp'n sponsors the first 


segment on 


ondays, Wednesdays 


and Fridays over the ABC radio net- 


wotk, 
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tensive ever assembled, involving 
thousands and thousands of miles 
of coaxial cable, phone lines, tele- 
graph wires, short wave‘relays and 
other communications channels. 
With all the networks, AM and TV 
both, cancelling all regular non-| 
news programs on the big evening | 
and. skedding  through-the-night 
coverage, the voters will not. only 
be spectators in the ballot count- 
ing but also see and/or hear the 
candidates’ statements on the 
trends. 

Exemplifying the scientific wiz- 
ardry is the setup which CBS-TV,) 
will use as a result of the shared | 
cable-relay facilities to the Coast. | 
Starting at 9 p.m., each of the 
three webs will get a 20-minute 
period on the hookup to the Coast, 
on a rotating basis, and will have | 
to feed its western stations from | 
out of L. A. during the other 40 
minutes 

The CBS-TV plan is for its west- | 
ern affiliates to take the same} 
audio as the rest of the skein. | 
Even though the sight portion can- | 
not be picked up from N. Y., CBS| 
will attempt to provide an exact | 
duplicate of the N. Y.-originating | 
picture in L. A. To achieve this, 
a duplicate of its N. Y. election 
board has been constructed in 
L. A. and the N. Y. director, Don 
Hewitt, will have a phone hookup 
to the L. A. studios to call his shots 
over the 3,000-mile span. 





No ‘Hoked Up’ Coverage 


Sig Mickelson, CBS-TV_ news 
chief, said that the skein’s concept 
is not to “put on a show for the 
viewer” or “hoke up the coverage,” 
but to set up the studio for the 
“fastest, most convenient, most 
natural method of tabulating the 
returns,” with the audience invited 
to take a look. CBS Radio and 
TV are using Univac and NBC is 
using Monrobot; both are auto- 
matic electric “brains” which will 
spot trends in returns as compared 
to the 1948 patterns. 

In their efforts to provide visual 
means of tabbing the trends, the 
tele webs are using graphic charts 
and boards. ABC-TV, for instance, 
has a “Robot Reporter” and a 
“Trend Meter,” with carbon copies 
in N. Y., Chi and L. A. 

Candidates will be picked up on 
Election Night. Gov. Stevenson 
will be at the Leland Hotel, 
Springfield, Ill., where the Ming 
Room has been set aside for TV- 
AM-newsreels. Gen. Eisenhower 
will be at the Commodore Hotel, 
N. Y., with the cameras and mikes 
in the main ballroom. Sen. Nixon, 
while not yet set, is expected at 
the Ambassador Hotel, L. A. Sen. 
Sparkman is due in Huntsville, 
Ala., which would be outside of 
TV pickup range although avail- 
able for a voice pickup. President 
Truman’s itinerary isn’t certain, 
although he may return to D. 
on Election Night after voting in 
Missouri. 

The politicos. have credited AM 





Radio-TV Political Coverage 


Cortinued from page 1 


shall apply to vidpix pact, with 
| eat retroactive to last Sept. 17. 


| Still being megotiated are repay-| 


iment for re-use of telepix, and 
|upped scales for multiple pix. 


SWG exec board challenged the 





From the Production Centres 


Continued from page 32 





and TV with a highly effective job | bootlegging claim, demanding that, hour, that will cut through any program on the air... Hazel Markel, 
in upping registration and in cam- | Gordon submit proof. In denying | Mutual's femme commentator, has sent to Mrs, Francis F. Matthews, 
paigning to get out the vote. They | any such actions, SWG prexy Mary | widow of the late U. S. Ambassador to Ireland, original recording of 


all] are using the broadcast media 
not only for paid political -adver- 
tising but as wireless soapboxes 
for their views in the various 
forums and newscasts. Election- 
eering appeals will -be nixed on 


Nov. 4 and the webs will be care-| 


ful to avoid any possibility of in- 
fluencing voting by the early re- 
turns they air while polls are still 
open. 

An important fact-.of the cover- 
age is the great attention being 


paid to the local scene. All the! 
chains are providing five-minute | 


periods for locally-sponsored cut- 


ins, two per hour. Aside from sat- | 


isfying audience interest in local 
races, it means considerable coin 
for the affiliates. WJZ-TV, for in- 
stance, is originating its cut-ins 
from the N. Y. World-Telegram. 
WNBT ‘has made a tieup with 
WNYC, municipal station, and is 
using editors of local suburban 
sheets (such as Newark Ledger, 
Brooklyn Eagle, Amsterdam News, 
etc.) to cover developments in 
those communities. 














) Snader 
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United TV Programs, which would 
also get the Snader product if the 
deal goes through+ That would 


give UTP and Frye virtually a) 


monopoly on the vidpix utilized 
mainly for video disk jockey shows 
around the country. 

Snader, in denying the sale, said 
that it’s impossible for any of the 
firm’s partners to sell without giv- 
ing the other partners first refusal 
rights. He claims to own 52% of 
the company. and said that he’s 
been negotiating himself to buy 
out the interests of Bisno and Sam- 
uel Markovitch, his other partner, 
and expects a decision within 10 
days. 


TWA Slams SWG 


'—— Continued from page 29 =—_— 























tiations closer toward settlement, 
as the producers refused to lay 
down specific terms for repayment 
to scribblers on additional runs. 


Consequently SWG is doing a 
burn over entire situation, since it 
feels it has made a real move to- 
ward a compromise settlement, 
while the Alliance steadfastly re- 
fuses to taik dollars-and-cents. 
Writers opine there is room for 
compromise on all phases, but un- 
til Alliance counters with actual 
figures situation will remain dor- 


Cc. mant. 


Meantime, Alliance and Screen 
Extras Guild agreed motion picture 
wage scales and working conditions 





Your Top TV | 
Sales opportunity 








Wilmington, Del: 


In the market which has highest 


income per famity in the country 


Represented, by 
ROBERT MEEKE 
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R ASSOCIATES 


San Francisee Chicago 


| McCall, Jr. stated that the dis- 
'ciplinary committee had _ been 
asked to investigate 12 such ru- 
mors and to-date had found no 
violations, 

She contended the committee is 
in a better position to report on 
the facts than Gordon and charged 
this is only a new maneuver on 
part of TWA to seek to make 
headlines at the expense of the 
best interests of. writers every- 
where, 


20% Hike in TV 
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| seeking what amounts to a 25% 
hike. Present scale is $200 for a 

| variety turn, $275 for a duo and 

| $150 additional for each extra per- 
former in an act. New demand is 
$250 for a variety single and $150 
for each additional performer in 
the act, with a duo thus costing 
$400. 

| In the radio field, AFTRA is 

{ seeking parity between commercial 


and sustaining scales. The gap be- | 


tween the two scales has been nar- 
rowed over the years and now the 
union hopes to get the same pay 
| for sponsored and wunsponsored 
| shows. It’s a proposal expected to 
| meet heavy network opposition, 
since the increases would come 
out of the webs’ own pockets. 

Another demand which has 
aroused beefs from the chains is 
| the bid for commercial fees for an- 
'nounrers doing plugs during sta- 
| tion breaks. Some network sources 
| have indicated that the chains will 
| ask for a five-minute rate in AM. 
| Currently, a five-minute show en- 
tails the same fees as 15-minute 
|airers, and due to the growth of 
| the capsule shows the skeins desire 
the new category. 

In the staff radio web announcer 
| bracket, AFTRA is bargaining for 
|a hike from a $115 weekly mini- 
i mum to $150. 

In both AM and TV the recently 
| merged union is bidding for a wel- 
| fare fund which would be support- 
|ed entirely by the chains. 

Radio pact expires Oct. 31 and 
|TV pact runs through Nov. 30. 













Weaver 
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special events, as well as normal 
coverage, kinescoping this materi- 
al for re-use, for editing. for stor- 
ing on microfilm. “It will not be 


statement in words and pictures 


file for instantaneous re-use on TV 
whex relevant.” 

Weaver also predicted the TV 
set of the future as being able to 


long,” he said, “before it will be | 
impossible for anyone to say any-' 
thing of significance without that. 


in its true setting being placed on | 


interview with the diplomat four days before his sudden death . 
WTOP-CBS plans to feed election returns by direct wire to town’s 
two midtown Warner theatres, with company’s 17 nabes running trai). 
ers to plug the station and the tie-in . 


.. Carl C, Berger, who conducts 
WWDC’s “Government News,” celebrates his 15th year of capitaj 
broadcasting this week. 


IN PHILADELPHIA ... 


Bud Brees, WPEN, disk jockey, opens a two-week nitery engage. 
ment at Henny’s (27) in Southwest Philly ... Robert L. Klaus, former 
assistant publicity director of the WCAU stations, has joined Phil ka. 
wards &, Associates, TV packaging and producing agency, in charge 
of publicity and promotion .. . TV maestro Fred Waring has been 
named “Mr. Pennsylvania” by service clubs in a contest sponsored 
‘by the State Dept. of Commerce as part of the Pennsylvania Week 
ceremonies . . . Donald Curtis, TV actor (“Studio One,” “Big Story,” 
“Circle Theatre,” etc.) is giving a Thursday evening series of lectures 
at the John Bartram Hotel here under general title “The Science of 
Mind” .. . WIP’s wakeup disk jockey Mace McGuire is going to show 
Philly housewives he can cook as well as sing. McGuire has been in. 
vited by N. Horowitz & Sons to, display his kitchen skills at a special 
demonstration in the Philadelphia Gas Works Auditorium (30). 


IN PITTSBURGH * a . 
| Teevee actress Mitzie Steiner set for a role in the new Playhouse 
musical, “Dance for Joy” ... Mead Mulvihill, Jr.,. KQV announcer, is 
studying law on the side . . . Cal T. Mara, publicity directress for 
WJAS. named editor of the University of Pittsburgh Evening News 
| this year .. . George Marlier, former head artist for the Harris Aumse- 
ment Coc. has joined WDTV ina newly-created post, merchandising 
| supervisor . . . Kitty Muldoon, who used to study at the Playhouse 
school and moved to the west coast with her family last spring, is now 
singing the commercials on Billie Burke’s TV show out there .,. , 
Harry Brooks, chief auditor of‘ WWSW, and his wife celebrated their 
26th wedding anniversary . . . Rainbow Jackson of KDKA out of the 
| Allegheny General Hospital after being laid up with a leg injury 
. Steve Rooney, who quit Post-Gazette advertising department to 
join Ziv C8mpany, hasn’t reported yet. An old war injury flared up 
|on the eve of his departure and he’s been confined to the St. Francis 
| Hospital for more than a month now.  It’l! be at least the middle of 
| November before Rooney will be discharged . . . Jerry Fielding, who 
|'was Jerry Feldman when he lived here, not only batons the Groucho 
| Marx quizzer but also has his own weekly TV show now on KWNAT in 
Los Angeles .-. . Peggy Bruce, KQV record libararian, celebrating her 
10th year’ with the station . . . Jessup Steel Co. has loaned Sports- 
|caster Bob Prince its private plane so he can fly to Philadelphia this 
| weekend with his wife and spotter to call the Penn State-Penn game 
over KQV. 


IN CLEVELAND ... 


Fred Bohn has joined the sales staff of WTAM .. . Jim Chapman, 
former NBC farm editor, is the new-program director of WRFD... 
Ken Coleman’s WTAM play-by-play account of the Cleveland Browns 
_is now bejng taken by 45 stations in 12 states . .. Brooke Taylor has 
opened a 15-minute TV disk spiel on WXEL and a 15-minute “Man 
| About Town,” Mon., Wed. & Fri. on WTAM ... Mrs. Barbara Phyllis 
Reinker is the new “Jane Stevens” at WJW replacing former Women’s 
Editor Nancy Lee Ferry who has gone to San Francisco ... WNBK has 
;} inaugurated a series of religious programs with the Rev. James J. 
| McQuade, S.J., giving the first 13 weeks on “Catholics Believe,” with 
'the Jewish and Protestant faiths to foliow with 13 stanzas each... 
| Betty Burnett, formerly from New York, is the new “Nancy Dixon” 
over WNBK while Phoebe Wecht, Lakewood Little Theatre, is Nancy, 
| Jr... . McCann-Erickson is set to TV new dramatic show for Sohio 
| featuring Prof. Warren Guthrie with Frank Siedel writing the pro- 
posed Ohio network feed . . . Charlie Plots has joined WDOK ... 
|H. K. Hackathorn, WHK general manager, and Pinky Hunter, program 
chief, recuperating from illnesses . . . TV sets in northeastern Ohio 
now up to 660,547 . . . Gray Drug has opened a 15-minute across-the- 
board TV news show at 7 p.m. over WEWS . Stewart-Warner, 
through Gregory-House, has bought three 15-minute sports shows. One 
is “Grandstand Coaches Show” from thé lobby of Loew’s State The- 
atre wtih Paul Bedford doing a warmup pitch before the Browns pro- 
fessional game. Second purchase is Jimmy Dudley’s football score- 
board broadcast following the Ohio State game. The third contract 
| is a 15-minute Tuesday 6:30 p.m, stanza with Ken Coleman, Cleveland 
| Brown play-by-play sportscaster, doing interviews and gabbing. 














record shows while the family was | 
out, so that the “future fan need ' 
never miss his favorite shows -er | 
events.” TV screen, in addition, he | 
said, will be usable for showing! .. : 
material recorded from transmis-| Pix in each territory. As the in- 
sion during the night, so that news, | dustry expanded, however, the ma- 


Vidpix Distribs 


Continued from page 233 





music, weather, time and features 
will be available by push-button 
on arising. Noting that more people 
probably saw NBC-TV’s single per- 
formance of “Billy Budd” Oct. 19 
than attended all operas staged in 
the U. S. during last year, Weaver 
added: 

“In years to come, youngsters 
will have heard every great musi- 
cal performer, in person, will have 
witnessed the operas, the ballet, 
the symphonies, been exposed to 
the personalities of the men who 





seen the people and the customs 
of every land, and of every ethnic 
and social group. As they grow, 


and heart not easily won, for they 
will feel their indentity with a 
gloriously pictured march of man- 
kind toward the good society that 
has been the objective of western 
thought from its beginnings.” 





Louisville—American Public Re- 
lations Assn. last week awarded | 
the APRA Certificate of Public Re- | 
lations Achievement in the Classi- | 
fication: Communications Organi- | 
zations Award, to WHAS-AM-TV 
station signifying “public relations | 
of the highest quality.” It was the 
only such citation made to any) 





they will have a sureness of mind | 


|to the distrib. 
| salesman operated out of his own 


|jors began setting up their own 
| distrib eentres, headed chiefly by 
} men who lived in each city so that 
| they could form a better entente 
| with the exhibitors in their area. 
| Vidfilm distribs, by the same token, 
| feel now they can do a better job 
lof selling their product on the 
grassroots level by hiring men who 
| live in each area to handle their 
markets. 


Question of economy, of course, 
{is also a potent factor in the new 


influence their times. will have | Shift to localized selling—a system, 


| incidentally, which the Frederic 
W. Ziv outfit has followed since its 
inception. Under the old system, 
it’s pointed out, if a salesman head- 
quartered in N. Y. took a swing 
around the country and failed to 
come up with much new business, 
the expenses he incurred on such 
a trip would prove a serious loss 
If, however, the 


| home territory, his expenses would 


be far less. 


Most such distribs setting up the 
home-localled system have their 
salesmen working on a straight 
commission basis, under which 
they pay their own expensés. If 
the distrib has enough quality prod- 
ust for him to handle, though, he 


radio or TV station. jcan make up to $20,000 annually. 


Pioneers’ ‘Political Forum’ 

New York Chapter of the Radio 
Pioneers will hold its first dinner- 
meeting of the season with a “poli- 
tical rally” at Toots Shor’s, N. Y. 
tonight (Wed.) at 6 p.m. 

William S. Hedges and Patt 
Barnes will speak for Gen. Eisen- 
hower, while H. V. Kaltenborn and 
Carl Eaverlin will take up the 
cudgels for Gov. Stevenson, Doro- 
thy Gordon, president of the local 
Pioneers, will moderate. 














Now starring on NBC’s 
ALi STAR REVUE 
Saturdays, 8-9 p.m., EST 
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ASCAP Needs Top Writers for Pops 
To Duel BMI, Opines Mitch Miller 


“There’s nothing wrong with the+ 


veteran songwriters that hard work 
can’t cure,” opines Columbia Rec- 
ords’ artists and repertoire chief, 
Mitch Miller, in his reflections on 
the current ASCAP vs, BMI cleffer- 
publisher rhubarb. 

Miller contends that if top writ- 
ers such as the Irving Berlins, Cole 
Porters, Harold Arlens, et al, were 
to apply themselves to the job of 
turning out pop songs, besides the 
writing the more specialized show- 
tune or filmusical scores, they 
would once again be on top of the 
bestseller lists, 

All writers, however, have to un- 
derstand, Miller says, that the mod- 
ern era of the cheap phonograph 
and the cheap radio has brought 
the level of the popular song down 
to the masses. That’s the prime 
cause why so many hillbilly tunes 
have been crossing over into the 
pop field. “These tunes,” Miller 
adds, “deal with basic human ex- 
periences and are expressed in a 
wav that the man-in-the-street can 
understand.” There’s no doubt, ac- 
cording to the Col exec, that the 
top ASCAP writers have the talent 
and craftsmanship to produce such 
songs if they so wished. 

Miller categorically dismisses al- 
legations by some ASCAP writers 
that the disk companies were dis- 
criminating in favor of BMI songs. 
“It never occurs to me when I look 
over a song,” Miller says. “My only 
job is to deliver hit records, so I 
can't afford to worry about any 
song’s BMI or ASCAP affiliation.” 

‘Gimmicks Alone Won't Sell’ 

One of the most successful “‘new 
sound” experimenters in the disk 
business, Miller stresses that “gim- 
micks alone don't sell records.” 
The gimmick has to be integrated 
with the rest of the production, and 
if it jells, then you have a poten- 
tial hit.’ Miller avers that the 
gimmicks of yesterday are the con- 
ventional techniques of today, 
pointing out that the introduction 
of mikes and public address sys- 
tems, replacing megaphones or 
straight lung power, was considered 
a gimmick in its day. 

“The song,” Miller tells, “is still 
the main ingredient along with the 
artist and the interpretation. If the 
younger writers are hitting more 
often today than the veterans, then 
it's because they have mastered the 


(Continued on page 70) 


Louis Bernstein Raps 
ASCAP’s Deejay Critic As 





Disappointed Songwriter 


Editor, VARIETY: 


Every man has a right to an 
opinion. John Wrisley is appar- 
ently sore because he went fo a 
publisher with some songs he 
wrote and the publisher didn’t 
take them, The publisher took 15 
minutes to say “no” and then 
didn't listen to the songs. Maybe 
this is so, but it sounds ridiculous 
to me. Any publisher who would 
take 15 minutes to say “no” would 
certainly take three minutes to 
hear-a-song: - pti nel cae naga 

I don’t know what Mr. Wrisley’s 
beef is against ASCAP, and his ar- 
ticle tells nothing about BMI other 
than that they are considerate and 
courteous. There are lots of disk 
jockeys from all over the United 
States who come to see us when 
they visit New York. I assure you 
they get every consideration 
humanly possible to give anyone. 

ASCAP has no arrangements of 
* social character because it is 
Strictly a business organization, 
Simply collecting money for its 
members, In other words, it is just 
4 collection agency—and it is un- 
necessary for me to make any com- 
ment on what BMI is. You know 
and we all know they can spend 
ate money wildly on entertain- 
ry Fry ho one can criticize. Were 
= AP to do that, its members 
a have a just right to criti- 
4 a8 every penny it collects, less 
actual necessary expenses, is paid 
Sut to the writer and publisher. 


(Continued pn page 50) 











Ruth Brown Gets 1006, 
5-Yr. Pact From Atlantic 


Ruth Brown, Negro warbler, has 
been inked to a new five-year pact 
by Atlantic Records, indie label, 
for which she’s a best-selling blues 
and rhythm artist. 

New pact gives Miss Brown a 
$100,000 royalty guarantee over the 
five-year period. 


Starr Sees ASCAP 
Standard Catalog 
As AM-TV Spine 


A publisher like Max Dreyfus, 
who just came back from Boston 
where he got a reassuring okay 
following a physical checkup at 





|the Lahey Clinic there, says he's 


“content to let all these matters be 
solved by the brain trusters around 
the Brill Bldg. and in Lindv’s.” 
But Herman Starr, head of the 
Warner Bros. music publishing in- 


terests, while equally insouciant 
about the “ASCAP’S (so-called) 
‘BMI Blues’”, is realistic on two 
scores, 


“For one thing,” says the prez 
of the Music Publishers Holding 
Corp. (Harms, Remick, Witmark, 
etc.), “there’s‘ nothing wrong with 
competition. It’s a good thing. If 
it’s illegal, you know that the courts 
of the land eventually get around 
to those things, and that’s not for 
us to decide. Certainly if anything 
operates illegally I don’t want to 
express any opinion on that. Now 
for the second thing: the creation 
of a popular song is really only a 
small part of our business. The 
major function of American music 
publishing is quality. Quality is 
what lasts and what pays off. 

“In the last 20 years no pub- 
lisher could stay in business on 
just the casual popular song. BMI 
could have seven out of seven of 
the “Hit Parade,” but the fact re- 
mains that with all the BMI pops 
the ASCAP catalog still is the 
backbone of American radio and 
television. I daresay 90% of ra- 
dio music is ASCAP’s and prob- 
ably more on TV. -In jukeboxes 
the ratios are different; there the 
current pops. prevail but even 
there the fiash-in-the-pan jukebox 
hit is more than eclipsed by the 
wealth of ASCAP tunes. 

“At the moment BMI is hot. You 


(Continued on page 70) 


ALEC WILDER SHIFTS 
FROM ASCAP TO BMI 


Alec Wilder, jazz instrumental 
composer, has switched from the 
American Society of Composers, 
Authors & Publishers to Broadcast 
Music, Inc. BMI has given him a 
three-year pact with coin guaran- 
tees against performances. Under 
the ASCAP setup, any writer can 
resign from the Society if he gives 
notice during the three-month pe- 
riod before the close of the calen- 
dar year. 

Wilder said he made the BMI 
deal because it offered him a big- 
ger immediate financial return than 
he has been getting from ASCAP. 
He pointed out, moreover, that 
most of his compositions written 
before 1943, when he joined 
ASCAP, were already in BMI’s cat- 
alog. 








Col Repacts Tucker 


Richard Tucker, Metopera tenor, 
has been repacted by Columbia 
Records for 10 years. 

Tucker has been in Col's long- 
hair fold since 1946. 





GAL VOGALIOTs 
IN OMOAT SUPPLY 


Although femme disk artists have 
been out in front in the wax sweep- 
stakes for more than a year, the 
record companies’ artists & reper- 


toire toppers have been signing 
fewer canaries than male vocalists. 
According to the a&r execs, the 
companies’ pop rosters are flooded 
with male tyro talent while the new 
femmes are few and far between. 


Since such femmes as Patti Page, 
Jo Stafford, Rosemary Clooney, 
Kay Starr, Ella Mae Morse and 
Doris Day have been steadily top- 
ping the disclick lists, it was fig- 
ured that there’d be plenty of gais 
around who'd want a crack at 
breaking through into that femme 
waxing contingent. The pacting of 
new hairpins, however, has been 
pretty slim as compared with the 
young seliows who are being added 
to the stables. 

The a&r men are on a per- 
sistent prowl for thrushes and are 
picking them up from all show biz 
media. RCA Victor’s Sunny Gale, 
for example was nabbed after she 
broke through on the indie Derby 
label with “Wheel of Fortune,” 
and Coral’s recent pactee Eydie 
Gorme, was picked up after she 
ankled the vocalist spot with the 
Tex Beneke orch. Such new disk 
artists as Jilla Webb (M-G-M) and 
Joyce Bryant ‘Okeh) came from 
the nitery circuit. June Valli, Vic- 
tor artist, joined their pop stable 
after her replacement shots for 


(Continued on page 70) 


Burton Upped 
In BMI Reshuffle 


In a reshuffle of the Broadcast 
Music, inec., echelon at the board 
of directors meeting last week, 
Robert J. Burton, vice-prexy over 
publisher relations, was named 
chief of writer relations as well. 
Burton was also elected secretary 
of BMI, a post previously held by 
M. E. Tompkins, who reaches the 
retirement age Nov. 1. 


Robert Sour, director of pub- 
lisher relations, was elected veepee, 
and Charles E, Lawrence, assistant 
treasurer, was given the added ap- 
pointment of assistant secretary. 
Charles A. Wall was elected pre-i- 
dent of Associated Music Pub- 
lishers, a wholly-owned subsidiary 
of BMI specializing in longhair 
music. Wall will also continue in 
his present post as v.p. over 
finances... Wall replaced Tompkins 
in the AMP spot with the latter 
being retained on a consultation 
basis for both BMI and AMP. 


The board also elected Glenn 
Dolberg to the post of vice-prexy 
over station relations. He has been 
director of this department for the 
past year. 

















‘Lost in the Shuffle’ 


What makes_a hit record? 
If you listen to the WNEW 
N. Y., regular Sunday midday 
series, which is sagely cap- 
tioned “Lost in the Shuffle,” 
it’s enough to throw away all 
the rule books. 

Airer, with a different 
WNEW disk jockey’ each 
week, features the hit side 
and then the flip _ side, 
or ether good — stylizations 
of current hitmakers, and it 
must be admitted that most of 
them have enough quality and 
distinction, gimmicks and 
drive, and all that goes with it, 
to qualify as much for pop ac- 
ceptance as others which were 
hot rejected. It’s a unique 
novelty half-hour and a good 
variation of the orthodox disk 
jockeying. It may even be pro- 
ductive. in time of “surprise” 
hits because most of them 
sound even better now, in re- 





trospect, than when they first 
hit the market. 


‘NEW 
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‘BMI Blues’ Revive 





Coyotes Now Rustling 
Top Country Monickers 


Nashville, Oct. 28. 

Recently two men visited Max 
Meeks during his daily country rec- 
ord show on WMFR in High Point, 
N. C., posing as members of Hank 
Thompson’s Capitol Records re- 
cording band. During the interview 
it was apparent that both were 
imposters and they were evicted 
| from the station. 
| A similar case took place in the 
| Norfolk-Portsmouth, Va., area re- 
cently with a lone impersonator 
posing as WSM’s country artist, 
Faron Young. In this case the red 
carpet was presented by the area’s 
jockeys, with the fake leaving town 
two days later after making credit 
| purchases and cashing bogus checks 
| which were guaranteed by the lo- 
cal radio personnel. To date this 
man has not been apprehended by 
police. 








Fox Clamps Down 
On Remington in 
Royalty Hassle 


In what looms as a key battle 
in the publishers’ war against un- 
licensed recordings, Harry Fox, 
publishers’ agent and trustee, is 
preparing to throw the book at 
Remington Records, top _ low- 
priced disk label, for alleged fail- 
ure to pay royalties on copy- 
righted tunes. Showdown is shap- 
ing up as a result of Remington’s 
refusal to pay $4,000 which audi- 
tors from the Fox office claim is 
due to the pubs. 

Over 100 tunes owned by all 
the major publishers are involved 
in the hassle. According to the 
Fox office, many of the tunes were 
recorded by Remington without a 
prior license. In such cases, where 
royalties are not paid strictly on 
time, Fox has been trying to estab- 
lish in court that the publishers 
are entitled to treble damages. 

Fox won his initial test of this 
contention in his action against 
Dante Bolletino and Paradox In- 
dustries early this year. Currently, 
the major publishers are involved 
in a similar suit in Chicago against 
Chess Records and the James H. 
Martin Co. Remington, however, 
is the largest company to date 
to be involved in such a royalty 
hassle. 


BUDDY MORRIS BUYS 
E. S. WILLIAMS CATALOG 


In a move to bolster its educa- 
tional department, E. H. Morris 
Music last week acquired the 
Ernest S. Williams School of Music 
“Catalog. ~ Catalog ~contains music 
for brass instruments, band and 
orchestra and includes the estab- 
lished method for cornet and trum- 
pet developed by Williams. 

Purchase was made by Phil 
Lang, who heads Morris’ educa- 
tional department. Mrs. Gladys E. 
Williams ~epped her late husband’s 
estate. Lang currently is re- 
cataloging the material and prep- 
ping a brochure for the trade. 


Eckstine’s 96 in Mpls. 


Minneapolis, Oct. 28. 








Count Basie unit at $3.75 top in 
the 5,700-seat Auditorium Concert 
Hall grossed a big $8,800 last night 
(Mon.). One-nighter concert was 
under management of Norman 
Granz whose “Jazz at the Phil- 
harmonic” pulled slightly under 
$10,000 in the same hall two weeks 
ago. 





Gen] Manager Post; 


Billy Eckstine-George Shearing-' 


Talk of ASCAP 
Mention Ruml 


By ABEL GREEN 


The current “ASCAP’s ‘BMI 
Blues’” situation has revived talk 
of getting a paid general manager 
for the American Society of Com- 
posers, Authors & Publishers, a 
post which has not been actually 
filled since the era of the late Silvio 
Hein and J. C. Rosenthal, Edwin 
Claude Mills (now with Earle C, 
Anthony’s radio-TV on the Coast) 
and the late John G. Paine. In 
fact, a personality like Beardsley 
Ruml is being bruited about again. 


Ruml’s name came up once be- 
fore as the ideal choice. He is an 
administrator, a good public speak- 
er, a statistician—and he knows 
music. That’s an unusual parlay for 
the ex-R. H. Macy board member, 
who created for our Government 
the pay-as-you-earn income tax sys- 
tem; one who is well regarded with 
both parties, knows the advantages 
of women’s clubs and kindred civic 
groups, and the like. 

With a Ruml today, of course, it 
would have to be a part-time job, 
but full—or part-time there are 
many within ASCAP who can’t un- 
derstand “why a multimillion-dol- 
ar business hasn’t commensurate 
highpowered and well-paid man- 
power.” As is, it runs via commit- 
tees and lawyers, albeit apparently 
with great efficiency, as witness the 
$14,000,000 peak annual royalty 
melon just achieved. 


It may be also that ASCAP niay 
have to amend its charter to cope 
with the encroachments of Broad- 
cast Music, Inc., which is not only 
the performing rights society that 
is ASCAP’s function, but also ad- 
ministers as a music publisher. 
ASCAP leaves the _ publishing 
phases strictly to its songsmith and 
publisher members. 

But, argue those ASCAPites who 
are alarmed at BMI’s inroads with 
the diskeries, deejays, et al., per- 
haps the Society should also do 
something about encouraging more 
plattering and other more direct 
trade relations. 


_ 


Meantime, the chicken-or-the-egg | 


discussion continues apace within 
ASCAP and BMI folds—is it the 
song or the affiliation that has so 
markedly given BMI the edge of 
late, particularly in the popular 
field? This has been largely ex- 
plored in recent weeks and will be 
given further space as new values 
warrant, 


Hampton, Cugat Rank 
Among Top Boxoffice 
Draws in Band Business 


Further.pointing up the big busi- 
ness aspects of the band biz is the 
boff annual gross being racked up 
by representative name leaders in 
the Latino and Negro field. Top 
coin grossing leader in the south- 
of-the-border idiom for many years 
has been Xavier Cugat who's been 
averaging more than $1,000,000 an- 
nually while Lionel Hampton heads 
the Negro contingent with a steady 
$500,000 gross. 

Although the Latino orch fad 
has been confined, for the most 
part, to the New York-Miami cir- 
cuit, Cugat has been one of the 
few chile-rhythm orchsters to pull 
‘em in on his one-niter and loca- 
tion stands around the country. 
The Cugat disks (he’s recording 
for Mercury after switching from 
Columbia about a year ago) also 
contribute to his yearly take. Al- 
though his Mere etchings haven’t 
broken into the hit bracket, the 
Cugat devotees keép them moving 
in the market. 

Hampton, on the other hand, re- 
lies mainly for his sock gross on 
one-niters and location dates rath- 
er than disk royalties and/or ra- 
dio-tele work. Hampton general- 
ly goes into percentages at Negro, 
white or mixed dance dates and 
pulls in top b.o. in his theatre as- 
signments. He sticks to the road 
continually and hits his biggest 














figures jn bookings at ball parks, 
| coliseums and state fairs. 
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been the selling power of the 


personalities and sounds. The 
test of time and, under the impe 


jor companies’ . catalogs. 


bia Records Was a smash hit, 


orchestra, trio and quartet, 


Conéert No. 2,” this set encomp 
the “swing era” with virtually 


Bix Beiderbecke sets, edited this 


tion. 
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3 : m Best British Sheet Sellers 
(Week arn Oct. 18) 
Jocks, Jukes and Disks rae 
7 Homing Walte ae ‘Reine 
Here in My Heart..... Mellin 
By HERM SCHOENFELD Half as Much..... ... Robbins 
High Noon...........Robbins 
Damita Jo: “I Don’t Care”-“I’d; Waltz” groove. This will be an-| sje of Innisfree.....Maurice 
Do It Again” (Victor). “I Don’t ee with a Latin background]; Bjye Tango............ Mills 
Care” has immediate and unmis-|S¥PPlied by Kelner's crew, , | Auf Wiederseh’n.....Maurice 
Bere : : " Melly Bee:- ‘Tennessee Tango’- Sugar Bush ........ Chappell 
takable click impact and could be | -The Kids Who Pay” (Capitol). Walkin’ My Baby.... Victoria 
a smash for Victor. Tune has a| “Tennessee Tango” is another tune Meet Mr. Callaghan... .. Toff 
freeswinging folk quality and gets a = Soe ee — Ds agen ie, Yours “ “ ; Lo 
- whic as important potential in omewhere Along Way .Magna 
superlative open-voiced sageedeng POT pop market. It’s a catching Second 12 
by Damita Joe with a happy hand-| tango item which gets a firstrate ; 
clapping background, It’s an ex-! projection via Molly Bee’s driving Day of Jubilo . .Connelly 
pert wax production for the con-| pipes and a rich Latin orchestral Rock of Gibraltar.... Dash 
temporary ket. “I’d D it | background. It’s a juke natural. Kiss of Fire ........ Duchess 
P ea ° Flip is a good country-styled item. Trust in Me.......: _.. Wright 
Again” makes potent backing for | ma net | Beet Up........-. Cinephonic 
Ziggy Lane:*“‘Mad About ’Cha 
a possible double-sided hit. Flip is) «y'm Crying for You” (Jubilee),| When In Love . .Connelly 
a Latin-tailored number with an | Ziggy Lane, one of the co-cleffers Forget-Me-Not  ....... Reine 
easy-fitting lyric, a good beat poy on “Mad About ’Cha,” gives this ee Gaby. a 
anoth ili eeal by Damita Jo. | Yiddish -based tune a colorful vocal ime ¥ u say ye. Mi ad 
a ee soe 'with an elaborate orch and choral| Zing a Little Zong.... _ ox 
Jo Stafford: “Keep It a Secret”-| accompaniment. It isn’t as wild as} Delicado .......... . Lafleur 
“Once to Every Heart” (Colum-| Billy Williams’ cut for Mercury, Faith ............. Hit Songs 
bia). Jo Stafford demonstrates | but Lane sells it with a vivid etch- 


again on “Keep It a Secret” why | 








ing nonetheless. 











Flip is a routine | 
she’s the top-selling femme vocalist | sentimental — on which Lane is a P “ 
i tl business rrently. She little too schmaltzy. | 
Sdiatioeaisdesdabeniaddaaeseeae '| Lonehair Disk Review 
Best Bets Brahms: Symphony No. 4, in E 
Minor. (RCA Victor, LP, $5.45). 
Arturo Toscanini and the NBC 
A so nt wo shan obs aban * ELS Poe “I DON’T CARE” Symphony Orchestra in an impres- 
GA. VEGtOF -cccccccanccerncssescccvess: “I'd Do It Again” “ve Dg aos agg of S, eon 
CD os kh dh wacon sine ees “KEEP IT A SECRET” amiliar work, an honest, inspire 
EE iia ind ates ie 0 danh 4 «4's “Once To Every Heart” reading free of emotionalism, ham 


VAUGHN MONROE-SUNNY GALE. 


RCA Victor ....<:.%s:. 


BUDDY MORROW ORCH ........... 


RCA Victor 


EDDY HOWARD ....... “ “IT’S WORTH ANY PRICE YOU PAY” 


Mercury 


and schmaltz. Especially fine are 


= “SO-SO” | renditions of the elegiac slow move- 
.“Jump Back Honey” ment and the majestic finale, 
“GREYHOUND” although entire opus shows love 


“Stairway To the Stars” and care in its interpretation. 


Shostakovich: Symphony No. 5. 
(Vox, LP, $5.95). A stirring record- 
ing of an imposing opus, dramat- 


.“Kentucky Babe” 





gives a natural, warm projection | 
te a simple tune in the “Tennessee 
other hefty side for Miss Stafford. 
Dinah Shore’s etching of “Secret” 
for Victor also gets the message 
across and will give the Jesse Mae 
Robinson number additional im- 
etu8. On the Columbia flip, Miss 
Stafford delivers a good pop ballad 
in her best style. 
plenty of spins. 


» Vaughn Monroe-Sunny Gale: “So- 
So”’-“Jump Back Honey” (Victor). 
The new Victor tandem ef Vaughn 
Mohroe and Sunny Gale gets off to 
a strong start iwth “So-So,” a fine 
tune with a smart lyric. The blend- 
ing of Monroe’s baritone with Miss 
Gale’s metallic pipes is carried off 
in an overall neat wax production. 
Reverse is a fast rhythm number 
featuring a driving Monroe-Gale 
duet with steel guitar and orch 
accompaniment. A good juke bet 
although this side seems imitative 
of some recent Frankie Laine-Jo 
Stafford sides. 


Buddy Morrew Orch: “Grey- 
hound”’-“Stairway to the Stars” 
(Victor). Since straight pop orch 
slicings have been finding oe 
sledding in the disk market, t 
bands have been indulging in off- 
beat sounds to draw attention. In 
“Greyhound,” Buddy Morrow’s 
ofch has come up with an unusual 
side with plenty of impact. It’s a 
fast blues feelingly projected by 
Frankie Lester. The pounding in- 
strument background gives it the 
punch which could put it over both 
as a pop hit and a blues and 
rhythm market entry. It’s Morrow’s 
most interesting side by far. On 
the flip, Lester and vocal chorus 
give a firstrate rendition of the 
standard. 


Eddy Howard: “It’s Worth Any 
Price You Pay’’-“Kentucky Babe” 
(Mercury). Eddy Howard continues 
to grind out excellent sides for 
Mercury. “Price” is a fine lilting 
ballad by Sylvia Dee and Sid Lipp- 
man, the “Too Young” cleffing 
team. Howard vocals it with an 
attractively light beat that stands 
up tinder repeated spins. This could 

row into a big one. “Kentucky 

abe” is a pleasant magnolia- | 
scented ballad which Howard also | 
gives a highly listenable ride. 

Billy Eckstine: “Be Fair’-“Come 
to the Mardi Gras” (M-G-M). Billy 
Eckstine has a big ballad in “Be 
Fair” and he belts it with his trade- 
marked stylistic attack. This side, 
however, is too much in the same 
groeve as Eskstine’s previous sides 
to rate more than mid-hit possi- 
bilities. Eckstine could stand a 
change of pace to catapult him 
once again into the bestseller lists. 


It also rates 








“Mardi Gras” is a Latune adapta- 
se with a good best as an okay 
yric, 

Woody Herman: “I Cried for! 
You"-“Livin’ On Love” (M-G-M). | 
Woody Herman, playing with an- | 
other orch, the Leon Kelner band. | 
is standout both on the alto sax | 
and on vocal. Herman's piping of | 
the standard, “I Cried for You,” is | 
lyrical to a surprising degree and | 


could launch this standard on al? 


revival. 


“Livin’ on Love” 
rhythm 


is a fair! Z 


“ically rendered by the Vienna 
Symphony Orchestra under Jascha 
Horenstein. Perhaps the finest of 
the contemporary Kussian’s orches- 
tral works, the symphony has a 
wealth of musical coloring and a 
profundity of power and mood, 
which Horenstein and the Viennese 
effectively re-create. The reading 
isn’t frenzied or driving, as with 
some other. maestros, but is in- 
cisive and lucid. Result is a fine 


Platter Pointers 


Les Brown orch has a surefire 
commercial package in the Coral 
album tagged “Musical Weather 
Vane.” Workover of such oldies 
as “Let It Snow! Let It Snow! Let 
It Snow,” “Lost in a Fog,” “Heat 
Wave” and “Blue Skies” are stand- 
out . ... Ted Heath orch has a first- 
rate instrumental in “Jungle Fan- 





tasy” (London) . . . Edmundo Ros/| waxing, with all the contrasted 
gets plenty of excitement into} gaiety and soul-searching of the 
‘Peladinho” on the same label...} work brought out. 


) el. . Bron. 
Al Bernie’s workover of “It’s in 


the Book” is dis- 
spporsting ; ; crn a 
as driving instrumental of “Eli ; : 

El” (M-G-M).. Skip Martin's | wAtt, Ford. disk jockey | on 
Your Eyes, Cherie” on the M-G-M Ellington on his 25th anni as an 
label rates spins . Sammy Kaye orch leader with a special midnight 
has an okay slice in “Forget Me | Program Monday. (27). 

Not” (Columbia) . . . Les Baxter| Ellington currently is appearing 
has a clicko slice in “Yours” (Capi-|0n the Paramount Theatre, N, Y., 
tol) .. . Red Foley’s platter “Deep | stage. 

Blues” " should break through on 
all levels . . . Fred Waring orch 
covers “High Noon” and “Outside|__ Danny Kessler, chief of Colum- 
of Heaven” in fine style . .. Joe| bia Records’ blues and rhythm 
(Fingers) Carr has an exciting subsid, Okeh Records, returned to 
slice in “Headin’ for Home” (Capi- | N. Y. this wéek after a 10-day mid- 
tol). west promotion trek. 





for Mercury 
Ford Fetes Ellington 








the same tradition. 
from 1937 to 1946 is showcased 
Dorsey organization at its best. 


is featured in another album. 


Bowlly. 


such of the band’s vocalists as Frank Sinatra, 
nie Haines for powerful nostalgic 
in the Victor reissues with a collection of his quartet recordings 
while Artie Shaw’s Gramercy Fi 


framed around Ray Noble’s orch of the 
music and the simple but deeply touching vocals of the late Al 


Swing Hot on Wax 


One of the most striking phenomena of the disk business has 


old jazz and swing sides of the 


1920s and 1930s despite the current stress on “newness” for tunes, 


vet jazz names are standing the 
tus of reissues or “discoveries” on 


the new speeds, have become highly valuable properties in the ma- 


Perhaps the strongest name in this category is Benny Goodman. 
His “1938 Concert at Carnegie Hall” 


iong-play album for Colum- 


going above the 90,000 marker at 
an $11 retail tab, and it’s still going strong. 
packaged another brilliant collection of Goodman sides, with full 
culled from the 
casts of the 1937-38 period, when his organization was loaded with 
such sidemen as Gene Krupa, Lionel Hampton, Harry James, Ziggy 
Elman, Jess Stacy, Vido Musso and Hymie Shertzer. 


Now Columbia has 
bandleader’s broad- 
Titled “Jazz 


asses and epitomizes the spirit of 
the same zest and excitement as 


the “Carnegie Hall” album. George Avakian, Col’s pop album 
chief, who also assembled the Louis Armstrong, Bessie Smith and 


album for maximum variety, also 


supplied hep notes on the three-dozen tunes included in this collec- 


As part of its “Treasury of Immortal Performances” series, RCA 
Victor has also just issued a half-dozen albums stemming from 
In the Victor releases, Tommy Dorsey’s band 


on eight standards, typifying the 
Another Dorsey album spotlights 
Jo Stafforg and Con- 
impact. Goodman also shares 


ive combo is revived via another 


set. The kind of slick jazz which Duke Ellington produced in 1940 


One of the most interesting is 
1930s with its tasteful 


Herm. 











Max Dreyfus’ OK Checkup 


Max Dreyfus got back to New 
York over the weekend following 
a three-day checkup at Boston's 
Lahey Clinic. 


The 79-year-old music publisher 
got a good physical rating. 


Diskers, Radio-TV Mfrs. 
Plan Bally Campaign 


Plans for an industry-wide cam- 
paign to promote sales of phono- 
graph records and recording de- 
vices will be laid at a joint meet- 
ing tomorrow (Thurs.) at the! 
Roosevelt Hotel, N. Y., of the Rec- 
ord Industry Assn., the Phono- 





the Radio-TV Manufactures Assn. 


Objective of the campaign is to 
increase use of music of all types 
in the home, particularly through 
recording and playback instru- 
ments in radio and TV sets. 





The Keys of Harmony, spiritual 
quartet which worked with Mahalia 
Jackson on her concert tour, have 
been inked by Tuxedo Records, a 
blues and rhythm diskery. 








VARTETY 


$F 9446444446464 
1. I WENT TO YOUR WEDDING (7) (St. Louis) 


10 Best Sellers on Coin-Machines eet of Oct. 25 


Patti Page wert eae ercury 


2. YOU BELON {Jo Stafford ......... ‘Columbia 
ONG TO ME (9) (Ridgeway)............ rrr? Dean Marte ....:......Cupuel 

ee Se SE OP I ns nic ccccnccnsnabeccsdscuvescea og eee Decca 
4, TRUE GH) (Rams GOA) 2... cc cccccccceseccccee i:0.0 Sihina ga, Sc hnac eee edison Dot 
eI. oo ots s nc 00.0 Ne wa bbe boc de dake Jo Stafford ....... .. Columbia 
6, BECAUSE YOU'RE MINE (1) (Feist) ......... ave Hs {Nat (King) Cole .......Capitol 
a) 6 errr Victor 

Les Paul-Mary Ford ....Capitol 

7. MEET MR, CALLAGHAN (6) (Leeds) .......... veer Me ot Grove Trio .. Pie \“"onded 


l 
8. WISH YOU WERE HERE (11) (Chappell) 


9. TAKES TWO TO TANGO (2) (Harman) 


ee ss 66 6 von vans van incin dead des dacdcon } 


Second Croup 


I LAUGHED AT LOVE (Redd Evans) 
HALF AS MUCH (8) (Acuff-R) . 


AUF WIEDERSEHW’N (17) (Hill-R) 


LADY OF SPAIN (Fox) 
OUTSIDE OF HEAVEN (B.V.C.) .... 0... ccc ccccccccccccccccece 


COMES ALONG A-LOVE (Shapiro-B) 
YOU'LL NEVER GET AWAY (Bourne)..................ecccees 


SOMEWHERE ALONG THE WAY (8) (United) | 


Me, Mr eneee GOUONIIIND ooo eo. ice deesRedccccdecece 

MY LOVE AND DEVOTION (Shapiro-B). 

STRING ALONG (Regent) 

INDIAN LOVE CALL (Harms) 

I oe oS 5 ole Ss cin cs wee cleeccerevte ceecks 
+ WALKIN’ TO MISSOURI (Hawthorne) 
3 FOOL, FOOL, FOOL (Progressive) 
: SHOULD I (2) (Robbins) 


f 
a. 


eeee ee eeeeseseeeseeeseeeeeee 


‘eee eee eee ee see eeeeeeeseeeeeesee 
Cee eeeeoe se eeeeeeesreseeeeseveses 
ee a 
a ee a 
cere ese ees eee eeeseeseesebeseeee 


COR SCC HOSES HO OHHT EHH OOH O HHO EEOC EES EHEED 


7 ‘Wiewes in parentheses indicate number of weeks song h 


{ Frankie Laine ...... 


Mitch Miller .........Columbia 


Eddie Fisher ............ Victor 
Pearl Bailey ..... ..Coral 


, Columbia 


eee MGM 


+e eager bedeeeaee se aaa ee . Kay reste sset<\ ise 


i eee Oe London 
Eddy Howard .........Mercury 
Eddie Fisher....... frabne Victor 
BGG FURET .. oc ccccccecs Victor 
D. Cornell-T. Brewer ....Coval 
Nat (King) Cole ...... "Capitol 
Tony Bennett ........ Columbia 
FO BtaGOrd oc icccece: Columbia 
POG COMB .ccccecccees Victor 
Ce ee eae Coral 
Slim Whitman ........ Imperial 
mae OOOE So ecciads MGM 
Sammy Kaye ........Columbia 
RAY SOP ici ehiieat Capitol 
FOR: MON KS 0d Seeds Decca 


Rosemary Clooney -.. Columbia 
as been in the Top 10) 


SN SS «cnt dssaseesas Victor 
Rosemary Clooney ....Columbia 
F 


tune also vocalized by,’ bbb baba bbbbeebbaabbbbhs donna mht hnhaAaaDDAAAab her Anararicrenn cnt 


ere. 


graph Manufacturers Assn., and | 


“eae 


S-B Plugs 75 Standards In 
‘TV Song Production Book’; 
Big 3 to Categorize 500 


Shapiro-Bernstein’s “TV Song 
Production Book” goes the Chap- 
pell volume 25 songs stronger by 
incorporating an alltime galaxy of 
75 famed pop songs, and outfitting 
each with a script idea to match 
the song. In this case Dick Rogers 
| did the sketches, edited by Elliott 
Shapiro and Robert C. Haring. 


S-B’s book, liké the Max Dreyfus 
| firm’s, is an impressive volume and 
differs from BMI’s series of “TV 
Sketch Books” in that it is a more 
permanent reference. - 

Abe Olman, g.m. of Robbins, 
| Feist and Miller Music, is readying 
|a “Big Three TV Book” which will 
embrace 500 alltime songs, categor- 
ically broken down into several 
cross-reference types. This means 
that one song could show up eight 
different ways, such as “Atcheson, 
Topeka and the Santa Fe,” for in- 
stance, which ‘could be under RR, 
travel, boy-girl, mauve decade, or 
in contrast to “The Trolley Song” 
and “Come Josephine In My Fly- 
ing Machine,” jet propulsion, etc. 

This is certainly atomic era 
songplugging with a vengeance and 
a far cry from the “ill. slides” of 
the yesteryear silent film theatres 
with the pluggers chirping to illus- 
trated colored slides. 

BMI kicked off this new plug- 
ging technique for the special sight 
requirements of the video medium 
with its “TV Sketchbook” last year 
and its subsequent monthly gup- 
plements. BMI's original volume 
covered 44 songs from 13 different 
publishing affiliates and, like the 
Chappell book, gives two alternate 
production ideas for each number. 
But where Chappell’s book gives 
only the setting and action descrip- 
tion, BMI’s volume sketches the 
dialog as well on some songs. The 
BMI monthly supplements have 
been video-framing from 10 to 14 
additional songs each, tipping off 
the--company’s. —far-reaching-.and 
longrange planning in this field. 

There are captious critics, both 
in TV and music circles, who argue 
that these “TV song production 
books” are academic in their util- 
itarian purpose. If it’s a small sta- 
tion, they contend, they rely on 
kinescope, allegedly, or ‘just 
haven't the money” for anything 
| else. If it’s a big station, it offends 
the bigtime TV producer. There 
is merit and contradiction to all 
arguments. These TV song book 
production ideas are not intended 
to be the complete answer. It’s a 
‘good skeleton for ready reference; 
a sort of iconoscope crutch when 
the well of ideas perhaps runs dry. 
Above all it is the basic spark or 
platform from which may and 
should spring fresher ideas or 
| evolutions of the theme, as set up 
| by the enterprising music publish- 
| ers who, seemingly, are not permit- 
‘ting themselves to be caught 
| asleep at the Zoomar wes , 
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Coin Machines 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 


for 











merated above 


POSITIONS 
This Last 
week, week. 
1 1 
2 2 
3 3 
4 4 
5 5 
6 7 
7 9 
8 6 
9 10 
10 Se 
POSITIONS 
This Last 
week. week. 
l 1 
2 2 
3 3 
4 + 
5 6 
6 7 
7 5 
8 8 
9 10 
10 


NOTE: The current comparative sales stréngth of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
. These findings are correlated with data from wider source s, which are exclusive 
with VARIETY. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways 
and three ways in the case of tunes (disks, coin machines, sheet music). 


TALENT 


ARTIST AND LABEL 
JO STAFFORD (Columbia) 


PATTI PAGE (Mercury)... 


EDDIE FISHER (Victor)....... 


MILLS BROS. (Decca) 
HILLTOPPERS (Dot).. 
LES PAUL-MARY FORD (Capitol) 


PEARL BAILEY (Coral)........... verre oe 
FRANKIE LAINE (Columbia)............. 
JOHNNY STANDLEY (Capitol)............ 
NAT (KING) COLE (Capitol)....... reer e 


TUNES 


TUNE 
I WENT TO YOUR WEDDING 
YOU BELONG TO ME .... 
JAMBALAYA nae 
WISH YOU WERE HERE.. haseas 


see eee ewes 


GLOW WORM... ; Prcey rere rey 


MEET MR. CALLAGHAN... 00 eesees 
HALF AS MUCH...... 
TRYING ...... 
HIGH NOON 
BECAUSE YOU'RE MINE... 


WEEK ENDING OCTOBER 25 


in the case of talent 


86. 6-69:695 4:68 46.49 


ee ee wm eee eee eee eee ee 


Te eE Se  Teee Pee y. St. Louis 


eeeereerer ee eee eee eeeeeeee 














(disks, coin machines), 


TUNE 
| You Belong to Me 
‘)Jambalaya 


\I Went to Your Wedding 
/ You Belong to Me 


(Wish You Were Here 

{ Lady of Spain 

|Outside of Heaven 
Glow Worm 

. Trying 

. Meet Mr. Callaghan 
Takes Two to Tango 
High Noon 

. It’s in the Book 


{Somewhere Along the Way 
)Faith Can Move Mountains 


PUBLISHER 


Ridgeway 
Acuff-R 
TTT 
..E. B. Marks © 
Leeds 
..... Acuff-R 
. Randy Smith 
bakane ce mege Feist 
ere ey ee Feist 





Satchmo to Africa 


Louis Armstrong, now touring 
Europe with his All Stars, has} 
been pacted for stands in Casa-| 


to Germany for three farewell con- 
certs. 


Eddie Fisher's 





After GI Hitch 


Pfc. Eddie Fisher will get a ter- 

rific ready-made audience during 
his first year as a civilian following 
his discharge from the Army next 
April. Fisher, still regarded as one 
of the hotter male singers despite 
his two-year service hitch, will 
start off with a nest egg of ap- 
| proximately $330,000, representing 
a two-year royalty stretch on RCA 
Victor diskings. 

In addition, his bookers, General 
Artists Corp., have started lining 
up dates for him. 

Another factor that will strongly 
increase the Fisher exchequer are 
| the numerous television guest shots 
| available to him, Fisher, as a sol- 
| dier, has appeared on many ,video 
| shows cuffo with the proviso that 
he make a recruiting pitch. 

Currently, Fisher is slated to go 
| to Germany on a tour of duty. Last 
| week he had a recording session, 
[ ana releases will be sufficient to 

take him into January. He'll be 
| back by .hat time, it’s believed. 
* returned recently from Korea. 
Fisher is situated more advan- 
| tageously than any other singer in 
the service. In fact, his position 
'is equivalent to that of Harvey 
| Worl during his Army stretch in 
World War II. Stone was located 
| around New York and made many 
| appearances which gave him name 
status by the time he was dis- 
charged. However, ‘Fisher’s impact 
is regarded as greater. His video 
dates and record hits have kept 
his name hot during service. His 
current hit, “Wish You Were 
Here,” is one of the top sellers. 


MARY SMALL ANKLES | 
KING FOR MERCURY 


Thrush Mary Small ankled the 
King Record label last week for a 
term pact with Mercury Records. 
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Deal was set by Merc’s ee 
office. 

Miss Small will cut her initial 
sides for Mere after she completes 
her engagement at El Rancho, Las 
Vegas, where she opens today (29), 


Cole-Vaughan-Kenton 
Mop Up 2226 in Pitt 


Pittsburgh, Oct. 28. 

Nat (King) Cole-Sarah Vaughan- 
Stan Kenton package did a blaz- 
ing $22,500 in its one-nighter here 
at The Gardens, Friday (24). Show 
gave two performances at 6,.200- 
seater, and the first one at 8:30 
p.m. sold out while the second at 
midnight played to crowd of more 
than 3.600. . 

Gardens management was a ‘little 
worried early in the week when 
advance was rather slim, but last- 
minute action with a boxoffice 
'erush at curtain time turned the 
| booking into a smash. 


Charlie Spivak Settles 
42G Tax Claim for 10G 


Bandleader Charlie Spivak re- 
vealed to the Internal Revenue Bu- 
reau last week that his booking 
price now ranges from $500 to 
$1,200 a night as compared with a 
previous asking price which ranged 
between $1,750 and $2,500 a night. 
The Bureau,- which regards Spi- 
vak’s future as “dubious,” settled 
a $42,400 back income tax claim 
against him for $10,000. — 

Bureau stated that Spivak is 
currently hard pressed fin‘ ially 
and there is some dow’, ° m 
liability and as to the coliec.abil- 














2 
Survey of retail sheet music s é mi. 
sales based on reports obtained E w|°18s g\5 

from leading stores in 12 cities © Si/eiaclz els 
and showing comparative sales on a z - SISi/#8/Olg]a] Tr 
, P ih - rt) = 1S | & ra) £ c oO 
rating for this and last week. s = a Qa vislalol|alSlsi vr 
e/S/EIEL SSE ZIElS/ Es] 4 

; = sy SI & = Fe 5 s 3 8 = | s 2 7s oe ee 

National Week Ending = 8 ¥ # s 2 s a & % é P 
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Oct. 25 ~ & Sig si : 8 b| 2 elon 
This Last zg |< g : = c Eig 5\|% 3 T 
Wk. _wk. Title and Publisher sioisisaia liz lzliaialé =I s 
y. 1 You Belong te Me (Ridgeway). . . 2 & 824-3) 2 So EY ae 2 eee 
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7 ~=Sambalaya (Acuff-R)............ KES 2 ee oe Pe Oe Ee ee 
5 _"5__Half As Much (Acuff-R).......... 410 4 3 3 3 7.8 .€. 3 %..@ 
6 4 Auf Wiederseh’n (Hill-R)........ , 2 vw © 4... 4 SUS 4 39 
i 6_™ Meet Mr. Callaghan (Leeds). ..... ‘5 a a $s .. 3 2 1033 
8 ll Be Because You're Mine (Feist)..... i errr. 6 7 6 27 
9 __8 Somewhere Along Way (United).. 10... 5 5 7 7 9 10 10... 35 
10 10 High Neon (Feist)..............- rE MF 10 ... 8-3 ts 
11412” Walkin’ to Missouri (Hawthorne)... 5_-. 7 J 14 
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11C 147 t Early Autumn (Cromwell)....... 3 . S if 
___ Lady of Spaim (Fox)............. ce Be Os -- ++ 8 2 12 
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ity of taxes. 


blanca and Algiers, following his| 
Continental trip. 

Possibility is that a‘ter the 
North African trek, he'll return 


Ready-Made Aud | 
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Chi Ballroom Ops, Via Radio & TV 
Promotion, Build Solid Band Biz 


Chicago, Oct. 28. 


Despite the varied and long lam- 
'entations of ballroom operators 
jhere in the midwest, business in 
| Chicago has been reaching some 
record hights, due mainly to more 
aggressive promotions and the use 
ot television and radio. While 
|most of the danceries reported 
| good business for the summer, this 
| fall has also been going exception- 
;ally strong. More and more spots 
are going in for name bands, in 
|addition to the units with local or 
} regional reput ations. Outfits such 
las Ralph Flanagan, Ray Anthony 
'and Xavier Cugat have been pick- 
ting up new locations and there is 
a big jump in one-nighters both 
from armed forces’ installations 
and private ops. Of course, most 
‘of the upped business is due to 
more general spending throughout 
the country, but there is also a 
renewed interest in dancing. 

In Chicago, hypoed activity is 
taking place. The newest location 


is the Chevy Chase Country Ctub 
Ballroom, in nearby Wheeling, Ill. 
Spot used a small orchestra this 


summer for the first time in years, 
but the room has been rebuilt and 
will open Nov. 8 using names and 
semi-names. It will be under the 
management of Bill Vidas, former- 
ly with General Artists Corp., and 
will accommodate 1,500 terpers 
now and at least double that num- 
ber during the warmer months 
when outdoor platform can be 
used. Decision to build in this 
northwest suburb follows the pat- 
tern of population movement from 
the city. 

In relation to this, both Oh Hen 
ry and Melody Mill suburban halls 
have been enjoying their best sea- 
son in years. Oh Henry has been 
using semi-names, as has Melody 
Mill, but the Mill has also been 
buying names. Both locations use 
top draws for one-night stands. Oh 
Henry uses large chunks of air 
time. 

TV Helps 

Melody Mill, under Ben Zejear, 
has upped business tremendously 
with a weekly television remote, 
Attendance soared over 25% this 
summer, when a dip is usually ex- 
pected, and a further rise has been 
noted this fall, Program uses the 
current bands, which put on a half- 
hour show each Wednesday over 
WGN-TV. Cross-check of the 
dancers has revealed that many 
hadn’t danced in years but were 
drawn to the ballroom through 
seeing that many couples, not in 
their teens, were enjoying the pro- 
ceedings. 

The Trianon, one of the Karzas 
chain, which was put up for sale, 
was withdrawn from the market 
after patrons registered strong pro- 
tests, and with attendance jump- 
ing markedly for the past few 
weeks. Bill Alexander of the or- 
ganization has been active in pro- 
moting new ideas such as bringing 
in Stan Kenton—a far cry from 
the sweet styles which usually pre- 
dominate the Karzas_ terperies. 
Also, singing stars have been used, 
in more or less concert fashion, 
| throughout the chain, drawing 
many non-dancers. Polka nights 
and festivals have been picker-up- 
pers in admissions too, especially 
in the early part of the week. Kar- 
zas is going in more heavily for 
names, not only as one nighters, 
but also for engagements of a week 
or longer. He has difficulty in Chi 
bookings because of competition 
from the Edgewater Beach Hotel, 
Which relies on names during the 
summer, paying as high as $5,000 
per week for draws stich as Xavier 
Cugat, Tommy Dorsey, Ralph 
Flanagan and Eddy How ard. Other 
hotel rooms don’t depend too 
much on names for their orches- 
tras. 


The Martinique on the far south- 
side is another outlet, using Griff 
Williams, Ted Weems, and Clyde 
McCoy for four to eight weeks. 

One peculiar aspect of ‘ the 
healthy situation is the fact that 
many fringe operators have been 
hiring halls for dates and paying 
bands from $750 to $1,500. They 
do not use bands on a regularly 
scheduled basis but just pick up 
names when they have a break in 
the territory. Actually, both bands 
and ops don’t come out too well in 
the deal. Bands take a cut below 
usus] figures and the promoter 
loscs on the tickets. However, the 
aives are held in heavy drinking 

‘soods and the loGal man 
: vp in liquor sales what he 
| doen't take in on admissions. 
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Nashville Notes 


New disk name, Jimmy 
signed and recorded by Ken Nelson 
for Capitol recently. 


Jimmy Dickens doing Nov. 3 


show in Kilgore, Tex. .. Ernest 
Tubb set for Atlanta Nov. 2 with 
successive stands at Columbia, Ga.; 
Daytona Beach and Orlando, Fla. 
...Hank Snow tours Canton, O., 
Nov. 8: Windsor, Ont. (10); London, 
Ont. (11); Sault St. Marie — 
South Bend (14) Webb Pierce 
showing in Akroh, Nov. 9 


Memphis billing. Nov. -2. 
Murray Nash on a two weeks’ 
swing through Pennsylvania, Ohio, 


Illinois, Wisconsin and Minnesota 


for Acuff-Rose pubbery 
George Morgan guesting with 

Red Foley on Nov. 2 “Grand Ole 

Opry” NBC netter. Jimmy Dickens, 


Martha Carson and Ray Price up| 


succeeding Saturdays. 
was 
title 


for three 
Foley, incidentally, 
Kentucky Colonel 
(25). 

Jane Turzy did the guest spot on 


Saturday 


WSN's “Sunday Down South Oc. | sides written by Rogers and set for 


26. Locals Lonzo & Oscar sched- 
uled for Nov. 2 with Kay Armen 
coming. in Nov. 9. Show a regu- 
lar Sunday evening feature over 
WSM's 27 station Lion Oil Net- 
work. 

Jimmie Davis in Nashville 
week transcribing “Fill-Up With 
Billip” platters for network airing 
by service station sponsor. Cutting 
being done in Nashville in order to 


18 


use WSM’s musicians as sidemen 


Country Chatter 


Capitoi’s new duo, Jim & Jesse 
(The McReynolds Bros.), now set 
at WCYB in Bristol, Va., for two 
live shows daily and area personals 


Lee, 


| . Louis Bernstein 


Continued from page 45 





ville. recently under Paul Cohen's | 
direction. Cutting affiliation and | BMI doesn’t have to do that. They 
song publication were handled by 


ic McAlpin of Howie Richmond's |__| ae ; 
iow Nashville Melody Trails of-|#2ybody, whether he earns it or 





lean give anything they want to | 





(12); | 


Car! | 
Smi Z - 1 an sharing | La aps 
nee soe Se Se Dickey’s (Kansas City KCMO tal- 


last | 


try canary, doing a new show, 


“Carolina Cotton Calling,” 


Radio Service. Origination is from 

the Coast. pha 
Three indie diskings showing top 

sectional attention past week: Milt 


cutting of origina! 
“Neon Love”; “Four Alarm Boogie” 
by Jimmy Collett on Arcade and 
Milwaukee’s Demo waxing of “Go- 
ing Around in Circles” by local 


ent) Sho-Me 


| Jack Teter. 


in Huntsville, Ala., 


to 5,000 watts trom 


WHBS 
jumped 


Jesse Rogers recently cut M-G-M 
country sides in New York. His 


first release will contain Christmas 


November release and promotion. 


|This is artist’s first recording af-| 
filiation since his release by RCA} 


from the Bluebird pact 


Victol 
where 
sions of current hits. 


} 


DY 





20th’s Sousa Pic Cues 
Flock of Band Albums 


Marches - composed by John 
Philip Sousa are being primed for 
a big shellac push via album re- 
from three record com- 
The Sousa scramble is be- 


leases 
panies. 


through Bill Shell, WCYB’s farm | ing sparked by the forthcoming 


program head. 
Shel Horton (songwriter Vaughn’s 
brother) has increased his WHUN, 


Huntington, Pa., country record 
spinning from half-hour’ two 
months ~ago to one-and-a-half 


hours daily. All shows are remote 
from Horton’s home studios in Sax- 


ton, Pa., where he also has busi-| 


ness interests. 
Smiley Burnette came out 


ances. 

Jimmy Logsdon (WINN-Louis- 
ville country d. j.) has new Decca 
sides out which were cut in Nash- 


+ 20th-Fox pic, 








of | 
Canada last week with an excellent | 
$5,000 gross from week's appear- | 


“Stars and Stripes 
Forev®r,” Sousa’s biopic. 
Already skedded for release are 


the sountrack album via M-G-M; a 
Columbia aibum of Edwin Franke 
Goldman heading his band in eight 


Sousa marches; and Decca’s Fred 
Waring’s “Stars and Stripes For- 
ever” album as well as a two-col- 
ume series of Sousa marches con- 
ducted by Joe Colling. 

Albums are due to hit the mar- 
ket in mid-November while the 


pic, which stars Clifton Webb, is| 


pegged for Xmas release. 





wate 
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WALKIN’ BY 
THE RIVER 








BILL FARRELL 


Sings 


MGM 11343 
K 11343 


MGM RECORDS 











| LAUGHED 
AT LOVE 


78 RPM 
45 RPM 


which is | 
beamed overseas via Armed Forces | 


| States. 


250 | 
. ‘ ae 
liast week which gives Ross Smith- 
given a |erman’s record spinning top cover- 
‘,| age of that area. 


Rogers did followup ver- | 
| and 


| better 


fi | doesn’t earn it. ASCAP cannot do | 
e. : : 
“Carolina Cotton, M-G-M’s coun- | this. 


If Mr. 
song to this office he would have 


received very courteous and con-| 


and he would 
same attention 


siderate atfention, 
have received the 
if he had no song. So would any 
other disk jockey in the United 
I am sorry to say that Mr. 
Wrisley, in my opinion, has placed 
too much importance upon himself 
and I don’t think he has the right 
to talk for the disk jockeys of 
America, many of whom are our 
very good friends. 

Louis Bernstein. 

(Shapiro-Bernstein) 





Tommy Valando Sees Key 


To Music Biz in Copy Sales 


| Editor, VARIETY 


I have been thinking about the 
current ASCAP-BMI hassle and it 
me that the publishers | 
writers have become so in- 
volved in this struggle that they} 
have completely forgottea about | 
the music business itself. 

I, for one, have accepted the 
fact that there is a BMI and that 
they are in business to stay and 
the sooner the entire industry 
would come to this conclusion, the | 
off we would be, both 
writers and publishers. 

The real problem today, I think. | 
is the sheet music business which | 


seems to 


has become worse and worse week | 


after week. I just recently returned 
from a trip throughout the Midwest | 
and made it a point to stop in most 
of the music shops along the ere 
and found to my bitter dismay that | 
the sheet music business has be-| 
come practiccHy extinct, One can 
go into almost any music shop, ask 
for one of the country’s latest hits, 
whether it be ASCAP or BMI, and 
be told that it is not in stock, they 
wiil order it, and that takes five 
or six days. I firmly believe that 
the music industry as a whole | 
and that goes for all the publish-| 
ers, whether they be ASCAP or) 
BMI, should get together and fig-| 
ure out some way to promote the| 
sheet music field. 

Actually, what we have been 
doing in the past couple of years | 
is concentrating on the type of| 
music that the record companies | 
want for special recordings, such | 
as gags, sounds, or exciting ar- | 
rangements, and by doing this we| 
have completely 
sheet music business. 

Another very bad feature of this 
industry as it stands today, is the 
amount of people in the music 
business who are so involved in 
things they really know so little 
about, such as the country style, 
hillbilly, race, rhythm and blues 
ete. Somehow we publishers have 
gotten out of our own sphere. This 





ing to write only this style of 
music. It is a completely differett 
business than the pop business 
that I know and so I have stayed 
away from it completely. True, of 
course, it sure is tougher today to 
come up with something, but we 
did do it with one of the biggest 
songs of the country, “Wheel Of 
Fortune,” and it was neither coun- 
try, nor hillbilly. 
Thomas Valando. 
(Laurel Music) 














Josef Marais’ Veldt Tunes 
Editor, Variety: 
As an ASCAP member of some 


nquemenenfom 


of the words “African Veldt” in 
|the paragraph linking “freak” 
sounds to BMI is a mistake. 


I suppose I can speak with some 


authority as I am writer of the so- 
called Veld songs—a name I used 
| to identify my first Decca album, 
made 12 years ago. I was born 


“prairie” of Africa, and’ my songs 
TS ESAS RESINS NES 


Wrisley had presented a/| 


sacrificed our | 


ey 


— 


Songs With Largest Radio Audience 


The top 30 songs of. week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index, 
Published by Office of Research, Inc., Dr. John Gray Peatman 
Director. Alphabetically listed. , 


Survey Week of October 17-23 





Auf Wiederseh’n Sweetheart .......... re Hil & R 
Because You’re Mine—?t“Because You're Mine’”’.... Feist 
DVR GIR SERVO 20, DOUEE: ccd cree Pedcaccccces Robkins 
PR TE og aie 0 vec. 8. 8 ca ekew hie seed Leith aki ass DeSylva-B-H 
OB eee eee APE OO Pee ge ee eT CRETE 
Half As Much .. teem e tat een ewe be cateeues 4 Acuff-R 

E. Wee Te DOU: WOE, 64s cecedaccisccoevocas. St. Louis 
If'n SE eee RA Nee re eee eee eee eee ee Disney 
ce I Se caida wag en de-4.4-v.tcte ve gede Simon H 
CI. b.a's whienceen cae a Ore Tee eo Terre Te Acuff-R 
PE Fer ee ry STEEP ETEEe Cre Fox 

ee A I ae oe oe oe ea he bes Cee eee s ON Re Burvan 
eo oe oct bese weeanee eben Oe Leeds 
nt ee IE, oo 6.6 6.00 00 bees 2 Hew eemedems Shapiro-B 


Roses Of Yesterday 
Ruby and the Pearl 


Berlin 
. Famous 


Somebody Loves Me—7‘‘Somebody Loves Me’”’..... Harms 
Se ere United 
I CO ER see wc ea eee wee she Broadcast 
String Along ere Fy ay a: ssn ow ceeeate ada aa . Regent 
Take Me In Your Arms and BN r405ienaes Hill & R 


Hold 
Takes Two to Tango.. - 
Thanks to You 
Till The End Of The World 
To Know You (Is To Love You) 
Where Did the Night Go 
Whispering Serenade ‘ ; in 
Wish You Were Here—*‘‘Wish You Were Here” 
You Belong To Me Po 
You'll Never Get Away 


Harman 

Paramount 

Southern 

Roncom 

. Chappell 

. Chappell 
Chappell 

. Ridgeway 

Bourne 


Zing a Little Zong—j“Just For You” ............ Burvan 

: Second Group 
pe Ae er rrr re are. rear Hollis 
Caravan SRAM 6d oo Odom 65 HORSE ERE ER CERO Amer Aca 
CAURIOS AEE BabA oo cakes cbs 06 ss bets feces Shapiro-B 
oo Ee yl | errr errr rrrer ys chi ree Wonderland 
RR re ee rere eT re ee ed Le Cromwell 
et Be Py rarer rere ery terete ee eee ee eT Hawthorne 
Ce BR Eee er ee re I eeds 
BRIG OOH eT Cee OTD wk ccc cecscccenenes Feist 
SU. WER WETS FRUIME Ih LOVE... cs cccecccuswse Atlantic 
A SY SEA t Pree rer eres oe Famous 
0 Ere ee Pree re a oy Gold 
i ee Ee er yo re ee ee ee Peer 
ey =. | RPP ri rrrare rr rere Frank 
NE 2 | eee eee eee eer Miller 
See SR I, SG Sos seme aU dy 4% see behanne Bregman-V-C 
Ee EE aig Jus bes 6 ocd ow ay es 604 es dnewe ks Witmark 
PT is 5s Go v0 4 Sa 0 45 A Ow OAS +9 50 40eeR Santly-J 
es we se eb be OES ee ee see eRe OM @ Robbins 
EE. by Ee os ows hao css ed dad oN Cos eS SS Hawthorne 
reer SONG FEO Oe INCHING. ccciavccccesccedadeses Roger 
ee SE GS $n so 4804 ok RO OWs oa ee es Remick 
MONE 4 din 68 ek Rae VA eae oh dae hands ae : Marks 

Top 10 Songs On TV 

Auf Wiederseh’n Sweetheart..... ... Hil & R 


Because You’re Mine—7‘‘Because You're Mine”.... Feist 





ES RIS, «5 é-6'4:4 5264 bee ae es ko eed -. Cromwell 
Half as Much ..... Lefe= VARIES ORISSA EOS aG Acuff-R 
- Ses See ROD WROGMEMNE,. 6 é.ccseb cee bead ewecagess St. Louis 
0 Se Rr oy oe ONe oe acne Acuff-R 
Damewnere Algss the. WAG icc 05d cried boned cccese . United 
ee ee ED) 3 ok sk dansk babies cee keen Harman 
Wish You Were Here—*“Wish You Were Here” ....Chappell 
pe ee eer © ee ae, pee Ridgeway 
FIVE TOP STANDARDS 
Doodle-De-Do_ ........... Senobea thbeecesr eas .... Feist 
ee, rrr rrr rer yr Ti? EF eer erry rey Williamson 
MR al aise ses. eye Tree eee eT ee ee Cree reer ee s Feist , 
a rs 2 oF eae eg rh Chappell 
ree er er errs Fem ee Pee ceaws Mills 





+ Filmusical. 





goes for the writers who are try- | 


ten years standing, the inclusion’ 








* Legit musical. 





are original compositions, based on 
melodies and Dutch-Afrikaans dit- 
ties: which I heard as a kid. G.| vogue. Miranda and I have been 
Schirmer published my first collec- | singing them in concert for five 
tion (ASCAP) and when “A-round | years. The advent of Mitch Mil- 
the Corner” entered the pop field,|/ler has zoomed them into the 
I gave it to Frank Music Corp. | “mass” pop field, for which we are 
(ASCAP) to publish. “Brandy | truly delighted. 

Leave Me Alone” (used by Howard 
Hawks in the “Big Sky” as 
“Whisky Leave Me Alone”) is also | 
a Frank Music item. “Johnnie | 
Goggabee” and “Zulu Warrior” | 
(which my wife, Miranda, and I, | 
with Mitch Miller have put on wax) | 
are published respectively by Fi- | 
deree Music Corp. (my own) 
ASCAP firm) and Dartmouth Mu-7 
sic (ASCAP), “Johnny With the | 
Bandy Legs” (just recorded by Vic | 
Damone) is an Alamo publication | 
(ASCAP). And, of course, “Sugar- | 
bush” is in the ASCAP fold, | 
through G. Schirmer. There are | 
many others, iike ‘““Umbira,’”’ which 
will all be legitimate children of 
ASCAP, 


And may I please emphasize | 





free my music has been around a 
| long time and is no sudden “freak” 


Jcsef Marais. 


A 





—___ 





A ROLLICKING NEW NOVELTY SONG HIT! 


ane Dials 
' PING- ° 


"2. DONG. 





























tor brought up on the Veld or 
| 











BLUES 


Records: DINAH SHORE-RCA Victor 


THANKS! Chicago and mid-west disk jockeys for making DINAH SHORE’S record « Hit! 


Now ... moving up fast in Cleveland .. . Detroit... Boston... New York, ete. 
HOLLIS MUSIC, INC., 666 FIFTH AVENUE, NEW YORK 19, N. Y. 








ADVANCE 


WOODY HERMAN—Mars 
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Sheet Sales Soar; 


Boffo Ballad Biz 


With disk biz hitting a good clip | 
since the beginning of September, | 


sheet music sales have now begun 
to perk at the healthiest pace of 
the past couple of years. Turnover 
on the top hits is now running from 
two to three times ahead of sales 


two months ago, indicating that hit | 


will once agaia reach the 
500,000 copy level. 
summer, .he top tunes were lucky 
to sell over 200,000 copies. 

Sharp pickup in biz is attrib- 
uted partially to normal seasonal 
activity, but mostly to the predomi- 


tunes 


nance of ballads on the bestseller | 


lists. Unlike the novelty and 
freak tunes, which enjoy heavy 
disk activity solely, the ballads 


stimulate copy sales and last long 
enough to be milked for maximum 
returns. 

Current leaders include such 
ballads as “Auf Wiederseh’n,” 
“You Belong To Me,” “Because 
You’re Mine,’ “Somewhere Along 
the Way,” “Wish You Were Here,” 
“High Noon” and “Half As Much.” 














the shawl collar 
tuxedo that’s making 


style news! 








THE ORIGINAL 


TONY MARTIN 


TUXEDO 


The slender Skinner satin 
lapels make you look 
taller, slimmer, trimmer. 
The 2-ply imported 
worsted in midnite blue 
is lightweight enough for 
year ’round wear! Look 
for the Tony Martin 
signature on the label. 


At Better 
Dealers Everywhere 





During the | 













































































































































































Dayton Jammed With 





























pointed an Army Song Board, 





Army to Select 5 Songs 
By Nov. 15 in Kickoff Of 
‘Official’ Tune Search 


Weshington, Oct. 28. 

By Nov. 15, the Army expects 
to select the five songs which it 
wiil plug via ail media in the hope 
of winding up with at least one 
solid number to become the offi- 
cial Army marching song. 

This will be the climax of the 
Army Song Project launched last 
August. Army has never had a rep- 
resentative all-Army song in _ its 
177-year history, but it is hoping 
Tin Pan Alley will be able to fill 
the gap. 

Steering committee, headed by 
Otto Harbach and Carl Haverlin, 
was named last summer by the 
Army Adjutant General. They ap- 


which included the two and reps 
of six leading recording compa- 
nies. They solicited songs and 
have been screening them ever 
since. Final screening session will 
probably be early in November. At4 
that meeting the Song Board will 
choose the five finalists which will 
be recommepded to the Army. 
Army plans to promote these 
numbers via The Army Hit Kit for 
Soldier’ Shows, U.S. Army Band, 








U.S. Army Field Band, and Army 


DECC! 


rR o> 





















PORN s- Fastest 


song which appears to emerge as 
the best will get a special concen- 
trated promotional campaign, from 
the recording companies. 

If this, or any of the other four, 
should show signs of “unmistak- 
able acceptance by the Army and 
the general public alike, it will be 
in line for adoption as the official 
Army song,” reports the Adjutant 
General’s office. 





Wisner Named New B.M. 
Of K.C. Philharmonic 


Kansas City, Oct. 28. 

Kansas City Philharmonic Assn. 
has hired Arthur Wisner, Chicago 
concert agent, to become business 
manager of the Philharmonic Or- 
chestra beginning Nov. 1. 

Wisner succeeds Richard H. 
Wangerin, who resigned recently 
after four years with the orchestra 
association to accépt a similar po- 
sition at Louisville, Ky. 





Dana Label Into Pops 


Dana Records, indie label which 
heretofore had been pegging its’ 
product at the rhythm and blues 
market, iss prepping a pitch into 
the pop field by lining up new 
artists for the pop stable. Initial 
pactee, Ricky Hale, joined the 
Dana roster several weeks ago. 













= Selling -Records! 





Henri Rene, RCA Victor's as- 


sistant pop artists and repertoire | 


chief under Dave Kapp, headed for 
the Coast last week for confabs | 
with Al Miller, recently appointed | 
Coast recording manager. 

Rene held down the Coast spot | 
until last month, when he was | 
shifted back ta New York, but he’s 
still supervising Miller's activities. 





George, Hennigs In Partnership 

Jill Geofge has 
Hennigs as a partner in latter's 
music firm, 


joined Frank)! 





ww 
; RE a Jazz With 5 Shows In 
Month; B.O. Impact NSG 
: a ~ 3 a Dayton, Oct. 28. 
14 £ § Sis & | Dayton can take so much jazz, 
Survey of retail disk best e Miniec 2 = > | Consequently when five entertain. 
sellers based on reports ob- £ SsIi8lg Sle = >| 3.13 ments of this type arrive within 
tained from leading stores in Si gle ‘ & Fe E 1% = als T one month’s time, not only one, 
12 cities and showing com- SisizielSis/8/S)8lS}e}=] o | but all suffer at the boxoffice, 
parative sales rating for this e/@islei/el ete ZI*%1E s T Either prices are too high to at. 
las ek bry S = o e bo c = oS bee 
and last weer. = £1|§i¢ a <«¢i¢is . Sisisis A tend all of them, or the public has 
Als T S1y i y Z E ] 2 L been over-milked in this respect 
1 TIiSeiliili 2 ) : = First to tee off was Harry Jame 
ng eo p ro) OS] P , as) = y James 
National Week Endi i y s = z/\ = } 2 a 3 | } (Oct. 16) the first name band en. 
Rati S ol | 2B z 2)° iis = 1 gaged by Carrousel, only downtown 
io Oct. 25 al se 2 S = : Py : 4 = b = N dance hall of any size. Though he 
This Last Biscieit = = E = E = | f > T played to more than 1,500 at Lake- 
= = : ~IisF Sigi€z€iselisi2 2isgia . side Park last summer, a spars 
is Z. =] Bt |e I Ni Mm Ih MN | S side ¢ parse 
__wk. wk. _ Artist, Label, Title _ aR is SS _ 350 attended his second engage- 
PATTI PAGE (Mercury) ment. aa , 
1 1 “I Went to Your Wedding”...... 2 1 3 1 1 6 3. 3-3 5) 698 Norman Granz, who hasn’t had 
JO STAFFORD (Columbia) . a full house since the very first ap- 
2 2 “You Belong to Me”........ ee os 2 © 2 @ @F a> 2:°-98 pearance of his “Jazz at the Phil- 
- “MILLS BROS. (Decca) : harmonic,” was back Oct. 17 with 
3 5 “Glow ge er ree eee S 4 Bavtie B258 7 a Se) BF more of the same. The outfit drew 
TP about 1,200 in Memorial Hall, seat- 
4 3 pl snipe — 3 ee 2 ee ee Soe ae ing more than twice that many. 
—_——_—_——— a — On the heels of this came “The 
- EDDIE FISHER (Victor) Bi bust é i) atecian the 
. “ ( 9 6 - iggest Show of °52,.” playing the 
5A : pi nine. ee ahapsaerencsin ~~ onsets a a University of Dayton stadium and 
~ JOHNNY ST: ay EY (Capitol 1 » 1 1 4 43 sponsored by a local Recreation 
SB 6 “It’s in the Book’ 4 — club. The outfit played to about 
yesxe® LAINE (C Solumbte) . . 08 7 6 32 3,000 but that was not enough to 
6 7 “Hig oon” ; os LE. Cover expenses. 
J HILL TOPPERS (Dot) a James played to a top of $2.25 
7 9 “Trying” .......-.----- Tee OO ae Ensite FT per, while admission to the two jazz 
- LES PAUL (Capitol shows was $3.50 top 
8 11 “Meet Mr. Callaghan” are ore 9 4 5 5 3... 29 Next to come in will be Billy 
mend PEARL BAILEY (Coral) Eckstine, George Shearing and 
9 15 “Takes Two to Tango” 6 9 2 10 6 9 8 27 Count Basie, Oct. 31, in Memorial 
. EDDIE FISHER (Victor) Hall; then the Mills Bros., Woody 
10 14 “Lady of Spain”........... . 4 6 6 17 Herman and Dinah Washington, 
Pe EDDIE FISHER (Victor) are also in Memorial Hall, Nov. 3, with 
11A 10 “Outside of Heaven”........... 3 ja + .g 16 two performances. 
NAT COLE (Capitol) 
11B.13 “Somewhere Along Way”........ .. .. 6 10 3.9 16 Honolulu Symph Plans 
JONI JAMES (MGM) ee 
12 13 “Why Don’t You Believe Me”.. 5 —— 3 ae ‘Ballots & Bach Concert 
ROSEMARY CLOONEY (Col) . Honolulu, Oct. aa. 
13 8 “Half As Much”... tsi SE 5 6 11 Music and politics will mingle on 
KAREN CHANDLER (Coral) i election night, Nov. 4, when Hono- 
e ol M % Th ill Me Kiss Me” 1 10 lulu Symphony Orchestra presents 
er sseld Me Thr ha Rm Sa . Hawaii's first “ballot box concert.” 
PATTI PAGE (Mercury) . Election returns will be announced 
15A 14 “You Belong to Me”............. 2 9 between each number. 
VERA LYNN (London) Orchestra exec are gloating over 
5 ia “Yours” 1 ee ee eS ‘J 6 9 record-breaking crowds drawn by 
ue first t f 1952-53 season 
5 7 irst concerts 0 952-53 season. 
15C 16 FOUR ACES (Decca 2 9 Tuesday (14) opener drew 1,600 
—— — persons, house scaled from $1.20 to 
DEAN MARTIN (Capitol) $3.60. Repeat program following 
15D_..__“You Belong to Me”’...........-. ES Te 2 an Ae © 9_ }| Sunday (19) drew 1,100 more, house 
1 | 2 | 3 4 | 5 scaled from 60c. to $1.80, George 
WISH YOU WERE THE MERRY WIDOW LIBERACE BIG BAND BASH NEW FACES OF Barati conducts. 
HERE Holl d Cast Columbia Billy M 1952 
FIV L T O P : : M-G-M is CL-6217 thre Bway Cast Joseph Dworken, prexy of Dyna- 
Sway Coot a Capitol Victor vox Corp., was named president of 
ALBUMS Victor M-G-M-157 B-308 KCF-329 OC-1008 the Phonograph - Manufacturers’ 
LOC-1007 K-157 C-308 DCN-329 WOC-1008 Assn., replacing Roland Kalb, at a 
OC-i007 E-157 L-329 LOC-1008 | meeting in N. Y. last week. 
radio and TY programs. The one - Rene Eves Coast 
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ONCE TO EVERY HEART 
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“ONCE TO EVERY HEART... 

should sell bke “You 
Belong To Me"... It's 
got the same lustiness. 
«+ « It's gutsy. It's fat 
and big." 


JO STAFFORD 
in TIME Magazine 
October 20, 1952 
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jt Club of France Scores |... Disk Companies’ Best Sellers... On the Upbeat 
| p 
With U.S. Jazz Crew; Many| = ¢aprron ARTIST 3 
| A . Tavern downtown after eight- 
J Tooters Settling i in Paris) 1. 17°S IN THE BOOK (2 Parts) ............. Johnny Standley $| , New York month stay at Club Belvedere. 
2, MEET MR. CALLAGHAN Les PaulkMary Ford 3 | yanan” ooodchild handling ad-'Gabe D’Amice, formerly with 
Paris, Oct. 21. TAKE ME IN YOUR ARMS ‘AKT HOI s Paul-Mary Fo z vance promotion for the Sammy |B Elliott, ha A 
. Case of, Paani stele RMS AND HOLD ME ; | Kaye orch .. . Tommy Tucker aden | aron co 7 as — Allen on 
. ~~ sweetie. seus Solewiad 3. aw nee Tee WAL... is .ce% Nat (King) Cole 4) speed at Skyway Club, Cleveland, | ivy Pt ED eh ean te tee 
‘ ee scored a financial success 4. COMES ALO : ¢ | Mon p Re ‘an pe genre Cardille’s combo at Monte Carlo 
he ‘a concert given by Bill . I OE. eR RR ePrrPe et errr; Kay Starr ¢| Gio, my Kaye’s orch, weds|. | Organist Everett Haydn back 
1 ay vd his newly formed THREE LETTERS Boer ghee bn eyo ities | into Hotel ‘Sheraton Lounge for 
0 € S 4 > eZ- |; a : = 2 . 
s colemugtars atthe Salle Pleyel|} 5. FAITH CAN MOVE MOUNTAINS _. Net (king) Cole ${vous, Philly, today (Wed). . |e Soe pons ae 
. yere Saturday (18). The large hall RUBY AND THE PEARL {| Bunty Pendleton began an indefi-| We ise iaeetey nat eae 
sacked with stomping, screech- | nite engagement at the Embers, | a I gy ree 
$ * we youngste ors and a good smatter- COL U MBIA ee Monday (= Georgia ne Mg nes or band 
- of of elders. Crowd was ener- Gibbs into the Meadowbrook, N.J., ame eeveat Ball gy FB noe 
n getic and free with praise or de- 1, KEEP IT A SECRET SP ey arene baie Jo Stafford 4g iday (31). Mindy Carson into|(Thurs.) . . A Louise Stuart four, 
e ‘sion, which is characteristic of | ONCE TO EVERY HEART N rsian Room of bl mote Plaza, | now called The Stuarts, wound up 
" the jazz crow a Rene. 2 JAMBALAYA ................. Jo Stafford liot Scemeamane sla ae date EI- Saturday (25) at Bill Green’s. Two- 
e gill Coleman, American Negro EARLY AUTUMN #2 8= the Sharpless’ Oil es ns edn week date there developed into 
sumpet player, has played here| 4 3, WALKIN’ TO MISSOURI S Mov. 1... Gutage Maneer Wales | ees een, tom ds 
umbme time now, ont semenuell pe ol Rs SRE ammy Kaye ah a Gtcll of Gk Games Oe Ole ing a lot of Carnegie Tech dances 
fo R . Shere, has six Tech alumni in his 
rl pis new outfit for a tour around 4. HALF AS MUCH Ranchhouse, Providence. Already | pand 
‘. furope. The Swing Stars (7) in- POOR WHIP POOR Wui °° Rosemary Clooney set are Alan Dean (Nov. 6), Georgia , 
‘ clude besides Coleman, who also 5. YOU BELO Gibbs ‘Nov. 13) and Mel Torme Omaha 
7" vocals; Dicky Wells on the trom- . seerry sath a eee rrp ry e.. Jo Stafford (Nov. 20). Nat Towles Quintet in at Lin- 
bone, Randy Downes at piano, Zut- Chic coln’s Italian Village ... Three 
d ty Singleton on drums, Buddy icago Aces opened at The Torch here 
“ Banks on bass, Miriam Burton as CORAL Herhie Fields inked for the “Biggest Show of 1952” to 
vocalist, and the sole French par- Frolics, Columbus, O., Nov. 24 to make lone Nebraska showing at 
e ar Guy Lafitte, doubling on | 1. + ONES Tae eR Re Don Cornell “4 a by Terry Gibbs, Dec. jot ogee a oe 
e ito sax and clarinet. FAIR and Sharkey Bonono, Jan. 3. incoln (5) . . . Don Cosey ore 
d " Band still has some kinks to iron | ¢ 2 TAKES TWO TO TANGO.,............000005: Pearl Bailey Nev. wey set for Capitol Lounge, , | apes finiat Steve Sten nani held 
n ut but in general fused well open- | LET THERE BE LOVE in or a month .. . Ken Grit- |.» at Whit Inn of R 
0 ‘h ann elhed: th 2 iin, organist, is forming his own | over at White Horse Inn o egis 
it ing nig t aos one eS W ¥ ey 3. -STRING ALONG ....Ames Bros orchestra after the first of the year ly Hotel . . . Woody Herman due at 
© ee ices and seanens Hae ee eee Tee BEART GROW Fela NT a SE a AN ag ond ag 
ing Jaz - q TOU? : otine pact ea rumpe now ronting oO 
5 man did well on his earthy vocals . ba Meaanae’ antes AWAY Don Cornell-Teresa Brewer vhis, ev. oo Pee omy Rogagay | Lee Williams orch. Williams now 
. and each individual scored in his . Quinte 2 ‘| in booking biz... Mal Dunn band 
: | tto Allegro set for Chase : 
; . a ¢ : 3. HOLD ME, THRILL ME, 
scloing. Lafitte did fine with a , ONE DREAM KISS ME ..... ..Karen Chandler Hotel, St. Louis, Nov. 21 for two returned to Music Box. 
i definite jazz background to his i . weeks and then into Eddy’s, Kansas 
4 clear French tonality on reeds. | City, Dec. 5. “The Show of the Year,” featur- 
Singleton was the definite fave ° ing Henry Busse, the Harmoni- 
~ with his drumania, — wo Pittsburgh cats, Al Martino, the Red Heads 
ly Lest year’e. jeux Seelual hese ‘ yn > a (4% seve Semegdues4o4s0Raes Senbaees Mills Bros Sammy Kaye booked into Vogue and the Haydocks, has been booked 
n, with Dizzy Gillespie was a resound- Terrace for three nights Nov. 7-8-9 for two shows, Nov. 15 in Quimby 
h ing hit tad Louis Afmetrena toi © JUST er .....Four Aces . Morry Allen band into Duffy’s ‘Auditorium, Fort Wayne. 
concert here for one day, Nov. 9, ART AND SOUL 
at the Champs-Elysees Theatre, is 3. TAKES TWO TO TANGO................. Louis Armstrong 
already a sellout. French jazzo- I LAUGHED AT LOVE 
philes are in the fanatic category Oe a re L A 
rt Band are hep to jazz history with BELLE OF THE BAL L ape si a . 
re collections of jazz disks. 5. TRYING Ella Fitzgerald ; 
on fany American artists have MY BONNIE LIES OVER THE OCEAN | 
ma = here ‘— success and many ; ‘ : 
ts ave stayed on to bask in the 
¢ adulatory atmosphere. Sidney MERCURY 3 
od ays and Mezz Mezzrow have 1, I WENT TO YOUR WEDDING. ................ Patti Page 
long stapled oe Vieux Colombier YOU BELONG TG ME 
er giere. Inez Cavanaugh has her 2. MY FAVORITE SONG 
by _ boite here, Chez Inez. Jimmy | SINNER OR SAINT }©}©=— ©. aia g tiene BILLBOARD yr YOURS (Quiereme Mucho) (Marks) — Vera Lynn (Lon.) 
yn. vse ee is now} 3. NINA NEVER KNEW _._.................... Vie Demons “PICK” rides with another success. Billboard nominates it 
ot are Aly Pe len on JOHNNY WITH THE BANDY ‘LEGS ; a it 12 Ry reports, "a performance that is 
te Art Simmons are on the piano at 4. IT’S WORTH ANY PRICE YOU PAY ........ Eddy Howard ¢ iia catia —«: ‘cx 
an's Intrig KENTUC " . 
on ter ctirpiag . aa an oo 5 Tce Sea 3 Seaae SOMEBODY CRY... .Bo : ee ae lair Piao goth wom gee Og | 
4 e x > * belt 
8 “Fats” Edwards doubles ot Chas IF I DIDN’T LOVE YOU SO ase bby Wayne D4 BIG satirical opus (Part 1 and Part 2) rate reviewers’ 
Inez and The Int 4 accolades. Dise by Johnny Standley with Horace 
Diteee ehienn on rigue, and Muriel Heidt's ork (Cap.) is already number seven among 
na- rm te at Spivy’s East Side. M-G-M best sellers, Al Bernie's (Mer.) version, says 
0 ips” P % 4 
Le _ pent a lot re timp oi a 1. Geamsiat aehaaenn BELIEVE ME......... ° .Joni James Bihoerd, 10:80 ‘chains Stanttey yy the seaibnee 
ta n Byas is still here saxophoning in the palm of his hand.* 
ek. of persia rae Gordon Heath 2. .LAZY RIVER ........ bhndinsnheeeuedeendesees Art Mooney xkxkee«ek 
= i yo nay Me folk songs at his HONESTLY CASH BOX y& (Up the) LAZY RIVER (Peer) — Art Mooney (MGM), with 
ape and Oth ae and Byron 3. YOU WIN AGAIN ..... Cccccccccccccscess Tommy Edwards “BEST BET" yethagpe ayen veoalising, pad gh Cash Box "BEST BET" 
brit tetont Saat aeter |g. SINNER O8 Bate portato slaty weak Sad af tae ety em 
imitive terp- , ’ ¢ cal o vely ever- 
Eta La Canne Au Sucre. Charlie 4. (Rig ie eas “aitaas se aoes . Billy Eckstine green, @ la Kay Starr. The gal sells it with ex- 
his sananne pa | epivenen foc 5. JAMBALAYA Hank Williams scoman a A cst leila aaa 
4 anting nid COLT ETO ee TERE 
or ieee her song takeoffs at WINDOW SHOPPING zkkeekk 
tee All of the above Negro “VERY yw YOU ARE HAPPINESS (Tenor) — Bill Kenny and the Ink 
a ee Gallic following RCA VICTOR GOOD" Spots (Dec.), with Sy Oliver backing, deliver a 
livery rench like their de-|% 1, DANCE OF DESTINY Tony Martin Seman? sina’ Biced, Pynereden t%- vith aun 
. © BPFAINV EB UR BFEOE ELD hee wm meee ewe eee eeeeeeene . nn ° sa s* ly ro ec 3 + 
Mosk. . SLEEPY TIME GAL call Uhneeia® pres ae 
s = Ee OF GRATE... oo ccdccccccccccces ..Eddie Fisher zxakenewe* 
New Wolf Post OUTSIDE OF HEAVEN PICTURE y~% HOUND D 
OG (Montclare) — An attractive tune from 
Salt Lake City, Oct. 28. 3. YOU DO SOMETHING TO ME........ ese ..Mario Lanza TUNE Vaughn Monroe's new picture, with the bandleader- 
Harold Ww olf, Coast violinis LEE-AH-LOO vocalist (Vic.) at his best. Billboard recommends ‘ 
een ink t, thas i A 
=! “a es coneniincatane of the 4. BECAUSE YOU'RE MINE .. ..................Mario Lanza me Ss Taig. ae sad item which Monroe warbles 
sa ony here, replaci THE SONG THE ANGELS ‘SING ° 
as eK asin. ee) WISH YOU WERE HERE ............- wee... Eddie Fisher xe ew 
easements F 22 DES: HAND OF FATE .—~ST “HAUNTING ye LONESOME TRAIN (Benton) — Billboard finds this new 
_ -_--~ ITEM” Stan Kenton (Cap.) vehicle "a haunting item that 
is given an imaginative arrangement . . ~. fans 
SO WINTERHALTERS i 
will go for it." 
. tized “Marriage ae vaeieie or ees ae Figaro” (with 
SIT Ga_ | Buffalo Symph Preps 'N. Y. City Center Opera Co. cast) GAINS 4 SING HER A LOVE SONG pA Ry — Carl Smith (Col.) 
RENDITIC = : For Its Biggest Sked_ and poe Kappell. ee ee PRAISE gains high praise from Billboard for a disc that 
; Buffalo, Oct. 28. Fd ae ede ary wit ao “could be another big one for the artist. His warm 
a Buffalo Philharmonic Orchestra |} | amen “— idapest String Quar-} delivery should earn it plenty of action.* 
is offering the most pretentious | ‘© . zkkkekk 
schedule in its history for the 1952-| Leopold Stokowski and _Izler FULL +e THERE'S A SHIP COMIN’ IN (Amusement) {nonexclusive BM) 
53 season. There will be 10 pairs | Solomon, conductor in residence, oF — Cash Box labels the new Bell Sisters’ (Vic.) re- 
of concerts, each pair being iden-| will each preside over one pair, BOUNCE lease "full of fine harmony and bounce." Billboard 
tical Sunday afternoons and Tues- the latter starring Oscar Levant as calls it "their best effort in some months « « « 
day nights. in March is as yet unprogrammed. could bring them back to the top.* 
& P 
20-4997 Milton Katims will conduct three | William Steinberg, former Buffalo xkkkek* 
pairs, with Benny Goodman, Ye- conductor and now heading the VARIETY y& MAD ABOUT'CHA (Republic) — Billy Williams Quartet 
MILLS KRAUSIC, ine hudi Menuhin and Eugene Istomin | Pittsburgh Symphony, will conduct “BEST BET" (Mer.) wins a Variety "BEST BET" for “one of those 
ME * | |as soloists. Joseph Rosenstock ba- | one py = Verdi's “Re- off-beat wax attempts . . . bound to create some 
——_——— tons two pairs, featuring a concer- quiem” on Marc noise.* 
— SSS a ae a a 


























“GRAND ye TRUE LOVE (Folkways) 


RESULT”  CLEMENTINE (Folkways) — Both sides by The Weavers 
(Dec.) are creating unusual interest. Variety be- 
lieves it "could catch on big in the pop field.* 
Cash Box reports, "the result is grand." 


BLUES IN ADVANCE 


Records: DINAH SHORE-RCA Victor | WOODY HERMAN—Mars 


HANKS! Chicago and mid-west disk jockeys for making DINAH SHORE’S record a Hit! 
Now ... moving up fast in Cleveland .. . Detroit... Boston... New York, etc. BROADCAST MUSIC, INC. 
ad HOLLIS MUSIC, INC., 666 FIFTH AVENUE, NEW YORK 19, N. Y. 
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Night Club Reviews 


La Vie en Rose, N. Y. 

Mel Torme with Mello Larks 
(4); Jay Marshall, Van Smith and 
Al Pellegrini trios; $5 minimum. 





Monte Proser has an interim 
show with Mel Torme as the new 
ingredient. Torme, played this 


~Wienstube for a week last summer 


before management decided to 
close. He is now back to fill out 
his contract. 

Regularly, the highlight of the 
show is Amalia, the Portuguese 
fado singer. However, on Torme’s 
opening night, the fadista was out 
with laryngitis and Jay Marshall 
took over the other portion of the 
show. 

Marshall is always an engaging 
Although he didn’t give 


comic. 
ene of his better shows when 
caught, it was evident that he 


would hit it stronger once he got 
the feel of the room. He drew a 
good quota of laughs during his 
comedy and pseudo-magic turn. He 
got off with his ventriloquy bit, 
which is virtually surefire in any 
situation. 

Torme is still in the process of 
separating himself from the “velvet 
fog” which helped him to promi- 
nence. He’s doing a vastly more 
effective act, helped by having the 
Mello Larks work with him. His 
singing seems more forthright. He 
still goes a bit overboard on cute 
bits, but not enough to detract 
from the overall ciick of his turn. 

On Torme’s initial show here, 
wher he was not yet set on light- 
ing and routining, he followed a 
trio of numbers by the Larks, a 
nice-looking and _ well-routined 
group comprising three boys and a 
girl. Quartet are personable, well 
schooled in the rhythm depart- 
ment and can handle most any sit- 
uation on their own. They essay 
hree numbers befere Torme fronts 
them. By this time, the pattern of 
the act is too well integrated for a 
change. The Mellos could cut one 
tune before introducing Torme, in- 
asmuch as the latter is the focal 
point. 

.Torme is working harder than 
ever. He's utilizing a thin voice 
to the utmost, showing vocal and 
musical tricks worthy of top show- 
men. He has a good comedy se- 
lection as evidenced in the agent 





gives him an opportunity for 
seme vocal impressions. Another 
good tune is “Ball Game” in 
which a projector is utilized to 
show some playing scenes. _ 

In all, Torme can do a Satisfac- 
tory turn that is a sharp relief 
from the “fog” that has character- 
ized him in the past. 


The Al Pellegrini and Van 
Smith trios do the showbacking 
and dance music. Jose. 


Gatineau, Otiawa 
Ottawa, Oct. 25. 
Kirby Stone Quintet (5), The 
Kings & Their Ladies (6), Bobby 
Martin, Harry Pozy Orch (8); 75c 
admission, $1 Sat. 





Joe Saxe clicks this week with 
three boffo acts on his Gatineau 
Country Club bill, Kirby Stone 
Quintet, working hard through in- 
tricate routine of comedy and 
music, handles both in top form 
and begs off virtually every show. 
Ability of each member gets 
chance to show, with Stone steer- 
ing, drummer Eddie Hall carrying 
laugh load, bassist Doc Mandel in 
for character quipping and Michael 
Gardner, on piano and accordion, 
providing basic music chores. 
Crew hampered by loss, through 
injuries in a highway accident, of 
featured comic, Art (Cow Eyes) 
Engler, but does okay dubbing of 
femme warbler Bobby Martin who 
adds plenty to act. 

Miss Martin’s strenuously effer- 
vescent canarying fits the Gati- 
neau’s quality bill. In her solo bit 
she whams across items like ‘‘Good 
Day Coming,” “Them There Eyes,” 
“Poor Papa” and ‘Take Me Out to 
the Ball Game,” last-named dedi- 
cated intermittently to N.Y. 
Yankees and local ball team. 

Sensation here is the dancing of 
the Kings & Their Ladies, five 
socko gals and equaiily ciick Buddy 
King. This is definitely not a 
chorus. line but a trained and able 
terp act using, when caught, a 
Siamese-type number for opener 
and impressive Africuban routine 
fof closer. Handsomely costuméd, 
King and girls have the crowd 
with them all the way. 

Strong backing is provided by 
Harry Pozy band, with leader 
handling emcee chores as well. 

Gorm. 








bit with the Mellos. This setting 




















BOOKED SOLID UNTIL APRIL, 1953 


Direction: General Artists Corp. 





The Unusual Artistry of 


aI) 
AROTET 


~ And His Marionettes 


— Currently — 


Tith WEEK 


LATIN QUARTER 
New York 


Opening 


HOTEL NEW YORKER 


November 20 





| 











Sahara, Las Vegas 
Las Vegas, Oct. 21. 

“Ken Murray Revue” with Ken 
Murray, Laurie Anders, Anita Gor- 
don, Musical Minors (5), Park & 
Clifford, Ray Burwick, Schaller 
Bros. (2), Glamour Lovelies (5), 
Reviewers (3), Earl Brent, Sa- 
Harem Dancers (12), Cee David- 
son Orch (12); no cover or mini- 
mum, 





Sahara comes through with an- 
other sock show, right on the heels 
of the Bolger opus which opened 
the new resort hotel Oct. 7. With 
Ken Murray’s first nitery appear- 
ance, and his solid “Blackouts” 
format, the hour-plus circus is 
drawing capacity biz. 

Murray’s great way with “casual” 
comedics, his kibbitzing  sallies 
into several acts, have long. been 
a show biz standard in other media. 
Bringing the formula to a nitery, 
and particularly to this one with 
its theatre stage, is a good book- 
ing coup by producer Stan Irwin. 
Show is fast with every facet rep- 
resented. Since opening night, 
running order has undergone some 
changes to achieve better con- 
tinuity. 

Murray eases on after Sa-Harem 
Dancers’ bright swing to pilot his 


charges through the various seg- 
ments. Duets with cute chirp 
Anita Gordon, “Baby, What Do 
You Do?,” slices Ray Burwick’s 


lariat tossing escapade with some 
fancy rope twirls, heckles the five 
Glamour Lovelies from a ringside 
table, gets tangled up in the acro 
work of Park & Clifford, and 
makes with some clarineting in 
midst of his teenage Musical 
Minors. Every break-in is a howl. 


Laurie Anders, the blue-eyed 


blonde, spouts her “I Like the 
Wide Open Spaces,” within other 
nonsensical doggerel of the 


Glamour Lovelies, receiving large 
amounts of laughs. Anita Gordon 
casts a nice spell with pop lieder, 
“Singing in the Rain” and “Wish 
You Were Here,” 

Musical Minors run off with the 
show in closing slot of Dixieland 
tootling. Youngsters whip up 
fires in combo blowing of “12th 
St. Rag,” ‘“Darktown  Strutters 
Ball,” “Sweet Georgia Brown,” 
“Wabash Blues,” “Sugar Blues,” a 
la Clyde McCoy, ‘Whispering,’ and 
final bit with Murray on “Three 
O’Clock in the Morning.” Nothing 
but salvos for every tune. 

Park & Clifford stun house with 
almost impossible to believe con- 
trol work, before Murray comes on 
in abbreviated costume to attempt 
some tricks. He is finally carried 
off to good yocks. Schaller Bros. 
bounce around on the trampoline, 
putting in some comedy as well as 
difficult twists. This is the only 
act Murray doesn’t muscle in on, 
but perhaps before the fortnight 
is over, he'll be attempting some 
tricks with the pair. 

Reviewers threesome are seen 
and heard to good advantage this 
stanza by a solid “Blues in the 
Night” vocal and terp fling in 
opening line routine. Sa-Harem 
Dancers exhibit one of the best 
Latin stomps viewed along the 
Strip in a long time. The George 
Moro beauties are knockouts in 
brilliant wardrobe. 

Cee ‘Davidson orch continues to 
justify his terrif rep in the show- 
back department. Earl Brent 
spells the Davidson 88’er during 
Miss Gordon’s spot for good ac- 
comping. 

Greatest drawback to _ hotel’s 
Congo Room as a showplace for 
all acts has been removed. This 
was, first of all, an experimented 
speaker system installed ostensibly 
to lay down a “curtain” of sound. 
Result for first three weeks of op- 


eration was spotty audio and 
garbled effect from mikes. New 
system; now in use, cuts down 


amount of overhead speakers from 
20 or more to only a couple placed 
in each corner of the vast room 
flanking the stage: Within a mat- 
ter of weeks, full theatre sound 
will be installed. Currently op- 
erating with simplified amplifica- 
tion, room is covered to all corners 
and presents no terrors to per- 
formers. 


The other problem, involving 
hard walls and _ echo-chamber 
quality, has also been solved by 
acoustical engineers who specified 
insulation for certain, spots in the 
area. The Sahara nitery following 
some big headaches, is now op- 
erating smoothly. Will. 


Ringside, Paris 
Paris, Oct. 20. 
Stephan Golmann, Bill Tamper, 
Michel Devillier, Andre Persiany; 
$1.25 minimum. 





‘ 


_Dick Edwards has had two pre- 
vious spots for his Ringside in 
Paris and both times landlord 
troubles drove him out. Now, in- 
stalled in an ex-bar off the Champs 








Elysees, he intends to stay by buy- 
ing the property outright with 
partner George Gainford, manager 
of middleweight champ Sugar Ray 
Robinson. 


Bar is a bit cramped for nitery 
needs but they’re packing in a big 
following of the young French set 
who come for the swing music of 
the three instrumentalists and the 
folk balladeering of Stephan Goll- 
man. Small floor is well utilized 
by stepping youth and the drinks 
are reasonable. 

Music is agreeably played by 
combo of Michel Devillier on tenor 
sax, Andre Persiany on piano and 
Bill Tamper on trombone. They 
also participate in a small show 
which is primarily some hep in- 
strumentalizing by trio and then 
the Gollmann ballading. Latter 
has poise and joviality and his 
presence quiets spirited crowd as 
he goes into his folk-a-log. He fea- 
tures his own songs with sly lyrics. 
Well done are such saucy pieces 
as “Conscience,” “St. Germain-Des- 
Pres” and “The Marie Joseph.” He 
has a good voice, and a slight ac- 
cent underlines his English chant- 
ing. Mitting is heavy. Biz was 
rather high when caught. Mosk. 


Sky Club, Dallas 
Dallas, Oct. 24. 


Samia Gamal, Dale Belmont, Pa- | 
| stay will be pleasant enough, byt 


tricia King, Betty Lee, Johnny 
Cola Orch (5); $2.50 cover. 

Owner Joe Bonds has a hit bill 
on tap for nine nights, despite the 
show biz bogey of spotting two 
thrushes back-to-back in an _ all- 
girl, four act show. Op had no out, 
however, except to add more acts. 
With Samia Gamal starring, Bonds 
induced her sister-in-law, Patricia 
King, to debut here as a pro Ca- 
nary. Spot also has the able serv- 
ices of Dale Belmont, permanent 
femcee-vocalist. 

Miss Gamal, Egyptian dancer, on 
the plus side with red hair, classy 
chassis and green harem costume, 
is on display five minutes with two 
terp turns and 2 curtain sneech 
She rates a big mitting from the 
start with her contortions and mus- 
cle manipulations in an artistic ex- 
ecution that easily sells. Talented 
femme’s short closing bit, with 
fluid drive in high gear from knees 
to shoulders and bare midriff ac- 
centing pelvic pulsations, gets palm 
praise for an expert although too 
short session. 

Bowoff spiel, “I’ve been waiting 
for this first night in Texas for a 
long time, and you make me feel 
at home,” grabs plenty of palms 
for Miss Gamal, who'll do three 
nights, Nov. 2-4, at the Plantation, 
Houston, home of husband Shep- 
herd (Sonny) King, 

In the trey spot, Miss Belmont, 
a looker, follows the pro debut of 
vocalist Patricia King (reviewed 
under New Acts). Her boff session 
is impaired by poor spotting. Aside 
from her top femcee stint, she 
tells a risque yarn and warbles 
“Maharajah of Magador” for a nice 
mitt. Then she quiets the house 
with “Here In My Heart,” song 
ae with Miss Belmont at her 

st. 


Opener is a flash bit by baton 
twirler. Betty Lee, cute blonde 
acrodancer who never misses. Her 
splits, twin baton bits and gimmick 
with a one stick aflame get the 
payees off their hands. 


Zealous Life mag bulbers spent 
more time on the floor than each 
act, distracting auditors’ efforts td 
see the Texas debuts of Misses 
Gamal and King. Entire 35-minute 
show was blinded by flash bulbs. 


Kudos go to pianist Johnny Cola. 
His five-man orch capably backs 
the acts, including harem airs for 
Miss Gamal. Cola crew also dis- 
we terp session tunes that can 

e heard in the huge, high-roofed 
room, Barker. 





Fairmount, Ottawa 
Ottawa, Oct. 15. 
Claude Valois, Linda & st 
stant. Fred Wolthing, Nivo Valli, 
Jimmy Lytle Orch (6); 75¢ admis- 
sion. 





Gilles Trahan's Fairmount Coun- 
try Club stages a circus on its 
floor this week with all acts 
straight from sawdust. Spot’s 
sturdy floor took a beating under 
the hoofs of Claude Valois’ magni- 
ficent horse, Yellow Bird, with the 
trim, plushy-costumed Mme. Valois 
luring more eyes than her steed. 
Equestrienne puts her handsome 
mount through graceful, intricate 
pacings to okay returns, although 
the act is confined by the area. 
This is one act where ringsiders 
weren't so sure they had the pick 
of table positions. 

Other acis are so-so. Nivo Valli 
emcees, warbles and does impres- 
sions. Fred Wolthing rides a uni- 
cycle and juggles balls, rings and 
clubs. The Linda & Constant 
perch is too high for all but floor- 
edgers as Linda disappears into a 
ceiling well. Jimmy Lytle band is 
adequate. Gorm. 





it 
Hotel Statler, L. 4 
(TERRACE ROOM) 
Los Angeles, Oct. 21, 


Xavier Cugat Orch (18) a»; 
Abbe Lane; Eddy Garson, Los Bae 
rancos (2), ose Wong, Juan 


Guerrero; $2 cover. 





Ignoring the expected 2 
night problems, the Terrace Row? 
of the new Hotel Statler looms : 
a potent entertainment centre ro 
the after-dark circuit. |; has a. 


'decor that lends itself to gaiet 
{and the physical construction «> 
the 310-seater manages to Zive a 
illusion of intimacy without crowd. 
ing. These factors, its location nd 
the Statler’s known policy of book 
jing name acts should build the 
| Terrace to a comfortable level of 
| year-round business. ; 

From the performers’ standpoint 
|new room in town’s newest hote} 
has some flaws. Lighting and 
sound systems were awry orening 











night, but these can be corrected 
Stage construction, however, jg 
such that entrances and exits are g 
trifle awkward. 


Statler’s selection of Xavier Cy. 
gat as the opening attraction was 
pegged, at least in part, on the 
act that he successfully inaugy. 
rated the room in chain’s Washing. 
ton hostelry a few years ago Hig 
it’s a cinch that succeeding 5 
will better it. om 


Cugat’s current layout is almost 
an exact carbon of the show he of. 
fered at the L.A. Paramount three 
months ago. While the Statler 


| doesn’t figure to draw much of the 


vaude trade, some changes should 
have been made. 

Maestro, beset by preem diffi. 
culties, wasn't ahle to keep the 
show moving at the usual peppery 
Latin-American pace... Still the 
highspot is the dancing of Los 
Barrancos, a fast and footloose 
team that specializes in everything 
from mambo to jitterbug. Their 
routines are a trifle on the crude 
side, but effective. For vocals. Cu- 
gat intros a newcomer, Juan Guere 
rero, who fits in smoothly, but the 
bulk of the song chores are han- 
dled by Abbe Lane, whose voice is 
not her greatest asset. She's using 
exactly the same medley given at 


(Continued on page 56) 
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“BEST COMEDY BITS" 
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“J Miami Cafe Ops, Hotelmen Unite Hay Eastrab Ses Page, \Court Rules Chi Cafes Must Repay 


Boston, Oct. 28. 
Blinstrub’s, Boston, will attempt 


jer To Fight Latest Curfew Attempt |, »ss:o»s,so2itti?si2s 


Miami, Oct. 28. | operation may eventually be ex-| 50" by booking click diskers. Spot | 





Sales Tax Refunded Them on Appeal 
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BOBBY BRANDI 


6 Months — “FANCY FREE” — Prince of Wales Theatre, London, Eng. 
6 Months — LA NOUVELLE, Paris, France 


PALLADIUM THEATRE LONDON, ENGLAND 
* T. V. CAFE CONTINENTAL LONDON, ENGLAND 
























HIPPODROME THEATRE BIRMINGHAM, ENGLAND 

EMPIRE THEATRE GLASGOW, SCOTLAND 

CIRQUE MEDRANO PARIS, FRANCE 

GAUMONT PALACE PARIS, FRANCE 

CASINO CHARONNIECES LYON, FRANCE 

REPOSI THEATRE TORINO, ITALY 

IDEAL THEATRE TORINO, ITALY 

CASINO ROSE ROME, ITALY 

CASINO TRAVEMUNDE TRAVEMUNDE, GERMANY 
* CASINO COMMUNALDEKNOKKE KNOKKE, BELGIUM * 





— 
cr” 

RA 

OL 


























n. ¥. 6 , 
Ii CASINO KURSAL LUCERNE, SWITZERLAND 
a Management: European Representative: 
MARK LEDDY LEW & LESLIE GRADE 
d LEON NEWMAN GEORGE LEROY 
in) ae 








aan mine main 


a 


eee 











Se =F 








Bl a ee 





at ae - 


oe eet heliaien a: nl See 
ae — Snare - 
. Ss = 




















: «a 
a 


. 
6 he pene tapi 


ee? oe 





56 VAUDEVILLE 


VARIETY 


Wednesday, October 29, 1959 











Se 





Night Club Reviews 


——__________ (ontinued from page 54 


Hotel Statler. L. As 


the Paramount, and ventriloquist | 


Eddy Garson hasn't changed his 
patter with the south-of-the bor- 
der dummy, Chico Chico. 


It’s on the dance side that Cugat ' 


more than justifies his choice as 
the room’s opener. The _ well- 
stocked. library is ideally suited to 
dancing and the maestro knows 
how to mix the beats to ple'— all 
shufflers, Kap. 


Steuben’s, Boston 
Boston, Oct. 26. 


¢ 
Maurice McDermott, Don 
nis, Sinclair & Alda, 


Den- | 
Stoner &| 
Dennis, Dolly Barr, Tony Bruno | 








, okay with a sesh of nonsense, best 
‘reaction being from zany impresh 
of a borscht-flavored square dance. 
Sinclair & Alda close bill with neat 
terp sesh enhanced by graceful 
‘lifts and twirls. Show is capably 
emceed by Dennis, who grabs solo 
spot to warble “Wish You 
Here,” 
and an “Oklahoma” medley. Back- 
grounding is by Tony Bruno who 





Mark Hopkins, S.F. 
(PEACOCK COURT) 
San Francisco, Oct. 22. 

Beatrice Kay, Del Courtney 
Orch (12); $2 cover. 

Beatrice Kay, pitching the mauve 
era, has a slice of the local follow- 
ing that is convinced she can do no 
wrong. They like everything she 
does and the way she does it. And 
that includes her mugging, her 


| hoke and the gravel voice curves 


Were | 
“You Were Meant for Me” | 
of tunes, 


splits customer terping chores with | 
Harry Fink Trio’s latino rhythms. | 


Elie. 
| Hotel Radisson, Mpls. 
(FLAME ROOM) 
Minneapolis, Oct. 25. 


George Gobel, Don McGrane 


Orch (6), Harry Fink Trio; $2.50! Orch (8); no cover or minimum. 


minimum, 








| Back for a third time here, com- 


While there’s a world of differ- | edian George Gobel again exhibits 


between a pitcher's 
in a nitery 


ence 
and a featured spot 


mound | the same friendly, intimate and in- 


formal approach and quietly re- 


show, Red Sox hurler, Maury Mc- laxed gabfest style which seem to 


Dermott, madé the transition with 


ease, turning in a nifty one-hitter | phere. 


set neatly in this genteel atmos- 
While his gags and story- 


at Steuben’s Vienna Room in his; studded patter appear to be no 
first outing. Portside hurler, whose | great shakes as far as material is 
pleasing voice is pegged somewhere | concerned and is patterned along 


between that of a tenor and a bari- 


familiar lines, he nevertheless suc- 


tone, saunters onstage obviously | ceeds in stirring a steady stream 
more ill at ease than when facing| of audience laughter. This is due 


the Detroit Tigers, but after a few 
warmup pitches captured his con- 
trol. 

Quipping “I’m certainly happy t 
be here after my disappointing 


jousness of the delivery 
o | timing. 


largely to the rapport he estab- 
lishes with the customers, the seri- 
and the 


This particular occasion finds 


season” (10-9), guy went on to| Gobel devoting more than three- 
strike out the side with “Anytime,” | fourths of his time to a fun-loaded 
| description of his postwar efforts 


“Have a Good Time” and “Old 
Man River.” Teaming with emcee 
Don Dennis, the hurler ‘coasts 
through the final innings giving 
out a series of carbons of Johnnie 
Ray, Ink Spots, etc., that are sur- 
prisingly slick. In general, he ac- 
quits himself nicely and. with a few 
shows in his record book should 
find the going easy. 

A nifty gesture took place at 
McDermott’s windup when Blos- 
som Seeley and Benny Fields, here 
for personals with pic, “Somebody 
Loves Me,” walked onstage to offer 
congrats and welcome him to show 
biz. 


Balance of lineup is up to par, 
getting off to fast start with sesh 
of fancy roller skating by cute 
Dolly Barr. Stoner & Dennis fare 


to find employment, etc. He cashed 
in nicely on these amusing domes- 
tic and financial tribulations. He 
is effective~ in resurrecting the 
moss-covered story about the 
gravedigger who falls in the hole 
and the drunk who pushes the dirt 
over him to keep him warm. 


Gobel, who also strums a banjo 
and sings, once more shows his 
adeptness at hilbilly vocalizing and 
yodeling. At show caught, how- 
ever, he did only two such num- 
bers. More exercise of the pipes 
and less monolog might be in or- 
der. 

Don McGrane is a smooth emcee 
and he and his orch fill *the bill 
for Gobel and customer stepping. 
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Present Their Own Creative Dance Masterpiece 


Just Concluded 
4 SMASH WEEKS 


© COPACABANA e 
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she throws as part of her song- 
fest. They also like her assortment 
mostly of the 
tage, and old time 
match. 


Miss Kay had it all her own way | 


at the opener with her special seg- 
ment of fans turning out to laud 


jher. It’s all very okay for her to 





boast “nobody sleeps when Kay 
sings,” but there are enough vi- 
vants around who appreciate her 
basic thrushing talents, when she 
sends songs down the middle, to 
warrant her soft-pedaling some of 
calliope pressure if for no other 
reason than variety in pacing. 

When she settles down momen- 
tarily from her steam-pressure de- 
livery to such items as “Let Me 
Call You Sweetheart” and “I Don’t 
Care,” there is nothing to top her. 
“Won’t You Come Home”: and 
“Oceana Roll” are almost equally 
solid. She has great warmth, a 
deep sense of the nostalgic and 
puts over a song with feeling and 
sincerity. And she’s show-wise to 
the hilt. But her stunting of John- 
nie Ray’s crying towel routine, in 
which she all but mops the floor 
with herself, may leave the boys 
from the stockyards in stitches but 
it misses with the check-payers 
who can get the idea without being 
bopped in the head with a sledge- 
hammer. “Man in the Little White 
Coat” is another example of her 
penchant, plus some excessive kit- 
tenishness, for a girl who’s been 
around, of laying it on the line 
with a vengeance. 

Miss Kay rides the range with 
a few. specials such as. “Mention 
My Name” and a shortie “This Is 
It,” which has punch and point, 
but mostly she scores with sich 
oldies as “You Made Me What I 
Am Today,” ‘“Rastus Brown,” 
“Only a Girl in a Guilded Cage,” 
et al. In her 50-minute opener 
stand she also tossed in two ver- 
sions of “Wild About Harry,” 
which called up measured ap- 
plause and some community sing- 
ing. 

Opening-nighters had a choice 
of either throwing away their 
hearing aids or putting on their 
earmuffs, depending on the ages 
of the ringsiders. There’s no doubt 
that Miss Kay means to be heard. 
Sne is. She is also a vibrant, tal- 
ented performer notwithstanding. 

Music by Del Courtney’s troupe, 
both for skowback and terping, is 
its usual superior standard.- Ted. 


Bellevue Casino, Moent’l 
Montreal, Oct. 21. 

Maurice Colleano & Co. (4), 
Carla & Fernando Dancers (6), Ro- 
sales Sisters (2), Will & Gladys 
Ahearn, Gloria Ware, Charles 
Danford, Jeanne Jones & Ernest 
Richman, Casino Lovelies (10), 
Bix Belair Orch (11), Buddy Clay- 
ton Quartet with Ann Somers; $1 
admission. ; 





Sparked by the best Madame 
Kamarova productions to date, the 
current showcase at Harry Hol- 
mok’s Bellevue Casino is socko 
throughout. 


Layout gets off to a fast and 
colorful start with a free inter- 
pretation of the “Frankie & John- 
ny” classie which features the sing- 
ing of attractive Gloria Ware and 
the hoofing of Jeanne Jones & Ern- 
est Richman (New Acts). Routining 
is sharp and the pony line never 
looked better. 

A switch to the visual side shows 
off the Rosales Sisters, two stocky 
Mexican pole balancers in a series 
of nimble acrobatics to nice recep- 
tion. 
their lariat spinning, gab and 
dance stanzas are a novelty, but a 
dubious commodity in this big 
room. Ahearn twirls a mean rope 
but his patter, sometimes near and 
sometimes away from the mike, is 
only good for ringsiders. When he 
drops the chatter and goes into a 
modified ballroom routine with 
partner while handling the lariat, 
attention is solid and _ plaudits 
heavy. 

The Carla & Fernando Dancers 
(New Acts) give show a lift at half- 
way mark with their Spanish danc- 
ing in the “Night in Seville” pro- 
duction, which fronts baritone 
Charles Danford in “Granada,” and 
later they have a spot of their own. 

Headliner, or course, is Maurice 
Colleano, making his second ap- 
pearance in this oversized saloon. 
Guy could be a permanent fixture 
judging from the plaudits he picks 
up every night. As foils for his 
wild, unexpected humor, Colleano 
has added a pert little girl dancer 
and two males. Comedy is broad 





"90s vin- | 
stagecraft to! 


Will .&.Gladys. Ahearn. and |. 





in the best music-hall manner; act 
includes a_ teeterboard session; 
straight burley gimmicks with 
femme part of act, and winds up 
with a romegreeene ballet 
sequence with Colleano in a wig, 
short skirt and falsies. 

Bix Belair batons a steady back- 
ground for all offerings and the 
Clayton quartet with chirper Ann 
Somers take interlude stanzas. 

Newt. 


Montmartre, N. Y. 

Hamish Menzies, Armando Ro- 
meo, Joan Bishop; $2.50, $3 mini- 
mums. 





Eleanore Moore, who presided 
over an eastside intimer, Elean- 
ore’s, untii a few months ago, got 
back on the nitery scene with take- 
over of a spot previously known 
as the Nightcap. Prior to that, it 
was a straight eatery, Maxim’s. 
Until a short time ago, it was 
known by the phonetic title of 
Momarte, but recently was given 
the correct appellation, Mont- 
martre. 

No matter what name it oper- 
ates under, it’s a restful and enter- 
taining cafe. Current bill is ex- 
pertly designed to provide variety. 

Of necessity, the fare has to be 
along vocal and instrumental lines. 
Consequently, a variety is obtained 
with Hamish Menizes, who has a 
sophisticated song mien; Armando 
Romeo, who holds forth on a ro- 
mantic note, and Joan Bishop, a 
pleasant pianist. 

Menzies has been circuiting vari- 
ous intimeries and continues as a 
capable entertainer. He bats out 
a wide variety of tunes that merit 
attention. Menzies purveys many 
of his own piano accomps, in- 
cluding “Bluebird.’’ He also does 
a batch of songs from his native 
Scotland and gets off to a good 
mitt. 

Miss Bishop provides a pleas- 
ani piano interlude. There are no 
fancy variations to her ivorying; 
it’s just a nice background for 
conversation, and if there’s a lull 
in the ya-ia-ta, siie can tivid the 
ear nicely. Romeo is under New 
Acts. Jose. 


Colony & Asior, London 
London, Oct. 21. 
The Deep River Boys (5), Felix 
King, Don Carlos and Sid Philips 
orchs.; Colony: $5.50; Astor: $3 
minimum until 11, $3 cover there- 
after. 





Opening of the Deep River Boys 
at these adjacent Berkeley Square 
cafes coincided with the. official 
announcement of their selection 
for the Royal Command variety 
performance. The news will un- 
doubtedly hypo biz. Not that there 
was much scope for extra trade on 
their first night at the Colony, 
which was doing almost capacity. 

Deep River Boys have played 
cafe dates in London before, but 
their performance has rarely been 
so immaculate. Each number is 
given the hallmark of a special 
production. Fancy arrangements 
and their polished harmony style 
supply an extra zing to the entire 
act. Routine is adroitly balanced 
with planned contrasts in material 
and style. Standards like “Shad- 
rack,” “Old Man River” and “Water 
Boy” are blended with “Kiss of 
Fire” and “Walkin’, My Baby Back 
Home.” A new British tune, “Only 
Fascination,” which they’ve just 
recorded, is given a strong plug in 
the program. 

While four of the boys concen- 
trate on the vocals, the fifth is at 
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clachatanll 
Bon Soir, N. Y, 

Mae Barnes, Ross & West 
& Eddie, Jimmie Danie 
Tate, 3 Flames $3.50; minimyuy. 


» Tony 
ls, Norene 





Although the Bon Soir, Green 
wich Village cellar spot, is about 
40 blocks south of New York's 
nitery belt, it’s been picking up ; 
hefty uptown mob via its sock 
intimery packages. Spot concen. 
trates on money’s-worth entertain. 
ment in informal surrounding 
and it’s paying off. This layout is 
one of its best ¥ 

Bon Soir perennials Mae B 


> " ni arnes 
Jimmie Daniels, 1 


Norene Tate 


the Three Flames are pleasers 
despite their longevity Miss 
Barnes is the big wheel here ang 


she deserves the appelation. Sha 
wraps up tablers with her energy. 
packed songalog. She sells suc h 
items as “Marie,” “What’s the Usa 
of Getting Sober,” “Nobody's 
Sweetheart,” “Laziest Gal ‘in 
Town,” “Old Man Mose,” “What 
Will the Neighbors Say” and 
“Summertime,” in a_ style that 
pleases the ear and tickles the 
risibilities. 

Jimmie Daniels, who  warbles 
and emcees, is a pleasant crooner 
who works best on the rhythm 
numbers. Standouts are “This 
Can’t Be Love” and “Down With 
Love.” Slower items such as “[ 
Can’t Get Started” and “Septem. 
ber Song” miss. Miss Tate, an- 
other singer, clicks with “All of a 
Sudden My Heart Sings,” “Always 
True to You in My Fashion,” “{ 
Cried for You” and “Tenderly.” 
It’s a smash set. ; 

Interspersed between the songa- 
logs are the click comedies of 
(Mickey) Ross & (Bernie) West 
and the zany panto-disk turn of 
Tony (Benson) & Eddie (Hodges), 
Ross & West are slick satirists who 
build big yocks from material 
which is always clever and fresh. 
Parodies of stock screem situations, 
in sketch form, are sharply etched 
and win strong appreciation. 
Also good for top reception is 
characterization of femme shopper 
and. department stare floorwalker 
All sketches are well constructed 
and work into sock blackout. 

Tony & Eddie also are winners 

(Continued on page 58) 
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Grant’s Riviera 


RESTAURANT AND BAR 
158 W. 44 St., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 
* TALENT CONTEST * 

MONDAY NIGHTS 


Prize: Professional Engagement 
Oupticate Prizes Awarded tn the Case of Ties 
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Powerhouse Pacts 
Paverhouse Pacts 


Philadelphia, Oct. 28. 

Latin Casino, flagship of the 
town’s niteries, is booked solid to 
Christmas. Spot kicked off its sec- 
ond full season under management 
of Dave Dushoff and Dallas Ger- 
con With Frank Sinatra, who 
played to 10 days of the heaviest 
sustained business the spot has 
ever enjoyed. Payoff bookings and 
heavy convention trade in town 
has gotton L. C. through Septem- 
ber and October, to face its best 
season in recent years. 

Frank Fontaine and 


E. Lewis opens Thursday (30), to 
be followed by Georgia Gibbs and 
Al Bernie, Nov. 6. 

Other bookings include Robert 


Q. Lewis and the Billy Williams} 


Quartet, Nov. 13: Rose Marie and 


Blackburn Twins, Nov. 20; Will | 


Mastin Trio with Sammy Davis, Jr., 
two weeks starting Nov. 27; Frank 
Stevens, Hal LeRoy, and Noonan 
& Marshall, Dec. 11, and Duke 
Mitchell *& Sam Petrillo, Dec. 18. 
Frankie Laine has_been set for the 
week of Jan. 29. 





Kirby Stone’s Engler 


In Ottawa Hospital 


Ottawa, Oct. 28. 
Art Engler, musicomic featured 


as “Cow Eyes” with the Kirby 
Stone Quintet, is in Civic Hospital 
here for long stretch with seriois 
injuries sustained in car collision. 
His injuries, acquired early in a 
Gaiineau Country Club booking 
with the Stone crew, include a bro- 
ken nose and leg and serious in- 
ternal damage. 

Quintet completed date with hur- 
ried acquisition of femme canary 
Bobby Martin, also on Gatineau 
bill. 





Addison (Jack) Fowler, ex-Fowl- 
er & Tamara, ballroomologists, re- 
covering from a heart attack which 
had him hospitalized for a spell. 
With his recent bride, Jane Fowler, 


DeCastro |} 
Sisters are current headliners. Joe | 


'Exotic Dancer, Mex Hit, 


Began as Calif. Skater 


Mexico City, Oct. 21. 
Top current nitery hit is Tongo- 


| lele (Yolando Harrington) of Oak- | 
| land, Calif. This girl came here as | 
a chorine with “Holiday on Ice” in| 


'1948, then turned exotic dancer 
and became a name.in vaude and 
revue at the Rumba Casino. 
Nicholas Bros., clicko at the spot 
last spring, are doing well as co- 
topliners with Tongolele. 


SRO 256 IN DETROIT 
FOR NAT-SARAH-STAN 


Detroit, Oct. 28. 
The 5,045-seat Fox Theatre here 
grossed a sizzling $25,000 after 
taxes in two shows Sunday (26) 
with the Nat 
Vaughan-Stan Kenton orch pack- 


age. House, scaled at $1.80 to $3.60, | 


had legal limit of standees at each 
| show. No films were shown tlfat 
day. 

Unit generated so much heat 
locally that an estimated 15,000 
were turned away, according to 
Dave Idzal, house manager. Tick- 
ets were scalped for as much as $6 
each. 
| break up fights. Some also at- 
| tempted to steal tickets. Many 
| with ducats couldn’t get into the 


theatre for the 9 p.m. shew, whic: | 


finally started after 10 p.m. Police 

| worked for an hour untangling the 
| resulting traffic jam on Detroit’s 
| main stem. 





Miami’s Ist Major Pact 
Puts Johnnie in Clover 





| First major Florida booking has | 


heen completed. Johnnie Rav has 
| been signed for the Clover Club, 
| Miami. Weeper has been pacted for 


| two weeks and three days starting 
| Jan. 16. He’ll play this date follow- 


|ing a stand at the Capitol Thea-| 


tre, N. Y. Ray will come back to 
| New York later to play the Copa- 
| cabana, and may follow that with 
|a stand at the Palladium, London. 
| The Clover Club deal has been 


(King) Cole-Sarah | 


Police were called in to) 


Probe Origin of Fires At 


Atlantic City’s Torch 
Atlantic City, Oct. 28. 


Torch club, midtown hot spot | 
which did most of its business via | 
summer trade, was gutted by a| 


series of fires here Friday (24). 


Final blaze, which started late in| 


the afternoon, did most damage. 
Origin of fire is undetermined and 
is being probed by police. 

Building is owned by Mrs. Regi- 
na Kanter of nearby Ventnor and 
is operated by Robert Raymond 
Spot had used combos and small 
units. No estimate was made of the 
loss. 


U.S. FILES 9526 LIENS 
VS. TOLEDO AMUS. OPS 


Toledo, Oct. 28. 
Tax liens of $951,902 were filed 
last week (24) in U. S. District 
Court here against Louis W. 
Greiner, Toledo; his wife, Mary E. 





Greiner, transferee; and the Indian | 
Co., Russels | 


Lake Amusement 
Point, O. The liens charged Greiner 
with owing income tax, interest 
and penalties totaling $478,437 for 
1942 through 1947. The lien against 
his wife totaled $221,427 in alleged- 
ly unpaid taxes, interest and penal- 
ties for 1943 through 1946, and that 
against the amusement company, 
$252,038, in allegedly unpaid taxes 
and interest. 

During Prohibition days, Greiner 
operated the Green Mill nitery in 
downtown Toledo, as well as other 
|spots, including the Chateau La 
| France and the Trianon Ballroom. 
|He was managing director of 
Toledo’s first Aquarama in 1947. 





Camp Shows’ Press Dip 


USO-Camp Shows’ publicity de- 
partment has been pared down 
with the’ resignation of Jim 
McGuinn 
staff, last week. He won't be re- 
placed at this time. 

New departmental format calls 
for the remainder of the staff to 
concentrate on press books. James 
Sauter, CS prexy, and Lawrence 
Phillips, exec veepee, will super- 


who headed the press| 


Talent, Talent, Where Can We Get 


| 


Kansas City, Oct. 28. 

“Talent, talent, where can we get 
some talent?” That's the cry of the 
band and v° ie- booker today. Of- 
fices in th: urea are stymied by 
lack of performers and musicians, 
according to a survey here. 

Several factors are behind the 
shortage. One considerat.on is that 
some performers don't want to 
move around. They seem to be pre- 
ferring the more “normal” pattern 
of settling down. This works out 
fairiy well for the big cities, where 
talent is often barely sufficient to 
satisfy current demands. But it’s 


tough on the small towns and way | 


stations where the acts don’t care 


‘MAP INT'L EXPO. 
FOR LAS VEGAS 


Las Vegas, Oct. 28. 

This town will be the scene of a 

giant exposition if 
the William Morris Agency has its 
way. Abe Lastfogel, agency topper; 
| Morris Stoller, comptroller of the 
Coast branch, and George Wood 
and Sol Shapiro, of the home office, 
have been holding conferences with 
| Las Vegas hotel operators to pave 
the way for the big project, with 
exhibs invited from all over the 
world. 

In case there is an agreement, 
the exposition would be sponsored 
by the hotels, with Lastfogel super- 
vising the operation. 


international 


ible to launch a worldwide exposi- 
tion at this time. Alternative is to 
make it a regional or a national 
affair and iet it grow over a period 
of years. 





Agent’s D. J. Sideline 
/ Pat Pagnotta, who operates a 
talent agency in New York, is 
doubling as a disk jockey on 
WTNJ, Trenton. 


| He’s on that station’ thrice 


they operate the Arthur Murray | in the works for some time, but| vise individual publicity undertak-| weekly under the name of Stan 
| was consummated only last week. ings. 


dance studie in Providence. 


' Pat. 


Some Talent?—K.C.’s Down-Bleat 


to go unless they get what the 
bookers call “exorbitant money.” 
And bookers say the money that 
it requires to get an act to move 
around just isn’t generally avail- 
able. A spot here and there per- 
haps, but too few and far between. 

The situation was described as 
“the worst I’ve ever seen” by John 
Sandusky, head of Midland Attrac- 
tions here, who’s been around a 
considerable time in the biz. The 
shortage extends pretty much up 
and down the talent roster, includ- 
ing singles, trios, small musical 
units, as well as name bands, San- 
dusky points out. 

As a case in point, seeking a list 
of name orchs from one of the 
bigger offices to submit for a one- 
nighter nearby early in December, 
Sandusky got one band offered. It 
was a price where the name and 
coin didn’t match up too well, he 
commented 

It's not that there are a lot of 
bands working steadily. Rather it’s 
that there are just a tew orchs 
available, scarcely enough to sup- 
ply the demand. 

Situation veers into other lines 
of talent. Shortage helps account 
for trend of lLotel rooms, lounges 
and fancier saloons to hold onto 
their musical units or acts for long- 
er periods. Engagements of six 
months and longer are not unusual 
nowadays, and due to shortage of 
good replacements trend appears 
to be for ionger and longer dates 


| with the trios, quartets and small 


Hotels are wondering if it is feas ; combos. This is okay for those who 
. c . ans } 


are already working, but it leaves 
nothing for developing new clients 
and taking care of more or less 
normai expansion. 

Conversely, the field is wide open 
tc any newcomers who want to 


| work and have something to offer. 


A new duo here recently came 
right out of college and already is 
working steadily in niteries. But 


‘the incident is not typical for there 


are not many new acts snowing up. 


1 At least not around these parts. 









































ONY LAVELLI 


Accordionist 


JACQUES CORDON 


Unicyclist 














DAVE ZINKOFF, Voice of Philadelphia, Did the Barking 


APRIL- OCTOBER, 1952 


HADDA BROOKS 


Sultry Siren of Song 


RAY WILBERT 


The “Hcop-de-doo' Man 


THE FARRISES ttes and bev 


Symphony on a Trampoline 


50,000 Miles with the HARLEM GLOBETROTTERS — Circling the Globe 
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Bon Soir. N. F.- 
here. Their panto on disking of 
“Baby It’s Cold Outside,” ‘Wait 
Till the Sun Shines Nellie” (Bing 
Crosby and Mary Martin etching) 
and an offbeat waxing of a bur- 
lesque stripper belting out a tor- 
rid number are surefire laugh-get- 
ters. Follow with panto of Mary 
Martin-Ezio Pinza working through 
“Some Enchanted Evening.” Al- 
though well conceived, it doesn’t 
lend itself to their ribbing tech- 
nique. Close with a boffo interpre- 
tation of a French version of 
“Jezebel.” It’s done with strange- 
sounding disks and tricky lighting 
and sends them off to ovation. 

Three Flames work the gaps and 
back the acts with class. Gros. 


Hotel Nicolet. Mpls. 
(MINN. TERRACE) 
Minneapolis, Oct. 24. 


Mary McCarty (2), Cecil Golly | 


Orch (10) with Mildred Stanley; 


no cover or minimum. 


This is singing comedienne Mary 
McCarty’s third Minneapolis cafe 
appearance, but first in this smart 
bistro, her others having been in 
the equally tony Hotel Radisson 
Flame Room. It finds her in fine 
fun fettle. Stimulating the usual 
enthusiasm, her engagement seems 
certain to score. 

As per previous visits, material 
and performance merit equal bows. 











FOR SALE 
NITE CLUB-BAR- 
RESTAURANT 


in the Adirondacks 


in Kayahoora Valley; 400 seat capac- 
ity; on Road Saratoga Springs and 
Canada; 4 acres land, all equipped. 
Owner is widow—retiring. See 


CERTIFIED REALTY 
AGENCY 


131 Genesee $t., Utica, New York 





Night Club Reviews 


Continued from page 56 


,It’s a laughter-filled song session 
that’s surefire. Her original num- 


El Rancho, Las Vegas 
Las Vegas, Oct. 22. 
Lili St. Cyr, Russell. Nype, Joel 
Grey, Jerry Pedersen, El Rancho 
Girls (8), Ted Fio Rito Orch 
(10); no cover or minimum. 





Unusual top trio here offers) 


bers from her legit roles i? plenty of reach for revelers wish- | 


clicko via her brisk, zestfu 


proach and top-drawer delivery.|ing of their loot. 


ap-|ing entertainment to ease the los- | 


Implication of | 


Amusing, satirically tinged lyrics} Lili St. Cyr’s name is enough to fill | 


get a smart workout. 


Paradoxically, there’s exuber- 


ance and near-boisterousness on | 


the one hand and restraint on the 


| rooms every night for the next | 


couple of weeks. : 
The St. Cyr return to Las Vegas | 
was fanfared before her opening 


other in her additional presenta-| last Wednesday (15) by announce- 


tions These include the “ 
sponsored” radio “Lonesome Girl,” 
the singer with the over-arranged 
song scores, the hillbilly young 
lady and the recital of “the little 
things” which mean so much to 
her. They bear repetition. 

Miss McCarty’s accompanist, 


“sex| ment via the press that she had 


paid her $250 fine to the District 
Attorney. This was imposed one 
year ago, when the amply curved 
stripteuse divested herself of one 
too many rosebuds while the head 
minion of local county law was in 
the house. Deferred on the court 


Bob Reynolds, does yeoman serv- | calendar until the return of the all | 
‘ice. and the Cecil Golly orch with| too pradigal, case of St. Cyr vs.| 


vocalist’ Mildred Stanley, fixtures 
‘here, come through for her and 
customer dancing flawlessly 

Rees. 


| Embassy Clab. London 
London, Oct. 15. 

“Angel’s Aces,”*produced by Don 
Angel. with Stella Courtney, Bryan 
Blackburn, Margaret Tabersham, 
Eileen Hennessey, Don _ Carlos 
Samba Band, Billy Sproud Orch.; 
|lyrics, Bryan Blackburn; 
panist, Ernest Wampola; $4.25 min- 
imum. 





“Angel’s Aces” is a British pack- 
age show which for the last three 
{years has been touring Army camps 
{in the U. S. zone of Germany. This 
| was their first performance in Lon- 
| don and the production was pulled 
after opening night to undergo a 
complete rewrite. It may be given 
another chance when this chore 
has been finished. 
The small company of artists has 
a measure of talent and versatility 
j}and the sole male performer has 
potentialities above the average; 
but they are all bogged down by 
outmoded patter and by gags that 
were far from uproarious when 
| they were first used. Many of the 
| jokes just deteriorated through age 
|and were greeted by a stony re- 
| sponse from the customers. 
Little attempt had apparently 
been made to intro new tunes and 
| almost complete reliance is placed 
;}On parodies from some of the cur- 


| rent hit shows. The lyrics are only | 


| pale reflections of the originals. 

One or two of the production 
|mumbers have merit but the en- 
| tire show lacks pace and is over- 
long. Almost an hour of indiffer- 
ent material is tough for nitery 
customers to swallow. Myro. 





Sans Souci, Miami B’elr 








AND HIS ORCHESTRA 





with all his famous STARS 
Currently at Chicago's 


Miami Beach, Oct. 28. 
Arthur Blake, Ann Herman 
Dancers, Sacasas Orch; $2 mini- 
mum weekends. 


The Blue Sails Room is probably 
the most popular among the hotel 
cafes. Credit a shrewd booking 
policy which concentrates on vary- 
ing types of acts from week to 
week. In most cases, talent booked 
do more than satisfactory business 
and in some, pack them in nightly 
with holdover resulting. Typical is 
Arthur Blake, current. 

Blake has been setting records 
for the room with turnaway biz 
usually the rule. This is a return 
engagement for him and he limns 
his biting carbons of the toppers 
in show biz and other fields with 
a devastatingly satirical approach 
that holds the aud throughout. 
Added impact is obtained via 
{smart lines utilized. 

Currently there’s his. sock Cyr- 
ano as done by Jose Ferrer, the 





fnew pic, “Ponce de Leon and the 
Nine Virgins”; the Gloria Swan- 





EDGEWATER BEACH HOTEL °°". startling in the makeup and 











| voice impresh; Bette Davis, Jimmy 





JACK DENTON SAYS 


V@TE 


NOVEMBER 4th 


| Stewart, and for the topper, Tallu- 
| lah. Encores with Eleanor Roose- 
velt for a wrapup. Guy is on for 


longer. 
Ann Herman’s dancers essay 
Latino ideas to good effect in 


warmup spot. Sacasas and his orch 
|}are highly adept at showbacking 
































and dansapation. Lary. 
MARJORIE 
_ Currently 
THE FLAME ROOM, HOTEL RADISSON 
MINNEAPOLIS 
Chi Chi, Palm Springs, California 
November 21 : 








accom. | 


howler on Orson Welles casting a. 


50 minutes and could easily Stay | 


| tion floor entertainment briefly af- | 
ter first of year, before shutting | 


‘inked to return next spring. 


| County of Clark fed fuel to pub- 
tow? fires. | 


District Attorney Foley will not | 


| have to peer at all close this trip. | 


The femme has gone chichi, with | 
special setting aad staging by in-| 
terior designer Tom Douglas. Spe- 
cial table folders describe the St. 
Cyr gowns as creations by Simon-| 
etti Visconti of Rome. hats by Jose | 
Fernandez of Madrid, and her ‘“‘fa- | 
mous” collection of jewels in new 
settings by Boucheron of Paris. 

Thus, in a somewhat internation- 
al aura, she dresses, undresses, 
postulates before a portrait of a 
handsome guy. She hardly divests 
herself of one gorgeous gown, with 
different furpiece, before her col- 
ored maid brings in another to.ex- 
hibit. For a brief spell, she climbs 
into her plastic tub, complete with 
mechanically blown bubbles, and 
makes like some splashing. But 
gone are the days, alas, when the 
St. Cyr strip was bouncy and gay. 
Paralleling perhaps the career of 
Gypola, she now puts it on instead 
of taking it off. Specially con- 
structed set by Douglas is 2 knock- 
out. 

Russell Nype is pretty far out of 
his element in this gamblers’ hav- 
en. He looks a trifle ill at ease 
while pouring out some showtunes 
and special lyrics. Tall, crewcut, 
bespectacled warbler from Broad- 
way’s “Call Me Madam” tenorizes 
“Lovely Day Today” and “I Have 
Dreamed,” before winning enthu- 
siasm. With “Zip Doo Da,” and 
different set of verbiage in follow- 
up song, he quickens interest no- 
| ticeably. Casually dragging a bar 
stool onstage, Nype proceeds to 
frame “I Wonder Why,” “World is 
Mine,” and the ballad which 
clinched “Madam” producers at his 
Imperial Theatre audition, “Over 
the Rainbow.” Quickie “Ain’t’ We 
Got Fun” sends him into the wings 
followed by appreciative mitting/ 

Joel Grey is a holdover from 
prior casement, and a definite ad- 
junct to current cycle. Young 
comic goes like lightning in short- 
ened term. socking over his top 
special, ‘Do You Remember.” In- 
serts new biz in “Birth of the 
Blues,” and alongsiue of life-size 
photo blowup of Betty Grable, ser- 
enades “Dear Miss Grable” for big 
windup. Grey takes over emcee 
chores throughout and fills that 
role neatly. Will. 











No Cafe Crix, But Pub-Ad 


Springfield, Ill., Oct. 28 


| 
Despite the fact that there are | 
no regular cafe reviewers on local | 
dailies, Hildegarde’s appearance at | 
the Lake Club here got sufficient | 
coverage to compensate for that 
void. A huge ad campaign together 
with an integrated publicity drive 
paid off in SRO at the spot. 
Unusual was the signed column 
by V. Y. Dallman, editor of the 
Illinois State Register, which 
wound up with a specially written 





shifts to the Claridge Hotel, 
Memphis, tomorrow ( Wed.) night. 





Ankara, Pitt, Renews 
Geo. Arnold for Icers 


Push SRO’s Hildy in HL| "=". "= ests veeston- | 


roem..for.the..chantoosey,.. Singer}. 





Pittsburgh, Oct. 28. | 

Click of George Arnold-pro-! 

, duced ice shows at Ankara, high- 
| way nitery about 12 miles from 
downtown, has prompted manage- 
ment to renew its option on Arnold 
until Jan. 3. His skating revues 
opened in mid-April and have done 
consistently well at big cafe on the 
outskirts. Arnold also stars in 
them and puts on a new edition, 
with frequent cast changes, every 
month. 
Ankara plans to go in for regula- 





down to complete remodeling job. 
that will include installation of its 


Nirska Waves Pay Writ 
At Sally Rand in Tex. 


Dallas, Oct. 28. 
Some $830 of Sally Rand’s gate | 
receipts from her State Fair of 
Texas show has been tied up by a| 
writ of attachment. Miss Rand got | 
the writ quashed but the plaintiff's | 
lawyer promptly filed a garnish-| 
ment suit on the coin, which is 
being held by local constables. 
Plaintiff is M. Nirska (“Butter- 
fly Dance”), who says that Miss) 
Rand had lured her to Texas under | 
false pretenses 2nd then refused | 
to pay all her contracted wages. 
Nirska, as she prefers to be 
called, stated that Miss Rand im- 
plied that her dance was to be} 





_~Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., Oct. 28. 


Ernie Burnet, songsmith, and 
now a local music publisher in oyr 
downtown colony, was made 4g 
Rotary member. 

Harvey Lee (ne Harvey Good. 
win), nitery entertainer, registereq 
from N. Y. for the observation 
routine. 


Eleanor Audley, legit actress, 


took six months to graduate with 


a definite all-clear and planes for 
Hollywood. 


Milford (IATSE) Brown elated 
over his first good report since he 
registered here. Ditto for Patricia 


| Pritchard, cashier of Brandt's Bea- 


con, N. Y. 


Hallie Hillyer planed back to 
Jacksonville after a two-week bed- 


a theatre-in-the-round production | side chat with her husband, Charles, 


“ 


but instead was a striptease 
show.” 

After eight days, she said Miss 
Rand’s partner, Ray Marsh Brydon, | 
paid her $971 and fired her. Nirska | 
sued for $797.70. which she said 
represented the balance of the 


| $1,700 contract price, plus inciden- | 


tal expenses. | 
j 


Ralph Slater | | 


























en CONtinued from page 55 gaa | 


Office advised Slater that the gir! | 
who brought the original action 
was not claiming her right to a 
new trial. The hypnotist, how- 
ever, wants to institute an action 
himself in order that his profes- 
sional integrity and reputation 
may be cleared. The Home Office 
refused an extension for this 
purpose. 

Artist himself has received no 
explanation of the official attitude 
nor has there been any sbjecti 
to his working here by the artist 
unions. The normal procedure 
with foreign artists is that they 
are allowed to work 26 weeks in 
any one year subject to labor per- 
mits being approved. Slater is 
pressing for an explanation why 
this custom has not been exercised 
in his case. 


In behind-the-scenes moves cur- 
rently taking place, the Home Of- 
fice is being urged to relax its bar 
and to pave the way for Slater to 
be permitted to work here to earn | 
sufficient money to meet the costs | 
of his new lawsuit. 


| Vaude, Cafe Dates 


Chicago 

Chicago Theatre has brought in 
Victor Borge to headline the Oct. 
31 show with Richard Hayes and 
Andy Mayo also set for bill... 
Joyce Bryant inked for the Algiers, 
Miami Beach, Dec. 23 for two 
weeks . . . Russell Nype replaces 
Betty & Jane Kean, who were orig- 
inally set for Edgewater Beach 
Hotel Oct. 31... Wimpy the 











eran Rufus 


of the Florida Coast Paramount 
Theatres, who is steadily improy- 
ing. 
Thomas Shea, former v.p. of the 


IATSE, in from Middletown, Conn., 


to register and taking a rest while 
getting the 0.0. Ditto Domingo 
Montez, ballet dancer from Italy 
and with the Music Circus, who's 
taking the observation routine 
Birthday greetings to cured vet- 
(IATSE) Weathers 
Louisburg, N. C., technician. 
Raymond (Loew) McCarthy shot 


| in to the general hospital for the 


thoracoplasty operation and took it 
like a veteran. 
Bill (& Mack) Jennings, also of 


Jennings & Renfrew, oldtime black- 


face act, who recently lost his wife 
in Cincinnati, is a victim of arthri- 
tis. He#goes to Boston for treat- 
ments and will make his future 
home there. 


Write to those who are ill. 

















ANDRINI BROTHERS 


Europe's Foremost 











Clown flew back from England to 
start at the Club Hollywood Nov. 7) 
. .. Danny Graham, MCA booker, 





Matti Haim, modern dancer, will | 
give the first of four solo programs | 
Sunday (2) at Washington Irving 
High Schocl, N. Y. 
ERE NRSC ere 


$$$ 


' 











FOSTER AGENCY, LONDON, 


presents 





Currently 


TOURING ENGLAND 


American Rep. WM. MORRIS AGEN 
TAVEL-MARGUANI AGENCY, PARIS. 
iladacaeeineteneetenemeniaateeees 
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Held Over at 
ITALIAN VILLAGE | 
San Francisco 


DICK REINHART 
Consolidated Artists Agency 





own rink, with Arnold ened 





San Francisco | 












Instrumentalist 


FEATURING 
THEIR 17th CENTURY 
MANDOLIRA 


Held Over 2 More Weeks 


LARRY POTTERS 
SUPPER CLUB 





Under Personal Management 
LOU IRWIN 
9165 Sunset Boulevard 
Hollywood 46, Calif. 
Crestview 17131 
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Paddy Wing 


ARTISTRY IN BALLET - TAP 





Currently 
SHAMROCK HOTEL 
HOUSTON, TEX. 
Followed by 
ADOLPHUS HOTEL 
DALLAS, TEX. 


Wm. Morris Agency 
919 N. Michigan Ave, 
Chicago, tll. 


Pers. Mot 
Marry Lawrence 
1650 Broadway 
New York, N. Y. 
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THE CHORDS 
instrumentalists without Instruments 

WEEK OCT. 30 


Club Dates 
Pittsburgh, Boston and Oak Ridge, Ten". 
Midwest Club Dates 


HARRY GREBEN 
203 N. Wabash Ave., Chicago, !ll. 
Direction: G.A.C. 
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Phone: POplar 5-9101 | 
PETER J. STEELE 
7260 Bellaire Ave. 
North Hollywood, Californie 
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VARIETY VAUDEVILLE 59 
Omaha’s Statewide Plugs’ | —Spitaln 
MCA Guest Shots § Slatewide Hugs | —Spitalny K. ¢. Date | Betty Hatton Scores Mayor Hot 
iy H d | R , Kansas City, Oct. 28. . ° 
28. or Wood ice hevue _ First pic house stageshow here On P reem in Glasgow 
and t b A t ) Omaha, Oct. 28. |!n many months will open at the Glasgow, Oct. 21 © 
) our Se C ep Ak-Sar-Ben rink manager Harry | Missouri Theatre Nov. 7 for a cae é ment j n fa 0 ame 
ry | : - ; . ' , 
le a y * | Fowler is starting heavy out-el- week. Phil Spitalny brings his all- Ps aa ct taeda’ i on my 
; town promotion for “Hollywood |S! oreh in for the session, their | /¢? o Se Ween. & Vinee 
Meni Music Corp. of America’s place- 7 y ret ston 3 , film house | Dill at Empire Theatre here last Minneapolis, Oct. 28 
00d- : ; Ice Revue,” set here for Nov. 5-12.| 27S Stop in town in a film house | |; : bea? etait 
ered ments of guest talent in radio and ‘lin years. The one-week shot is | ht (20). Star entertained for 55) + piut Mayor John E. Daubney 
ation television have been put under Fowler, who figures outstaters | jixely to be the only vaude here | ™nutes, being backed by the Sky- aga = ee 
supervision of the act and band | account for better than 60% of | this fall larks and 15-piece erch under ba- hag maved. to cheep the St. Paw 
en department. No changes of per- | audiences, has planted paid ads, In the past. the house has had |'0" of Woolf Phillips. At preem| Flame, a leading Twin Cities 
with sonnel are involved except that the | mats and pix in 200 state papers | occasional stage units. and for a|S!0W Opening night, she had micro- | nitery which plays» occasional 
s for sector now will be coordinated by | and has bought heavy radio time.|time had them frequently when | Phone trouble, battling successfully names, by supplying the city coun- 
yeepee Larry Barnett instead of | The icer’s owner, Arthur M. | circuits were operating. Dearth of against a whirring electrical noise ‘il ith ditt nal documents re 
lited peing under supervision of radio | Wirtz, pianed in last week to con-| attractions has kept the stage dark !70™ the theatre’s amplifying sys iba ~~ pene icc ee 
e he and tele division heads. ss | fer with Fowler and publicity chief | for over a year, however. — ~ 16 eondined oe ae 7 
ricia Theory behind this move is that | Bernie Kelley , Lawrence Lehman, manager Prices were upped for visit, top |“ re Ra 3 Me faa alee rece 
Bea- the act men are more familiar with —_—_—_— ——- said the unit will play with “Gold- | being doubled to $1.60. Despite onetinsts Pe . i oO a : 
: a performer’s work than are the | ‘ ‘ |en Hawk” as screen fare. The| this, biz is capacity, with many |™mendation in the matte 
k to percenters In the mechanical medi- ST. PAUL SEZ ME T00 combo probably will go at advance | turned away and maximum number After the Flame’s owner and a 
bed- um. It’s also felt that with act | 5 | prices, but exact scale hasn’t been | Of standees. bartender had been convicted of 
he operatives controlling _— shots, | TO MPLS. NAME SKEDS |<< as yet. Regular*top for the; Comedienne has vaude dates at! ™aking the sales, the tage al 
a a performer s time ~— e more |house’s usual dual bill policy is| Manchester, Birmingham, Liver- | Voked its license, but the ferro a 
readily — a — a bef new | Minneapolis, Oct. 28. 75c. Other vaude bills have played | pool and Dublin after her run here. | 8 Was avo ded, oh pal A . 
f the method, al anaes Sate | A St. Paul nitery is adopting, | at 85c. She plans an eight-week vaude tour least, when an appeal was ~ jen 
‘onn., be more completely explored. for the first time, a policy of book- | of the U. S. after Xmas before 9 the and Supreme Court, where 
while ae ua } ing top acts “as frequently as pos- | ft mi S starting her new pic. 1% is pending ‘ . 
ningo (Omaha Manager’s Vaude | sible. It's the Colony, which has | Carman, Philly, els Up Planing in from London, she re- | , The Flame yy " whi per rd 
Italy !comedian Billy Devroe currently | tR F t ceived big street reception from | }*S charged at the time with er 
who's ¢, |after playing Jerry Murad’s Har- Permanen evue Formal teenagers, é' in rain 3 to minors following a roundup 0 
ee . y ! ‘ ar- | agers, \vho stood in rain and |‘ se 
* , Lament: Novelty Units ts yg get are ee for an | darkness outside her hotel chant- | Juvenile gen Se in its 
aca ated ‘ early return. Also pencilled in are | R S ing, “We want Betty.” | case was there a convic 
mes 3i11 Miskell auirict jnanager ot pianist Jan August and singer Bill | n heturn to lage Fane ee weet Hoes In defeating the inqumbent at 
shot 1 aloo sland: into vege Shes | Lawrence. Philadelphia, Oct. 28. | the election this year, Mayor Daub- 
» tee at (18) to huddle with book-|__ With both the Hotel Nicollet and | C©a"man Theatre, big North Philly | MIMI BENZELL RESUMES | ney made _the matter ~ Hquor 
00k it ers in hopes of hatching new vaude | Hotel Radisson using name acts of | ¥2U@filmer formerly owned by Sam | j sales to minors one of his cam- 
“ ee varying strength currently too, de- | >tiefel, and now operated by the | WITH TV H T § Pa Soe 
so of M Miskell yearns for the days of| spite the former's previous. et Ieee es age gp aa = a | ’ OT ER DA E ee At os i 
lack- a aan te ry, ») nouncement that it ly iw ie we Fe Seesnarees | : stre imi onze i *e- | . 
oe the old Marcus show and novelty | ® eee tt Only would £0 | bill headed by Duke Mitchell &,|,, 5ogstress Mimi Benzell, in re-| Gayety, Toledo, Auction 
rthri units. He believes a swim troupe, | for the bigger luminaries and the | Sammy Petrillo, comedy duo who| “rement the past few months, re- > an . ‘ 
hws built. around channel crosser ni ted indecision, the after- | anes alsa deaturad in house’s pic, | Sumes her career this week with | For Govt. Tax Liens 
uture Florence Chadwick and possibly | Fark entertainment outlook in the | “pela Lugosi Meets a Brooklyn |4 Private-party date, then returns | Toledo, Oct. 28. 








Johnny Weissmuller, would be a 
winner. And he claims a smail ice 
show, similar to those playing hotel 
dates, would cash in on a 80-60-25 
scale to the customer who can’t 


Twin Cities is improving. 


| Foster to U.S. to Seek 
Names for Brit. Vaude 





| Gorilla.” 

Carman is adopting a revue 
| format, with a line of eight, and 
| several cast fixtures—singer, co- 
;median, straightman, etc. to be 





ito New York for Ed 
“Toast of the Town” 
Nov. 9. 

Following the Nov. 9 date, Miss 
Benzell goes to Los 


Sullivan's | 
(CBS-TV) | 


Angeles for | 


Gayety Theatre, here, will be 
sold at public auction Nov. 3, to 
satisfy internal revenue bureau 
liens against the owner, Jack H. 


cough up the $1.50 minimum that ‘held over fcr each shaw. Head-| NBC radio appearances with Gor- | Rubens. Sale will include land, 
Conor” as dst AkSa P nn Glasgow, Oct. 21. | liners and lead supporting acts |don MacRae on “The Railroad | building and fixtures. 
demand a -Sar-Ben ras ; : ‘ 


Capades”’ 


Fao -° tor T i, , 
Harry. -Foster, London vaud 


|; change weekly. 


| Hour,” Nov. 24 and Dec. 8. De- | 


The bureau also announced a 
$ ’ 


here. ; | . oo | Opening pili offers in addition cember and vanwary dates are still public auction of a 1951 auto 
Miskell’s Orpheum, once the | agent, here for opening of Betty |t. Mitchell & Petrillo, the dance | being filled in, with a one-night |owned by Rubens, who with his 


midwest’s No. 1 vaude showcase, 
has practically blacked out on the 
stage. Only two orch units, Pee- 
Wee King and Tiny Hill, were 
booked the entire season last year. 


| Hutton at Empire vaudery, planes 
| to the U. S. next week to start 
| negotiations for the 1953 crop of 
American variety stars i 
ain. It’s his 77th trip to the 


King had poor biz and Hill was | States. 


“just a little better than fair,” ac- | 


Names mentioned here as like- 


in Brit- | 


|team of Bobby Joyce & Ginger, 
| Harry Savoy and Charles Stewart, 
|comedy; John Craford, vocalist, 
|and Meptine of the Sea, dance 
| specialty performed in a _ water 
|tank. Tony Bavaar is the headliner 
\for the second show, Oct. 31, and 


show in Pittsburgh’s Syria Mosque 
auditorium set for Dec. 14. A con- 
cert with Met opera tenor Richard 
Tucker in Mt. Vernon, N. Y., Jan. 
17 will be followed by another trip 
west, with a headline two-week 
| stint set for the Thunderbird, Las 





partners. Edward, a son, and Mrs. 
Pearl Irons, were named defend- 
ants in a lien filed Aug. 27. They 
were accused of owing the Gov- 
ernment $21,883 in admission and 
other taxes, penalties and interest 
during the period March, 1951, to 


cording to Miskell. ily U. S. visitors are Carmen Mi- | Billy Gilbert is set for Nov. 7. | Vegas, commencing Jan. 22. Miss|June, 1952. A separate lien 

“I’m interested in any stage show | randa, Billy Daniels and Kay Starr. Jon Lake heads pit crew of eight. | Benzell took time over the sum-|charges Rubens and his. wife, 

and Omaha is ripe for one,” Mis-| Expected at least two of these | Harry Biben office, Philly, is book- | mer to await her first child, which | Tillie, with owing $1,772 in 1952 
\ 


kell said before leaving. 


would play a Glasgow date. 


ing. “ 


she lost at birth. 


‘income tax, penalty and interest. 
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IT IS ALWAYS A REPEAT APPEARANCE FOR YVETTE DARE! 
BECAUSE BOX OFFICE FIGURES DON’T LIE! w 


Acclaimed by Critics as the Sensation of the Century 
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-- House Reviews 


Paramount, N. ¥- | 
Duke Ellington Orch (14) with 
Betty Roche; The Ravens (4), 
Howell & Bawser, Bunny Briggs. | 
“Springfield Rifle” (WB), Te- | 
viewed in Variety Oct. 1, 52. 





| 
Paramount Theatre, which books 
all-Negro pills from time to time, 
again has such a layout for its cur- 
rent session. Headed by Duke El- | 
lington, the one-hour show adds 
up to tasty entertainment seasoned 
with ample song, comedy and hoof- 
ing. ot 
Ellington’s combo, comprising | 
three rhythm, six brass and five 
reed, geis things away to a lively 
start with a hot instrumental. Song- 
stress Betty Roche follows with a 
plaintive “All of Me. But the vet 
batoner-composer, who's observing 
his 25th year in show biz, really 
moves into the groove with a sock 
mediey of his hits of yesteryear. 
Group of Ellingion standards in- 
cl such numbers as_ ‘Mood 
Indigo.” “Sophisticated La dy, 
“Caravan and Solitude. Ar- 
ranzements are sharp and serve to 
blend the medley into a pleasant | 
and melodic theme. Various side-| 
men are also worked in for indi-| 
vidual solos. Perhaps as a change 
of pace, drummer Lovis Bellson | 
later contribs a nolsy though ex- | 
pert bit on his gear tagged “Skin 
Deep.” 
The Ravens, a male harmony | 
quartet who record for Mercury, | 
do five tunes to score handily | 


uUues 


an enthusiastic audience. On suc 1 | 
numbers as “Begin the Beguine,” | 
“You Belong to Me” and “Whiffen- | 
poof Song.” the lads display a} 
wealth of trick vocal effects. Four- | 
some has shown steady improve- 
ment in recent months and. is one! 
of the top vocal outfits in the| 
rhyihm & blues field. 
Howell & Bowser hold up well 
in the comedy slot despite reliance | 
on oid material. Opener in which | 
Howell tenors “Red Sails in the | 
© -nset’ self-accompanied on a fid- | 
aie has been their standard teeoff 
for years. Portly team, however, 
has a fine line of patter which 
achieves a warm reception from | 
st::bholders. 
Bill is rounded out by hoofer 
Bunny Briggs. He’s been around 
the vaude scene for several years 
with a neat repertoire of varying | 
steps. Following a fair vocal of “It’s | 
a Good Day,” he dishes out slick 
footwork composed of fresh and | 
original routines. An extra fillip is | 
the piano accomp ‘by Ellington him- 
self.’ Gilb. 





Empire, Glasgow 
Glasgow, Oct. 21. 


Betty Hutton with the Skylarks|in the old burlesque 


(5), Woolf Phillips Orch, Saveen, 
Louise & Dogs, Laurie Watson, El 
Granadas & Peter (3), Newman 
Twins, Bobby Dowds Orch. 





Betty Hutton, making her first 
appearance in Scotland, is a wow. 
With vast exuberance, she capti- 
vaces stubholders in a 50-minyite 
act, giving out with all she’s got. 
Her. zany antics go down big, es- 
tablishing her as the best U.S. per- 
former to play this date since Dan- 
ny Kaye. 

Star compensates in herself for 
a very average support bill. At 
preem show caught, she ran into 
microphone trouble, one loud- 
speaker at front stalls section set- 
ting up opposition in continuous 
fashion throughout her act. Like. 
the good trouper she is, singer- 
comedienne carried valiantly on, 
with her act, though obviously an- 
noved by unnecessary interference. 

In songs and comedy, she is sup- 
poried in slick style by the har- 


__monizing._vocalists. from—.America, 


the Skylarks. They are to her 
wiiat the Dunhills are to Kaye. 
After number from “Annie Get 
Your Gun,” Miss Hutton gives pre- 
view of songs from her latest pic, 
“Somebody Loves Me,” scoring 
socko in “Way Down Yonder in 
New Orleans” and “Dixie Dreams.” 
Latter she warbles in black wig 


paid Miss Hutton for her lengthy 
stint. Skylarks (three men, two 
gals), do their own -polished act, 
using gestures and groupings to 
smash effect in their vocals. Quin- 
tet reflects much intensive rehears- 


Oldtimers Don’t Faw Down; 
They Go Boom in Toronto 


With its stage stars of yester- 
year, nostalgia is the keynote of 
this 65-minutes stage package. It’s 
a lively layout embellished by a 
line of beautifully-costumed love- 





ing. They receive warm mitting| Nicki & Noel and the engaging 
for sensitive interpretation Ol} 1,6. and singing chores of Gene 
“Danny Boy,” and also give out) Griffin. Among the oldtimers, 


lies, plus the youthful terping of | 


|North of England accent and n.s.z. | 


with “St. Louis Blues” and “Walkin’ | 
My Baby Back Home.” | 

Saveen, British vent, and a firm 
fave in vaude here, gives much-| 
needed entertainment value to the | 
first segment, using bright selec- 
tion of dolls and a live pooch as 
balance to a dummy canine (see 
New Acts). 

Laurie Watson, using his head 


there is still present that ageless 


tional trouper, even 
may now be reaching for the top 
notes of effortless days gone by or, 
on rare occasion, the pins begin 
to sag. 

Heart-warming, hgwever, is the 
| still existent vigor of these per- 
formers, stars of three or four dec- 


alone atop puppet-style body in a| ades ago; apd they can still teach | 
|Punch & Judy frame, garners hard- 


ly a titter with his difficult-to-hear | the bill 


years, as 


have throughout later 
known to the trade. 





patter. Newman Twins in a strong- 
man balancing, El Granadas & 
Peter in gaucho specialty with 
ropes, whips and unicycie, and 
Louise with her dogs and pony 


Casine, Toronto 

Toronto, Oct. 24. 

Will Oakland, Harlan 
Jeanette Dupree, Jimmie Quinn, 
round off the bill. Bessie Clifford, Jean Bedini, Bill 
Bobby Dowds directs the Empire | McCullough, Nicki_& Noel, Jeanne 
house orch in forepart, vacating| Johnston, Gene Griffin, Lindsay 
the pit stand with his boys in sec- | Lovelies (10), Archie Stone ouse 
ond half to make way for ace ba-| Orch; “My Six Convicts” (Col). 
toner Woolf Phillips and we crew. | 


ord. | Though currently capitalizing on 
the memory lane formula ~~ the 
> , more adult vaude customer draw, 
Holiday, N. Y. there is little on appearance thai 
_Mara Gaye, Christian & LaMarr, | could not be corrected by a toupee 
Wallace & Gail, Larry Weeks, Sa-" oy paint job. These former head- 
rita, Jack Diamond, Mandy Kaye,| liners brazenly brag about their 
Mlle. Francois, Jimmy Smith, Line | ages. On this bill, the elderly gals 
(12); “Captain Blackjack” (Indie) | have kept their figures; their gams 
reviewed in VARIETY Jan. 31, 51. | are as shapely as those of the line 
: ay Em girls. 
The Holiday Theatre is still inch-| Whole is set in a full-stage bistro 
ing into burlesque. Right now it’s | scene, complete with principals at 
at the stage wherein the shows | tables. Line springs the brisk pro- 


' : . 1... |ceedings* with a gayly-costumed 
can be termed burley with inhibi- | can-can to “La Parisienne.” and 
tions, a séft Of modizied niinsky. 


then Wiii Oakiand in taiis takes 
And even if the girls are frustrated | over for a brief intro as to the 
by fear of what City Hall may do, | Patrons’ memories of old times in 
the peasantry-is giving this house 














vaude and the challenge that his 
colleagues’ “performance quality is 


a fairly good ride. Business seems | always in style.” From there in, 
on the prosperous side. At least/ it’s Jimmie Quinn for his tap 
the theatre seems to be paying off|styles and stick dance; Bessie 





at this point by promising a lot 
and giving as much as the law al- 
lows. 


Producer Michael Rose has ap- 


Clifford for her English music-hall 
songs, notably a sly “When I Get 
| You Alone Tonight” and a lusty 
“Meet Me in St. Louis” that could 


| and indomitable spirit of the tradi- | 
if the pipes | 


the youngsters ‘plenty, as some on |, 


Dixon, | 


New 


DICK ESTES — 
Songs 

15 Mins. 
Sherry-Netherland, N.Y. 

Serge Obolensky, major domo at 
the Sherry-Netherland’s Carnaval 
Room, is currently showcasing a 
promising singer in Dick Estes. 
Latter has a vocal range that en- 
compasses both baritone and tenor 
registers, and he has smooth, easy- 
flowing pipes that hit the ears 
pleasantly. 

Vocally, 





his style is one that 


——— 


Acts 


PATRICIA KING 
Songs 

12 Mins. ~ 

Sky Club, Dallas 


Lass, in a pro vocalist debut 
here, is a sister-in-law of Samia 
Gamal, Egyptian dancer, also on 


the bill in a Texas bow. Houston 
millionairess is a tall, well-stacked 
blonde in a slick low-cut pink tulle 
| strapless gown. Her vocal efforts 
are so-so. 

| A small voice 
|crowd the mike 





compels 


c her t 
in the 7 


opening 


could be utilized in musicals with | “Don’t Take Your Love From Me.” 


extreme effectiveness. His pipes 
are equipped to handle a wide var- 
iety of tunes. However, he has to 
overcome orthodoxy. There’s little 
inventiveness about his delivery. 
His is a usual projection that causes 
ajl tunes to get a similar treatment. 

Estes starts off with a few tunes 
from musicals which sell them- 
selves immediately. He then ac- 
companies himself on the guitar 
on a series of Latinairs and a hill- 
billy item, and thence off to a 
sizable palming. 

Col. Obolensky is apparently 
making a specialty of booking rela- 
\tives of well-knowns. Estes is 
\from the clan of Tennessee’s 
| crime-busting Sen. Estes Kefauver. 
Last season, James Symington, 
| son of the former RFC head, was a 
| topliner, and Helene Francois, sis- 
ter of Denise Darcel, moves in 
Nov. 5. 

Hugo Pedell’s band backs Estes 
/on this show and provides a good 
| brand of society dansapation, while 
| Jan Brunesco does the — 

ose. 


| SAVEEN 
| With Daisy May 
Ventriloquy 
16 Mins. 
Empire, Glasgow 
Polished English ventriloquist 
has strong act that’s good for both 


‘ 2 nen od a Ws off - 2 nr Denn 
Vauae ana ViGed. me GueTS HOVEercy 


lineup of dolls, which include 
a cheeky chap named Andy, a 
typically English army officer 


known as “The Colonel,” a little- 
gal type called Daisy May, and a 
white-faced Continental clown, 
Noddy. Vent also manipulates a 
dog doll to which he gives aristo- 
;}cratic English accent. 

| Garb and face of dolls are de- 
|tailed and lifelike, and _ vent’s 





| Poised and trying all the 
|thrush goes into a rhythm 
| with a neat rendition of 
| Moon” lyrics. Closer 
inal, “Love Lives On,” written for 
| her show biz bow. Lyrics were a). 
~»st unheard due to noise by 1.200 
payees, Barker, 


W ay, 
beat 
. “Blue 
1S an Origi-. 





| MAGIC LANTERN BY SINE 

| . 

| Comic Slides, Commentary 

| 8 Mins. 
Quatres Saisons, Paris 

| This opener of a small existen. 
| tialist boite here uses a horizontal 
| film strip that projects continuous. 
|ly its painted images on a screen 
to a running commentary, music 
}and sound effects. Smart cartooy- 
| ing is reminiscent of Steinberg and 
| Thurber in style but is strictly Gal. 
lic in humor. It traces a blase 
| group of Frenchmen on a w eekend 
| at a carnival and clever cartoon in. 
|ventions and counterpoint com. 
|mentary make this a fine offbeat 
bit for an intime cafe. 

A tremendous snake that is 
shown as the image pans down its 
length is finally pegged as having 
the last keeper in his insides. Peo. 
ple entering a showing of mythical 
tableaux come out looking like cen. 
taurs; people posing behind card- 
board facades for pix make for a 
comic denouement; a man posing 
as a convict turns out to be a cop, 
one as a giant, a midget, and tue 
| people posing happily in a cutout 
bed come out with their sad ex- 
pressions back. Invention never 
lets down and hep commentary 
|}and sound effects makes this effec. 
| tive. losk. 





ARMANDO ROMEO 
| Songs 

| Montmartre, N.Y. 

, Armando Romeo, an Italian im- 


parently hit on a formula that can 'teach today’s youngsters some-|voice-throwing is clever. His cli- | Port. is a pleasing tenor who ae: 


successfully compete with Union 
City’s Hudson Theatre, N. J., the 
only full-fledged burlesque avail- 
able in this area. Rose is after 
name strippers and is holding onto 
Mandy Kaye and Jack Diamond for 
the comedy, throws in several 
vaude turns and makes wiih an| Toppers, however, are Oakland 
abundant display of epidermis. It|@nd Harlan Dixon Oakland still 
adds up to a lusty bit of entertain- | displays plenty of power and clean 
ment that’ attracts predominantly | enunciation. without necessity of 
male audiences. 


The Kaye-Diamond efforts are |? 
tradition. 
They’re vets at this type of sketch, 
and perform expertly. They utilize 
girls from the house line for as- 
sists and they hit a healthy quota 
of laughs. Some of the lines are 
deeply indigo, but the audience 
seems to have a good time. 


The femme contingent is headed 
by Mara Gaye, who makes with the 
skin stuff at the outset of her act 
and winds up wearing a complete 
wardrobe. Her gyrations are okay. 
Mile. Francoise sings, but appar- 
ently that isn’t her forte. She 
didn’t indicate what it might be. 
Other singer is Sarita who warbles 
effectively. 


Carlyle staged the proceedings 
and he does fairly well with a 
litntited budget. He fills the stage 
gracefully and gloves a semblance 
of artisffy to the show.,, There are 
several problems. The primary 
one is to teach some of the parad- 
ers how to walk, and the other is 
more effective use of the runway. 
In its present state, the runway, 
built-in ihe -form-of--a- ‘circular 
stairway, is responsible for a form- 
less crowd when several girls 
stand there. 


eon wee end starts with Larry 
eeks, who shows some okay jug- | ; ; ; 
gling in the standard vein. "His | ngaging manner. gf eb cal- 

, ;.. | culate Oo wake up is house’s 
efforts are appreciated here. Chris catnappers. 


tian & Lamarr do a fair adagio. Miss Barrett, for years a top car- 


patter and oldtime pops; Jeanne 
Johnston for her xylophone num- 
bers, especially a swift “Poet and 
Peasant” finish; Bill McCullough 
on the bells. 





ing molar driving him 


a rousing begoff. 
Girl line closes, 


brisk song finale. 
biz, troupe is doing five-a-day. 
McStay. 


Palace. N. Y. 
Marian & Vic Miller, Danny 
Drayson, Sheila Barrett, Norton & 
Patricia, Al Gordon’s Dogs, Melis- 
sa Smith, Wally Brown, Annell & 


“Assignment—Paris” (Col), 
viewed in Variety Sept. 10, ’52. 





With real pros like Wally Brown, 
Sheila Barrett, Al Gordon and 
Danny Drayson on the bill, how 
can the Palace miss? Each one of 
the four shows the sure touch upon 
entry, and wins all the way. It’s 
significant that all dish up com- 
edy, though -in-eontresting -veins:- 

Brown’s next-to-closing is a vir- 
tual begoff stint. Big guy is in 
there with his standup hanging- 
phrase patter-narrative, mixed with 


standard chair specialty in a den-| personable, 
tist’s waiting room with that ach-| cated blues and calypso songs with 

k i to tap assurance and a pleasing, gliding 
desperation, a stifit that rates him voice that makes aa impression on 


Brask, Jo Lombardi House Orch; | 
re- 


some spicy ditties squared by an! 


| box to join in conversation with 
| the dummy dog. This brings forth 
hearty yocks. Gord. 








| MURIEL GAINES 
| Songs 

20 Mins. 

Spivy’s East Side, Paris 


| Dusky American songstress, Mu- | —— 
mike, and Dixon makes with plenty | riel Gaines has made the circuit | CARLA & FERNANDO (6) 


f agile dancing, particularly his|here. Gal is well-propertioned and | Dance “ 


singing her sophisti- 


|the Franco-American younger set 


with further | that has become the predominant 
neat ballet terp and leaps by Nicki | clientele in the boite. 
& Noel, and company roundup for | 


Her comic ballads about woman 


On warranted!and man trouble are well regis- 


tered and mitted. She gives glibly 
on “I Wonder Who’s Keeping Him 
Now,” “Nothing To Sing The Blues 
About Blues” and ‘Man Smart- 
Woman Smaré@r” for good results. 
She patters with the aud and duos 
with her pianist for an overall 
pleasing act. Mosk. 


LES 

GEORGES LAFAYE (4) 
Puppetry 
20 Mins. 

Quatres Saisons, Paris 

This is an extremely hep, offbeat 
puppet routine slated for intimer- 
ies on its subtleties, and could be 
of interest for video on its intri- 
guing visual variations. 

The troupe, consisting of three 
-young men_and.a. girl.-use their 
/hands in various ingenious puppet 
| rigs from an imposing ogre to dis- 
embodied hats and boas. They 
start with the story of an ogre who 
was in love with a fairy. The ogre 
visits his love and, when left alone 
with the fairy’s child, caresses it 
,and then calmly eats it with a 
| great munching of his whiskers. The 





MARIONNETTES DE! 


which most becomes her as con- 
trast to her own fair appearance. 
As per her act at the Palace, N.Y., 
she tells the story of Blossom See- 
ley and asks pewholders to im- 
agine they’re back in 1924, watch- 
ing Miss Seeley at onvening night 


ard boy-tosses-girl terps that ex- 
cite audiences at any time. Wal- 
lace & Gail are excellent acros 
with a good admixture of hoofing. 
They need the smoothness that 
comes with experience in the bet- 
of “Ziegfeld Follies.” Then she|*e? spots, but they impress as 
does the Charleston, rousing solid|C°Mers. They are a nice-looking 
yocks. She’s accompanied in this|@uo and show expertness in their 
zany routine by the Skylarks. | field. 

Many quick changes of costume | Jimmy Smith, a regular at the 
are demanded, mainly at side of | Apollo, taps atop a marimba. He's 
state. This variety of wardrobe ts|™ore of a musician than a dancer. 
a most attractive feature of her|He turns out some fancy riffing 
aci. She's ably backed by Woolf!and even shows some _ unusual 
Phillins (from the London Palla-!| takeoffs on a melody. Smith kee s 





action. 





dium: and a sne*ial 13-niece orcn.| Moving gracefully on the + t- 
Rest of bill is below avera¢ 2, 03-|/mert o- ' comes out well ab in 


viously accounted for by big coin, audience sentiment. Jose. | 


It's the usual version of the stand- icarturist and character etcher, is | fairy is taken aback and the moral 
slick-looking in a black sequinned is not to eat the children of people 
gown that points up her trade-| YOu wish to impress. All this to a 
marked enactment of “Victoria| Poem by Victor Hugo. 
Station,” her biggest weapon. She Then a ribtickling intermezzo by 
precedes that incisive mood piece | a ~floppyhaired artist whose vello 
with a series of exaggerations em- | d0es not agree with him. This leads 
bracing Tallulah. Lahr and Garbo! to a hilarious battle. A more ab- 
(s00d), being offish only on the W. | Stract bit of puppetry is of visual 
C. Fields impression. Her middle | interest. Ending of this is a take- 
boffo is gradual deterioration of a| Off of the disk, banned stateside 


southern belle getting drunker and | 0M radio, “John-Marsha.” which in- 


drunker at a nitery. Fine mitt re- terprets a love session by the par- 
ticivant’s variations of their greet- 


Drayson, admixtures | ings as the passion mounts. The 


deucing, 


with comedy, dippy hoofing and|two lovers are symbolized by a 
cuickie impressions. His eccentric | cavorting tophat and a boa for hi- 
taps and slides and eeneral tom-j|!arious results as the affair reaches 
_foolery «ord him ¢T in hich gear. 4% 


revere -ndo. 
sintimeries. 


This is strictly for 


(Continued cn page 61) Mosk. 


thing; Jean Bedini for his neatly | max has novelty, a real pooch be-|CoOmbanies himself at the guitar. 
Sold magic; Jeanette Dupree in|ing brought from below his dolls’ He has highly lyrical pipes that he 


uses effectively in a ~ romantic 
idiom. He sings in English, French, 
| Italian and Spanish. 

Romeo's guitar background is 
| good. The instrument accents his 
irhythms to weave some intricate 
| patterns. He’s okay for the intin- 
ery circuit. Jose. 


| 
| 


/15 Mins. 

Bellevue Casino, Montreal 

_ Since their last appearance here 
in Montreal as a Spanish terp 
team. Carla & Fernando have add- 
ed four other hoofers (two guys 
and two gals). Present combo does 
much for Bellevue Casino layout. 

Headed by the deft stepping and 
;showmanship of Fernando. the 
sroup offers a collection of flam- 
| enco, Gypsy and Spanish dances in 
| both classical and modern manner. 
Femmes are all lookers, particu: | 
larly Carla, who desides sporting 
several revealing costumes during 
session shows much improvement 
over first tries in this town. 
| As seems to be the case with 
this type act, the male half of team 
is always the best and this outfit 
makes no exception to rule. The 
gals show plenty of savvy in gen- 
eral terping but it is the male ele- 
ment that creates the atmosphere 
and carries most of the spark for 
all routines. 

Group looks best during the lav- 
ish Kamarova production. “ 
Night in Seville.” which they high- 
light and later add a solo session 
that draws plaudits. 

Appearance, choreography plus 
Overall speed and animation make 
ensemble a cinch for any visual 
medium. Newt. 





LES GARCONS DE LA RUE (3) 
Song-Mime 
25 Mins, 
“Quatres Saisons, Paris 

This trio, garbed in the tough-suy 
street attire of turn-of-the-centuly 
Paris, are equipped with a fine reP- 
ertoire and hep panto antics '° 
their songs, which are mostly ' 
a humorous vein. Timing and grou? 
work is immaculate and the!! 
voices are geared to the songs ° 
the Paris streets, being full ° 
spontaneity, gusto and the sad wis 
fullness of the big city. f 

Their monicker means “Boys ° 
the Street” and they employ — 
and hen lighting for good restl!* 
in playing up their numbers. W! 
stateside niteries and shows being 
interested in foreign acts. 
(Continued on page 61) 
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VARIETY BILLS 


WEEK ENDING OCTOBER 29 


connection | with bills below indicate opening day ef show 
e 


ther full or split week 


rentheses Indicates circuit. (FM) Fanchon Marco) (1) independent 
Let tcew! tM) Moss; (P) Paramount; (R) RKO; (S) Stoll; (T) Tiveliy «w) ‘Waraua 


(WR) Walter Reade 








NEW YORK CITY 
music Hall () 30 
Rameriz Peralta 
Renald & Rudy 
Robert Marshall 
Jav Marshall 
yckettes 
eres de Ballet 
sym Orc 
SSP palace (R) 31 
B Phelan Dancers 
Marvellos 
Agramento 
Chris Cross 
Lee Davis 
Dyerettes 
5 paramount (P) 29 
Puke Ellington Orc 
Howell & Bowser 
Bunny Briggs 
avens 
”" “Roxy () 29 
Johnny Johnston 
Jerry Colonna 
qeathony Allyn & 
Hodges 
Arnold Shoda 
Blades & Belles 
CHICAGO 
Belmont (P) 1 only 
Asyium of Horrors 


AUSTRALIA 
BRISBANE (Carl Ames 
His Maiesty’s (T) 27|R MacGreggor 
Armand Perren Harry Moreny 
3 Fayes Toni Lamond 
Pat Gregory a ye Gite 
ser jornsta 4 Fs 
Cfribi saan 2 Show Girls 


Markia Saary 
Phillip Tappin 
Wim De Jong 
Jacques Cartaux 
Jimmy Elder 
Joe Whitehouse 
Cissy Trenholm 
Terry Scanlon 
Babs Mackinnon 
Betty Sullock 
Joy Stewart 
Guus Brox & 
Myrna 
MELBOURNE 
Tivoli (T) 27 


Bway-Strand (P) 6 
only 


Asylum of Horrors 
Chicago (P) 31 
Bobby Whaling & 

Yvette 
Pansy the Horse 
Richard Hayes 
Victor Borge 
HILA, 
Eerie (W) 30 
Frankie Laine 
Ruth Brown 
Don Rice 
R & M Carnevale 
ROCKFORD 
Palace (i) 31-2 
3 Harmonicats 
4 Colleanos 
Ray & Winnie 
Bobby Ephram 


SOUTH BEND 
Palace (P) 31 only 
Asylum of Horrors 


Capito! (tL) 30 
Workmans 
Don Richards 
Henny Youngman 
'@ Evans 





4 Dancing Boys 
12 Adorables 


SYDNEY 
Tivoli (T) 27 
Mara & Maurice 


Brian Kent 
Eileen Rogan Girls 


Empire (S) 27 
|} Max Wall 
Beryl Reid 
Hedlay Ward 3 
Speedmacs 
P & P Page 
Jean Paul 
Sherman Fisher 
Girls 
SWANSEA 
Empire (M) 27 
Harry Lester 
Hayseeds 
Goofus 
Carol McCoy 
Carolyn Cousins 
Village Slickers 


Farmers Daughters 


SHEPHERDS Bush VOLVERHAMPTON 


Hippodrome (i) 27 
Harry Rowson 
Ian Hynes 
Joan Price 
Johnny Critchley 
12 Girls 
WOOD GREEN 
Empire 3) 27 
Dick Emery 
Line Doces 
Dunjas Sis 
Jack Elmont 
Lucy Isabella 
Paris 3 
3 Eduardos 
Mavis Moors - 
Larry Gordon Girls 








; 
} 


WASHINGTON { 





Daresco 3 

Lowe and Ladd 

Guy Nelson 

Renita Kramer 

Bouna 

Rey Overbury & 
Suzette 

Sonya Corbeau 

12 Show Girls } 














y Trinder 10 Nudes 
Steaks Boy Dancers & 
Holama & Konarski Singers 
Protessor Vigo ‘ Baliet 

BRITAIN 

ASTON FINSBURY PARK | 
Hippodrome (!) 27 Empire (M) 27 | 
Barry Lupine Donald Peers 
Renee Reel Granger Bros 
James Keith Charles Warren & 
Joan Linder Jean 


Suzanna Vallis 

Giselle Vaughn 
BIRMINGHAM 

Hippodrome (M) 27 

Les Trois Poupee 

Svd Seymour Bd 

El Granadas & 
Peter 

Gwen Liddle 

Wilson Keppel & 
Betty 

Hal Monty 


BLACKPOOL 
Falace (i) 27 
Macey & Mayne 
5 Marney Bros 
Stuart & Gray 
3 De Lislies 
Florence Whiteley 
Girls 


BOSCOMBE 
Hippodrome (i) 27. 
Tom Moss 
Shenton Harris 
Al Shaw 
Betty Slade 
De Vere Loviies 
4 Water Goons 
2 Aqua Maids 


BRISTOL 
Empire (i) 27 
Sandy Powell Co 
4 Dude Ranchers 


BRIXTON 
Empress (1) 27 
Betty Driver 
Tommy Cooper 
Leslie Randall 
Kenny Baker 
Billy Banks 
Petersen Bros 
Reg Radcliffe 
Gorden & Colville 
Fioyd & B’Nay 
Alan Kay & Gloria 
CHELSEA 
Palace (1) 27 
Terry-Thomas 
Morecambe & Wise 
2 Pirates 
Les Valettos 
Claude Williams 
Angelos 
Beryl & Bobo 
Nadias 
CHISWICK 
Empire (S$) 27 
Peter Brough 
Ronald Chesney 
Alma Gogan 
Ossie Noble 
Vigelbeins Bears 
Candy Twins 
Ravic & Babs 
Edward Victor 
EAST HAM 
Granada (1) 27 
Kent Bros 
Avril & lLrene 
ry tts Shields 
ying 
Zehr Dernos 
Munday & Earle 
Metropolitan (1) 27 
Ted Heath Ore 
Leslie Randall 
Daurice French & 
Joy 
Hé& Vv lennon 
Mavzurs 
R & J Penn 
_ Palace (1) 27 
Jimmy Clitheroe 
Mitche})} Choir 
arina 
Angus W atson 
Arthur W hite 
Sonny Burke 
Johnny Laycock 
Vadio & Hertz 
EDINBURGH 
; Empire (M) 27 
vack Anthony 
Jane Morgan 
‘urbara Ford 
Colin Dunn 
Taser Hay 
Diana Rhodes : 
Clark & © Marr 
Musical Elliotts ™ 


Courtneys 

Don Felipe & Kiki 

Munday & Earie 

Eddie Gordon & 
Nancy 

2 Virginians 

F Dowie & C 

GLASGOW 

Empire (M) 27 

Harry Roy 

Cooper Twins 

Billy West Co 

Rosinas 

lke Freedman 

Harry Bailey 

D & L Ferroni 

HACKNEY 

Empire (S$) 27 

Winifred Atwell 

Jack Jackson 

Fayne & Evans 

Jimmy Wheeler 

3 Monarchs 

T & G Durante 

Peter Raynor 

R & comet 


Empire (M) 37 
Norman Evans 
Retty Jumel 
Canfield Smith 
i. Leaf 4 
Vv J Crastonian 
Bil Bil 


LEICESTER 
Palace (S$) 27 
Don. Saunders 
George Cameron 
Joyce Randall 
Leslie Noys 
LINCOLN 
Royal (!) 27 
Street Singers 
Davies & Lee 
Ford & Sheen 
De Lelo Ballet 
LIVERPOOL 


} 
Kane 


Laurie Watson 
Skylards 
Saveen 
Downey & Daye 
Jackie 
MANCHESTER 
Hippodrome (S$) 27 
Vie Oliver 
Bill Kerr 
Victor Seaforth 
Sylvia Campbell 
Maureen Power 
Les Raynor & Betty 
Etleen Rae ~ ' 
Andy McFarlane 
Barrie Goaney 
Liewellyn John 
Seaton & O'Dell 
Ernie Brooks 
PORTSMOUTH 
Royal (M) 27 
Freddie Frinton 
Ronnie Collins 
Irving & Girdwood 
Ron Parry 
Nita Valerie 
William Clothier 
Wallace Delyse & 
Jeanette 
De Vere Dancers 
SCUNTHORPE 
Savoy () 27 
Leon Cartez 
Doreen Harris 
Peggys Pony Parade 
Austin Sis 
J Britton & P 
cher 
Krandon & Karna 
Sydney Wright 
Morray Smith 
SHEFFIELD 
Empire (M) 27 
Arthur English 
Eddie Gray 
Pegsxy Powell 
Viking 3 & 
Charmaine 
2 Playboys 
Cycling Astons 
Maureen Rose 





+ Cy 


| Josephine 





Donevan & Hayes 


Cabaret Bills 





NEW YORK CITY 


Birdisene 
Slim Gaillard 
Dave Brubeck 
Red Rodney (4) 
Bive Angeli 
Dwight Fiske 
Alice Ghostley 
Charlotte Rae 
Annette Warren 
Ellis Larkin 3 
Bart Howard 
Bon Soir 
Jimmie Daniels 
Ross & West 
Tony & Eddie 
Norene Tate 
Garland Wilson 
Mae Barnes 


Ore 


| Cafe Society Dntwn 


Virginia O’Brien 
Coleman 
Erskine Butterfield 
Celebrity Club 
Alan Gale 
Freddie Stewart 
Haydocks 
Copacabana 
Billy Daniels 
Jackie Kannon 
Paul Sydell 
De Marlos 
M Durso Ore 
Ray Steele 


| Milt Page 


Chateau Madrid 

Delmar 

Pablo 

Freddy Alonso 

Sarita Herera 
Embers 


| Joe Bushkin 


Bunty Pendleton 
French Casino 
Ginette Wander 


| Jane Laste 


Laura Tunisi 
Dominique 
Rudy Cardenas 
Vincent Travers 
Hevana-Maarid 
Dolores. Parker 
Fontaine Bros 
Tiny Brown 
Hotel Ambacsador 
Jules Lande Ore 
Hotel Astor 
Blue Barron Ore 
Hotel Biltmore 
Michael Kent Ore 
Hotel Edison 
Henry Jerome Ore 
Motel New Yorker 
Bernie Cummins O 
Roymayne & Brent 
Elimar 
Jack Raffloer 
Joan Walden 
Adrian Kollini frio 
Hotel Pierre 
Rose Marie 
T & P Rodriguez 
Stanley Melba Ore 
Chico Relli Ore 
Hotel Pieze 
Mindy Carson 
Dick La Salle 
Continentals 
riotel Roosevelt 
Guy Lombardo Ore 


Ore 


| Hotel St. 
}Celia Lipton 
| Milt Shaw Ore 
Horace Diaz Ore 

Hotel Warwick 
3 Suns 

Village Garn 
Al Norman 
Penny Copper 
Doreen 
Zeb Carver 
Ted Huston Ore 

Waldorf-Astoria 
Compagnons de La 

Chanson 
Alex Alstone Ore 
Mischa Borr Ore 

Motel Taft 

Vincent Lopez Ore 

tatin Quarter 
Sophie Tucker 
Sid Krofft 
Collette Fleuriot 
Audrey Sperling 
Ralph Young 
Darvas & Julia 
Art Waner Ore 

La Vie en Rose 


Regis 


jy Amahia 


Mel Torme 
Van Smith 3 
Ei Chico 
Rosita Bros 
DeLeon & Graciella 
C & G Galvan 
Alvardo de la Cruz 
Carlos Camacho 
Leon & Eddie’s 
Eddie Davis 
Jo Ann Morris 
Cook Sisters 
Oliver Ders 
No. 1 Fifth Ave 
Nancy Andrews 
Bud McCreery 
Bob Downey 
Harold Fonville 
Hazel Webster 
Old Roumantian 
Sadie Banks 
Sonny Sands 
Carolyn Carpenter 
Larry Marvin 
Joe LaPorte Ore 
D’Aquila Ore 
Park Sheraton 
irving Fields 
Town & Country 
Johnny Morris Ore 
La Plaza 6 
Twe Guiters 
- Ahern 
Eli Spivak 
Misha Usdanoff 
Kostya Poliansky 
Versaiiies 
Edith Piaf 
Emile Petti Ore 
Panchito Ore 
Village Vanguard 
Robert Clary 
Sylvia Syms 
Phil Leeds 
Clarence William 
Wivel 





Sal Noble 
Bob Lee 


MIAMI-MIAMI BEACH 


Allison Hotel 
Beachcombers (4) 
Julio & Mae 

Casablanca Hetel 
Hal Winter 
Stevens 


Nov-Elites (3) 


| Peggy Greer 


Peggy Palmer 
S Marlowe Line 
Tony Lopez Ore 
Cerk Club 
Jo Thompson 
Delmonice 
Allan French 
Crayton & Lopez 
Carlos & Melisa Ore 
Frelic Club 
Kathie McCoy 
Der. Charles. Ore 
Harem Club 
Dusty Rochelle 
Patty Maione 
Raby Crider 
Ginger Marsh 
Lombardy 
Don Baker Ore 
Henry Taylor 
Julio & Mae 
Martinique Hotel 
Manolo & Ethel 
Danny Yates Ore 
Rose & Paul 
Vincents 
Mente Carle 
Day & Alva 
Nautilus Hotel 
Sammy Walsh 
Chavez 
The Bradys (2) 
Sid Stanley Ore 


Dolly Miller 
Blue Drake 
Gaiety Girls 
Bob Morris Ore 
Johnina Hotel 
Michel Allard 
Jack Murphy 
Tony Matas 
Randum 
Leon & Eddie's 
Babe Baker Revue 
Patti Lane 
Bill Gray 
Kitty O'Kelly 
Jackie King 
Sans Souci Hotel 
Arthur Blake 
Eddie Snyder 
Sacasas Orc 
Ann Herman Dcrs 
Saxony Motel 
Bobby Escoto 
Val Oilman Ore 
Tano > Rng’ 
Saxonettes 
Shore Club 
Rosalie & Steve 
Caney Ore 
Shoremede 
Preacher Rollo 5 
Harbor Club 
Joe Mooney 
Charlie Page 
Paddock Club 
Ray Haig 
H. S. Gump 
Honey Jones 
Connie Del Monte 
Ernie Bell Orc 
Billie Dawn 
Darlene Keller 
Mac Fedden 
Devville 
Vocalions 3 





Rendezvous _ Buddy Lewis Trio 
Townsmen & Lady Sack a 
Patigo Ore ac 
San Marine Hetel Ei Mambo 
Mae Pepper Freddy Calo Rev 
Arne Barnett (3) Jeff Davis 

Galety Club sme & Leonor 
A n ena 
Marie Stowe Tito Ledouk Ders 

CHICAGO 
Chex Paree Chez Adorables () 


Danny Thomas 
Estelle Sloan 
Wint Shaw 
Johnny Martin 


| Brian Farnon Orc 


Cenrad HMilten Het’! 
Adele inge 
Erie Waite 


Diana Grafton D Hild Ders (10) 
Charles & Lucille Paimer House 
Cavana Joe E. Howard 

Dennis & Darlene Leo de Lyon 


Villian Byera 


Lulu Sates 
Yvonne Broder 


Bambi Linn & Rod 


Philip Fraser Alexander 
Terry Taylor Susanne & 
Donald Tobin MeCaffrey 
George Zak Bob de Voye & 
Boulevar-dears (6) Betty Lorraine 
Frankie Masters O | Earl Barton 


Tom Horgan & 
Patricia Manning 
Abbott Ders (6) 
Trio Bassi 
Williams Ore |N Brandwynne Ore 


LOS ANGELES 


Ambassador Hotei | Bill Finch 

Andrews Sis Rudeils 

Eddie Bergman Orc | Hal Derwin Ore’ 
Bar of Music Cafe Gala 

Noble & King |/immy Ames 

Helen Boice jJean Arnold 

Felix Decola Freddie Slack 


Edgewater Beach 
Russell Nype 
Piero Bros (2) 
Griff 








| Bill Howe 


{ 
| 





Benno Rubinyi |Don Sheffey 

Eddie Bradford Ore Ciro’s 

B Gray’s Bandbox | Willie Shore 
Buddy Hackett Four Lads 

Pat Morissey | Dick Stabile Ore 
Coleens | Bobby Ramos Ore 


Charlie Bagby | Mocambo 

} Joanne Gilbert 
Biltmore Hotel | Eddie Oliver Ore 

Noonan & Marshall | Felix Martinique O 


LAS VEGAS, NEVADA 


Flamingo El Rancho Girls 


|““San Souci Revue” | Ted Fio Rito Orc 
Miguelito Valdez O Sahara 
Last Frontier “Ken Murgay 
| Dorothy Shay Revue 
Dave Barry Laurie Anders 
Deviyn Girls Anita Gordon 
Garwood Van Orc Schaller Bros. 
Don Baker Ray Berwick 
Park & Clifford 
conse Desert Inn Murray Musical 
Minsky Minors 
— si ris 
University Glamour Lovelies 








Maxie Rosenbloom Reviewers 


Sherry Britton cn ie oe . 

. «. Sa-Harem Dancers 
Bobby Sargent Cee Davidson Ore 
Freddie Lane El Cortez 
- pain tte Peter James 
Raul & Era Reyes |Don, Cummings 
Minsky Girls Cully Richards 


C Hayes Ore Doris Lee 


Thunderbird Dave Rodgers Ore 
Ray Anthony Ore Silver Slipper 
Larry Storch Hank Henry 
John Arcesi Woo Woo Stephens 
Marvels Beau Jesters 
Johnny O’Brien Benson Bros. 

K Duffy Dansations | Jo Ann Malone 


Normandie Boys 
El Rancho Vegas 

Jerry Lester 

Mary Small 


Genii Young 
Jimmy Cavanaugh 
Cover Girls 
George Redman Ore 


RENO 


New Golden \ Riverside 

Minsky University | Billy Gray 

4& M Resenbloem. Patti Moore & Ben 
Sherry Britton | Lesse 
Freddie Lane | Cheerleaders 
Visionaires Bill Clifford Ore 
Erv Foster, | Mapes Skyroom 

T Parris Trio |Mary Kay Trio 
Raul & Eva Reyes | Dave Barry 
Minsky Girls | Ramanos Bros 
S Young Ore E Fitzpatrick Ore 





HAVANA 
Tropicana | Serenata Espanola 
. | Ray Carson 
Zoraida Marrero — Sans Souci 
Miguel Angel Ortiz | skippy 
Simone & Boyer \Celia Cruz 
Agudiez {Rocio & Antonio 
Ana Gloria & Mercedita Valdes 
Rolando Olga Chaviano 
Montmartre Xiomara Alfaro 


Facundo Rivero | Olga & Jesus Reyes 
Quartette Tondelayo 
ilmer iF V alencia 


PORTLAND, OREGON 


Wyn Walker Ore (5) 
Clover Club 
'The Merry Macs (5) 
}H Jobelmann O (5) 


Amato’s 
Day. Dawn, & Dusk | 
Ed Ford & Whitey 
Margaret Brown 











House Reviews 


Continued from page 60 


Palace, N., Y. 

Time limit for the slot obliges him 
to give a “thank you” encore. 

Serdca, working with several 
mongrels, brings the tall laffs as 
the mutts nix working despite his 
incessant cues. This is a better 
pooch act than if they were “per- 
torming.” Turntable finish is a 
socko and suitably palmed., 

Norton & Patricia make a fine 
appearance in their ballroomology 
turn. The tossing, lifts and shoul- 
der revolves merit a good score for 
this standard-type terping. Closing 
the layout are Annell & Brask, a 
big-league straight and acro bike 
pair from Denmark set apart by 
deft doses of showmanship. Aside 
from their multitude of tricks, they 
have three rapid changes of cos- 
tume (mostly vintage) to heighten 
visual impact in their “story” ped- 
alling. Some of the intricate carry- 
ing stunts are among the best in 
the bike groove, and there are com- 
edy elements besides. Finishing 
trick, with shapely femme atop a 
bar for acro and loop-the-loops as 
he pedals away with his burden, is 
a walloper. Great all-around click. 

Openers, Marian & Vic Miller, 
acros, and Melissa Smith, singer, 
are reviewed under New Acts. 

Jo Lombardi puts his pit outfit 
through a busy chore with his usual 
capability. Trau. 


Capitol, Wash. 
Washington, Oct. 26. 
Al Bernie, Adeline Neice, Har- 
ris & Shore, Montes De Oca ‘2); 
“Because You're Mine” ‘(M-G) 
(2d wk). 








This 1s a pleasant show, nicely 
paced, with few high spots. Payees 
like throughout but, like acts them- 
selves, seldom rise above routine 
approval. 

Headliner Al Bernie lives up to 
his billing with an easy, relaxed 
style and a hep line of patter. His 
gags roll naturally to steady re- 





turns, with an occasional belly, par- 
ticularly for such special bits as 
his takeoff on Johnie Ray’s “Cry.” 
Material has a fresh approach, even 
when not actually new, and comic’s 
smoothness and experience carry 
him through to sock sendoff. 

Chantoosey Adeline Neice shows 
a surefire comedy flair in a series 
of pop tunes handled in novel 
fashion. Gal works hard, and seems 
slightly awkward at times. Best 
bet is her “Man Arcund the 
House,” with special patter effects 
and high comedy teuches. One 
novelty, strictly for laughs, ““Mom, 
Where Is the Rest of Me,” doesn’t 
quite make the grade. It has a 
personal touch, based on singer’s 
pint size, but impresses as forced 
and formless. At that, gal gar- 
ners pleasant response for this and 
other three tunes. 

Harris & Shore play it strictly 
for yocks with their slapstick 
terpery. Unlike other comic dance 
teams, they make it clear from the 
start that this is all clowning, with 
technique secondary. Sense of 
comedy is good, and they get 
plenty laughs. It’s a lively, bright 
act, with no siandout gimmicks, 
and galleries like. 

Monies De Oca, assisted by a 
male partner, does a combination 
trampoline-stunt act that gains ap- 
preciation for its skill and dar- 
ing, Gal hag fine acro style and 
makes a dashing curtain-raiser. 

Lowe. 





Unit Review 





Farfel Follies 
(BILTMORE THEATRE, L. A.) 
Los Angeles, Oct. 21. 

Hal Zeiger and Mickey Katz pro- 
duction of a Yiddish-American re- 
vue in two acts staged by Katz and 
Ted Adair. Stars Myron Cohen; 
features Bas Sheva, Lenny Kent, 
Ziggy Elman, Irving Grossman, 
Dinah Goldberg, Suzanne Nara- 
hera, The Farfelettes (6). At Bilt- 
more Theatre, Los Angeles, Oct. 
20, 1952; $3.60 top. 


When Hal Zeiger 
Katz put 


and 
together a 


Mickey 
Yiddish- 


American vaude layout on the| 


bet New Acts 


Continued from page 60 
shape up as a natural for the Gal- 








visual appeal, for TV. 

“The Heritage” is about goods 
left by a miserly relative who has 
willed them to various people who, 
keep flitting in and demanding the 
goods. Low-key lighting and hand- 
passing of the goods make this a 
good opener. “St. Antoine” is a 
pleasing nostalgic tune about the 
street urchins who trade broken 
bikes for riddled tailors’ dummies, 
They segue into a fine rendition of 
“Bal Musette,” the nabke dance- 
halls where romance flourishes, and 
then the ribtickling takeoffs on 
“The orphan,” about a ruined gal 
who changes sex; “The Return of 
the Fisherman,” about the wailing 
tactics of wives waiting for their 
fishy hubbies, and “The Gal on the 
Flying Trapeze,” who makes them 
seasick. It is a begoff number. 

Mosk. 


MELISSA SMITH 
Songs 

6 Mins, 

Palace, N. Y. 

Tall Texas gal plays on her Lone 
Star identification, judging from 
her opener on that theme (“If 
You’re Ever Down in Texas, Look 
Me Up"). Second tune, “Stormy 
Weather,” is a nice try but appar- 
ently not presently mated to her 
natural orbit, which seems to be 
largely in the bounce groove. 
“Walkin’ My Baby Back Home” 
is her exit and best, and received 
accordingly. 

Femme has okay projection, 
bears herself well and is _ taste- 
fully groomed. More experience is 
indicated before she can essay the 
major spots. Trau. 





| MARIAN & VIC MILLER 

| Ratancing 

| 8 Mins. 

| Palace, N. Y. 

| This is a polished duo specializ- 
|ing in slow acro and postures, in- 


| dicating careful preparation. Some 


of the designs, 
male’s 


the 
partner, 


particularly 
lifts of shapely 


Coast four years ago, they didn’t} from various prone positions, bear 


anticipate anything beyond 
local dates. The show 
roomed, however, and 


some 
mush- 


Now they've come up with a new 
edition tagged ‘“Farfel Follies,” 
but Katz’ contribution, save for 
the current local stand, will be | 
purely as co-producer. Weight of 
the show falls on the shoulders of 
Myron Cohen and though he’s 
more than up to the job, “Farfel” 
needs quite a bit of work before 
it can hope to emulate its prede- 
cessor. 

Chief difficulty at the moment is 
that the show is badly in need of 
pacing. The first half is slow and 
unwieldly, with all concerned over- 
staying their spots. And Lenny 
Kent, a good nitery comic in his 
own right, is out of place. His 
cafe material is designed for the 
more intimate atmosphere and it 
doesn’t register as it should. 
Similarly, the Catskill humor of 
Irving Grossman and Dinah Gold- 
berg, while skillfully handled, is 
stretched too thin. In their case. a 
spot in each of the two acts might 
be more advantageous. The first- 
act appearance of Suzanne Nara- 
hara fails to pay off as expected, 
the novelty of a Japanese girl 
singing Yiddish lyrics wearing off 
after a few bars. 

Second half reveals the show’s 
potential with the droll humor of 
Cohen and the remarkable singing 
of Bas Sheva to carry it along. 
Miss Sheva stops the show with a 
trio of numbers, two being can- 
torial pieces to which she brings 
her training as a cantor’s a . 
ter. This training, incidentally, 
*‘orces her into -some- ungraeeful 
facial contortions. Third offerin 
is the poignant “Where Can I Go?” 

Cohen, a deft storyteller, has 
complete control of his audience 
throughout a half-hour stint. Gen- 
uinely funny material, a sharp 
sense of timing and a mastery of 
the gestures and intonations that 
make his stories real. combine to 
provide a turn that hever lets 
down. 

Katz, who’s appearing locally to 
help the show get started, reprises 
some of his disclicks and makes 
way for a quick spotlighting of 
Ziggy Elman who repeats his 
“Angels Sing” platter smash for 
peak results. 

Mest performers work in front 
eof the band with simple drapes for 
a backdrop. There’s a_ rather 
idealized Israel “kibbutz” back- 
drop used occasionally, notably in 
an okay Chassidic dance number 
done by the line, but the shimmer- 
ing sheet used on Cohen's turn 
should be changed; it’s too hard 


| 
| 
| 
eventually | 
trouped the country with Katz as| 


x ster | 
the stellar personality. | hoisting her from the floor. 


considerable impact. There’s a 
sock one-hand lift and maneuver- 
ing while femme is doubled up. 
Top and finishing trick has him 
strapped to,a weighted chair and 


On looks and ability, this act 
can fill general novelty assign- 
ments with better than average 
results, Trau. 





JEANNE JONES & ERNEST 

RICHMAN 
Dance 
6 Mins, 

Bellevue Casino, Montreal 

Although appearance is only 
brief in the first production num- 
ber, “Frankie and Johnny,” the 
team of Jones & Richman exhibits 
okay terp values. Newcomers to 
Montreal, duo are doing their first 
stint in the Bellevue Casino and 
their interpretation in this freely- 
adapted classic is standout. 

Both are of medium height; have 
more than the average terp ability 
and femme has the looks and fig- 
ure that keeps interest at .— times, 

ewt. 


‘\ 
4 Rodgers Shows 


Continued from pase 1 


“King and I” is playing to sellout 
business in its second year at the 
St. James and is obviously due to 
remain there indefinitely, and his 
and the late Lorenz Hart’s “Pal 


Joey” is in ditto status at the 
Broadhurst Rodgers’ three current 
surashes -in~-the same ~block is al= 
ready believed to be a record. 

In case the Shubert isn’t avail- 
able for “South Pacific,” or if its 
capacity is figured too small at the 
show's $6 top, only the Century 
or perhaps the Broadway might 
get the musical. Neither house is 
considered too desirable, but prob- 
ably the latter would be prefer- 
| able if it is not still housing Cin- 
|erama at that time. Only other 
Shubert theatre big enough fer a 
musical is the Imperial, which is 
apparently due to continue in- 
definitely with “Wish You Were 
| Here.” 

Although R&H have not thus 
far booked a non-Shubert house in 
New York, the Mark Hellinger 
owned by Anthony B. Farrell, and 
the Ziegfeld, owned by Billy Rose, 
would presumably be available. 
However, the 46th Street, owned 
by City Playhouses, Inc., is solidly 
set for many more months with 








on the eyes. Kap. 


\“Guys and Dolls,” 


lic spots in N.Y. or, due to their - 
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Met Opera ’51-'52 Deficit Above 4006, 
Despite Gain from 20%, Tax, Fund Drive ‘aici, sie 


Menuhin’s 25th Anni 


Violinist Yehudi Menuhin, ap- 
pearing this weekend with the 
N. Y. Philharmonic-Symphony at 


—ae, 


Better Plays, Lower Costs Seen Legit's 





with orch in Manhattan. He first 





The Metropolitan Opera Assn.,+ 


although its 1951-52 financial state~| 
ment hasn’t been released yet, is 
reliably reported to have gone in} 
the red for over $400,000 last sea-| 
son. | 

Whopping deficit was sustained | 
despite the fact that the Met had} 
two financial windfalls last year, | 
(1) the repeal of the 20% U. S. ad- 
mission tax, which brought the Met 
an extra $550,000, and (2) an extra | 
$750,000 raised in a special public | 
drive. Last named was to help pay | 
off old debts as well as help the 
current seaaon. | 


The $400,000-plus deficit is about ; 
200G more than Met execs figured | 
on: at start of last season, with the} 
two above windfalls taken into con- 
sideration, and comes in the face 
of improved N. Y. biz last year} 
over the season before, and a sock | 
spring tour With the 550G tax 
saving and 750G special fund taken 
into account, the Met's ‘51-52 red 
stacks up sharply against the '50-| 
*51 season loss of $462,491, which | 
was then the greatest operating 
deficit in Met history. 

What is also of interest is the | 
fact that the Met had five upped-| 
fees nights last season, when it} 
raised the top sharply (from $7.50} 
to as much as $30) for these | 
events. Opening-night “Aida” took | 
in $53,112; New Year’s Eve “Fle- 
dermaus,” $23,000; Kirsten Flag- 
stad’s “Alceste” premiere, $26,265; | 
the first ‘“‘Carmen,” $28,960, and a} 
“Parsifal,” almost that much. 

Increased cost of operations; out- | 
lay for four newly-staged produc- | 
tions (“Aida,” “Rigoletto,” “Car-! 
men” and “Cosi fan Tutte’), esti-| 
mated at over $200,000; loss from | 
a touring “Fledermaus” produc-| 
tion, which cost the Met over $70.- | 
000—these are considered main 
reasons for the whopping deficit. 

With three new productions | 
planned this season, and no likeli- | 
hood of another public drive for | 
extra funds, Met’s financial out-| 
look seems serious, despite fact | 
that the organization looks to a 
boff season, with subscriptions well 
up over last year and b.o. interest 
generally heightened. 

Talk of need of a U. S. sub- 
sidy has been heard again, akin to 
practice in European and other 
houses. Opera houses in Reme, 
Milan and London (Covent Gar- 
den), for instance, get annual gov- 
ernment subsidies of $500,000 
each; Zurich Opera, $350,000 an- 
nually; two houses in Vienna, $750,- 
000 between them; two Paris es- 
tablishments, as well as the Buenos 
Aires house, receive over $1,000,- 
000 yearly. 


Midwest Opera Assn. Set 
To Launch Six-Program 
Season in St. Louis 


St. Louis, Oct. 28. 

With a cast of 120 singers and a 
ballet corps of 20 dancers, all mid- 
westerners and most of them re- 
cruited from the St. Louis area, the 
Midwest Opera Assn., a non-profit 
organization with headquarters 
here, will launch a six opera pro- 
gram (in English) in the Henry W. 
+ (municipal) Auditorium Nov. 





With rehearsals already under 
way, a campaign to raise about 
$10,000 in sustaining membership 
has been started, and sponsors cG* 
the enterprise are trying to achieve 
the success and operating methods 
of the Municipal Theatre Assn., 
which presents al fresco entertain- 
ment in the Forest Park Playhouse 
each summer. 

The preliminary fund is expected 
to defray expenses for scenery, 
costumes and other expenses until 
the association is firmly established 
financially. Nandor F. Domokos. 
who came to the U.S. four years 


ago afier serving for 20 years as | 


appeared in 1927 with the NN... 
Symphony (which the Philharmon-| 





Only Chance to Recover Lost Ground 


7 New York. 
Editor, VARIETY: 
Robert Sherwood recently tolg 





Move Made to Ease British 
Equity Ban on Landis Pic 


London, Oct. 28. 
A last-minute move is being 
made to beat the British Equity 


ic subsequently absorbed), playing | 
'the Beethoven Concerto. 

Menuhin will appear this Satur- 
|day and Sunday (1-2), performing | 
the .Mendelssohn Concerto. 





' 
i 


Louis Lurie Buys Frisco 
Curran Theatre for 8006 


San Francisco, Oct. 28. 
Louis Lurie yesterday 
purchased 


| Variety readers -that angels are 
suckers. He certainly has arith. 
metic to back him up. The last 
| Broadway season was one of the 


(Mon.) | worst in a generation. Of the $5. 
the Curran Theatre, | 500,000 that was invested in shows 


| had been inked to play the lead in S () tla 
la British film version of Jean Coc- ummer re 


'ban on Jessie Royce Landis, who 


teau’s “Intimate Relations,” which | 
is due to start rolling at Walton- a > 
on-Thames studios Nov. 10. Brit- S aura 
ish thesp union nixed her request eae 

for a work permit and it’s reported in ; 

that in consequence she was given Plans to start preliminaries for 
two weeks’ notice to leave the erection of a $40,000,000 Coliseum 
country. {at Columbus Circle, N. Y., as an- 


Frisco’s leading legit house, for/|last season, $3,500,000 went down 
$800,000 from the Wobber Bros. | the drain. Situation interests me, a 
and the Homar Curran estate. Lat-| certified public accountant who is 


'ter owned 60% of the theatre, the also a backer who’s been playing 


Wobbers 40%. jthe theatrical ponies for over 15 
Bill Zwissig, longtime general | years at over 50 races. 

manager of the house, will remain | What is wrong? I think two 

in the post. It’s expected a close | things are equally out of gear. One 

working arrangement will be ef-| is that the plays are bad; the other 

fected between the Curran and the | is that the economics are bad. In 

next-door Geary Theatre, owned by | other words, the theatre is suffer- 


| Opera Co.’s 


New application was submitted | nounced last week (with the Met 


last weekend to the Ministry of 
Labor, containing an assurance 
from Miss Landis that she would 
freeze all her earnings on this film 
and none of it would be converted 
into dollars. 





‘Carmen’ Fails to Show In 
Mass. Despite 2G in Till; 
Full Fiasco in Buffalo 


Springfield, Mass., Oct. 28. 

A theatre manager’s nightmare, 
the show that doesn’t show, came 
to haunt Paramount’s Ed Smith 
last week (20) when the London 
“Carmen,” inked in 
for that night, failed to put in an 
appearance. 

The Springfield-Bosten-New York 
lines were kept humming all after- 
noon, with New England Theatres, 
Inc., of Boston, which owns the 
local filmhouse, being promised a 
performance as late as 5:30 p.m. 

Stagehands were kept twiddling 
their thumbs all day; local chorines 
were lined up and ready, as re- 
quested by the opera troupe, but 
when the boxoffice opened, all the 
1,500 or so patrons got was their 
money back. 

House had a $2,000 advance sale, 
despite “fact that “Carmen” had 
competition from the Court Square, 
which was opening with “Paris 
90" same night. 

Best explanaiion that could be 
extracted by phone from New 
York offices of London was that 
there was “some difficulty within 
the company.” 

Added gloom fer local manage- 
ment came from the fact that the 
usual film show had been omitted 
all day to make way for “Carmen.” 
London Opera cancelled out ‘an 
appearance at nearby Holyoke 
earlier in the month, but with 
plenty of advance notice. 


Buffalo’s ‘Double-Murder’ 


Buffalo, Oct. 28. 

Performance of “Carmen” on 
stage of Shea’s Buffalo (Loew’s) 
Wednesday night by the London 
Opera Co. proved the _ biggest 
fiasco here in many years. Troupe 
arrived in Buffalo, following can- 
cellation of an Albany engage- 
ment, minus its advertise@® “cast 
of 100,” 35-man. “full symphony 
orchestra” and “large chorus.” “In 
addition, two of its singing ieads 
and its orchestra director failed 
to show. Chorus, recruited in 
New ‘York day before, and about 
20 Buffalo musicians tried to pre- 
sent the opera without rehearsal 
and under a substitute conductor. 
Both fluffed their cues and left 
many dead waits. An overflow 
crowd (3,000 capacity) at $4 top 
was, in the words of the music 
critic of the Evening News, “puz- 
zled, amused and dismayed.” 

Both the News and the (morn- 
ing) Courier-Express' gave the 
presentation a critical drubbing 
observing, in almost identical lan- 
guage, that the performance con- 
stituted “double-murder’—that of 
the heroine and that of the opera. 

Following the Buffalo fiasco, 
Loew's Rochester immediately can- 
celled the engagement there and 
refunded admissions, though the 


director of the Hungarian Opera | }0USe was sold out in advance. 


House in Budapest, will direct the 
presentations. 

The teeoff, a twin bill of “Caval- 
leria Rusticana” and “I Pagliacci,” | 
will be presented with a matinee 
for school children, who- will be 
charged 65c, of which 5¢ will be 





Wilmington Opera Bow 


Wilmington, Del., Oct. 28. 
The Delaware Philharmonic 
Opera Society will open its first 
season Nov. 16 with presentation 





returned to the music department 
of each school. After a perform- 
ance Nov. 18 for the general public, 
at a scale from $1 to $2.50, 
same twin bill will be presented to | 
labor groups Noy. 21, 


of Verdi’s “La Traviata” at the 
Playhouse, Wilmington. 
Title role will be sung by Lucia 


the | Evangelists, soprano; Alfredo will th 


be Kayton Nesbitt. tenor: Germont 


jwill be Frank Guerrera, baritone. | country tour. 





| Opera Assn. no longer a partner in 
the venture), have revived trade 
| talk about the need of an indoor | 
hall, or outdoor tent or shed, for | 
| presentation of summer operettas | 
in... 

Success of such operettas else- 
where, as at St. Louis, or Kansas 
City, has keyed interest for similar 
productions in N. Y. Proof of such 
draw in Manhattan is seen in the 
growing number of popular nights 
at Lewisohn Stadium, where pop 
programs, mainly comprised of op- 
eretta selections, outdraw the long- 
hair -events. Growing interest in 
Rodgers & Hammerstein or Jerome 
| Kern nights; the draw of the. late 
| Sigmund Romberg appearances; 
sellout of a “Fledermaus” night, 
despite absence of costumes and 
sets; an annual Viennese (operetta) 
night, are given as examples. 

There's room in N. ¥. for sum- 
mer operettas, it’s claimed, but no 
place to do it. Open stadia, like 
Lewisohn, are too risky or costly, 
due to weather threats. A tent or 
shed, a la Tanglewood, or Dallas 
auditorium setup, is seen needed. 

For several seasons, the N. Y 
City Center of Music & Drama has 
been mulling an operetta setup at 
City Center, to begin in the spring 
and run into summer. Activities in 
opera, ballet and straight legit have 
absorbed the attention of Center 
management, however, and nothing | 
tangible has as yet come of the 
idea. 


Ethel Colt’s N.Y. Recital 
In ‘Songs of the Theatre’ 


Ethel Colt, daughter of Ethel 
Barrymore (she’s dropped the 
“Barrymore” as middle name, 
which she used formerly), will give 
her first Town Hall, N. Y., solo re- 
cital Nov. 8,) with “Songs of the 
Theatre.” 

Soprano divides her show into 
five parts: early songs of the thea- 
tre, from 13th to 16th century; 
variations on themes from Shake- 
speare; European theatre music 
from Johann to Richard Strauss; 
contemporary American musical 
theatre (Gershwin, Rodgers, Blitz- 
stein, etc.), and Menotti “Consul” 
excerpts. 

Miss Colt, in her second season 
with National Concert & Artists 
Corp., in its special attractions di- 
vision headed by Selma Warlick, 
will do about 20 concerts this sea- 
son for NCAC, planning to increase 
the number next year. 








Atterbury to Bow Albany 


Season With ‘Affairs’ 


Albany, Gct: 28. 

Malcolm Atterbury will open his 
sixth season of stock in Albany, 
and his first at the Colonial Play- 
house, Nov. 19, with “Affairs of 
State.” Melaine Work will play the 
femme lead. 

Atterbury had originally planned 
to open the season at the downtown 
Playhouse Nov. 5, but theatre was 
| sold for conversion into a parking 


0 





t. 

| Atterbury’s Colonial lease with | 
Dr. Henry Brown, owner and head 
of a New York television company, 
includes an option to purchase. 





“Home by Seven,” by R. C. Sher- 
| iff, will be the second production | 
| by Atterbury and his wife, Ellen | 
; Hardies. Edward G. Harkness con- | 


tinues as manager. 





Pianist Jacques Abram returned | 
to N.Y. Sunday (26) after a seven- | 
month European concert tour. Less | 
| than six hours later, he was off on| 
‘first lap of a season's U.S. cross-| 


the Wobbers. The two theatres play 
virtually all of Frisco’s legit. 


NY. City Ballet Preps 1st 
Six-Week Home Season; 





ing from nothing that better plays 
under better economics wouldn't 
cure. 

The commercial theatre, like the 
commercial anything else, stands or 
falls in the market place on the 
basis of product, cost and profit 
Any one of these factors alcne 





e is not enough to do the trick. 
Test of Audience Draw | they must Satisfactorily exist in 


The N. Y. City Ballet opens a 
six-week fall season at City Center, 
N. Y., next Tuesday (4), for its first 
appearance at its home base since 
last March. Troupe, returned re- 
cently from a five-month tour of 


Europe, is also skedding a winter | 


season of six weeks, starting in 
February. 
Thus a new pattern seems to be 


shaping up, with the company plan- | 


ning two six-week seasons a year, 
instead of three or four short ones 
as formerly, augmenting these 12 
weeks with a foreign trek. Whether 
there is enough biz to support a 
six-week N, Y. season is still to 
be proved; although troupe did 
a special five-week season last 
winter, for an okay $200,000 take. 
Current six-week season is longest 
the troupe has ever skedded at 
home. 

Troupe played seven weeks in 
London last summer, on guarantee, 
at Covent Garden Opera House. 
Opera House broke even on the 
first five weeks, losing on the last 
two. Troupe did very well else- 
where financially, while garnering 
fine notices everywhere. Hailed as 
one of the major terp sensations, 
it was also called one of the great 
troupes of our time. In Paris, Le 
Monde declared that the Paris Op- 
era Ballet, “lately with eyes glued 
on Sadler’s Wells, must now gaze 
up towards the new heights occu- 
pied by the New York boys and 
girls.” 

Sadler’s Competition 

Sadler’s reference is periinent, 
as the noted British troupe will be 
making its third U.S. visit next fall, 
appearing in N.Y. at the Met Opera 
House in September. Already there 
is speculation as to its effect on 
the N. Y. City Ballet. There’s ques- 
tion whether the N.Y. troupe can 
put on a fall season (November), 
after Sadler’s has taken out its ex- 
pected large chunk of ballet audi- 
ence coin, or whether it might have 
to wait until winter (February). 
Other point of view is that there 
is enough Gotham ballet coin for 
both troupes, with added feeling 
that Sadler’s would draw a differ- 
ent type trade, more theatre, so- 
ciety and general audiences, than 
the N. Y. City Ballet. 

N.Y. troupe will bow next Tues- 
day with practically the same com- 
pany as last season. Nora Kaye and 
Jerome Robbins, busy in the legi- 
ter, ‘“‘Two’s Company,” won't join 
the troupe till later. and Miss Kave 
only for Sundays. Troupe will also 
get some hypo from the fact that 
two of its stars, Melissa Hayden 
and Andre Eglevsky, are promi- 
nent in the new Charlie Chaplin 
picture, “Limelight,” which opened 
on Broadway last Thursday (23). 

Troupe will offer two new works 
during its fall season, both choreo- 
graphed by George Balanchine, in 
“Scotch Symphony,” to Mendels- 
sohn music, and “Metamorphoses,” 
to a Hindemith score. 





Fading ‘Fledermaus’ 
Strauss’ “Fledermaus,” in 
new Howard Dietz-Garson Kanin 
English version, was the Met 
Opera biggest hit two years ago, 
and the most frequently performed 
opus in any season in the Met's 68- 


the 


year history. Opera was given 32) 


times that season, 19 in N. Y. and 
13 on tour. 

This season, “Fledermaus” is 
skedded for only three perform- 


| ances, 


combination, to make the wheels 
go around. Translated into terms 
of theatre, this means there must 
be plays that an audience will pay 
to see, and pay enough to get the 
backers out whole—and then some. 
Short of this, there’s no dice. 


Sure, when a “South Pacific” or 
“Guys and Dolls” comes along, 
there_is no trouble packing them 
in. That doesn't mean all is right 
in the economics of the theatrical 
world. It can just as easily mean 
that plays of unusual quality will 
succeed in spite of, not because of, 
bad economics. To put it another 
Way, such plays could enjoy a 
greater success if the economics 
were better. To illustrate this by 
extremes, even a “South Pacific” 
or “Guys and Dolls” could price 
itself out Of the market, if today’s 
costs in the theatre were such that 
$25 had to be charged for a seat. 

On the other hand, there are 
some shows that have so little ap- 
peal that you couldn’t get an audi- 
ence in, no matter how low the 


(Continued on page 66) 


one 
St. Paul Dailies Relent 
To Carry Mpls. Show Ads; 
Big Legit Season Seen 
Minneapolis, Oct. 28. 

Despite a record number of le- 
gitimate roadshow attractions pass- 
ing up St. Pauli entirely and piay- 
ing their Twin Cities engagements 
exclusively at the Lyceum here, St, 
Paul newspapers finally have re- 
lented and are now accepting the 
paid advertising for these shows. 
They previously refused such ad- 
vertising and would not permit 
mention in their news columns of 
the attractions’ Minneapolis pres- 
ence, the failure to appear in St. 
Paul being considered .an affront 
to that city. ; 

_ Thus far this season four attrac- 

tions—“Bell, Book and Candle,” 
“The Fourposter,” The Black Hills 
“Passion Play” and E!sa Lanches- 
ter’s “Private Music Hall"’—have 
played only Minneapolis, and 
“Oklahoma” is currently here. 
“The Country Girk” “Guys and 
Dolls” (second time here after 10 
days last season), “Mister Roberts” 
(fourth time here) and “John 
Brown's Body"—are booked only 
‘into: Minneapolis. - Nites 6 

St. Paul has had but one attrac- 
tion, “Call Me Madam.” After the 
latter, a Theatre Guild subscription 
season show in both towns, had 
racked up a gross of just under 
$47,000 here for the week, turning 
many away the final performances, 
it pulled only a little over $31,000 
for a similar period in St. Paul, al- 
though the lattes’s engagement was 
advertised in Minneapolis newspa- 
pers. 

Under the subscription season 
plan, the Theatre Guild is obligated 
to send three more attractions to 
St. Paul. Minneapolis is to have 
a total of seven. 

Indications up to this time are 
that this may be the biggest of all 
recent Minneapolis legit seasons 
from a boxoffice standpoint, In 
addition to the $47,000 garnered by 
“Call Me Madam,” six days of 
“Bell, Book and Candle” in August 
heat netted $22,300, and four days 
of “The Fourposttr” were good for 








1$28,000 (six performances). 
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Road Mors. Group Helps as ‘Shrike’ 


Backers: Get Two-Thirds Profit 


Kermit Bloomgarden’s touring+ 


production of “The Shrike,” star- 
ring Van Heflin, has been financed 
by a group of road theatre man- 
agers and Marcus Heiman, presi- 
dent of the United Booking Office. 
Backers will get two-thirds of the 
prospective profits, instead of the 
ysual 50%. : 

Reason for the liberal profit 
split to the investors is that Bloom- 
garden, as a leading member of 
the League of N. Y. Theatres, the 
Committee of Theatrical Producers 
and Council of the Living Thea- 
tre, is anxious to encourage road 
manager participation in the legit 
production setup. Alo, since Hei- 
man volunteered to raise the coin 


for the venture, the producer 
would be spared that task and 
could therefore take a_ smaller 


slice of the net. 

Listed backers of the show in- 
clude Cyril H. Grody, of the UBO 
staff. $7,500, representing Heiman, 
his uncle; John G. Cella, of the 
American Theatre, St. Louis, $1,- 
500: the Alexandra Co. operator 
of the Royal Alexandra, Toronto, 
$1,500; Dan R. Hanna, of the Han- 
na. Cleveland, $1,500; Gabriel G. 
Rubin, of the Nixon, Pittsburgh, 
$1500; Robert F. Boda of the 
Hartman, Columbus, $750, and R. F. 
Kemper, of the Erlanger, Buffalo, 
750. Venture is capitalized at 
$30,000, with no provision for over- 
call. Each $225 entitles the holder 
to 1% of the profits. 

Bloomgarden’s scheduled pro- 
duction of the new Arthur Miller 
play, budgeted at $75,000, is al- 
ready oversubscribed by $50,000, 
so there will be a mild scuffle to 
return the proffered coin. The 
drama, formerly called “Those 
Avenging Spirits” but due to be 
retitled, is skedded for production 
in January. 

Ahead of it on the producer's 
schedule is the revival of Lillian 
Hellman’s “Children’s Hour,” to 
be staged by the authoress with a 
cast including Patricia Neal, Kim 
Hunter and Iris Mann. It will 
open Dec. 17 at the Coronet, N. Y., 
without a preliminary tryout tour, 
but after a week of previews. The 
show is already financed at 
$50,000. 

Bloomgarden will start soon to 
raise the money for his fourth 
venture of the season, a produc- 
tion of “Where Late the Sweet 
Birds Sang,” by Irving Ravetch. 
It will be budgeted at about 
70,000, 


‘Moulin’ Legit Musical 
To Make Bow in Small 
Coast Central Stager 


F Hollywood, Oct. 28. 

‘Moulin Rouge,” legit musical 
version of Pierre La Mure’s best- 
seller, will get its world premiere 
early in December at the Circle 
Theatre, intimate central-staging 
Playhouse in Hollywood. Film ver- 
sion of the book already has been 
completed by John Huston, with 
Jose Ferrer starring, and will be 
released next year. 

George Boroff, president of Cir- 
cle Theatre, Inc., will produce in 
Conjunction with J. N. Alkow, 
Coast TV producer. Understood 
Negotiations now are under way 
With Rouben Mamoulian to stage 
and Richard Basehart to star in the 
musical, 

la Mure wrote the adaptation 
= collaborated with Jimmy Me- 
: ugh and Harold Adamson on the 
‘core. Olga Lunick has been 
signed for the choreography. 
ae reception will determine 
te * sd the musical will be taken 
i dennenay: If an eastern trek 
nee upon, the show will be 
vent d for presentation as a con- 
- onal proscenium-stage offer- 











‘DI: ’ ’ 

_‘Blintzes’ for B’klyn 

beep intzes and Screams,” revue 

ended by typical Yiddish 
» Is being produced by Jacob 


Yacobs, who - 
indefinite Will present it for an 


entre ~~ at the Parkway 
Nov. 7” ooklyn, beginning 
shine Musical, by Murray Rum- 
Speaking "a , Ape an English- 
fodes, the aoe including Billy 
Ma 10 Aces and Thel- 


-on “Freasure: Island. during seasons | 





Price Gets Pix Clearance 
To Take ‘Don Juan’ Chore 


Hollywood, Oct. 28. 

Vincent Price secured an eight- 
week clearance from his multiple 
picture actor-director pact at 
RKO to replace Charles Laughton 
in the First Drama Quartet’s “Don 
Juan in Hell” production for bal- 
ance of the year. He planed to 
Cedar Rapids yesterday (Mon.) to 
join the troupe there. Price played 
the role of the devil in Frisco 
earlier this month, and replaced 
the ailing Laughton at two mati- 
nees at the Los Angeles Philhar- 
monic Auditorium last week. 

This mark’s Price fourth stage 
tour of this year, others being in 
“Cocktail Party,” “Goodbye 
Again” and “‘Lady’s Not For Burn- 
ing.” 


Road SP, Dolls To 





Try Early Curtain 


| a bite out of the strictly film crowd, 
| house is using one-minute trailers 


Adoption of an early curtain on 
the road, as a move to win back 
lost legit patrynage, will probably 
be tried on a test basis in a few 
weeks by the touring companies of 
“South Pacific’ and “Guys and 
Dolls.” It’s figured the experi- 
mental schedules may be used at 
different starting hours and under 
varying conditions in different 
towns during the latter part of 
November and through December 
and January. 

Meanwhile, Monty Shaff and 
Karl Bernstein, respective general 
manager and pressagent for Cy 
Feuer and Ernest H. Martin, pro- 
ducers of “Guys and Dolls,” will 
send out a questionnaire this week 
to several hundred local theatre 
managers, drama critics and edi- 
tors in a survey of general opinion 
on the desirability of early curtains 
every night of the week and the 
choice of starting time in various 
citiés and towns. Shaff, a member 
of the Early Curtain Committee of 
the League of N. Y. Theatres, was 
the original proponent of the early 
curtain plan on the road. 

Whether the experimental early 
curtains will be tried before the 
replies from the questionnaire are 
received and tabulated isn’t de- 
cided. Perhaps the results of the 
test early-curtain dates will be 
taken into consideration with the 
general reaction to the idea as ex- 
pressed in replies to the question- 
naire. 

Although the Early Curtain Com- 
mittee of the League is deter- 
mined to go ahead with the exten- 
sion of setup to the road, no at- 
tempt will be made to force any 
managements or local theatres to 
conform. Everyone will be urged 
to go along and it’s expected that 
most if not all will do so, just as 
practically all producers’ have 
adopted the 7 o'clock curtain Mon- 
day nights for their shows on 
Broadway. 


10-Week Music Circus 
‘Season Set for Miami 


Miami, Oct. 28. 
Musie Circus, which played here 





of 50 and °51 under aegis of St. 
John Terrell and the late Laurence 
Schwab, will return to this area in 
January, for a 10-week season, 
now that the rate schedule with 
Miami Federation of Musicians, 
AFM, has been settled. 

It was a dispute with the mus- 
cians over amount of men to be 
used in the pit that was one of the 
major factors in the decision not 
to run last year. 

Location of the tent to house the 
Circus has not been settled for the 
’53 run, Treasure Island being in 
the midst of a building boom. Sked- 
ded for production are “Kiss Me 
Kate,” «Where's Charley,” “High 
Button Shoes,” “Student Prince” 
and “Blossom Time.” Same type of 
company, using musicomedy vets 


Ex-Carnegie Hall B.O. Man 


Gets Prison in Tax Fraud 

Walter C. Heck, former operator 
of the Carnegie Hall, N. Y., box- 
office: concession, was sentenced 
iast week by Federal Judge John 
F. X. McGohey to an 18-month 
| prison term for defrauding the 


Government of $147,503 in admis- | 


| sion taxes. 

Heck pleaded guilty to charges 
that he filed fraudulent tax returns | 
each month from February, 1947, | 
ito February, 1951. Over this pe-| 
'riod he paid $409,261 instead of 


| $556,764. | 


| Nabe Tie-Ins, Phone Lines, 


| some 1,500 subscribers for its cur- | 
jrent play series, This is equal to 


|the number signed by the house 
| last year, when it opened for its | 





Public Lectures as Hypos 
For Hartford Legit Setup 


Hartford, Oct. 28. 
New Parsons here has coralled | 


first legit season. 

House last season averaged $10.- | 
200 for each of the 15 plays it pre- | 
sented, with a total gross of $153,- 
000 for the season. The 10G aver- 
age represented shows of four days 
and five performances length. This 
semester house is operating on a 
three-day, four-performance run. 


To attract more patrons and get 


in four nabes, the first-run houses 
being unavailable to them. Test on 
the season’s opener, “Mr. Roberts,” 
has convinced the New Parsons 


management to continue in this di- |" 


rection. Currently, short trailers 
on the new N. Richard Nash legiter, 
“See The Jaguar,” are being flashed 
in the nabes. Planned also as a 
tie-in with the nabes is the per- 
sonal appearance of stars appear- 
ing at New Parsons. 


Another gimmick utilized by the 
house are direct telephone lines to 
important centers where calls can 
be made to the boxoffice for ticket 
reservations. First such, in the 
Hotel Bond lobby, was set up this 
week. Scheduled for such direct 
lines are a couple of downtown de- 
partment stores, the Hartford Club, 
Boys and Girls Clubs of the Trav- 
elers Insurance Co., ete. These 
will be set up in the next week or 
so. In addition, Charles Bowden, 
one of the house operators, each 
week addresses at least two civic 
groups on legit background. 


Scheduled soon is a children’s 
theatre for Satur@ay mornings. 
Queenie Smith has been set to take 
over that end. Main purpose here 
is an educational one, so that kids 
and teeners may become familiar 
with legit and become customers 
of the future. 


JACK PEARL AT BOOTH 
IN NEW B.0. MEN SWITCH 


Jack Pearl, whom Lee Shubert 
fired as treasurer of the Majestic, 
N. Y., two years ago for refusing 
to answer questions in the theatre 
ticket probe of the then N. Y. 
Commissioner of Investigations 
John M. Murtagh, is now boxoffice 
man of the Shubert-owned Booth, 
N. Y. That is one of the b.o, as- 
singments recently made under the 
League of N. Y. Theatres contract 
with the Treasurers & Ticket Sell- 
ers Union, Local 751, 

Other b.o. placements made to 
meet the Oct. 15 deadline of the | 
contract included: 

Booth: Margaret Hildreth, 
sistant treasurer. . 

Century: Al Hildreth, treasurer; | 


Anna Yurdin, assistant. “ | 





as- 





Cort: Genevieve Stewart, treas- 
urer; Georgia Fursman (wife of 
John Bowman, assistant treasurer | 
at the Henry Miller, N. Y.) as-| 
sistant. 

Lyceum: Lillian Peabody, treas- 
urer; Mildred Anker, assistant. 

Carnegie Hall: Ribington Bis- | 
land, treasurer; Charles 


| 


Greene | 
and Nat Posnick, assistants. 

Most b.o. assignments for Broad- 
way houses were made some weeks 
previously and were reported in | 
the Sept. 18 issue of VARIETY. j 


} 
| 
| 





Dazian’s Dallas Branch 
Dazian’s, largest and 


| 
; 








Paxinou Score to Be Used 
During N.Y. ‘Oedipus’ Run 


Katina Paxinou who, with Alexis 
Minotis, will star with the Greek 
National Theatre when latter pre- 
sents *“Electra” and “Oedipus” at 
the Mark Hellinger, N. Y., start- 
ing Nov. 19, is not only a legit and 
film actress, but a composer of 


|} music as well. Mme. Paxinou, who 
| Studied music in her youth in Ber- 


lin, wrote the incidental music for 
“Oedipus,” which will be 
formed during the show’s run. 
“Electra” will have 
music composed by Dimitri Mitrop- 


per- 


|} oulos, better known as pianist 
‘and conductor of the N. Y. Phil- 


harmonic. Mitropoulos composed 
the score when a young man in 
Athens. Conflicts with his Phil- 
harmonic schedule will prevent the 
maestro from conducting his work 
during the “Electra” run, as he’d 
originally hoped. 





Bette’s ‘Company 


Getting Revamp 


Detroit, Oct. 27. 

With Bette Davis apparently 
recovered from laryngitis 
and a minor throat operation, 
“Two’s Company” is undergoing 
continued revisions here. The re- 
vue has been held over a third 
week at the Shubert, taking it 
through Nov. 8, to make up for 
the three performances cancelled 
last week because of the star's ill- 
ness. 

The James Russo-Mike Elis pro- 
duction has been cut about 35 
minutes to the proper running 
time, but will probably be ex- 
panded this week with the inser- 
tion of two new sketches. by 
Charles Sherman. When they are 
in and the overlength show is in 
fairly smooth order, the two weak- 
est skits will be cut out. Two 
songs have been eliminated. 


As of last Saturday (25), Miss 
Davis was doing six numbers (one 
had been dropped, but will be re- 
vised slightly and replaced), and 
stopped the show with two of them. 
The film star, making her first 
stage appearance in 22 years and 
her debut in a musical, is said 
to have gained considerable poise 
and is quickly adjusting herself 
to performing song and daace 
numbers before a live audience. 

Following the local run, “Com- 
pany” goes to the Nixon, Pitts- 
burgh, for the week of Nov. 10, 
then to the Shubert, Boston, for 
a fortnight starting Nov. 17, and 
is due to open Dec. 4 at the Alvin, 
My Bs 


Early Road Curtain Seen 
Boon to Lonely Traveler 


New York. 


fully 





Editor, VARIETY: 
There is a point in favor of an 


/early road curtain that has not 
| been indicated. In the larger com- 


munities, hundreds of travelers are 
affected by the 3 p.m. deadline on 
occupancy of hotel rooms. Many of 
these await late evening trains. In 
he interim their only. placesto-kill 
time are films, bars, etc. ? 

In Chicago a man should give 
himself an hour to make a train 
from a loop theatre. Waiting for a 
cab, standing’in line to retrieve his 


satchel from the checkroom, check- 


ing in at the gate, all take time. 
In very few instances are depar- 
tures late enough to dovetail with 
11:15 curtains, 

If the early curtain became cus- 
tomary, a large segment of this 
potential might be cajoled into 
buying tickets. 

On one-nighters, it should help 
to bring in more trade from sur- 
rounding territory. It would ease 
transportation, Shows that take two 


oldest hours to strike and load could make 


theatrical fabric house, has opened midnight schedules. 


its latest branch in Dallas, to serv- 





in lead roles, as obtains at Lam- 





The early curtain might help 


bertville, N.J., during the summer, | ice accounts in Texas, Arkansas, some. Giving customers entertain- 


will be utilized. 


Louisiana and Mississippi. 


ment instead of “messages” and 


incidental | 


Barn Mgr. Claims Abuses by Equity; 
Will Go to Court to Protect Rights 


+ 





Herbert L. Kneeter, managing 
director of the Norwich (Conn.) 
|Summer Theatre, whom Actors 
| Equity officials accuse of being a 
| disruptive influence in relations 
| between the union and the straw- 
| hat managers, says that on the 
contrary he hasn’t been disruptive 
enough. He threatens court action 
| to protect his rights against the 
| thespers’ organization. 
| While admitting Equity’s claim 





| that he attended meetings of the 
;union and stock managers last 
| spring without being invited, 


Kneeter points out that he was 
present as a member of the Stocx 
Managers Assn. negotiating com- 
mittee, which Equity has refused 
|to recognize. If he had been more 
disruptive, he says, he might have 
helped rectify some of the abuses 
of the union’s administrative staff. 

According to the Norwich barn 





operator, it was he who called 
attention to the fact that the 
weekly fee demanded by Equity 
for hospitalization for its mem- 
bers employed in stock was in 





| excess of the cost of hospitaliza- 
| tion. Moreover, although most 
| actors work in stock only a couple 
of weeks a year and would there- 
fore be ineligible for hospitaliza- 
tion, he asserts he offered to waive 
his objection to the payments if 
the union would guarantee to keep 
the hospitalization in effect when 
the actors were unemployed. The 


j 
| 
' 


j union thereupon dropped the pro- 


posal, he says. 

Kneeter also takes credit for de- 
feating Equity’s attempt last year 
to eliminate matinees in tent the- 
atres, on the ground they are detri- 
mental to health, In-reply te -his 


| question, an Equity official stated 


that in case a manager insisted on 
(Continued on page 67) 


Third Matunuck Season 
Mapped as RI. Strawhat 
Shows Small ’52 Profit 


Matunuck, R.I. Oct. 28. 

On the basis of last summer’s 
operation, which netted a small 
profit, producers Donald Wolin and 
Harold L. Schiff plan to reopen 
their Theatre-by-the-Sea again here 
next season. The previous year, 
their first with the spot, they just 
about broke even. 

Although a final accounting 
hasn't been completed, it’s figured 
that the most profitable week last 
summer was with Imogene Coca in 
“Happy Birthday,” with a gross of 
about $12,400 and a net of around 
$4,100. Other remunerative weeks 
were played by Mae West in “Come 
On Up—Ring Twice,” Claude Rains 
in a tryout of “Jezebel’s Husband,” 
and Josephine Hull in a tryout of 
“Mistress Liggins,’” which drew 
moderate business but invoived a 
guarantee from Broadway pro- 
ducer-theatre owner Anthony B. 
Farrell. 

Wolin and Schiff plan an 11-week 
season next year, the same as in 
1952. That will mean opening the 
last week in June and playing 
through the week after Labor Day. 
They discovered that even with an 
inferior new play, such as “Lig- 
gins,” they had fair attendance the 
post-Labor Day week, so _ they 
believe they can make a profit next 
year by booking a,strong show for 
that stanza. 

The partners’ contract for the 
Theatre-by-the-Sea gives them the 
option to renew the lease annually 
for the next six years, with the 
right to match any purchase offers 
from other sources. They have thus 
far invested about $20,000 in im- 
provements on the property, and 
plan to spend additional coin next 
season, Besides the playhouse, the 
layout includes an inn housing 
resident players and guests, plus 
restaurant, nitery and bar. The 
whole setup employs an average of 
about 60, including actors, produc- 
tion and business staff, waiters, 
chefs, maids, bartenders, etc. 


° é e ’ 
Musical ‘Quixote’ Set 

Jack Farren and Edgar Rosen- 
berg, members of the NBC televi- 
sion production staff, have formed 
a partnership for the Broadway 
production a year hence of a mu- 
sical version of “Don Quixote.” 
No one has been set to write the 
adaptation or supply the music 
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Plays on Broadway 


My Darlin’ Aida 


Robert L. J: h rym of- musical 
— tue aets 0 scenes) by Charles 
is. based on Verdi’s “Aida,” with 
music by Giusep Verdi. Features aoe 


= 4 Sarnoff, e Ma le 
Jarratt, William Wilder- 
Sivis Willem Dillard, Kenneth Schon, 


lenzo Bozan, Stanizy Carlson, Olive 
oorefield, Gordon Hamilton, Bette el 
bro, Eileen Schauler. Directed by . 
man; scenery and costumes designed by 
Lemuel Ayers; choreography, Hanya 
Holm; musical director, Franz Allers; 
cheral director, Robert Shaw; new - 
chestral arrangements, Hans Spiale ; 
production associate, Shirley Bernste ~ 
associate producer, Paul Vroom. At \y = 
ter Garden, N. Y., Oct. 27, °52; 06.60, Son 
$7.20 Friday, Saturday nights; $9. 


| mepbawecte William Wilderman 
Mayor Sourby ....-..-- Stanley Carlson 
BEBE cccecveces Elaine Malbin (evenings) 


Eileen Schauler (matinees) 
Raymond Demarest .....--- be Olvis 
Howard Jarratt 
Alonzo Bosan 

Ida Johnson 


eee ee ic 222I22' Lavinia Williams 
Lolly ...ccccccccecsesess Olive Moorefield 
Wheat ....cccccecccesees George Fisher 
TOR cocccccccccccessege: John wieming 
TD chntasagendnsecesseoe Fredye Marsh 
ME svecensqoesbsses sus Billie Allen 
| ae ce Sper Joyce Sellinger 


William Sutherland 

at y= i Dorothy Sarnoff (evenings) 
Betty Dubro (matinees) 

Kenneth Schon 


Farrow 
General Theresa Green 


Choir Soloist 





Ble siscvevevece Ruth Anne Fieming 
DG ccccccesccceseoseee Ruth McVayne 
ED oc cvgtéesendsetenises Sue Dorris 
ME 2404 .ceeeenaees Muriel Birckhead 
BENE cccccccccccccccceses Martha Flynn 
pnt $0'6060066 008000055 . Lola Fisher 
Mary wcccscccccccess: Ruth Schumacher 
TEGEE incttnvsedes Mary Ann Tomlinson 
Bettin cccccccccccccssccece Jane Copeland 
GD: orn ckbbzdasedonis O55 : An 
i , Jacqueline Hairston, 
Maids .. Billie Allen Levinia ‘Wiliams 
1 fcian ....ccccccsees Gordon Hamilton 
sy Ut ecccccecess Jo Anne Taylor 
MOWIE cc cccccccccccseces: Walter Kelvin 
Ul) .. ccvccccccccvece Edward Wellman 
BEOTR cccccceccccccceses Robert Busch 
Rr Thornton Marker 
dam Brown ...+++++:-- William Dillard 
OWE ..cscceccese Jacqueline Hairston 
USI® wcccccccccccces: .... Gloria Davy 
OY ccccccccvecccs Charlotte Holloman 
ee errr erPeey ee 
Major Stanho re illiam Suther 
SINGERS: Muriel Birckhead, Do 
Candee, Jane Copeland, Gloria Davy, Sue 


Dorris, Lola Fisher, Ruth Anne Fleming. 
Martha Fiynn, Yheresa Green, Chariotte 
olioman, Ida Johnson, Carol Jones, 
redye Marshall, Ruth McVayne, Joyce 
Sellinger, Ruth Schumacher, Jo _ Anne 
Taylor, Mary Ann Tomlinson, Rodert 
Baird, Gine Baldi, Robert Busch, Benja- 
min Cassidy, Jack Dabdoub, Calvin Dash, 
George Fisher, John Fieming, Arthur 
Hammond, Walter Kelvin, Thornton 
, William Noble, Michael O’Caro- 
. O'Neill, Robert Price, 
Michael Roberts, va ag 
Edgar Thompson. Casper Vecchione, 
ert Watts, Edward Wellman, Ned Wright, 
rt Yeager. 
ROANCERS. Billie Allen, Betty Buday. 
Nanci Darken, Bettye Griffin, Dody Good- 
man, Jacqueline Hairston, Erona Harris, 
Joan Kruger, Carppeiite Lansn, — 
r ° . 
apni Eis ete ie 
n, Louis Johnson, Joe Nash, alte 
Nicks, Paul Olson, Frank Seabolt, Claude 


Thompson. 
DREN: Paula Anderson, Denis 
ae Gail Culberson, Sharyn Kenney, 


ineent Yearwood. 


What Oscar Hammerstein 2d 
succeeded in doing with “Carmen, 
Charles Friedman _hasn’t uite 
brought off with “Aida.” Where 
the Bizet opera’s swirling action, 
flamboyant color and passionate 
melodies provided a natural base 
for the driving pace, humor and 
excitement of the Negro “Carmen 
Jones,” Verdi’s sombre tragedy, 
despite its exotic background and 
gaudy ceremonials, tends to weigh 
down the bs pecs but slow “My 
Darlin’ Aida.” 

Under the circumstances, “My 
Darlin’ Aida,” billed as a musical 

lay, remains essentially opera. 
Uniike “Carmen Jones,” which was 
virtually musical comedy, except 
that it had a superlative score, this 
Robert L. Joseph production, while 
one of the most lavish and visually 
impressive shows in legit history, 
seems lacking in the entertainment 
quality essential for Broadway. It 
may have a moderate run on im- 
petus of its theatre parties and a 
rather special audience, but it’s a 
dubious bet to get back much of its 
huge investment. It must cost a 
small mint to operate. 

The smouldering original story 
of a racially-divided romantic tri- 
angle, transferred from ancient 
Egvpt to the Civil War south, is 
still dramatically powerful. But it 
seems heavy and lacking in tempo 
or saving humor. Moreover, the 
casti of a white girl in the title 
part of the mulatto slave girl tends 
to negate the forbidden aspect and 
therefore some of the hopelessness 
and even the conflict of the Con- 
federate officer's love ‘for her. 
Elaine Malbin, who sang the role 
opening night and will have it at 
all evening performances, wears a 
slightly dark makeup, but she is 
unmistakably a white girl in the 
consciousness of the audience, so 
the situation tends to be synthetic. 

This is particularly unfortunate 
since the theme of racial bigotry, 
which is present but not especially 
stressed in the Verdi opera, is un- 
derlined in this Friedman adapta- 
tion. Thus, the Egyptian priests, 
turned into vengeful Ku Kluxers in 
this version, lose some of their 
point and the corroding hatred of 
the local Klan head is imperfectly 
motivated. 

Friedman's lyrics, frequently un- 
intelligible as the singers concen- | 
trate on the tonal opportunities of ; 





the score, seem somewhat prosaic 
for the melodramatic violence of 
the story. The spoken lines, gen- 
erally more understandable, also 
have more theatrical lift. Within 
the limits of the story and lines, 
the show is directed with emphasis 
on movement, 

The performances are generally 
admirable. Dorothy Sarnoff sings 
superbly and gives a convincing 
dramatic portrayal in the expansive 
role of the scorned southern 
heiress. Miss Malbin is excellent, 
if a trifle light vocally, as the 
doomed slave girl; Howard Jarratt 
sings acceptably as the Confederate 
captain torn between tradition and 
forbidden love, and there are ef- 
fective performances by William 
Dillard as the heroine’s incendiary 
father, William Wilderman as the 
Klan leader and lovers’ nemesis, 
and Kenneth Schon as a mild 
plantation-owner southern general. 

Lemuel Ayers, who designed the 
stunning looking theatreful of 
scenery and costumes, rates major 
billing for one of the most opulent 
shows within memory. Hanya 
Holm’s choreography includes at 
least one striking dance routine in 
the slave quarters and Robert 
Shaw’s choral direction has achiev- 
ed some pleasant tonal effects, 
though the lyrics are not always 
clear. 

But for all its visual splendor 
and inherent quality of the Verdi 
score, “My Dariin’ Aida” seems too 
ponderous for popular acceptance 
on Broadway. ; 

Under the schedule for rotating 
leads, Miss Sarnoff and Miss Mal- 
bin will play all evéning perform- 
ances, with Bette Dubro and Eileen 
Schauler singing the respective 
roles at matinees. Also, Jarratt and 
William Olvis will sing alternate 
performances as Capt. Demarest, 
the hero. Hobe. 





Pirates of Penzance 


S. M. Chartok presentation of Gilbert 
& Sullivan Co. in operetta revival in two 
acts, with book and lyrics by W. S. Gil- 
bert, music by Arthur Sullivan. Staged 
by Chartok. Features Martyn Green, Rob- 
ert Rounseville, Halman, Joseph 
Macaulay. Musical director, Lehman 
el; sets, Ralph Alswang; costumes, 
Peggy Morrison: production consultant, 
Martyn Green. At Mark Hellinger, N. Y., 
Oct. 27, °52. 


EE 35 060990000664 4:400 Frank Rogier 
Frederick ..ccecceses Robert Rounseville 
ED. 22s060 oceccsccccccess. Elia Halman 
MEeMATE cccccccecccccce Joseph Macaulay 
BEE 000650566 cO0tceeedbes ary Roche 
BEM ccoveccecsccesocees Lillian Murphy 
MEE peccceswaetecoeses Shirley Pringle 
MEE. £0600 cedeee6iads Dorothy MacNeil 
Major General Stanley..... Martyn Green 
Ed PO ep Ree Robert Eckles 


war 

GENERAL STANLEY’S WARDS 
Mary Louise Beatie, Dolores DePuglia. 
Helen Dodge, Grace Lang, Sheila Mat- 
thews, Eileen Moran, Shirley Pringle, Rita 
Schoen, Catherine Currie, Bonnie Grevatt, 
Glynn Hill, Jan Newby, Athena Pappas, 
Gloria Sacks, Jeanne Schlegel, elen 
Whitfield. 

PIRATES AND POLICEMEN 
Anthony Cerami, Vincent Henry, Don 
Kaplan, Don La Mon, Ray Morrisey. 
Michael Rich, Ken Smith, Feodore Tedick, 
John Dorrin, Herbert Estrow, Radley 
Flynn, peas Franklin, Irl Mowry, Bill 
Nuss, Stanley Propper, Chase Willard. 


S. M. Chartok’s capable Gilbert 
& Sullivan troupe, on piracy bent 
this week, are putting on a gay, 
spirited “Pirates of Penzance” at 
the Mark Hellinger, N. Y., as sec- 
ond in its repertory series. Staging 
is lively, voices of principals and 
chorus are first-rate, the amusing 
lyrics come over clearly, and the 
music (as always) captivates or in- 
trigues. It’s a good show. 

Under Lehman Engel’s gifted 
musical direction, the troupe is 
alert as well as accomplished. 
(Orchestral accompaniment would 
sound even better if the pit group 
had a few more strings.) As it is, 
Engel blends soloists and groups 
skillfully, and singers and orches- 
tra carefully, for quite musical re- 
turns. 

Performers are most attractive. 
Dorothy MacNeil makes a fetching 
Mabel physically, while vocally 
she’s topnotch, her coloratura so- 
prano shining particularly in her 
“Poor Wandering One” -solo, the 
evening’s highspot. Robert Rounse- 
vile makes a manly-appearing 
pirate apprentice, with a sterling 
tenor superior to most G&S male 
romantic leads. 

Ella Halman is a jewel as the 
maid - of - all- work, Ruth; Joseph 
Macaulay is properly blustery as 
the pirate king; Mary Roche is pert 
and lovely as Kate, and Frank 
Rogier musically robust as Samuel. 
Martyn Green makes a delightful 
caricature of Major General Stan- 
ley, the very model of a modern 
major general. Robert Eckles is an 
amusing police sergeant. 

Piracy, in the G&S version, sure 
has its points, . Bron, 








Frank Rogier, featured played 
with S. M. Chartok’s Gilbert & 
Sullivan troupe, did several so!'o 
and group parts in Columbia Rec- 
ords’ “Merry Widow” album., 
though unbilled for same ... 
Minnie B. Rutkoff, chairman of de- 
partment of voice and speech for 
the Dramatic Workshop, opened 
own dramatic studio in N.Y. 





$150-$250 Greenwich 


Village Subscription 
Group’s Tepid-Teeoff 


Greenwich Village’s off-Broad- 
way theatre is moving out of the 
blue jeans stage. In recent months 
the uptown crowd has been flock- 
ing to the Village sector for such 

ro attractions as “Summer and 

moke” (Circle-in-the-Square The- 
atre), “‘Widowers Houses” (Green- 
wich Mews Playhouse) and the re- 
cently shuttered American Lyric 
Theatre (Provincetown Playhouse). 
Latest entry in the Village buildup 
is Theatre de Lys, which preemed 
its nine-play season Monday (27) 
with .one of screenwriter-director 
John Huston’s youthful efforts, 
“Frankie and Johnny.” 


Theatre de Lys is an offbeat try 
at subscription legit. In addition 
to the play series, theatre will in- 
clude jazz, concert, opera and an 
art centre series, which will fea- 
ture the “readings” vogue. It’s an 
ambitious project, but its initial 
effort bodes ill for things to come. 





= 

Frankie and Johnny 

William de Lys (assisted by James Mor- 
ske and Stanley S. Kostner) presentation 
ef musical play in twe acts by John 
Huston with incidental music by Irwin A. 
Bazelon, songs by Hilda Taylor & Ed 
Safranski. Features Val Dufour, Pat Lar- 
son, Hilda Taylor, Beverly Churchill. 
Directed by Don M. Dickinson; chore- 
ography, Vonn Hamilton; settings and 
lighting, Paul M. Heller; costumes, Jan 


a At Theatre de Lys, N. Y., Oct. 
UNIS ££06.0060606s60 000008 Fred Downs 
PE 0606 aa06ssee< -.- Pat Larson 
BM 58464656600 66060 Beverly Churchill 
Brrr Doris Jones 
DUE 6 00 000 0seeseed Norman Feld 
DOTNET oc tccccoceéB bees David Leland 
EEL a0 49 3 6 0g:006) 06606040 fal Dufour 
Dr 2 : sewstesens $a4ees Hilda Taylor 
Ce OD  vesenes s0946s 05 Robert Ball 
Girls in Red..... Pat Jennings, Jacquetta 


Keith, Lavina Nielsen, Rosemary Zinner, 
Ann Hilton, Nancy Farnsworth 

Six Macks.. Allan Craine, Gregg Owen, 
Tom Panko, David Wood, 
Bill Anderson, David Shustak 





It looms as a too-too special and 
overly chic project with limited 
appeal. The subscription angle and 
clubby atmosphere (it’s housed in 
the old Hudson Theatre, a nabe 
grind house, revamped to the tune 
of $100,000 with a comfortable 
seating plan, new paint job and 


sion refreshments) have plenty of 
snob appeal, but chances of draw- 
ing an orthodox legit audience are 
slim, 

Subscription tab is $250 annually 
for a pair of ducats to all the at- 
tractions and a $150 for a single 
membership. Theatre also has a 
“special” $2 annual membership 
tab which entitles holder to buy 
tix for any attraction at a cut rate. 
Theatre has not yet released its 
membership figures. 


Opening show is a motley of 
drama, ballet and musicomedy. 
The. Frankie and Johnny legend, 
adapted into a three-act meller by 
John M. Kirkland in the 1930-31 
season, can’t seem to make up its 
mind what it is in this guise. 
There’s not too much dialog, a 
number of badly-spotted ballet se- 
quences and an uninspired score. 
It’s all done in a highly stylized 
form that ceuld be trimmed down 
to an okay 15-minute sequence in 
a revue, but only lulls in its pres- 
ent two-act setup. 


_ Show, directed by Don M. Dick- 
inson, plods along with little pace 
change, and the few high spots are 
quickly dissipated by the unimagi- 
native libretto. There’s some _ in- 
Spiration evident in the ballet se- 
quences, conceived by Vonn Ham- 
ilton, but there’s a lack of exuber- 
ance on the part of the players 
and hoofers which hurts. The com- 
ody attempts are weak and weary- 
ng. 

Cast displays little uptown po- 
tential except for Val Dufour, who 
essays Johnny. Costuming and sets 
are in the colorful 1890 period and 
Irwin A. Bazelon has contributed 
an unusual musicai backing. 
Frankie and Johnny will remain 
part of the American folk legend, 
but Theatre de Lys has done ‘em 
wrong. Gros. 


Zimbalist Back to Stage 


In Menotti Concerto Bow 
Philadelphia, Oct. 28. 


Violinist Efrem Zimbalist, who 
retired some years ago to head the 
Curtis Institute of Music, Philadel- 

hia, will take up his bow again 





Philadelphia Orchestra under Eu- 


miere of a violin concerto by Gian- 
Carlo Menotti. 


Menotti’s first composition in 
this form so impressed Zimbalist, 
that he agreed to come out of re- 
tirement for its performance, Fol- 
lowing the premiere Dec. 5-6, the 
concerto will be played with the 
Philadelphia Orchestra in New 
York, Dec. 9, and in Washington, 





March 31, 


euffo hat checking and intermis-|- 





gene Ormandy in the world pre-| 





Inside Stuft—Legit 


There's an involved story in the program listing of the 
cast of “Bernardine,” which opened recently at the 
In the play, the pup is given by the dotin 
sole interest is girls. The kid thinks this mother’s present is 
the end, so authoress Mary Chase has listed the do 
program as Last Straw and the part as being played 


Doren. 


“Bernardine.” 
name is High Pockets. 
hit, “Harvey,” with her. 


Miss Van Duser owns the dog, a dathshund whose re 


dog in th 
Playhouse, N, Y. 
§ mama to her son, whose 
; just about 
&S name in the 
by Harmon Von 


Latter was the name of a character played many years ago 
by H. C. Van Duser, father of Jane Van Duser, one of the 


principals in 
al 


It was also in the cast of Miss Chase’s previous 





Not generally known is the show biz background of Clarence Z 


Bulliet, art critic who died in Chicago last week (20). 


Although re. 


tired fromr the Daily News there in 1948, he contributed to the sheet, 


He joined the News in 1932, upon its absorption of the Evenin 
and served as drama and art critic for eight years. 
(for seven years) 


been pressagent 


‘ & Post, 
Earlier, he had 


for Robert Mantell, the Shake. 


spearean actor, and for the first roadshow of “The Birth of a Nation.” 





“It has been reported that the members of the company supplied a 
large part of the money necessary to open ‘Buttrio Square’ in New 
York when one of the original backers prudently withdrew,” Says Wol- 
cott Gibbs in the New Yorker. “They all have my profound sympathy, 
but I can’t help observing that their plight proves an old theory of 
mine that actors conceivably know even less about the theatre thap 


the critics.” 








Legit Bits 


Film star James Stewart may and Jack Yorke with Burl Ives as 
play the Elliott Nugent role in aj Star, will open a tryout tour Dec. 


touring edition of “Male Animal” 
...Herman Levin may produce an 


untitled musical comedy by Arnold |run_ before 


Auerbach and Arnold Horwitt, for 


which a composer is to be selected 
...Albert Marre, formerly manag- 
ing director of the Brattl~ Theatre, 
Cambridge, Mass., has joined the 
N.Y. City Drama Company as asso- 
ciate director to George Schaefer, 
general director. Besides staging 
one of the revivals this winter at 
the N. Y. City Center, he’ll work 
on plans for a permanent acting 
compartiy, which would have a 40- 
week season in New York and on 
tour. Incidentally, Philip Bloom is 
now general press rep for the City 
Center, having taken over from 
Jean Dalrymple as Center rep and 
from Sol Jacobson as p.a. for the 
legit department. 


Ralph T. Kettering is company 
manager and Helen Hoerle ad- 
vance agent for ‘“‘Don Juan in Hell” 
...Ben Janney, who directed “Pyg- 
malion” and stage-managed other 
shows last summer at Barn Stages, 
Nantucket, will be stage. manager 
this winter at the Memphis Arena 
Theatre. ..“Room Service” will be 
presented Nov. 10 at the Lambs, 
N.Y., for raembcrs and male guests. 
It’s the first of a series of such 
shows...Shepard Traube will be 
associated with Gordon Pollock 
and Don Hershey in the production 
of “Time Out for Ginger,” in addi- 
tion to handling the direction... 
Whatever happened to the an- 
nounced productions of ‘Marco 
Polo,” “Love Is the Doctor,” “See 
How They Run,” the Shubert re- 
vival of “Ziegfeld Follies” and 
Milton Shubert’s musical based on 
compositions of Puccini? 


Veronica Lake, who has starred 
in stock since leaving Hollywood, 
may make her Broadway bow in 
“Masquerade,” comedy by L. S. 
Birchard and Jeroam Stagg, to be 
produced by Ben Tomkins and Al- 
vin Cooperman ... Henry Fonda, 
who goes on tour in a few weeks 
as star of “Point of No Return,” 
has bought the East Side New 
York home of Raoul H. Fleisch- 
mann, publisher of the New York- 
er mag. He recently sold his place 
in Connecticut...The Show Shop, 
N.Y., has opened a permanent gal- 


| 





2 at the New Theatre, Oxford, then 
move to the Opera House, Man- 
chester, for at least a two-month 
going to London 

“Winter Journey,” the Clifford 
Odets drama seen on Broadway 
two seasons ago under the title 
“Couniry Girl,” is slated to close 
next-Saturday (1) at the St. James’, 
London, Alexander Knox and Con- 
stance Cummings recently took 
over the leads, succeeding Michael 
Redgrave and Googie Withers. A 
Paula Stone-Michael Sloane edi- 
tion of the play, costarring Robert 
Young, Dane Clark and Nancy 
Kelly, is currently touring the U.S. 

Terry Leblang, daughter of 
Dorothy Leblang, president of the 
Leblang ticket agency and grand- 
daughter of the late Joe Leblang, 
the founder, will be married next 
spring to Arthur Danziger... 
Martha Wright, currently playing 
her native northwest as femme 
lead of the touring “South Pacific,” 
will vacation next week and re- 
turn to her regular assignment 
Nov. 10 as costar of the Broadway 
company. Janet Blair, currently 
vacationing, will resume as femme 
star of the touring troupe when it 
opens Nov. 5 for a repeat engage- 
ment in Denver . . . Lillian Roth 
has been signed for Lorraine 
Lester’s musical production, “Gum- 
bo Ya-Ya.” 

J. J. Shubert is scheduled for 
examination - before-trial Friday 
(31) in Federal Court, N. zs i 
connection with his suit against 
the Assn, of Theatrical Press 
Agents & Managers. The union’s 
attorney, Sidney E. Cohn, will do 
the questioning . . . Ina Bernstein 
has resigned as secretary to Hil- 
lard Elkins, of the William Morris 
legit-tele department, to join Mu- 
sic Corp. of America, where her 
first assignment will be as substi- 
tute secretary to Edith Van Cleve 
in mid-November while Doris 
Kuthy is away on honeymoon with 
VaRIETY staffer Gene Arneel. 





New Intime Theatre 


Making Bow in Frisco 

San Francisco, Oct. 28. 
A new intimate theatre will bow 
on the local theatre scene Nov. 12, 


lery of paintings by artists in the! with Mara Alexander Gilbert in 


theatre. 


Charles Mooney, manager of 
Richard Aldrich’s Cape Playhouse, 
Dennis, Mass., is due back this 
weekend from a motor trip througn 
New England and Canada . “The 
Property Owner,” by Michael 
Keith and Lynn Shubert, will be 
tested tonight and tomorrow nignt 
(Wed-Thurs.) by the Dramatists 
Forum Workshop at the Amato 
Opera Theatre (formerly Bleecker 
Street Playhouse), Greenwich Vil- 
lage, N.Y. ... The National Labor 
Council of the National Confer- 
ence of Christians & Jews will 
present its first annual award to 
Actors Equity, in recognition of its 
success in ending racial disc1imi- 
nation in the legit theater in Washi- 


|ington. The presentation will be at 
ja dinner Dec. 2 at the Waldorf-As- 
ec. 5, when he appears with the | = 


toria, N.Y. 


“Remains to Be Seen,” Jack Hyl- | 


ton’s British production of the 
Howard Lindsay-Russel Crouse 
farce-meller presented on Broad- 
way last season by Leland Hay- 
ward, will open its provincial try- 
out tour Nov. 10 af the Palace, 
Manchester. Hylton’s production 
of “Paint Your Wagon,” the Alan 
Jay Lerner-Frederick Loewe mu- 
sical done on Broadway last season 
by Cheryl Crawford and currently 
being toured by Wolfe Kaufman 





the lead role of “Twentieth Cen- 


tury.” Housed in the former wax 
museum facing the Pacific Ocean 
and a stone’s throw from the 
famed Cliff House, the 129-seater 
will be known as Theatre At The 
Beach, 

Group backing the enterprise 
consists of local businessmen, and 
is expected to hook up with a Los 
Angeles enterprise for exchange 
of plays with that city. 

In addition to Miss Gilbert, who 
also functions as exec director, 
Leslie Abbott, N. Y. director, has 
been signed to stage productions. 
Shows will run year-round, Wed- 
nesdays through Sundays, with 
opener set on profit-sharing basis 
and following productions under 
Equity, 

Cast of 27 for “Twentieth Cen- 
tury” includes Jack Clark, Anthony 
LoCicero, Larry Berger and John 
Miller. House will sell at $1.80 
throughout. 





Theatre on Wings, Inc., has been 
chartered to conduct a business in 
stage properties and _ dressings, 


with offices in New York. Gilinsky 
Schur-Mishkin were filing attor- 
neys. 














we we w Perr e 


oe 


se 


ne 
ok 
ael 


di- 
prt 
icy 
we 
of 
the 
nd- 
ng, 
ext 
ing 
me 
re- 
ent 
yay 
itly 
me 
n it 
ige- 
oth 
ine 
ums 


for 
day 


inst 
ress 
on’s 


tein 
Hil- 
rris 
Mu- 

her 
psti- 
leve 
oris 
with 


Sco 


‘bow 
, 12, 
t in 
Cen- 
wax 
cean 
the 


eater 
The 


prise 
and 
1 Los 
lange 


, who 
ector, 
. has 
tions. 
Wead- 

with 
basis 
under 


Cen- 
thony 
John 
$1.80 


; been 
ess in 
ssings, 
linsky 

attor- 








Wednesday, October 29, 1952 


VARIETY 


GITIMA 65 





Chi Legit Sails Along Smoothly; 
Dolls’ $47,525; ‘Fourposter’ $27,600 





Cilcees,, Oct. aol 
usual pre-election slu 
deat seem to have hit its full ef- 
fect as yet, with most of the shows 
off only a few thousand. In con- 
trast, Ballet Theatre opened with 
a resounding bang from all the 
critics and almost went capacity 
over the weekend, the only thing 
hampering the gross, being the $4 
top and the $1 admission for the 
gallery. Show had a $59,000 ad- 
vance before it opened Thursday 
9< " 
eThere are a raft of new attrac- 
tions coming in the next two 
months. First “Gigi,” Nov. 5 at the 
Harris; second, “Tree Grows in 
Brooklyn,” at_ the Shubert Nov. 11, 
and third, “Top Banana,” at the 
Great Northern Nov. 17. In addi- 
tion, the New York City Opera Co. 
comes in Nov. 12-30. “Country 
Girl” comes in Dec. 1 to the Sel- 
wyn to fill the roster. 

Estimates for Last Week 

Ballet Theatre, Opera House 
($4; 3,600). First six performances 
a huge $39,500. 

“Fourposter,” Blackstone (5th 
wk) ($4.20; 1,534), Staying near the 
SRO figure with sock $27,600. 

“Guys and Dolls,” Shubert (36th 
wk) ($6; 2,100). Excellent $47,525 
for next to closing frame. — 

“| Am A Camera,” Harris (6th 
wk) ($4.40; 1,000). Winding up 
well, with next to last week neat 
$14,900. 

“Stalag 17,” Erlanger (9th wk) 
($4.40; 1,334). Staying up very 
brightly with $16,560. 


‘ROBERTS’ FAIR $14,300, 
ON MIDWEST SPLITTER 


Youngstown, Oct. 28. 

“Mister Roberts” earned an- 
other modest chunk of profit last 
week in an_ eight-performance 
split for a total of $14,300, includ- 
ing three guaranteed showings. 
The Tod Andrews starrer got away 
to a $1,500 take for a one-nighter 
Monday (20) at Shea’s, Jamestown, 
Pa.; added $1,500 for a one-nighter 
Tuesday (21) at Shea’s, Ashtabula; 
picked up $4,800 more in three 
shows Wednesday-Thursday (22-23) 
at the Colonial, Akron, and took 
$6,500 as its share for a three- 
performance guaranteed stand Fri- 
day-Saturday at the Palace here. 

Leland Hayward production is 
playing the Cox, Cincinnati, all 
this week and will be at the Cass, 
Detroit, next week. 


Banana’ Smooth $43,200 
In Cleveland Stanza 


Cleveland, Oct. 28. 

“Top Banana” climbed right up 
the tree to collect a resounding 
$43,200 and close to capacity 
crowds in eight performances at 
the Hanna last week. 

Kave Ballard, Cleveland singing 
comedienne in the Phil Silvers mu- 
sical, copped kudos not only from 
critics but also hometown audi- 
ences. Katharine Cornell in ‘“Con- 
stant Wife,” current on Hanna 
boards, will be followed by “Paint 

our Wagon” Nov. 3 and “Bagels 


ee Yox” for a four-day date Nov. 











‘Girl’ Nearly $18,000 


For Three Coast Stops 
Portland, Ore., Oct. 28. 


_Robert Young, Dane Clark and 
Nancy Kelly in “The Country 
Girl grossed a neat $10,000 in 
three evening perfermances and 
One matinee at the 1,500-seat May- 
fair Theatre last Thursday-Satur- 
day (23-25) at $4.20 top. One-night 
ers Monday (20) at the Gommunity,. 
Berkeley, Cal., and Tues ay (21) at 
0 Alhambra, Sacramento, brought 
the week's gross to nearly $18,000. 

anny Kaye opens a four-day 


engagement at the Paramount here 
Saturday (1), 


‘Murder’ $27,000, D. C. 


Washington, Oct. 28. 
npecond and final week of “Dial 
“ for Murder” at the Shubert 
frossed a fine $27,000, about $3,000 
ereter than the initial stanza for 
ye melier, “Tree Grows in Brook- 
ah moved into the Shubert last 
‘i. for a fortnight stand. Looks 
Musica) Prosperous Tun, with the 
beckea Playing to a $4.80 top and 
Po Stopped by the Theatre Guild 
OycTiption list. 

-. ational Theatre, dark last week, 
Sulene’ last night with Margaret 
. ae in “Deep Blue Sea” for 
maeee week. Thanks to the 


juee name, a 
very strong.” dvance sale was 





‘Blondes’ Fair $21,900 
In Full New Haven Week 


New Haven, Oct. 28. 

Full-week stand of “Gentlemen 
Prefer Blondes” at the Shubert 
last week (20-25) shaped up as a 
weak first half and a substantial 
last half building to sellout. Overall 
take, at $4.80 top, hit just under a 
fair $21,900. Biz was clipped some- 
what by an earlier stopover at 
nearby Hartford. Show is closing 
this Saturday (1) in Philadelphia, 
cutting a fortnight’s stay to a week. 

“Jane” is doing three days this 
week (30-1), and next week gets 
preem of “Rise By Sin” (6-8), fol- 
lowed by another breakin, “I’ve 
Got Sixpence” (Nov. 12-15). Other 
November bookings are “Don Juan 
in Heli” (Nov. 20-22) and premiere 
=. “The Grey-Eyed People” (27- 


‘JUAN’ SMASH $56,600; 
STATE’ OK $14,400, L.A. 


Los Angeles, Oct. 28. 

Paul Gregory’s production of 
“Don Juan in Hell,” headed for 
the road over the weekend after 
racking up a tremendous record 
gross of $106,500 for two weeks at 
the 2,670-seat Philharmonic Audi- 
torium. Final week’s tally of $56,- 
600 was the best the house has had 
since the first visit of “South Pa- 
cific’ more than two years ago. 

Under the terms of the Gregory 
deal with Edwin Lester, who pre- 
sented here, “Don Juan” exits with 
$65,750 for the two weeks. Contract 
called for a $50,000 guarantee plus 
an even split of everything over 
$75,000 for the fortnight. 

Estimates for Last Week 

“Affairs of State,” Carthay Circle 
(4th wk) (1,518; $2.40). Still hover- 
ing around the same okay figure, 
$14,400. : 

“Don Juan In Hell,” Philhar- 
monic Aud (2d wk) (2,670; $4.80). 
Smashing $56,600 for the second 
and final week. Vincent Price 
subbed for the ailing Charles 
Laughton at two matinee perform- 
ances. 

“Farfel Follies,” Biltmore (1st 
wk) (1,636, $3.60). Yiddish-Ameri- 
can vaude revue got off to a pleas- 
ant start with $20,000 for the initial 
frame, around $6,000 over operat- 
ing cost. 

“The Web and the Rock,” Las 
Palmas (1st wk) (400; $2.40). Euge- 
nie Leontovich production got off 
to a slow start with mixed notices. 
Around $850 for the first four days 
(opened Tuesday) which is below 
costs. 


‘Bell’ Ringing $24,800 
In 3 Western Stands 


Denver, Oct. 28. 

“Bell, Book and €andle,” star- 
ring Joan Bennett and Zachary 
Scott, rolled up a fine $24,800 gross 
last week in a seven-performance 
spread over three stands. The John 
van Druten comedy started with 
$8,500 for three performances 








the Chief, Colorado Springs, and 
rang up $13,200 in three showings 
Friday-Saturday (24-25) at the Au- 
ditorium here. 

Shepard Traube production is 
spitting this week between Wichita, 
Oklahoma City, Fort Worth and 
Dallas, and next week does another 
split between San Antonio, Austin, 
Houston and New Orleans. 


_ Nina’ 1056, Frisco 


San Francisco, Oct. 28. 


Jose Greco and his 
dance company opened Sunday 
night (26) at the 1,758-seat Curran, 
with house scaled to $4.80. Greco 
is set for a two-week stand. 


In spite of an expected booking 
into the Geary Theatre, which is 
dark, “John Brown's Body,” a 
Paul Gregory production under 
aegis of Dr, A. Rappaport, Town 
Hall mentor, will play the 1,842- 
seat High School of Commerce 
Nov. 8-9. Rappaport only recently 
leased the Curran for the “— 





successful engagement of 
Juan In Heil.” 
Estimate For Last Week 
“Nina,” Alcazar (3d wk) (C- 
$3.60; 1,157) (Edward Everett Hor- 
ton, Martha Linden, Christopher 
Pluremer), Slipped to a colorless 





$10,500. 





‘Madam’ Good $36,600; 
‘Family’ $12,500, St. Louis 


St. Louis, Oct. 28. 

“Call Me Madam” wound up a 
two-week stand at the American 
Theatre Saturday (24) with another 
profit-taking session, show at $5.50 
top grabbing an estimated good 
$36,600 that followed $33,300 for 
the first stanza. House is Wark un- 
til Nov. 10, when “I Am A Cam- 





era,” with Julie Harris, tees off a 
week’s session. 

One-week frame of “The Royal | 
Family,” with Ruth Hussey as 
visiting lead, wound up Sunday 
(26) with an average boxscore at | 
the Ansell Bros. midtown Empress | 
Theatre. Piece grabbed approxi- | 
mately $12,500 for eight perform- | 
ances, with a $2.50 top prevailing. 


| 





B'way B.0. Sizzling With 8 Sellouts; 


Katie SRO $38,800, Shirley $24,600, 
Hayes $24,200, Bernardine’ $17,100 


The autumn boom on Broadway 
continued last week. Some shows 
eased off slightly, but at least two 
went to .new highs for the runs 
and there were three new sellouts, 


| including two recent openings and 


an established hit. That brought 
the list of SRO entries to eight, 
highest number in many months. 


Shows that went clean at all 
times included the newly-arrived 
“Millionairess” and “Time -of tie 
Cuckoo,” the long-run “Mrs. Mc- 
established 


plus such 


8 e 9 ’ 
Shrike’ $19,500, = 
e 9 3 bey as “Guys and Dolls,” “King 


Sea 196, Hub’ 


| Chartock’s Gilbert & Sullivan Co., 


Boston, Oct. 28. 


Lone newcomer this week is “The 
Suspects,” in for a week at the 
Plymouth. Continuing is “The | 
Shrike,” in finale at the Colonial, | 
and “Good Night Ladies,” at the| 
Majestic. Latter production re-| 
quested no crix coverage, prefer- | 
ring to stand or fall on word of 
mouth. 


Estimates for Last Week 


“Deep Blue Sea,” Plymouth (2d, 
wk) ($4.20; 1,200). Same as first 
week, $19,000. 





“Goodnight Ladies,” Majestic 
(Ist wk) ($3.60; 1,100). Near 
$16,000. 


“The Shrike,” Colonial (1st wk) 
($3.60; 1,500). Slick $19,500. Final 
week current. 

“Tree Grows in Brooklyn, Opera 
House (2nd wk) ($4.20-$4.80); 
3,000). Dipped to about $27,000 for 
final stanza. House currently dark. 


‘PACIFIC’ SETS SEATTLE 
RECORD WITH $100,063 


Seattle, Oct. 28. 

Record smashing appearance 
last week of “South Pacific,” with 
the special appearance of Martha 
Wright, a local girl, at the Civic 
Auditorium, hit an all-time legit 
high for Seattle, with $100,063 for 
six nights and two matinees. 


The star and the _ production 
were exceptionally well received 
by patrons and press, ard the duo 
hit the front page with art and 
stories. In fact, the town made a 
lot of it. Seattle showgoers dem- 
onstrated appreciation of the ap- 
pearance of Miss Wright on a tem- 
porary lend-lease to the touring 
company while the regular femme 
lead, Janet Blair, was on vacation. 


House was tailored to seat 4,500, 
scaled to $4.50. 

Prior local record, as far as re- 
called, was the recent “Call Me 
Madam,” with $40,000, also at the 
Civic. However, “South Pacific” 

ossed $112,368 for an eight-per- 
ormance week at a $4.80 top at 
the 4,301-seat State Fair Audito- 
rium, Dallas, in the fail of 1950, 
piling up a total take of $320,000 
for the 25-performance stand. The 
all-time legit gross is believed to 
be the $119,811 drawn by “Okla- 








Monday-Tuesday (20-21) at the Cap-| stein show) at a $4.20 top for a 
itol, Salt Lake City; added $3,100 | regular eight-performance week at 
for a one-nighter Thursday (23) at|the 6,000-seat Municipal Audito- 


Spanish | 





homa” (also a Rodgers-Hammer- 


rium, Oklahoma City, in November, 
1946, 


‘Jane’ Fairish $13,200 
In Stay at Baltimore 


Baltimore, Oct. 28. 

“Jane,” in as second of a sub- 
scription series of bookings under 
Theatre” Guild- American Theatre 
Society auspices, drew a fairish 
$13,200 at Ford’s here last week. 
Considerably under Katharine 
Cornell’s previous week’s take of 
over $30,000 for “Constant Wife,” 
the Edna Best-John Loder starrer 
held up very well as a followup of 
more Maugham for legit loyalists. 

Strong advance activity is be- 
ing evidenced for Van Heflin in 





“The Shrike,” due Nov. 3, and also | $30 


on subscription. 


‘Okla.’ $18,900, Milw’kee 
Milwaukee, Oct: 28. 

The perennial “Oklahoma” had 

one of its lean sessions last week, 

getting a losing $18,900 in eight 

performances at the Davidson 


here. 
Theatre Guild meal-ticket re- 
rtedly has a promising advance 
for this week’s stand at the Ly- 








ceum, Minneapolis. 


and I,” “Pal Joey,” “New Faces,” 
“Wish You Were Here” and “Eve- 
ning With Beatrice Lillie.” 


Last week’s sole opening, S. M. 


did surprisingly well in the face 
of a mild press. This week’s “My 
Darlin’ Aida” drew a generally 
tepid set of notices, while the 
Chartock troupe got a slightly bet- 
ter break from the second-string- 
ers. “Dial ‘M’ for Murder,” ar- 
riving tonight (Wed.) completes 
this week’s entry list. 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 

Other parenthetic designations 
refer, respectively, to top prices; 
number of seats, capacity gross and 
stars. Price includes 20% amuse- 
ment tax, but grosses are net: i.e., 
exclusive of tax. 

Bernardine,” Playhouse (2d wk) 
(C-$4.80; 999; $21,500). First full 
week, nearly $17,100 (previous 
week), $13,100 on four regular 
performances and two previews). 

“Evening with Beatrice Lillie,” 
Booth (4th wk) (R-$6; 900; $24,500) 
(Beatrice Lillie, Reginald Gard- 
iner). About $24,500 again. 

“Fourposter,” Barrymore (53d 
wk) (C-$4.80; 1,060; $24,996) (Betty 
Field, Burgess Meredith). About 
$19,600 (previous week, $20,800). 

Gilbert & Sullivan, Hellinger (1st 
wk) (C-$4.80; 1,807; $40,113). Open- 
ing bill, “The Mikado,” drew over 


$24,000; “Pirates of Penzance” 
opened Monday night (27), with 
a dual-bill of “Pinafore” and 


“Trial by Jury” set for next week. 

“Guys and Dolls,” 46th Street 
(101st wk) (MC-$6.60; 1,319; $43,- 
904). Just $44,000 again. 

“Gambler,” Lyceum (2d wk) (D- 
$4.80; 995; $22,845) (Alfred Drake). 
Nearly $5,300; (previous week, 
$8,600); closing Saturday night (1). 

“In Any Language,” ‘Cort (3d 
wk) (C-$4.80; 1,056; $27,700) Uta 
Hagen). Almost $16,400 (previous 
week $19,000). 

“King and I,” St. James (83d wk) 
(MD-$7.20; 1,571; $51,717) (Yul 
Brynner). Clean again at $51,700. 

“Male Animal,” Music Box (26th 
wk), (C-$4.80; 1,012; $25,903) (Elliot 
Nugent, Martha cott, Robert 
Preston). Almost $20,900 (previous 
week, $21,000). 

“Millionairess,” Shubert (2d wk) 
(C-$6-$4.80; 1,361; $39,000) (Kath- 
arine Hepburn). First full week, 
nearly $38,000 on Theatre Guild 
subscription (previous week, three 
regular performances and two pre- 
views drew $24,500). 

“Moon Is Blue,” Miller (86th wk) 
(C-$4.80; 920; $21,586) (Donald 
Cook), Barry Nelson, Janet Riley). 
About $15,200 (previous week, 
$15,506). 

“Mr. Pickwick,” Plymouth (6th 
wk) (CD-$4.80; 1,063; $29,019). 
About $10,200 (previous week, 
$12,200 (previous week, $12,800); 
moved Monday night (27) to the 


Golden. 
“Mrs. McThing,” Morosco (29th 
wk) (C-$4.80; 912; $24,100 (Helen 


Hayes). Climbed to-sellout-attend-+ 


ance for first time in the run, with 
standees at all performances, for 
$24,200 (previous week, $24,000). 

“New Faces,” Royale (24th wk) 
(R-$6; 1,035; $30,600). Another new 
high for the run, with standees at 
all performances, for $24,200 (pre- 
vious week, $24,009). 

New Faces,” Royale (24th wk) 
(R-$6; 1,035; $30,600). Another new 
high for the run, with standees at 
all times, $31,190 (previous weex, 


“Pal Joeyf’ Broadhurst (43d 
wk) (MC-$6.60; 1,160; $39,602) (Vi- 
vienne Segal, Harold Lang). Just 
short of $40,000 again. 


“Point of No Return,” Alvin 
(41st wk) (D-$4.80-$6; 1,331; $37,- 
924) (Henry Fonda). Almost $26,- 


700 (previous week, $27,800); 
closing Nov. 22, to tour. 

“Sacred Flame,” President (3d 
wk) (D-$3.60; 300; $7,000). About 
$2,000 again; closed Saturday night 
(25) after 23 performances. 

“South Pacific,” Majestic (184th 











wk) (MC-$6; 1,659; $50,186) (Mar- 
tha Wright, George Britton). 
Reached $49,000 (previous week, 
$49,400); Cloris Leachman subbing 
as femme lead during Miss 
Wright’s “loan-out” to the touring 
company. 

“Time of the Cuckoo,” Empire 
(2d wk) (D-$6-$4.80; 1,082; $25,- 
056) Shirley Booth). First full week 
had standees at all performances, 
with party commissions holding 
the gross just under $24,600 (pre- 
vious week, first five performances 
and two previews drew capacity 
$20,300). 

“Wish You Were Here,” Impe- 
rial (18th wk) (MC-$7.20; 1,400; 
$52,080). Nearly $52,300 (previous 
week, $52,300). 

OPENING THIS WEEK 

“Dial ‘M’ for Murder,” Plymouth 
(D-$4.80; 1,063; $29,019) (Maurice 
Evans). James P. Sherwood pro- 
duction of Frederick Knott’s Lon- 
don melodrama; opens tonight 
(Wed.). 

“My Darlin’ Aida,” Winter Gar- 
den (O-$7.20-$6.60; 1,519; $51,881), 
Robert L. Joseph, in association 
with Paul Vroom, production of 
Charles Friedman’s adaptation of 
the Verdi opera; opened Monday 
night (27). 


‘Suspects’ $6,000, 
Eden’ 106, Philly 


Philadeiphia, Oct. 28. 

Show business continued at ebb 
here, with neither of two straight 
plays on display exhibiting any 
strength at the till. “Climate of 
Eden,” which relighted the For- 
rest, drew two unfavorabie notices 
out of three and public reaction 
was off. 

“Gentlemen Prefer Blondes” re- 
turned to the Shubert last evening 
(27) for a one-week stand. In im- 
mediate prospect is only “Maid of 
the oe: slated for Erlinger, 

ov. 3. 


Estimates for Last Week 


“Climate of Eden,” Forrest (1st 
wk) ($4.55: 1.760). Climate of 
Moss Hart’s “Eden” too variable 
for boxoffice lure. Cool $10,000. 

“The Suspects,” Locust (2d wk) 
($3.99; 1,580). Whodunit was dubi- 
ous from start, despite London 
sanction. Second sesh dropped to 
meager $6,000. 


BETTE DAVIS $27,500 
FOR FIVE IN DETROIT 


Detroit, Oct. 28. 

“Two’s Company,” starring Bette 
Davis, grossed $27,500 in five per- 
formances at the Shubert last week. 
Show, which was scheduled for two 
weeks, will stay for a third stanza 
before moving on to Pittsburgh and 
Boston, ending its Detroit engage- 
ment Nov, 8. 

After collapsing at the preem 
Sunday (19), Miss Davis finished 
out the show. She wag unable to 
appear the next evening, but show 
went on minus scenes in which she 
figures. About 25% of audience 
took. refunds. Those who stayed 
were given tickets for a special 
performance by Miss Davis which 
originally was set for Monday (27) 
midnight but was held at a special 
Sunday (26) matinee instead. Show 
was cancelled Tuesday (21) and 
Wednesday (22) because of Miss 
Davis’ laryngitis. 

At the Cass, “Bagels and Yox” 
grossed $19,000. Current produc- 
tion is “Gigi,” starring Audrey 
Hepburn, in for a week. 


Cornell-‘Wife’ $26,600 
In Pittsburgh Visit 


Pittsburgh, Oct. 28. 

Katharine Cornell’s “Constant 
Wife,” launching a series of eight 
ATS-Theatre uild subscription 
plays here, gave the Nixon its best 
week of the young season so far. 
Take was just short of $26,600, 
around $9,000 of that coming in 
season ticket sales. 

Nixon currently has “Top. Bae 
nana,” and advance indicates pretty 
close to a sellout for the Phil Sil- 
vers musical. House will be dark 
next week, due to cancellation of 
first half of a scheduled fortnight 
engagement of Bette Davis in 
“Two's Company,” which won't 
come in now until Nov. 10. 
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U. of N.H hire Thesps - 
t 5 Plays in 30th - Legit Follow-Ups | 


Set 5 Plays in 30th Season 
The King and |} 


Durham, N. H., Oct. 28. 
(ST. JAMES, N. Y.) 


The 30th season of Mask & Dag- 
ger, dramatic organization at the 
Constance Carpenter, wt 
understudying Gertrude irr cond 


LEGITIMATE 


Plays Out of Town © 


equally unable to rise above the 
direction, and the purposeless nar- 
ration of Walter Coy is on the 
same level. 

Sets by Valentina Raab overflow 











Barrault French Troupe 
Gives Gallic Garnish To 
Gide’s ‘Hamlet’ Version 
Montreal, Oct. 28. 
In its second week of repertory 








Dinner For Three 
Montreal, Oct. 25. 
KoolVent Theatre production of comedy 
in three acts by Herbert Kramer. Direc- | 
tion and music by Kramer; set by Ar-| 





U. of New Hampshire here, will be 
marked by presentation of five 
dramas, 








Montreal, | Sos ser its beginning with “Kind / ro: more than a t re 
thur Voronka, At Gesu Theatre, Montres’ the stage and give the characters | at Her Majesty’s here, following its | Lady,”, Noy. 19-22. - Br ge orhe Ok over the 
| Ue pe cee .. Herbert Kramer an opportunity to indulge in long| smash success with Marivaux's Founded in 1922, the student|%¢™mme lead in e King and |" 

f DOPE os ciccceccesccecccees: Elfi Koenig | hikes when not prancing about cen- | “Les Fausses Confidences” and Mo- thespian group has staged one or recently on the star S$ death, is giy. 
PiCrTre seeeseseseceeecesss Rob Goodier |tor=-tace, leaping from tables or | liere’s “Les Fourberies de Scapin, more plays in each of the past 30 ing a credible, graceful and attrac. 

Maid mabsoaasteasineo<s Joan Blackman slobbering at each other. Kap. the Madeleine Renaud, Jean-Louis | — Pre 7 di > aah Ramele tive performance in the part. Her 
Abeta entice Barrault Co. of Paris added “Ham- | ¥¢4rs. Present director and faculty) appearance and _ characterization 

Seldom has there been a more let,” in Andre Gide’s translation, | @4visor is Prof. Joseph Batcheller.| are suitable and her singing is, jf 

contrived theatrical offering than) Maid and the Martian las one of several other offerings.| In Hanover, the Dartmouth] not outstanding, at least pleasant. 


the KoolVent Theatre’s production 
of Herbert Kramer’s “Dinner fot 
Tiree,” currently at the Gesu Thea 
tre here. é 

Louis Levin, backer of this new} 


Hollywood, Otc. 22. 

Stage production of romantic 

in three acts (five scenes) by 

Barbera. Directe¢ by Gordon 

At Galiery Stage, Hollywood, Oct 
15,8 ’52; $2.40 top. 


| This “Hamlet” was first performed | Players of Dartmouth College will 
in 1946 by the two when they broke | open their 1952-53 season by pre- 
with the Comedie Francaise and | senting George Kelly’s ‘The Show- 
formed their own company. | off,” under direction of Henry B. 


Since no one could hope tg 
duplicate the unique magic of Miss 
Lawrence’s personality and style 
comparisons would be unfair. [t'; 
enough that Miss Carpenter hag ; 


Gallery 
comedy 
Joseph 
Hunt 























ee ee ee Ne Mallia. < oct ccdececoess Pat Richard| In comparison to the accepted | Williams. se canter 5 ttdhngen canal Sa 
company (a company which derives) con, Morley .......sssc.s0-- Allan Lurie} Anglo-American idea of “Hamlet,” | wes = _ awe ond that she is 
it’s name from Levin's KoolVent} Mitchie Chase..........--- Kay Barkley|;..°..: ; . : . warm, persuasive and likeable as 
ae “phsesed caieiaal x. | Prof. John Borden.......Stanley Malotte| this version is still lacking in a |} the firm-minded British <c} 
awning business) has spare no ex- | Prof. John Bo vee th : ; “ Sa | Fish school. 
. : ti this venture; | Jessiea Bailey.....++++++++-+- Pat Prest| sense of greatness, drama and iN- | teacher at the Siamese cour 
aon . © cabs y demands OS gh — atlas eeebobe Hank Loomis | terpretation. Some of this is no| etter ays notably so in the affectionate 
as met a gy cher duane. (GR Guat... .ccccccccsceas Joseph Karbo| doubt due to Gide’s translation | scenes with the royal children sh. 
* semble a cast; has done n which, faithful to the original, on | Sammas Continued from page 62 Semmes} ' - She 








thing, but one matter—he didn’t | 
get a play. 

“Dinner for Three,” in one form 
or another, has been’ knocking 
around theatres for more than 20 
years, and age has done little to) 
enhance its theatrical value. Pres-| 


is top-featured in the musical. 
Yul Brynner, formerly top-fea- 
tured but recently upped to star 
billing, remains about as before. 
In the absence of Miss Lawrence's 
dominant authority and personali- 


Radio comedy dialég mars this| the whole misses some of Shake- | 
initial offering in what may turn|SPeare’s. more subtle inferences) 
out to be a rash of scripts based on | 4nd shaded meanings. 
interplanetary relations, but with Barrault, in the name role, does 
keen revision “The Maid and the|a complete and at times remark- 
Martian” might have a chance at| able-+switch from the light, frothy 


boxoffice price. There the problem 
obviously is not arithmetic but 
| product. The most favorable eco- 
nomics in the world wouldn't help. 
The analysis then boils down to 





l thice : aueen® aveg| ty, the part of the King seems to 
ent adaptation by Henry Kramer| bigger things. Plot-wise, it’s amus-| Moliere and Marivaux offerings | this: Prt Bs ee: + Pye ye have expanded and become more 
has been updated in a dialog sense .ing and as credible as a farce needs | with which he opened this tour. He | 9Y 8000 © ied te bad important. Otherwise, Brynner is 

. and twisted into a vehicle that! to be. | plays Hamlet with great restraint | Show can be killed by ba _ €CO-' still exceptionally well suited 
I reduces it to little more than a| Joseph Barbera script is about | throughout, occasionally showing | omics. A super-duper show Can] physically for the role, with an 


. . * e442 . i Die " 1a Seater i 
showcase for Kramer’s Vienna-type;a Martian who crash-lands near| flashes of his more exhibitionist | live, and even thrive up to a point, 
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music and Elfi Koenig’s operetta | 
style of chirping. 

The story, such as it is, revolves 
around a triangle consisting of Miss 
Koenig and Barry Morse, the man | 
and wife, with Kramer as the old} 
friend and bachelor who is sus- 
pected by the husband of being in 
love with his wife. Inte this obvious 
and not exactly original situation | 
is-a Shakespeare-spouting butler, 
played by Robert Goodier, and the 
usual French maid, Joan Black-| 
man. 

Miss Koenig, who hails from) 
Vienna and is wife of backer Levin, | 
manages to maintain a certain flut- 
tery attitude throwghout. Of the 
Kramer songs she tackles, an item | 
called “Walking on Air” is most} 
reasonable and tuneful. Morse, who | 
has established a fair rep in the 
past two years for his strawhat and | 
little theatre ventures, is adequately 
confused and suspicious and is cer- 
tainly the most assured performer | 
on stage at any time. Kramer, de- | 
spite a heavy accent and a certain | 
ponderous attitude, portrays the 
playboy to the hilt in between a 
series of piano and-song interludes. 

The single set, used as both a 
studio and living room, is effectiye 
and the limited lighting facilities 
are used to advantage. 

Eollowing a_ two-week engage- 
ment at the Gesu (providing ad- 
vance sales hold), the previously 
planned tour of “Dinner’’ will be 
dropped and KoolVYent will substi- 
tute “The Happy Time” with Roger 
Dann, some of the members of the 
present cast and other localities, 
and open at Her agesty s Dee: i. 

ewt. 





The Web and the Reck 


Hollywood, Oct. 22. 
Eugenie Leontovich-George St. George 
production of drama iin two acts (eight 
scenes) by Lester. Cohen, adapted from 
novel by Thomas Wolfe. Staged by Miss 
Weontovich, who also stars. At Las Palmas 
Theatre, Hollywood, Oct. 22, ’52; $2.40 top. 


Mrs. Esther Jack ....Eugenie Leontovich 
George “Monk” Weber .... Earl Colbert 
Jim Piemmons ........-.+..+- Al Sargent 
Sylvia Messerman....Geraldine McDonald 
Girl in saloon ......+... Catherine Cronin 
Bum in saloon ......... Harvey Kaufman 
Jimmy Wright ......6+5+. Patrick Brown 
Mr. Rawng ....cccessesevess: Kay Kuter 
Fae Mae Kelso ...,...+.- -« +7 Mimi Borrel 
Rosalind Bailey .......-+-- Cristal Ortoni 
Max Commiskey ....+..- Michael O’Brien 
Mrs. Van Elstrom .......-- Vicki Bakken 
Foxhall Edwards .......- Justin McCarthy 
Young Writer ........ Marlin’ Van Dover 





Pretentious posturigg is the key- 
note of this Coast yout-of the 


adaptation of Thomas Wolfe’s ob- Ww 


viously autobiographical novel. As 
result, any merit the Lester Cohen 
script might have is completely ob- 
scured in one of the most infuriat- 
ing professional productions ever 
shown on the Coast. ; 

Eight scenes offered here (a 
ninth was cut shortly before the 
premiere) trace the story of the 
struggling young writer and his 
fierce love affair with an _ older 
woman whose devotion and faith, 
despite continuous bickering, even- 
tually lead to the publication of 
the author’s novel. It is, appar- 
ently, little changed since its orig- 
inal unsuccessful tryout at an up- 
state New York strawhatter two 
years agp. . 

Eugenie Leontovich, who co-pro- 
duced and directed in addition to 
essaying the femme lead, must bear 
the brunt of the blame for this 
fiasco. Her staging has an almost 
maniacal frenzy and her own per- 
formance is incredibly theatrical 
throughout. 
ing man, Earl Colbert, a member 
of her Leontovich Players group, 
parrots the lines in a meaningless 
one-dimensional characterization, 
and joins her in some of the most 
nauseating love scenes ever put on 


Her hand-picked lead- | 


the mountain-top hideaway of some | nature in the play-within-a-play |in spite of bad economics. That is 


amiable drunks and proceeds to | 
hold them captive while he tries | 


invasiun. The “secret weapon’ of | to the point of tedium. 


a virginal young farm gal proves 
his undoing and although the end 
is predictable, the proceedings en- | 
gender considerable chuckles. | 

For local consumption, 
Maid” is attractive, enough even 
though the local cast vitiates some 


sequence and with Horatio. 


‘ | 
1 | There are many moments during | 
to signal Mars to pave the way for ithe three acts when thin 


Jacques Dacqmine, as the rascal- 


ly king, Claudius, is convincing, 


although he is inclined to go over- 
«phe | board, particularly in his closet | 

as | 
| Hamlet’s mother, only comes into | 


scene. Marie-Helene Daste, 


of the humor by mugging and bed own during the bedroom stanza, 


overacting. It’s a long way from| 
the bigtime, though, unless Bar- 
bera can sharpen the dialog in 
his rewrite. 

Gordon Hunt's direction. is. fren- 
zied, perhaps ‘as result of the fact 
that the production was thrown in 
on short notice. Pat Prest, as the 
farm gal, makes the best impres- 
sion in the cast. Kap. 


Equity Show 


Getting*Married 

(LENOX HILL, N. Y.) 
In its first production of the 
season at the Lenox Hill Playhouse, 
N. Y., Equity Library Theatre 
emerges with a new decor, a re- 
modeled stage, and an old weak- 
ness for regarding the play as a 
second-hand case solely to display 
the actors’ shining talents. Natur- 
ally, classics suffer the most under 
such: treatment, and Shaw’s forum 
on the marital state is this week’s 
sacrifice. 

Director Lawrence Carra seems 
to be responsible for the slackness 
of pace, the failure to project what 
Shavian wit is here, the hizzare 

rouping and the variety of dif- 
erent acting styles. 

Louis Edmonds’ snobbish Hitch- 
kiss is handsome, well-timed and 
neatly styled; Lloyd Bochner 
brings appeal and humor to the 
role of Sykes. the reluctant bride- 
groom, and Kay Parker, as Mrs. 
Bridgenorth, is the only woman in 
the cast who achieves the spirit 
and emphasis her part calls for. 
All three of these actors heighten 
their portrayals to exactly the right 
point, below which the character 
is lost and above which it is un- 
bearable. 

‘Guilty of overdoing is .Helene 
Miller, in perpetual emotion as 
the skittish young wife, while 
n, as Reginald, her 

rmer husband, so weakens the 

aracter-by underplaying that it 
can hardly get across the foot- 
lights. Dana’ Hardwick’s genial 











greengrocer . Collins, and John 
Stephen’s amiable béshop are credit 


len’s gruff general and Lisa Ayers’ 
strong-minded Lesbia_ are _lia- 
bilities. 


lous bride Edith, and Anne Fran- 
cine, as the magnetic Mrs. George, 
seem miscast, epecially since Miss 
Francine uses hiprolling and Wild 
West inflections as a Victorian, if 
devastating, English woman. 
Vene. 


News Ed’s Medieval Play 


To Get U. of Kansas Preem 


Kansas City, Oct. 28. 
New play by Henry C. Haskell 
| will be premiered in a four-night 
‘run at the University Theatre of 





29-Nov. 1. Opus is “The Morning 
Star,” based on the romance of 
Heloise and Abelard. 

Direction is by Dr. John New- 





stage. 


Remainder of the cast is) 


field, in his first year as playhouse 
director at K.U. 








contributions, while Arthur See=| 


| Cox, 
| Stanza. 
Michaele Myers, as the rebel- | 


the U. of Kansas, Lawrence, Oct. | t 





when Hamlet stabs Polonius. Here 
she develops a more distraught 
character which she seemed to 
have missed in earlier moments. 


As in all other parts assigned to 
her, Simone Valere as Ophelia is 
standout. From a quiet, confused 
young girl, she goes mad with a 
realism almost frightening to 
watch. Jean-Claude Michel, as 


_| Ophelia’s brother Laertes, is ade- 


quate; Pierre Bertin offers a rath- 
er detached Polonius, missing the 
impact of his big speech to Laertes. 


Jean Juillard, in the dual role of 
Ghost and later as leading player 
to entertain the King and Queen, 
is excellent. Charles Mahieu, as 
the first gravedigger, registers sol- 
idly, and Jean Desailly, as Horatio, 
is consistent but never memorable. 


The sets by Andre Masson are 
spotty. At times, such as the open- 
ing and closing scenes, they tend 
to overshadow the actors; at other 
times they seem like last-minute 
improvisations. Olive-grey drapes 
are used almost throughout and 
there is a tendency to crowd the 
stage and destroy the value Bar- 
rault is trying to establish; a value 
of space and loneliness, 

Incidental musie by Arthur Hon- 
egzer maintains the proper atmos- 
phere at all times, and regardless 
of what shortcomings there are 
bound to be in translation, Bar- 
rault and his very able company 
offer a sincere, forthright interpre- 
tation. Newt. 


‘Wagon’ Laggard $17,000 
In Buff.-Rochester Split 


Rochester, Oct. 28. 

“Paint Your Wagon,” starring 
Burl Ives, grossed a sad $17,000 
last week in a split between Buf- 
falo and here. The Alan Jay Ler- 
ner-Frederick Loewe musical drew 
about $10,000 in five performances 
Monday-Thursday (20-23) at the 
Erlanger, Buffalo, and added ap- 
proximately $7,000 in three shows 
Friday-Saturday (24-25) at the Au- 
ditorium here. 

Wolfe Kaufman-John Yorke show 
is playing the Royal Alexandria. To- 
ranto, this week, goes to the Han- 
na, Cleveland, next week and the 
Cincinnati, the’ following 


‘Gigi’ 136, Cincy 


Cincinnati, Oct. 28. 

Road show season here got off 
to a light start last week. Audrey 
Hepburn in “Gigi” grossed a dis- 
appointing $13,000 for eight per- 
formances in the 1,300-seat Cox 
Theatre at a $4.31 top. 

Bookings are. greater than last 
year. Cox has “Mister Roberts” 
currently and “I Am a Camera” 
next week, both at $3.69 top, with 
“Paint Your Wagon” week of Nov. 
17 in the 2,500-seat Taft at $4.92 
op. 











Earl Paul, composer of musical 
TV shorts for commercials, has fin- 
ished a symphonic poem, in three 
movements, titled “The Cycle.” 
Publication is due shortly. 


gs slow up | 





why we have been witnessing in 
the theatre a boom or bust situa- 
tion. A smash hit will survive and 
pay off. It’s the in-between area 
where there is cause for real con- 
cern. 

The ‘Good’ Play 

There is the “good” play as dis- 
tinguished from the “great” play 
or “flop” play. Under present-day 
economics, with costs what they 
are, a play that is just a good play 
has a tough struggle for existence 
and is likely to fold in the red. 
Lower boxoffice prices would un- 
doubtedly attract a larger audience 
to plays in this category. The trou- 
ble is that costs would likewise 
have to be lower to pay off. That 
is where the arbitrary part of some 
of the rules as to minimum num- 
ber of people, minimum scales, and 
minimum everything else but costs, 
begins to show its influence on 
survival. 

The influence is. more deeply 
rooted than survival. With such a 
setup, many plays. never even get 
underway because of the gloomy 
arithmetic. Twenty years ago about 
200 shows would be launched dur- 
ing a theatrical season. Today it 
has dwindled to about one-third of 
that. There were over 70 theatres 
in 1929. Today there are fewer 
than 30. That is plain retrogres- 
sion, contraction, obsolescence or 
whatever else you want to call it. 

What's the answer? A page of 
history from the automobile indus- 
try is better than a volume of 
debate. That industry has gotten 
more and more of the consumer 
dollar by making better automo- 
biles at lower cost (with due al- 
lowance for our recent inflation 
headaches).. The theatre can like- 
wise hold its own, or go forward, 
if there are better plays at lower 
cost. True, in industry, technologi- 
cal advance has made possible re- 
ductions in cost and improvements 
in product. The theatre does not 
present as much of a field day for 
technology as does the regular run 
of industry. Nevertheless, the re- 
quisite formula is still the same— 
improved product and lower cost. 

There may be some squeamish- 
ness about the comparison of the 
theatre with industry. We must, 
however, face up to the fact that 
we are talking of the commercial 
theatre, not subsidized theatre. The 
market place knows no sentiment. 
It wants the “mostest for the least- 
est.” Unless the theatre is in there 


pitching in that sort of a bal] park, | 


it must move over to make way for 
a competing product that does 
keep consumer, producer and in- 
vestor happy. 

J. S. Seidman 





Skinner-‘Paris’ $14,500, 


In 7-Performance Split 


Richmond, Oct, 28. 

Cornelia Otis Skinner put to- 
gether a sock $14,500 gross last 
week in seven performances split 
between three stands in her one- 
woman musical show, “Paris ’90.” 
Star got $6,200 in three shows 
Monday-Wednesday (20-22) at the 
Court Square, Springfield, Mass., 
added $2,000 on a _ one-nighter 
Thursday (23) at the McCarter, 
Princeton, and finaled with $6,300 
for three performances Friday 
Saturday (24-25) at the WRVA 
Theatre here. 

_Actress i$ continuing her one- 
nighters this week. 


appearance and a sort of savagery 
that femme audiences obviously 
dote on. His playing still seems 
harsh and lacking in charm, but 
his diction has apparently im- 
proved a trifle. 

In general, the Richard Rodgers- 
Oscar Hammerstein 2d musical 
holds up remarkably well, despite 
the fact that Brynner is the only 
one of the original leads still in 
the cast. The show obviously lacks 
the universal appeal of the un- 
matchable “South Pacific” and 
there is a fairly sizeable minority 
that doesn’t like it. But its uncon- 
ventional story, beautiful score, 
exotic locale and sumptuous visual 
appeal make it knockout musical 
theaire for most audiences. 


Hobe, 


South Paeifie 

(CIVIC AUD., PORTLAND) 

Portland, Ore., Oct. 20. 
William Duggan opened the 
Civic Auditcrium boxoffice for 
“South Pacific” nearly a month 
before the musical arrived, and 
two weeks later every ducat for 
the night performances was sold. 
Hundreds were turned away. When 
the b.o. opened, the four ticket- 
sellers were greeted by lines two 
blocks long all day long. 

Pasteboard holders for “SP” 
were pleasantly surprised at the 
announcement that Martha Wright, 
lead of the Broadway company, 
would appear with the musical for 
three weeks during the tour of 
Miss Wright’s native Northwest 
country. She joined the troupe 
here in Portland last Tuesday (14) 
and will continue to appear in Ta- 
coma, Seattle and Spokane before 
heading back to her Gotham spot. 

Seattle gal fits into the outfit as 
if she was made to order. Cus- 
tomers in the jampacked Auditori- 
um were carried away by her per- 
formance and completely enjoyed 
every second of the three-hour 
song-filled show. 

Webb Clifton and Dorothy 
Franklin get plenty of palm-wack- 
ing for their roles as Emile De 
Becque and Bloody Mary. Benny 
Baker as Billis carries the comedy 
role in good shape. Stanley Grover 
as Lt. Cable and Norma Calderon 
as Liat also come through with 
some nifty acting, dancing and 
singing. 

It has been a long time since a 
show created as much comment 
and interest in this area. “SP 


could have played to SRO for an- 


other week. 

Janet Blair returns to her role 
as Ensign Nellie Forbush at the 
end of the three-week period. 
She is currently on acca 

eve. 


Miami Opera Guild Sets 
Drive for 12th Season 


Miami, Oct. 28. 
Miami Opera Guild, under dire 
tion of founder Dr, Arturo deFilip- 
pi, launched a subscription cal 
paign for additional members {0° 
its 12th season, which will feature 
three popular works with Metro 
politan Opera stars heading up @ 
local chorus and orchestra of 70 a 
Dade County and Miami Beach al 





ditoriums. 


Productions of Puccini's “Giant 
Schicchi” (in English) and “Cava' 


leria Rusticana” is scheduled 


Jan, 17-18 and “La Traviata” for 
Feb. 28 and March 2. Metopera 
members participating include Sal- 
vatore Baccaloni, Eleanor Steber, 
Regina Resnik, Robert Weede 4" 
Charles Kullman. Estimated Pr 





duction costs run well over $75,0% 
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Wenderful Time 
London, Oct. 22. 


J nell production of revue in two 
ach ia renee), with Billy Cotton band: 
seorge and Bert Bernard; Joy Nichols; 
© ygraves; ne & Rodolph; Vadja 


Max , 
; Jo, Jac & Joni; The Three 
del Bros; the Tiller Girls (20); Jack 


nd Skyrockets orch, Script by Eric 
ane Carol Levens and Etizabeth Berry- 
pill. Produced by Val Parnell and Charles 
Henry; music, Johnnie Johnston; chore- 
ography, George Carden and Barbara 
aitken; sets, Charles Reading. At Palla- 
dium, London, Oct. 21, ’52. $2 top. 





The Palladium’s fall revue which 
pridges the gap between the end 
of vaudeville and the pantomime 
season, follows the stock formula 
of bright. breezy and boisterous 
entertainment. It is essentially 
good humored, unsophisticated en- 
tertainment and is an elaboration 
of regular variety programs al- 
though using many of the familiar 
names. 

Produciionwise, Val Parnell has 
fashioned a lavish show. “Sets are 
expensive, and costuming is color- 
ful and tasteful. Individual artists 
are generously treated with full 
production qualities in most of 
their scenes. Show was inclined to 
run overtime opening night but 
can easily be trimmed to make a 
clicko twice-nightly offering, 

In contrast to vaude 
British personalities dominate this 
revue. Bill Cotton’s band, firm fa- 
vorites with British patrons, tops 
the bill with its freely boisterous 
band show in which the personnel 
play a major part with vocals and 


general slapstick. The whole rou- | 


| I} 


tine is frankly unsophisticated, and 
it gets a hefty patron response. 
Numbers of the calibre of “I’m 
Going To A Wedding” and “Gal- 
loping Major,” both of which fea- 
ture vocalist Alan Breeze, never 
fail to click. Femme singer Doreen 
Stephens does okay with a couple 
of songs and pianist Clem Bernard 
rates plenty of laughs for his com- 
edy antics. 

Almost qualifying for the resi- 
dent tag, George and Bert Bernard 
chalk up another boffo success 
with their immaculately timed 
miming to disks played off stage. 
This time they've evolved a new 
routine and among artists who 
come under their cynical gaze are 
Jo Stafford, Frankie Laine and 
Jonnnie Ray. They also have a 
riotous interpretation of the ‘Call 
Me Madam” hit, “You're In Love.” 
An outstanding piece of miming 
winds the act to a begoff. 

Joy Nichols, who in recent weeks 
has been touring in vaude. also has 
prominent billing and fills a solo 
spot with distinction revealing a 
versatility which made an imme- 
diate impact. She‘s a stylish per- 


former and did a hep job with two | 
or three contrasting numbers and | 


then displayed a surprise flair for 
takeoffs, vocalizing like Vera Lynn, 
Sophie Tucker and Judy Garland. 

Max Bygraves, also a familiar 
fave, who recently played on the 
Judy Garland program in America, 
returns with a lot of new-material 
which garners solid reaction. His 
patter is high on quality and his 
gags have laughter-making qual- 
ities. He scored the most success 
with his “Cowpuncher’s Cantata,” 
a current disk click. 

The Ghezzi Bros., a trio of tum- 
blers have a fast comedy knock- 
about routine which builds to a 
punchy finish. Jo, Jack & Joni are 
bright pantomimists who have cre- 
ated several novelty angles for 
their act. They get the laughs but 
reaction would be heightened if 
the tempo was improved. Terping 
Spots are capably filled by Eliane 
& Rodolph with some intricate rou- 
tines and by a solo contribution 
from Vadja del Oro with castanets. 
The 20 Tiller Girls make afi at- 
tractive dancing line. Myro. 





Caro William 
London, Oct. 23. 


entenee R. Soskin (for Hampstead Thea- 
aie + Presentation of drama in three 
by y William Douglas Home. Directed 
23. oe ¢t = At Fmbassy, Londen, Oct. 
Lady Cowper ... .-. Pamela Alan 


Mrs. George Lamb , R 
eeeees- Rachel Gurney 
Hopgood ..........ss0+* Oliver Johnston 
v€orge Lamb ....., 60 0eeen Robert Shaw 
ud Melbourne ........,... Freda Gaye 
Wit Caroline Lamb...... Daphne Arthur 
me jam Lamb ....., ++eee- Robert Harris 
Eat Melbourne ........ . Evelyn Roberts 
Ward Bulwer ....cccsece David Oxley 


ee management at this inti- 
late neighborhood theatre makes 
#n inauspicious beginning with this 
entry by William Douglas Home. 


ee 








lineups, | 





Plays Abroad 


“Caro William” is a tedious his- 
torical drama with few redeeming 
qualities, and a major rewrite is 
necessary before a move to the 
West End could be considered. 
According to a program foot- 
note, the play was inspired by Lord 
David Cecil’s book, “The Young 
Melbourne.” Home’s version, how- 








ever, lacks the piquancy ‘and fas- | 


| 


cination normally associated with | 
| historical dramas and the charac- | 


jters are carelessly drawn. In the 


| first act, particularly, there is con- | 


| siderable confusion while the play- 
|}ers are being established. 


; given to Lady Caroline, wife of 


| William Lamb. She is a hysterical, | 


| neurotic creature with an infatua- 
| tion for Lord Byron which brings 
discredit on the family and ruins 


her husband’s career in politics. | 


Through three ponderous acts the 
| theme is stretched to tedium. 
Poverty of the writing gives lit- 
tle opportunity to the cast. Daphne 
| Arthur tries vainly to infuse sym- 
pathy and understanding in the 
| title role, while Robert Harris, as 
|the husband, is overdrawn as a 
| long-suffering, meek individual. 
| Rachel Gurney has a better part as 
|Mrs. George Lamb, but her hus- 
hand, portrayed by Rebert Shaw, 
| indulges in a perpetual sulk. John 


| Wyse’s direction fails to come to} 


(grips with the subject, 
| settings by Stephen Doncaster are 


| admirable. Myro. 














| Barn Mgr. 


Continued from page 63 = 











receive one-seventh extra salary, 
Kneeter declares. He adds that 
when he observed that the extra 


was also abandoned. 
‘Inept Leadership’ 


riod of years used collective bar- 
gaining to obtain a good contract 





although | 


Ratcliffe SMA Prexy; 
Whiting, Langner Named 


Thomas G. Ratcliffe, of the Sea 
Cliff (L. I.) Summer Theatre, has 
been elected president of the Stock 
Managers Assn., succeeding John 
Huatington, of the Spa Theatre, 
Saratoga. The election was held 
last week at the annual member- 
ship meeting of the organization. 

Others named at the same time 
were William Whiting, of the 
American Lyric Theatre, vice- 
president; Philip Langner, of 
Westport (Conn.) Country 
house, secretary; Jack Ragotsky, 
of the Kalamazoo Summer The- 


ein, t | atre, assistant secretary, and Iso- 
Caro William is the family name | 


bel Jones, Starlight 
Pawling, N. Y., treasurer. 
Theron Bamberger, of the Bucks 
County Playhouse, New Hope, Pa.; 
Philip Barry, John Drew Theatre, 
East Hampton, L. I., and retiring 
president Huntington were elected 


Theatre, 


to the three vacancies in the nine- | 


member board ‘of governors. 





Current Road Shows 


(Oct. 27-Nov. 8) 





“Bell, Book and Candle” (Joan |f 


Bennett, Zachary 
Wichita (27): 
lahoma City 
Worth (29-30); 


Scott)—Forum, 
Municipal Aud., Ok 
(28); Majestic, Fort 
Melba, 


mount, Austin (4); Texas, Houston 


(5-6); Civic, New Orleans (8).. 


| 


| 


| 
| 


pay would make the matinee less | p 
detrimental to health, that move) ple, 


} 
' 
‘ 


} 


“Call Me Madam” — Hartman, 
vee (27-1); Victory, Dayton 
(3-8). 

“Climate of Eden” — Forrest, 


| Phila. (27-1). 


“Constant Wife” (Katharine Cor- 


playing a matinee, the cast should | "ell. Robert Flemyng, John Em- 


ery)—Hanna, Cleve. (27-1): Erlan- 
oe (3-6; Aud., Rochester 
i 

“Country Girl”. (Robert Young, 
ane Clark, Nancy Kelly)—Tem- 
Tacoma (27); Metropolitan, 
Seattle (28-2); Omaha, Omaha (6- 
7); KRNT Theatre, Des Moines 


Although Equity has over a pe-/| (8). 


“Deep Blue Sea” (Margaret Sul- 
lavan, Alan Webb) — National, 


from the League of N. Y. Thea-| Wash. (27-1). 


| tres, they now refuse to recognize 
| the SMA as a bargaining agent 
| for the barn producers, Kneeter 
| Says. 

ithey impose conditions on a take 
it or leave it basis. If you leave 
|it you are out of business. Inci- 


| dentally, my business last summer 


| employed 107 Equity members for | 7 


} 
| 


| 


| 
| 
j 


| 


a total of 205 work weeks at a, 


gross payroll of $34,305. 

“Equity’s contract with 
| stock managers is one -sided. No 
contract can be equitable unless it 
works both ways. 
ager breaks a contract with an ac- 
tor, the contract provides for pay- 
ment of full salary tc the actor. 
The union official will immediate- 
ly deduct the amount involved 
from the manager’s bond. That is 
fair. 

“However, if the actor walks out 
on his contract with the manager, 
although the contract provides for 
payment to the manager for the 
terms of the contract, no one at 
Equity will authorize it, but in- 
variably the manager is told to 
take the case to arbitration. That 
is unfair. In the case of claims 
against managers or actors, the de- 
cisions are made by the union 
council without the manager being 
present. That is also unfair. 

“I am putting Equity on warn- 
ing. Since the union officials have 
stated that I am not to be invited 
to negotiations relating to the op- 
eration of my theatre, and if in my 
opinion their decisions are imposed 
on me to the detriment of my busi- 
ness and violation of my rights, I 


protection. ; 

“However, if Equity recognizes 
and bargains collectively with the 
SMA, of which I’m a member, I 
will recognize and accept whatever 
decisions result from the meetings, 
whether I agree with them or not. 
All I demand is equal rights with 
the actors I employ. 

“Is that disruptive? If more 
managers came into the open and 
made public their abuse by Equity 
instead of quietly letting them- 
selves be imposed upon, _ stock 
would be in a healthier condition. 
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CAB CALLOWAY 
“PORGY AND BESS” 


Now—STOLL THEATRE, LONDON 
Mee Brought the house down." —Dolly Grophie 


Sportin’ Life 


ITTLER, 1619 Broadway, New York 


When a man-}| 


will take the case to court for my | 











“Don Juan in Hell” (Charles 
Boyer, Charles Laughton, Cedric 
Hardwicke, Agnes Moorehead)— 


“Through inept leadership | Ce College, Cedar Rapids (28); 


New Trier H. S., Winnetka, IIL. 
Temple Sholom, (30); 
Mich. State College, E. Lansing 
(31); Music Hall, Detroit (1-3). 
“Fourposter” (Jessica Tandy, 
yee Crorlyn)—Blackstone, Chi 
i-0). 

“Gentlemen Prefer Blondes” — 


the | Shubert, Phila. (27-1). 


“Gigi” (Audrey Hepburn)—Cass, 
Detroit (27-1); Selwyn, Chi (3-8). 

“Good Night Ladies”—Majestic, 
Bost. (27-1). 

“Guys and Dolls”—Shubert, Chi 
(27-8). 

“a Am A Camera” (Julie Harris) 
—Harris, Chi (27-1); Cox, Cincy 


| (3-8.). 


“Jane” (Edna Best, John Loder, 
Howard St. John) — Community, 
Hersey, Pa. (27-28); Clark Inst., 
Worcester, Mass. (29); Shubert, 
New Haven (30-1); His Majesty’s, 
Montreal (3-8). 

“Maid in the Ozarks” (Bert 
Wheeler)—Army Camp Theatre, 
Indiantown Gap, Pa. (27); Ameri- 
can, Pittston, Pa. (28); Capitol, 
Pottsville, Pa. (29); Penn Senior 
H.S., York, Pa. (30); Forum, Har- 
re (31-1); Erlanger, Phila. 
(3- . 

“Mister Roberts” (Tod Andrews) 


|—Cox, Cincy (27-1); Cass, Detroit 


| (2-8). 





“Oklahoma” —- Lyceum, Minne- 
apolis (27-1); Denfield Aud., Du- 
luth ((2); H.S. Aud., Hibbing, Minn. 
(3); Lyceum, Minneapolis (5-8). 

“Paint Your Wagon” (Burl Ives) 
—Royal Alexandra, Toronto (27-1); 
Hanna, Cleve. (3-8), 

“Paris ’90” (Cornelia Otis Skin- 
ner)—Marshall College, Hunting- 
ton, W. Va. (27); Weller, Zanes- 
ville, O. (28); Ohio, Newark, O. 
(29); Indiana U., Bioomington (30); 
Murat, Indianapolis (31-1); - Hart- 
man, Columbus (3-5); Aud., Louis- 
<n (6); Aud., Memphis, Tenn. 
(7-8). - 

“Rise By Sin’—Shubert, New 
Haven (6-8). 

“Time Out for Ginger’—Play- 
house, Wilmington (6-8). 

“Seven Year Itch” — Parsons, 
Hartford (30-1); Wilbur, Bost (3-8). 

“Shrike” (Van Heflin)—Colonial, 
Bost (27-1); Ford’s, Balto. (3-8). 

“South Pacific’ (Janet Blair, 
Webb Tilton)\—Fox, Spokane (27- 
2); Aud., Denver (5-10). 

.— 17”—Erlanger, Chi? (27- 

“Suspects” — Plymouth, Bost. 
(27-8). 

“Top Banana” (Phil Silvers)— 
Nixon, Pitt, (27-1); National, Wash. 
( ‘ 


“Tree Grows in Brooklyn” (Joan 
Blondell, Robert Shackleton) — 
Gayety-Shubert, Wash. (27-8). 

“Two Is Company” (Bette Davis) 
—BShubert, Detroit (27-8), 


the | 
Play- | 


Dallas (31- | 
1); Aud., San Antonio (2-3): Para- | 





_Kaycee Resident Troupe 
Kicks Off 20th Season 

Kansas City, Oct. 28. 
Resident Theatre kicks off its 
20th anniversary season here this 
week, with “The Happy Time” as 
first of four productions. “Time” 
opened Monday night (27) to ¢ca- 
pacity biz in the 500-seat house, 
and advance sale indicates SRO for 
the week’s run. Principals include 
Nancy McIntyre, Jim Lantz, Ker- 
mit Echols, Micky Oshry and Gil- 

bert Milton. 


| Gene Frankel, director, has set 
| “Another Part of the Forest” as 
; second production, to be staged in 
| January. Others skedded for later 
production are “Volpone” and 
“Boy Meets Girl.” 








| Wald Heads Prod. | 





au Continued from page 3 saa 


in an exec studio post. In remain- 
ing with W-K he will look after the 
business aspects of the four pix 
W-K made for RKO. 

Wald, who’s 40 years old, has 
been in the business for 20 years, 
having started as a writer at War- 
ners. He’s a winner of the Irving 
Thalberg Memorial Award of the 
Academy of Motion Picture Arts & 
Sciences “for the most consistent 
high quality of motion picture en- 
tertainment.” 

Deal has been ready for signing 
for some weeks, its consummation 
having awaited Wald’s formal bow- 
out from RKO, with which the W-K 
unit teamed in August, 1950, 
Krasna broke away some time ago. 
As part of the severance agree- 
ment, Wald will continue with 
RKO -to the extent of advising on 
the production of “High Heels” 
and “Size 12,” which Harriet Par- 
sons will produce. Originally they 
had been skedded as Wald prop- 


Three Brway Plays Get Censor Nix 
For Ottawa Stock Group 


Showings 


Ottawa, Oct. 28. 
Censorship has _ knocked out 
three of the Canadian Repertory 
| Theatre’s first six choices for its 
|pre-Christmas 10-week stretch, 
| which opened Oct. 7. 
| Ever since complaints met “Sep- 
|arate Rooms” last year, CRT, whose 
playhouse is a Roman Catholic 
| school auditorium, has had to sub- 
'mit all scripts to its head. Though 
usually allowing latitude, he 
| thumbs downed its planned opener, 
|Noel Coward’s “Private Lives,” 
|despite its having been produced 
|there two years before, as well as 
|done by Tallulah Bankhead at the 
| Capitol film house the year before 
lthat. (On that occasion an Ottawa 
| dowager was heard to remark after 
| the floor-rolling scene, “You know, 
'I really don’t mind how far they 
'go, as long as they do it nicely”). 
| Forbidden also were F. Hugh 
|Herbert’s “For Love or Money,” 





i| also on morality grounds, and “Por- 


j trait in Black,” because of a last- 
act suicide. “Private Lives” had te 
be hastily replaced with “Captain 
Carvallo,” by Dennis Cannan, a 
weak little English farce with some 


good moments, which drew fair 
houses. Some third-act cuts had 
to be made in it. 

CRT’s season-ticket campaign, 


following previous $20,000 red-ink 
dive, brought in $5,000 in three 
weeks through volunteer salesmen. 
Five-dollar membership buys five 
$1.25 seats (672-capacity house 
scales down to 60c, with no tax, 
CRT being a registered non-profit 
enterprise) and vote at annual 
meeting. 


CRT has added a third actor- 
director (Amelia Hali and Sarn 
Payne remain for their third sea- 
son, with all-new company other- 
wise), in Max Helpmann, brother 
of ballet star-legiter Robert Help- 
mann. He’s an Old Vie performer, 
returning there after Christmas, 
and appeared in the Olivier-Leigh 
“Caesars” in London and New 
York. His wife, Barbara Chilcott, 





plays leads here, with Margaret 








erties. Griffin, local actress, as ingenue. 
_Fsenomenns somes: roma on 











N. Y. and National Companies 


strays from the main point,’’ 


in the show. 


despicable Nazi.”’ 


—Ward 











eon 











OTTO SIMANEK) 


THE VILLIAN ... THE FANATICAL, BRUTAL AND 
SINISTER GERMAN CAPTAIN OF "STALAG 17" 


Currently; Erlanger, Chicago 


“Otte Simanek as the brutish German Capteln gives an admirable performance that never 

—Brooks Atkinson, N. Y. Times (May 9, 1951) 
“The performance of Otte Simanek as the curt and sinister German Captain is on of the best 
“Take @ look at Stalag 17 and you'll be fascinated by the work ef Otte Simanek as & 
“An outstanding performange played with unerring skill.’’ 


Morehouse, N.Y. World-Telegram & Sun 
(May 15, June 14, July 28, 1951). 


Personal Management: SCHWARTZ AGENCY 
8749 Sunset Boulevard, Hollywood 


CR 6-7371 
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Never a Dull Moment | 

Walter Winchell made news) 
three ways over the weekend as} 
(1) his ABC-(TV and AM) gabcast | 
screening of affidavits alleging 
President Truman once was a mem- 
ber of the Ku Klux Klan brought | 
White House denials; (2) his feud 
with WMCA (N.Y.) gabber Barry 
Gray nearly erupted into a fistic | 
embroglio; and (3) the N. Y. Post 
and its editor, James A. Wechsler, 
formally instituted libel proceed- 
ings against WW. 

On his telecast Winchell ex- 
hibited seven photostatic copies oO! 
affidavits charging the President 
with KKK links. These were 
categorically denied by a Pres!- 
dential sec ‘etary. 

The Gray-Winchell near-encoun- 
ter. which was divergentiy re- 
ported by the columnist on his 
ABC broadcasts and in his N. Y. 
Daily Mirror piece Monday (27! 
and by Gray on his WMCA show, | 
involved Jack O'Brian, N. Y. Jour- 
nal-American (Hearst) AM-TV col- 
umnist Winchell said that Gray 


ran away from an encounter with 


didn’t know they were directed at 
h 


‘O'Brian. Gray’s version is that as 
he was leaving a friend, Peppy 
Weiner, at 4:15 a.m. Saturday on 
East 55th St., he heard shouts but 





im. 

The Post-Wechsler suits VS.| 
Winchell also are directed against 
ABC. his Gruen Watch sponsors, 
Hearst Corp. and King Features. | 
Plaintiffs are repped by former} 
U. S. District Judge Simon H. Rif- 
kind. 


Gache-Morse Adlai Ads 

N. Y. Times on Friday (24) ran 
a seven-column ad signed by Mac | 
Gache and Joseph L. Morse, head- 
ed “Why doesn’t the Times switch 
its support to Governor Steven- 
son?” Ad asked the Times edi- 
tors, ““When have you ever before 
sacrificed principle to political ex- 
pediency—and in so large a de- 
gree?” It also called on Times 
readers to “besiege our favorite 
newspaper” with cards, letters and | 
wires urging a reversal of the| 
Times’ support for Gen Eisenhow- | 
er. Qn Sunday the paper reported | 














————— 
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THE NEW NATION-WIDE 


BEST SELLER 








Because in her book 


“the only volcano ever dressed by 
Mainbocher’ pulls up a chair, lets down 
her hair, and in a frank, biting, hilarious 
conversational tone lays bare a life lived 
to the hilt. THE FUNNIEST, FRANKEST 


AUTOBIOGRAPHY to 
reviewer’s memory. 


With 24 pages 


appear within this 
"Chicago Tribune 


of photographs 


At all bookstores + $3.95 


HARPER & 


BROTHERS 





| Bankhead autobiog, 


in its news columnsthat 2,120 let- 
ters and wires had been received, 
1,978 favoring the ad's views. 
Signers of the ad are toppers of 
the Unicorn Press, although the 
firm wasn’t mentioned. Address 
given in ad was that of the firm. 
Ad followed by one day a Times 
edit on “A Choice Reaffirmed.” 
Edit chided Gov. Stevenson on not 
taking a clear position on _For- 
mosa; following day, Times printed | 
a correction, citing a Sept. 8 inter- | 





| view in which the Dem candidate | 


had stated his view on Formosa. 
The ad battle spread yesterday 
(Tues.) when Gache-Morse ran a 
half-pager again urging a Times 
switch. A full page ad reprinting | 
the Times’ edit was signed by Mil- 
ton Lacks, of the Normandie Hat 
Shop. Times reported it got 200 


| protests following Sen. McCarthy’s 


broadcast Monday night. 
a } 

Harper’s and ‘Tallulah’ 

Harper & Bros., which caused | 

some raised eyebrows in the pub- 
lishing fraternity over its fancy 
deal for the rights to the Tallulah} 
is proving that 
it didn’t get-on a financial hook. | 
Some other firms § felt that! 
Harper’s. by contracting to pay | 
$30,000 (over a five-year span) for 
“Tallulah,” without getting first 
serial or film rights, was taking a 
longshot gamble. 
However, with sales of the tome 
passing 70,000 and the book firmly 
established in the best-seller 
charts (it’s No. 1 this week), Har- 
per’s is in the clear. 

Int’l Theatre Mags 
Theatre Arts Books is taking 
over U. S. distribution of two in- 
ternational mags on the theatre. | 
One is World Theatre; other is| 
Opera, Ballet, Music Hall in the 
World. Both are published in|! 
Paris under aegis of International | 
Theatre Institute, which is part ot | 
the UN Economic Social and Cul-| 
tural Organization. Both are quar- | 
terlies, the former in its second | 
year and the latter just launched, ! 
(Incidentally, the journals are not | 
connected with Incernational Thea- | 
tre, a private venture announced | 
for publication in N. Y.) 

Mags are printed in two lan-| 
guages, English and French, and} 
edited by the Belgian actor-editor, 
Rene Hainaux, with aid of an in- 
ternational committee, with ITI 
centres now established. in 26 
countries forming an_ advisory} 
board and submitting much of the | 
material. ANTA is the U. S. cen-|} 
tre and Rosamond Gilder, consul+ 
tant to TAB, is a*member of the | 
editorial committee of ITI. Mags | 
are full size, on coated stock and | 





No Like Fanny Brice Biog? 

Coast reports are that Mrs. Ray 
Stark (Frances Brice) and Billy 
Brice, children of the late Fanny 
Brice, are not too pleased with 
Norman Katkov’s biography which 
Alfred Knopf will publish shortly. 

The first of four parts is cur- 
rently serializing in Ladies Home 
Journal, and it’s this kickoff chap- 
ter which vexed the heirs. It makes 


wild, unbridled 
Brooklyn. 


Doubleday’s ‘L. L. Day’ 

Doubleday is inserting a fort- 
nightly ad in Saturday Review in 
the form of a column on the firm’s 
titles and other informal comment 
on reading, writing and publishing 
in general. Author is Pyke John- 
son, Jr., publicity manager. 

It’s signed by “L. L. Day,” pun- 
ning on Doubleday. 


Crouse Cops Medal 

Russel Crouse, co-author of 
“Life With Father” and “Call Me 
Madam,” along with illustrator 
Stevan Dohanos, were awarded 
Ohioana Career Medals for out- 
standing work in their respective 
fields Friday (24) in Columbus. 
Awards, the tops in a list of cita- 
tions” to Ohiouns~in the iiterary 
and art fields were given out by 
the Martha Kinney Cooper Ohio- 
ana Library Assn, 

Crouse, a native of Findlay, and 
Dohanos, who was born in Lorain, 
were present for the awards ses- 
sion. 


Busy Shulman 
Max Shulman leaves 
from Westport, Conn., for Holly- 
wood on his third 1952 Metro 
screen-writing assignment, com- 
pany having exercised an option 
/on his screen treatment of an crigi- 
| nal yarn and commissioned him to 
do the scripting. 
Shulman, who has been pacted 
by Doubleday to deliver his fifth 
novel next year, also co-authored 











} 
| 
Strauss’ Jap O. O. 
} 
i 


an original story which U-I pur- 
chased during his last Hollywood 
visit several months ago. 





Alfred A. Knopf editor tn chief 


| sonality, on 


mum rates, all expenses paid 


: of two to one, 
incl r or S, : : ~~ | 
nclude a large number of photos. south there’s a nine to one vote in 


out the comedienne as having a! 
childhood _ in| 


Nov. 12} 


Wednesday, October 29, 1952 


recently for a six-week stay, in 
which he’s 0.0."ing contemporary 
Japanese writing with possibility 
of translation and reprint in the 
U.S 


Strauss, who was there in 1945 
as chief of the books and maga- 
zine analysis branch of SCAP’s 
Civil Information and Education 
Section, will also gather material 
for articles for the Atlantic Month- 
ly and New Yorker. 


Doubleday Fetes Adams 

With Walter I. Bradbury, the 
publisher's managing editor, on 
hand, Doubleday tossed a rece”- 
tion (cocktail party) in 
apolis for Cedric Adams, news- 
paper columnist and radio _ per- 
occasion of publica- 
tion date of his first book, “Poor 
Cedric’s Almanac.” 

Book started out with a 7,500 ad- 
vance sale in the Twin Cities alone. 
Mag Photog Code 

American Society of Magazine 
Photographers, an unaffiliated 
union composed mainly of free- 
lance photogs (although a few mag 
staffers are among them), is pres- 
ently engaged in negotiating a 
code of minimum standards on as- 
signments with various mags. Code 
embraces such provisions as minl- 
(iol 
models, processing prints, etc.’, re- 


tention of copyright, credits, ar- 





bitration, re-use problem, color 
rates as against black-and-white, 
etc 


One of the basic clauses sought 
is that a photog on assignmen: get 
either $160 a day and expenses, or 
the page photog rate, whichever 
is higher. Resale rights is also 
prominent, with price still left 
open, Already in effect is an agree- 


}ment on a freelancer’s stock pic- 


ture file, with minimum 
print set at $25. 

Code will have some interesting 
effects. Mags that now permit 
other publication to reproduce pix 
used without fee to the photogs, 
will have to let the latter do the 
dickering, presumably for some 
payment. Long-range effect is 
seen, too, in that freelancers at 
present not members of the _ so- 
ciety may have to join the union, 
to avoid non-union hassles. 

Guardian Switchover 

Recent decision of the 
chester Guardian, Britain’s most 
famous liberal daily, to put news 
on its front page for the first time 
in its 130 years’ history, has met 
with mixed readership reaction. In 
the north of England, where the 
Guardian is published, there is an 


pay fot 


Man- 


adverse reaction in the proportion | 


In London and the 


favor. 

Manchester Guardian, 
sale of 130,000 daily, 
largely in the London region and 
the changeover was introduced in 
a bid to extend its readership 
throughout the country. The Lon- 


with a 


British daily without news on its 
front page. 


‘GWTW' Jap Bestseller ° 


television, and “now it ¢an_ be 
told” accounts of wartime and oc- 


sellers in current 
lishing concerns. 
A new edition of the Muargaret 
Mitchell classic has just hit the 
stands with 15,000 copies. Current 
release of the Metro film has 
hypoed sales to about 2,000,000 
copies, making it the all-time No. 1 
bestseller here. More Japanese 
apparently have read the novel in 
translation than Americans have 
in the original. About 1,000,000 
copies were sold here in 1937-1940, 
but practically none in 1941-45 
when it was suppressed. 
Television technical tracts lead 
in books imported from abroad. 
Mostly shipped by air, these texts 
cost three times the normal price 
and still sell three times as fast as 
other imported books. Runnersup 
in technological books, which 
|make up 70° of the imported vol- 
umes, are radio, telecommunica- 
tions and oil. Last year, Japan 
{purchased from overseas nearly 
| $3,000,000 worth of books. a triple 
increase over the year before. 
Most successful of the “now it 


Japanese pub- 








can be told” accounts is transla- 
tion of Mark Gayn’s “Japan 
Diary,” published in the U. S. in 


1948. A two volume edition, con- 
taining Gayn’s critical views of 
the U. S. occupation of Japan, has 
sold several hundred thousand 
copies. 

Other vcelumes undressing the 
occupation are “The Constitution 
Was Made in Two Weeks,” making 
it clear that the Japanese Consti- 
; tution, now under heavy attack, 
| was drafted by General MacArthur 
and forced on the Japanese; “The 
Most Secret History of Japan Un- 
der the Occupation” and “A Secret 
Inside Story of the Tokyo Trials,” 
neither of which contains anything 





Harold Strauss arriyed in Tokyo 


which American correspondents 


here have not already reported or 
knowg. 

Glamorized accounts of wartime 
defeats are popular. Ex-Col, Mas,. 
nobu Tsuji has written two books 
in a series about his adventures as 
chief of staff in Manchurig 
Guadalcanal, Burma and Singa’ 
pore. One of these, “Underground 
Escape,” has been translated into 
English and published here. Other 
entries in this field are by former 
Kamikaze pilots, submarine skip. 





Min ‘e-] 


circulates | 


don Times is now the only major} 


“Gone With the Wind.” texts on | 


cupied_Japan head the list of best- | 


| pers and high naval officers. 

Iwanami Publishing House has 
the largest stable of 
writers which it translates and 

° . . * 
publishes. Its leading fiction s| 
are Pearl Buck, John Dos Passos 
| William Faulkner and Vicki Baum 
In drama, Eugene O'Neill and 
William Saroyan lead the play 
wrights. American non-fiction pace 
setter is John Hersey’s “Hiro. 
shima,” closely followed by rey: 
on nuclear progress by 
Lilienthal. 

Bestselling European writers are 
non-fiction outputters like Italy's 
Ignazfo Silone, England's econo. 
mist H. J. Laski and German hise 
torian Max Weber. 


W estern 


rs 


rts 


David E. 


CHATTER 


Dwight Taylor finished his first 
novel, “The Pink Cloud.” 

James Boyle, one-time RKO 
flack, now doing freelance pub- 
licity. 


| Pat Flynn  Kollings resigned 
ifrom BHG staff to join Household 
|as decorating editor. 
| Mark Curtis is editing Reno 
| Pace, a new Nevada monthly which 
|continues the Reno Fundial 

“Art News Annual,” distributed 
for the Art Foundation, Inc., by 
‘Simon & Schuster, to be issued 
Oct. 31. 


In the shakeup at Good House- 
keeping, department editors Jules 
von Sternberg and Helen Sells are 
| leaving. 
| Rosalind Russell, who costars 
with Paul Douglas and Marie Wil- 
|son in RKO’s “Never Wave at a 
Wace,” in town to piug the picture. 

Edwin Miller, entertainment edi- 
tor of Seventeen mag, did film r« 
views for November Theatre Arts, 
| filling in for vacationing Robert 
| Hatch. 
| Pauline Reynard, formerly with 
| Cue, Magazine Digest and Parade, 


has become associate editor of 
| Brief magazine, Martin Goodman 
| publication. 


| “Bernard Shaw and Mrs. Patrick 
Campbell: Their Correspondence,” 
edited by Alan Dent, and covering 
| period from 1899 to 1940, to be 
| published by Knopf, Nov. 10. 

Carl Brisson is working on his 
| memoirs, to be published in Den- 
mark by Westermann. He has also 
| made a series of records of old and 
new numbers for Nordisk Poly- 


phon. 
| Herman G. Weinberg, currenily 
| American correspondent for Ca- 
hiers du Cinema in Paris, named 
to similar chores for Rome's Bi- 
anco E Nero and Vienna's Film- 
kunst. 

Bob White, formerly L.A. Times 
Sunday ed, recently appointed ed 
of Trailer Life. Among new con- 
tributors to book are Buddy Twiss, 
| Hedda Hopper, and Erle Stanley 
Gardner. 

Mort Green, of the Green-Fos- 
| ter writing team on Tallulah Bank- 
| head's radio and TV shows, has an 
article on Miss Bankhead in the up- 
coming issue of Esquire titled “My 
Mother Vs. Tallulah.” 

Max Newton, Variety's Mon- 
treal mugg and prez of Montreal 
Men’s Press Club, flew to London 
Monday (27) for a week. as guest 
| of the London Press Club for lat- 
ter’'s 70th annual dinner. 

Capt. Kenneth S. -Giniger ex- 
pected to be released from the 
| Army this week and will return to 
his post as editor in chief of Pren- 
|tice Hall. Howard E. Goodkind, 
| executive editor, had been filling 
|in during Giniger’s service stint. 
| Lee Ettelson, who has been eci- 
itor of the Seattle Post-Intelligen- 
y cer, tras been “named exee—editor 
|of the Chicago Herald-American. 
| He replaces Edward C. Lapping, 
|who resigned to join a manufac- 
turing and merchandising syndi- 





Robert M. Jones has been named 
managing editor of Better Homes 
& Gardens, Des Moines. He was 
formerly associate editor in the 
building department of the maga- 
‘zine’s staff. He succeeds Hugh 
, Curtis, who became editor recenUy 
|to replace J. E. Ratner, resigned. 

Henry Anatole Grunwald, senior 
editor of Time and son of the late 
|Alfred Grunwald, middle-Eur0- 
‘pean librettist with who Em 
merich Kalman collaborated ©® 
“Countess Maritza’ and “Sarl, 
Samong other distinguished OP 
‘erettas, sparked the worldwide 
‘celebration of the Hungarian 
|American composer’s 70th ann 
| versary. Kalman is now residing 
in Paris with his wife, Lili, and 
son, Charles, latter himself 4 
songsmith, . 
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ing his vidpix writer-producer stint 
Broadway 35 Mevest Achard doing th b London 
SUA a in e sub: 
fhe Paul Gerard Smiths 334 | titles for Charles Chaplin’s “Lime- u oot, woeeee eo b  senabe ow 
ding anni. light” which opens here at four Po Song Oy merica to 
“ohn Gielgud ‘planes back to thetres Oct. 31. - a ty Sea “ 
Jo - Nov. Two novels of Louise Vilmorin | , James E. Perkins, ayes il 
gaglane, kiewicz in town pre- | being adapted for films, “Madame | Britain manager, hosted a cocktail 
Joseph _Mankiew Boheme” for|de....” by Max Ophuls, and Juli- | Party for producer William Pine. 
to stage “La Bo | etta”™ by Marc Allegret. . Russell Holman, reremnouns ye 
; fae td as ‘duction exec, in town last wee 
| orerze Fresnay, pod ne apd gn for confabs with Richard Mealand. 
new film’ of Leo Joannon with| Harry Richman, currently ap- 
Yvonne Printemps slated to play | eet at the Cafe de Paris, oes 
Josephine. honor guest at last week’s Variety 
Ciub Lunch. 


‘Metro studio 
ec, due in from the Coast Nov. 5 
oe 10-day visit. 

r fadeleine Carroll, accompanied 
a ;-publisher-husband, Andrew 





| 


" ; Mary Meade back from her|~’, , , i i 

1 ell. sails for Paris today | nitery stinting in London for a| PR iw! Prag, go ge Ss PA gen 
Fred.) on the Ile de France. ‘lead in a new French pic, “The | i8me¢ tor Latin Smee Ses 
(wea. 


e Mertens, V.D. of Columbia 


a Mgt., back at his desk after | 


+ a sg et ‘|New York and Miami, sail tomor- 
pe A to be directed hy row (Thurs) on the Georgie, za 
ae » piel’ | vest . tne . oe Collins, head o ill Collins 
wing bedded for four weeks with “neo w Jane "Avril of Moulin {222° me me Fe a 
a virus. Jilling, harpist, arrived ' Rouge” by Jose Shercliff for a Ed- ‘ tac har) being ome y ms ang 
Mildred I , : a (Tues.), after | ward G. Robinson production. Rob- "2 or ¢ for A. bay our eee 
in N. Y. yes wae in Paris and | inson will play Ziedler, manager of |, god ‘ields arrive rom 
concert engage : the famous nitery, in the film. rotors es week for a concert tour 
London. — a Glenn E. Wallichs here after trip | €*OT€ Der Commend Performance 
Rob Kaufman | resigne ara-/ through Germany and Switzerland |°™82éement at the Palladium next 





. OF i to head up| : : s. | WOOK, 

mount’s exploltauon - |looking over Capitol Record’s in- 

ile Albert's Radoreements, Inc.s|terests. He goes to Italy again | Hyman Zahl, exec of Fosters 
ollyw ’ 


; ; _|agency, recovered from _ serious 
new F all be auete | returns to welcome new |heart attack, and is off to south 
Over 300 newsmen w |Capitol European rep, Bob Weiss, | of France in early November for 
of the Publicists Guild Nov. nape rene expected here, Nov. 1. | sia ceeieaiinn y . 
the press agents oreeti¢ Hotel. sel i _ Beverley Sisters, who delayed 
host at the von” Anes dank tae Chi jtheir return to America in order 
Songsmith sy eet “ite a cago |to appear at the Command Per- 
pe bee back the GI- | Alan Daizell left for Detroit in er ent ayine to New York next 
GI) anc his other daughter. | advance of “Fourposter.” ednesday (5). , 
husband of his ot | Bob Hector in ahead of “Gigi.” Belita, signed to star in the new 
. » é 711, r 
Abe Lastfogel due east some which opens at the Harris Nov. 5 Empress Hall ice panto, has been 
! ‘en Nov. 1 and 15 for an Rg oe in to satch {inked for two Metro terpi l 
time betwen Nov. 1 an | Lucia Chase planed in to catch |!2*¢@ tor two Metro terping roles 
nded stay. Mrs. Lastfogel | -o|in_ “Invitation to the Dance” and 
extende , | the sock opening of Ballet Theatre | ..,, rd 
‘Frances Arms) has preceded him. | o¢ Opera House. Never Let Me Go. 
Mrs. Nate (Vera) Blumberg join-| Dina Halpern back after click ag Fay & a YY Pe rgg oon 
ing the Universal Pictures board/tour (seven months) of ‘Yiddish |, rw st d see 1 rgd 
Be in N. Y. this Friday,|theatres in South Ameri an stor, and scheduled to open 
chairman in N. | ad theatres in South America. | next Monday (3). Tessie O’Shea 
coming in by train. He arrived| Victor Samrock and officials of 
this past weekend, | Playwrights Co. in for a party for 


pores iP phenol Harry Morris 
. or an end-of-year en ment. 
Akim Tamiroff off to Europe | Jessica Tandy and Hume Cronyn] parry Posker Ph yo Sa 
last Friday (24) to make a TV {celebrating first anni of “Poster.”|)oy (Thurs.) on his annual look- 
fim series in Paris, as well as; Fay Roope flew in from Coast} see for yaude talent in New York 
appear in a couple of pictures for | to take over the director's post at|anq Hollywood. Mrs. Foster mak- 
Mtheatrical distribution. ; fom grea here, Chis oe ing the journey by boat and will 
RCA veepee Manie Sacks chair- | “GUity stock Company in several) catch up with her husband in New 
maning a fund to put the late | decades. ; flying in Nov. 1| ~o™* 
Henry Spitzer’s son through col- Hosts of celebs flying in cov. & 
“y Suicide Music publisher's | for giant Gev. Stevenson raily at 
take was virtually nil. the Stadium, including Humphrey 





esky. ace led by Bogart, Lauren Bacall, Robert Memphis 
Jesse L. Las| y, accompanie¢ ; y ‘Ryan, Lena Horne, Will Rogers, By Matty Bressde 
is exec assistant, John Wilson | and George Jessel. Frank | y ae 8 
egory, arrived in Gotham this| Guith is directing with Jack Irv- | Lloyd Binford, Memphis censor, 


veek to complete financing on his 
ndie production, “The Big Brass- | 
Band.” 


: h | will be 86 in December. 
ing handling the AGVA end. | M. A. Lightman, Sr., returned 


hagas 1 mee | from confab with Lester G. Cowan 
7 | > ; 

Mrs. Si (Dodo) Seadler extend- | Washington we Melcheow Guinée teetes 
ng her European vacation in Paris | weekly cartooning on WMCT, sole 
ntil the end of November, when By Florence S. Lowe \TV'er here : 

he will probably return with the} Los Chavales de Espana current)  y5,, Cleghorn manager of 
ave (Helen) Lewises; he’s Con-|in Hotel Statler’s Embassy Room. WHBQ (Mutual), named to web’s 
inental chief of Metro. Actress Mary Castle in town | : F , 


: : .. | advisory council. 
Molly Picon and Jacob Kalich,| over weekend to hypo interest In| Joe Bankhead, KBOA commer- 


eading the first Yiddish vaud-film | Trans-Lux preem of “Eight Iron | cjal manager (Kennett, Mo.), visit- 
how to inaugurate this policy with | Men. ing local stations and agencies. 





he reopening of the Avalon Thea-|__ No. 1 Maurice Evans fan was| Willie Nix, Negro waxer, now 
re, Bronx, Friday (31), depart | Margaret Truman, who saw “Dial | doing six-a-week over KWEM, Dee 


bext month on a tour of Israel. p-4 for Murder” twice 
George Jessel is toastmastering-| ¢@YS5- : 
he Screen Producers Guild din-| Charles Boyer, due in Nov. 7-8 
er Nov. 19 honoring Louis B. | With Drama Quartet, will take time 
layer in Hollywood, and a week |0Ut to beat the drums for his 
mer (24) he dittees in N. Y. when 7cappy Time,” next Trans-Lux 
he Picture Pione _ J, | feature. ; 

Blumberg as the “paneer él a Italian film delegation, here to 
ear” at the Waldorf. present album of paintings to the 
MCA’s Jules C. Stein says “liv- President, went en masse to Loew's 
1g in Paris permanently is a nice | Columbia to see “Snows of Kili- 


in waree\ Rivers Station, for Hart’s Bread. 

Jack Katz, Par district manager 
here, and Carroll Beasley, man- 
ager of downtown Strand, did a 
hypo job on “Somebody Loves 


Me.” 
Ireland 


By Maxwell Sweeney 








dea” ' manjaro.” Anna Bethell pacted to produce 
i. Y, .  smnind og ” regs Gilbert and Sullivan opera season 
lusie Corp. of America board , in Dublin next month. 


Dallas 


‘By Bill Barker 

Tex Beneke orch one-nighting at) 
Longhorn Ranch. 

Betty Reilly set for Greater 


Thesper Godfrey Quigley bow- 
ing out of Longford Productions. 
He’s leaving for U.S. soon. 

Noel Purcell to London for role 
iin “Grand National Night,” cur- 
Dallas Club, Nov. 14-16 rently being lensed by George 


. 4. | Minter. 
night beg = dng: tater a fort-| English comedian George Form- 


/ ; _. | by bought home in Dublin and re- 
aN Ra gy i ony mains off stage for year under doc- 


- - tor’s orders. 
M.........%,- Ye gee a oye Total film footage imported in 


night of legit coverage | first six months of eng ya 
The David Nivens. with Dorothy 273 feet, according to Central Sta- 


Malone, in to 0.0. “Martin & Lewis tistics Office here. 


Revue” at State Fair Auditorium. . , 
Philadelphia 


Boniface Leo F. Corrigan will 
By Jerry Gaghan 


erect a 40-story, all-glass sky- 
Bobby Breen, former juve film 


airman and founder is now mak- 
ig his permanent home in N. Y., 
d is selling his lavish Bevhills 
anse, 
The Buster Keatons, actress 
fan Stuart, opera singer Paul 
‘hoeffler, actor Terence de Mar- 
ry, and legit producer James P. 
erwood in from Europe Monday 
‘(On the Queen Elizabeth. Sher- 
ood is producer of “Dial ‘M’ for 
urder,” which opens tonight 
ed.) at the Plymouth Theatre. 
he 27-year-old Lord Edward 
hontagu, who recently came over 
n a two-month visit, has been 
‘ming the flacking biz in Ben- 
~y Sonnenberg’s highpowered 
u« Ave. public relations firm. 
$ being done 





scraper adjacent to his Hotel Adol- 
h 


us. 
semi-officiall ace, Margaret Whiting and sag j Lehantecxe;- 
ce Montagu is ostensibly a U. ne _. Liberace gare star,-opens tonight (Tues. at Club opened 


the Four Aces lured 22,000 into Shaguire, Camden, N. J. 
por oye Sse ee oa Jack Shlifer, premium dealer, 


i d 

mia Gamal, in her first Texas has taken over bar, restaurant an 
date, or sister-in-law Pat King, | lounge at 2601 Parkway. 

debuting as a pro canary, open a| Milt Gray, former Latin Casino 

10-night stand Friday (24) at the| staffer, has joined the N. Y. public 
Sxy Club. relations firm of Mike Hall. 

Tony Palumbo, Jr., manager of 


~ He has been doing “con- 
work in London. 





Paris 


American dancers Jane Scott and 
lle Eve Richards into the Nou- 





Andr Milan the new Click, and h wi > are 
nee, Paulve’s Discin back from a two-week visit to L.A. 
litt ’ ; a outfit , 3 

is pe the production and distrib By R. E. Hawkins Barbara Ashley, musicomedy 


starlet, making her nitery debut at 
p CR Club, ey cae eee one 
“ ” Af. re- Jolly Joyce has set ris Powe) 
i ry Capitol ore ae ve & Five. Blue Flames at the Show- 
a Camillo ” top. Italian) boat, for four appearances during 
moneymaker, continuing great 53. 


Only five of 14 local first-runs 


Pierre } * a 
© Louis-G showing Yank pix 


talent uerin to London 
ans fo Prowl for new revue he | 
“dl or His Empire, 
Nuit S new pie “Les Belles 
rs preemi vi 
fit at th ning here with a 


dude Aut poet: draw at six second-run houses here,| Cafe a goes Bg 

. filn Autant-Lara preparing a G. Natanson’s “The Adolescent” houser, of the regey | ion the 7, . 
roted ‘by Fight Mad Stories,” | slated for New Manzoni Theatre, owing © join the Eve 
Lileen y Jacques Prevert. 'with Vivi Gioi and Luigi Cimara |" . 


Pianist Billy James has formed 
the Billy James Music Corp., mak- 
ing comeback in the music pub- 
lishing business. 

Dick Haymes is making his first 


starred, 

“The Quiet Man” (Rep) recent 
Venice Film Festival winner, get- 
ting special gala preem at Ariston, 
reserved-seat policy and English- 


Dare qi j ; 

be hag uits Folies-Ber- 
Synndl Real Madness,” Dee. 
tes ‘n to U.S. for cabaret 


Malyj 
vin Wald in from Italy but 


star of the revue at Chubby’s, 
south Jersey spot. ; 

Booker Norman Joyce had his 
jaw brcken and $200 stolen by an 
unidentified assailant outside a 
south Philly cafe (21). 

Marian Anderson will receive 
the Newspaper Guild’s Page One 
Award at the dinner in the 
Benjamin Franklin, Nov. 1. 

Moe Adler, former headwaiter 
at Walton Roof, is the new banquet 
manager of recently reopened 
Kaliners’ Little Rathskeller. 

Margie Winters, acrodancer in- 
jured in a fall two years ago in 
Buffalo, has returned to the biz, 


The Click changed its policy 
from sepia talent to regular fare 
(20) with installation of a 
comedian Cosy Morley and the Es- 
quire Boys. 


Pittsburgh 
By Hal Cohen 
Pat Drischell added to boxoffice 
staff at Playhouse. 
Lois Andrews was two days late 
for her Copa opening here. 
Benny Meroff to organize an- 
other nitery unit around here. 
Gabe Rubin named Bill Blair 
house manager of Nixon again. 


month with “Time of Your Life.” 

Fay DeWitt back at Monte Carlo 
for fourth time in less than two 
years. 

Arthur Manson left to 
exploitation for “Ivanhoe” in To- 
ronto. 

Mike Conners of Decca in from 
N. Y. to huddle with dealers and 
deejays. 

Shirley Jones, “Miss Pittsburgh 
of 1952,” in children’s play ~ at 
Playhouse, 

Beth Douglas was in town mak- 
ing the deejay rounds for her new 
Vogue platter. 

Mary Morris, Tech drama pro- 
fessor, elected to board of direc- 
tors of ANTA. 

Ray Hurd, long active in drama 
circles here, died at his home in 
Bordentown, N 

Robert Bardwell directing sec- 
ond show of season at Playhouse, 
“Remains to Be Seen.” 

Dancer Betty Benz laid up for 
couple of weeks with injuries suf- 
fered in auto crackup. 

Danielle Lamar, headlining at 
Carousel and Jackie Heller’s, back 
after being sick 10 days. 

Robert Q. Lewis topping Jewish 
War Veterans “Night of Stars” at 
Syria Mosque Sunday (2). 

Tentative Thanksgiving week 
booking of Patti Page at Vogue 
Terrace has been erased. 

Nancy Wickwire, Tech drama 
grad, coming to Nixon week of 
Nov. 24 with Edna Best in “Jane.” 


Kansas City 
By John Quinn 

Louis Blasco back at his song 
publishing biz after a four-month 
hospital siege. 

Barney Joffee taking leave of 
absence as manager of ‘tower The- 
atre for extended rest. 

Tiny Hill playing a private date 
at Milburn Country Club and says 
he’ll take the crew to Denver for 
a three-month stand in midwinter. 
Kansas City University Play- 
house preeming the season with 
“Ah! Wilderness” for week’s run 
under direction of Dr. E. W. 
Borgers. 

Latin Villa, former downtown 
night spot, will not operate as a 
club this season, but taken under 
management by George TiDona, 
booking it for private parties and 
dances, 


Rome 


By Helen McGill Tubbs 
“The Quiet Man” (Rep) at the 
Fiammetta is playing to capacity 
biz despite uppee scale. 

Jacqueline Francoise, French 

-night--club-sea-’ 

son at the Open Gate Club. 
Norma Lou Gregg, returns to 
N.Y., after several years of oper- 
atic training and work in Italy. 
Mario Zampi, British film pro- 
ducer, here from London, has plans | 
for three films to be made in his 
native Italy. 
Chilean singer Rosita Serrano to 
Athens and Egypt to fill engage- 
ments, goes on concert tour in 
Italy on her return. 


Berlin 
By Hans Hoehn 


U.S. pix currently at Army 
houses include “Belles on Their 
Toes” (20th), “Affair in Trinidad’ 


opening in the CR Club show (23). | 


line, | 


Pitt Players open season end of | 


handle | 


Hollywood 


Claude Dauphin in from Paris. 

Bing Crosby pulled in irom 
Paris. 

Sonny Tufts divorced in Santa 
Monica. 

Charles Schnee to Honolulu on 
vacation. 

E. Hasse en route back to 

Germany. 

Mary Brian hospitalized with a 
| leg injury. 

Joseph Cotten to Pittsburgh to 
open a tour. 
| Greer Garson 
| Pebble Beach. 





vacationing at 


| Howard Strickling returned from 
|an eastern tour: 

Herbert J. Yates in town 
| 10 days in N.Y. 
| B. Reeves Eason to Utah for 10 
|days of hunting. 
| 


after 


Rosemary Clooney 
from Manhattan. 

Lana Turner and Ava Gardner 
laid up with flu. 

Mark Kelly recuperating at home 
after major surgery. 

Ampara Iturbi to Little Rock to 
open a concert tour. 

John Barrymore, Jr., 
ized for observation. 

Frances Langford and Jon Hall 
returned from Korea. 

Ronald Harnack adopted a new 
film name, Rand Harper. 

Laura La Plante’s house 
nishings up for auction. 

Bob Weiss to Paris as European 
rep for Capitol Records. 

Jack Benny out of the hospital 
after his annual checkup. 

Esther Williams and family va- 
cationing in Palm Springs. 

Richard Thorpe and Pandro Ber- 
man returned from England. 

James A. Mulvey in town for 
huddles with Samuel Goldwyn. 

Joel Mondeaux joined the Jack 
Donaldson agency as an associate 

Yakima Canutt left for Nairobi 
to assist John Ford on ‘“‘Mogambo.” 

Kati Jurado in a Burbank hos- 
pital suffering from gastro-enter- 
itis. 

David Milton returned to his Al- 
|} lied Artists desk after a week in 
| hospital. 
| Jack Lait resting at Cedars of 
| Lebanon Hospital, recovering from 
|a circulatory ailment, after being 
transferred from the University 
Hospital in N.Y. in a chartered air 
ambulance. 


Planed in 


hospitai- 


fur- 





San Francisco 


By Ted Friend 

Eddie Heywood Trio at the 
Blackhawk. 

Frank Sinatra in to see the 
Danny Kaye Show. : 

Steve Cochran doing the seven 
hills; ditte Ilka Chase. 

Freddy Martin into Mural Room 
of St. Francis for three weeks. 

Randolph Hale, Alcazar Theatre 
neces to New York for quick biz 
rip. 

Jack Benny set for Israel Bond 
Drive appearance Nov. 16, at Fair- 
mont. 

Janet Leigh and Tony Curtis 
pencilled in for Nov. 7 at Oakland 
charity shindig. 

Will Mastin Trio with Sammy 
Davis, Jr., into Fairmont Hotel's 
Venetian Room (31). 

Mary Pickford, Lucille Norman, 
Jeanne Crain and Randolph Scott 
is for John Roosevelt-Eisenhower 
Palace Hotel luncheon. 


Barcelona 


By Joaquina C. Vidal-Gomis 

Folies nitery opens new winter 
season with Pepe Iglesias. 

Emporium nitery has Jimmy 
Hund and Sacha Dun plus the Al- 
legro Trio. 2. 

Paramount holding its first con- 
vention in Spain after 10 years of 
having no offices here. 

Argentine actress Pepita Serra- 
dor and her legit company at Bar- 
celona Theatre with “The Last 
Dance.” . 

The Calderon now has Maria 
Guerrero Co. in Jacinto Bena- 
vente’s play; “El -Lebret én @1 
— (The Greyhound in Heav- 
en). 

Luis Miguel Dominguin, bull- 
fighter, signed contract with pro- 
ducer Cesareo Gonzales to appear 
in a color pic. Reported that he is 
to get $100,000 for one film. 


Birmingham 
By Fred Woodress 

Louis Jordan orch at Aud. last 
week (23). 

U. of Alabama to give “The Me- 
dium” Nov, 12-15. 

Hugh Martin, Jr., planed in from 
London for visit. Now backin N.Y. 

Town & Gown Theatre of Birm- 
ingham presenting “First Lady” 





(Col), “Fearless Fagan’’ (M-G) and 
“Lure of Wilderness” (20th). 

Reinhold Schunzel will probably 
take over direction of Camera’s pic, 
“Men At Dangerous Age.” Latest 
resume shows the UFA fortune in 
West Germany including W. Berlin 











1 £0 to the ue . : ] i earance in this area as 
80 to the U.S, until finish-' language version. nitery app & 


amounts to about $2,900,000, 





before election. 

Danish State Symphony opened 
B’ham Music Club concert series 
at City Auditorium (25). 

B’ham Symphony opened season 
yesterday (Tues.) with two youth 
concerts and today ‘Wed.) with 
Helen Traubel soloing. 
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part of Bryan's “Cross of Gold” 
effort and promises that when the 
orator becomes President, express 
wagons will deliver loads of free 
silver to every home. 

The Spanish-American War re-| 
sulted in the near-deification of 
Admiral George Dewey and the' 
recording of such songs as “What 





} 
} 


Did Dewey Do to Them?” and 
“When Dewey Comes Sailing 
Home.” There was -sentiment in 


favor of the Admiral running for 
President, but 1900 doesn’t seem 
to have been a year of recorded 


Presidential Songs | 


Continued from page 1 





the unfailingly versatile and in- 
genious Spencer was in the Col- 
umbia list with “Roosevelt’s In- 
augural Parade.” To quote the de-| 





| scription: 


‘“Roosevelt’s Inaugural Parade’; 
will long be remembered as one of | 
the best descriptive records ever 
made. The material for this thrill- 
ing historical record was obtained 
by Mr. Len Spencer, who visited | 
Washington for the inauguration, | 
for this special purpose, at the re-| 
quest of the Columbia Phono-| 


graph Co. The Rough Riders, who| - 


campaign songs. were the President's escort, lead | 
McKinley | the procession, followed by the 
We come next to 1991, the year | gailant ‘Teddy,’ who, in passing, | 


in which McKinley was assassinat- 
ed. And now a digression. An ar- 
ticle in the Oct. 1 issue, telling of 
recordints of ‘“McKinley’s Last 
Speeci” being made by phono art- 
ists, notably Len Spencer and net 
by the President himself, has 
brought a letter of protesi from a 
reader who says he paid $25 for a 
Columbia record of “Address By 
the Late President McKinley at 
the Pan-American Exposition” and 
wants to believe he got his money’s 
worth. He demands further proof 
that the disk wasn’t made by Mc- 
Kinley. Here it is: 


acknowledges the cheers and greet- 
ings of the thousands assembled | 
to do honor to the nation’s Chief | 


| Executive. In quick succession fol-| 


low the governors of the states 
with military escorts, the bands) 
playing airs appropriate to each 
section represented. The tunes of 
‘Maryland, My Maryland,’ ‘Swanee 
River’ and ‘Dixie’ invoke the plau- 
dits of the onlookers. The aged 
Indian chieftain Geronimo is rec- 
ognized, attended by a band of his 
swarthy warriors. The ‘Black! 
Ninth’ Cavalry, the West Point 
Cadets and the Harvard College) 


} 


Warren G. Harding (who was 
nominated and elected president), 
Senator Henry Cabot Lodge, Ma- 
jor General Leonard Wood, Gov- 
ernor Calvin Coolidge, Nicholas 
Murray Butler, Will Hays and 
Corinne Roosevelt Robinson — 
“Teddy's” sister. He had died the 
year before. 

The Democrats were represented 
by William Gibbs McAdoo, A. 
Mitchell Palmer, Rabbi Stephen S. 
Wise, Bainbridge Colby, James W. 
Gerard, Champ Clark, Homer 
Cummings, Senater Robert Owen, 
James M. Cox (the party’s presi- 





our music,” Caesar asks: “Does it 
seem unreasonable to suppose that 
they would not be giving them- 
selves preferential treatment in 
popularizing their (BMI) catalog?” 


On the other hand, feeling among 
some indie publishers and younger 
writers in behalf of BMI is ex- 
pressed by one Tin Pan Alleyite, 
Joe Davis, as follows: “BMI en- 
courages and helps new writers and 
publishers. ASCAP never did. BMI 


| makes it possible for a writer to 


| enjoy the fruits of his work while 


| 


he is living and not when he is 
dead. ASCAP has not progressed 


dential nominee) and Franklin D. | with the times. 


Roosevelt, who ran unsuccess- 
fully for vice president but was 
heard from again a few years later. 
Coolidge-Davis, Hoover-Smith 

About the only recorded sou- 


| 
; 
| 


“In the off days ASCAP publish- 


|ers signed up (as a writer with a 


| every 


venir of the 1924 campaign be-| 


twee. Coolidge and John W. Davis 
is “The Teapot Dome Blues,” re- 
ferring to the oil lease scandals 
which were a’ campaign issue. 
There was more action in 1928 
when Herbert Hoover, Republican, 
defeated Alfred E. Smith, Demo- 
crat. Lew Brown and Al Von Til- 
zer came through with a strictly 
partisan “He’s Our Al,” recorded 
by such names of the time as Jack 
Kaufman and Billy Jones & Ernest 
Hare. Jones & Hare also made the 
rounds of the record companies, 
waxing a clever number on the 
“Gallagher & Shean” order, “Mr. 
Hoover and Mr. Smith.” The writ- 


The first recording of the so- boys are also prominent features, | ers, Herb Magidson and Robert 
called McKinley speech, called and are loudly cheered as they pass./ King (Kaiser) (also known as 
“President McKinley's Last Speech | marching to the strains of their|“\ary Earle’) must have had a 


(Delivered at Buffalo, Sept. 5, 
1901),” was included in the Novem- 
ber, 1901, record list of the Edison | 
company, which was really on the 
ball to get it out so soon. This was 
a wax cylinder and, although the 
artist’s name is not given on the 
record, it is contained in the cata- | 
log as Frank C. Stanley. Some time 
later Len Spencer remade ii. (Cyi- 
inders were made over frequently 
in those days.) 

Columbia wasn’t as quick. Its} 
first McKinley offering was “Fune- 
ral Service Over President McKin- | 
ley,” which many collectors prob- | 
ably have picked up in the belief it 
is ah on-the-scene waxing of the 
actual service—a foolish idea, of 
course, since the record runs only 
2% minutes. It is a studio job, with 
the Columbia Male Quartet singing 


| collection.” 


McKinley's favorite hymns, “Lead, | 


Kindly Light” and “Nearer, My 
God, to Thee,” and Len Spencer 
repeating a bit of the prayer which 
uad been offerec by the minister. 

The Funeral Service was No. 451. 
Next came 639, “McKinley Memo- 
rial,” which introduced a snatch 
of that famous “Last Speech” and 
a brass quartet playing “Lead, 
Kindly Light.” 

Having gradually paved the way 
for a full-dress performance of the 
speech (not of course the full 
speech as delivered by McKinley, 
but excerpts from it), Columbia 
finally came through with No. 833, 


the Address which is prized by so | 


many collectors. This was not re- 
corded by Spencer until after Mc- 
Kinley had been dead _ several 
months. On record is the written 
statement by a former Columbia 


ithe Democrats’ 


bands. The record is a master- 


| hunch Hoover would win because 


piece, and every owner of a talk-| Hoover invariably topped Smith's 


ing machine should have it in his 


Around this same time, Vincent 
Bryan and Gus Edwards wrote | 
“Tammany,” which was widely re-| 
corded and became an _ unofficial | 
anthem of the N. Y. City Demo-| 
cratic organization..A..couple. of 
years later they proved they could, 


|work both sides of the street by 


coming through with “G. O. P.,” 
a comic ditty that praised the Re-| 
publicans but also touched them) 
up with bits of satire. The Panama | 
Canal was -a controversial subject, | 


;}and one line kidded Roosevelt’s | 


big teeth by saying, “Let -our'! 
Teddy dig the Isthmus—he can 
bite it through by Christmas.” 
Campaign songs seem lacking in | 
1908, although the Republican can- 


didate, William Howard Taft, and) 


William Jennings | 


Bryan, made a series of spoken! 


|records. outlining their policies— | 


the first time such records had 
been made. Shortly after the elec- 


|tion, Junie McCree and Al Von 
| Tilzer 


wrote “Did He Run?,” 
which satirically described the re- 
cent campaign and _. predicted, 
wrongly, that in another four 
years Bryan would run again. Nat 
M. Wills, “The Happy Tramp,” 
recorded a parody on “Are You 
Sincere?” in which he remarked 
that the ca’y thihg Bryan was 
running for was “the end book.” 
Wilson, T. R. and Taft 

In 1912 there were recorded 

talks by Woodrow Wilson, Roose- 





| velt and Taft, running as Demo- 
|erat, Progressive and Republican, 


official that the record was by) respectively, but the big campaign 
Spencer and no one else. An Edison | song was one that didn’t directly 
official has written to the same ef-| mention politics. It was “The Mis- 


fect, saying McKinley’s voice was  souri Houn’ Dawg Song,” 


whose 


never recorded by that company. | correct title was “They Gotta Quit 


As for Victor, its disk of the speech | Kickin’ My Dawg Aroun 


and it 


} 


bore the artist’s name as Leonard | was sung by partisans of the speak- 


G. Spencer. 


‘er of the House, Champ Clark, who 


But the clincher in the argu-| felt that their man had been given 
ment over the Columbia record is; a raw deal in the Democratic con- 
this: McKinley died in September, vention. Since Byron G. Harlan 
1901, but Columbia didn’t even go was the foremost exponent of vo- 
into the disk record business until cal “rube’” comedy, he made the 
well into 1902. Its record No, 833) records. 


wasn’t made until late that year | 


or early in 1903. 


nograph career wasn't yet ended. 


In the southern hills there sprang) songs. 
up a typically mournful ballad | 
about the president's assassination, | 


and this was recorded by the late! 
Riley Puckett, a one-time top fa-| 
verite among hillbilly recorders | 
for Columbia back in 1929. It was 
called simply “McKinley.” 

Moving up to 1904, there were 
at least two recorded campaign 
songs—‘“We Want You, Teddy, for | 
Four Years More,” and its Demo.- | 
cratic opposition, “Goodbye, Ted-| 
dy, You Must March, Match, | 
March,” both of which Billy Mur-| 
ray, playing no favorites sang for 
Columbia. 

Teddy Roosevelt 

Theodore Roosevelt, who had be- | 
come president, succeeding Mc-)| 
Kinley, defeated Alton B. Parker. | 
Within the next few months, Cal) 
Stewart, the “Punkin Center” spe- 
cialist, made records of “Uncle 
Josh at the White House” for the 
various companies. In July, 1905,: 


Neither Wilson nor his GOP 
| opponent, Charles Evans Hughes, 


Oddly enough, -McKinley’s--phe- -appears--to have .recorded_in 1916, 


| but there were a few political 


“We Take Our Hats Off to You, | 





i 
| 


wisecracks in the song. Amos ’'n 
Andy also got into the act. They 
recorded a “Presidential Cam- 
paign” skit for Victor. The boys, 
too, must have had a pretty good 
idea of who was going to win be- 
cause the platter ended with one 
he. dreamed he saw Al 
Smith going into the White House. 
Then he explained: “Herbert 
Hoover sent for him.” 

Aside from Roosevelt’s campaign 


coving 
sities s 


song, “Happy Days Are Here 
Again,” which had been written 
about three years before. 1932 


was not a musical political year. 
Some campaign songs were writ- 
ten but were not popular enough 


|to be recorded. The story was 
similar in 1936. Four years later, 
however, Roosevelt supporters 
came through with “Vote for 


Poosevelt,” recorded by “Music 
City Recording” in Hollywood. The 
song? was written by Celia Sat- 
tinger and Alfred pP. Chamie. 
Spragne-Coleman, of New York, 
turned out a “G.O.P. Willkie 
Song” titled “Thank God We've 
Found the Man!” It was written 
and sung by Robert Crawford. 

Since then, there has been vir- 
tually no political propagandizing 
.by means of recorded popular 
songs. This year has seen a num- 
ber of “Ike” tunes turned out, and 
a smaller number espousing the 
Democratic side, but they have 
got nowhere with the platter pur- 
vevors. In fact, the topical song 
which delighted our forebears 
seems virtually extinct. 

In many ways that’s a pity. 
And it’s late to be pointing it out, 
but the Republicans probably have 
missed a bet by not reviving and 
revising a 1919 ditty called “All 
Those in Favor Say ‘Aye!’” The 
number, written by Sam Downing 
and Tom Kennedy, provides an 
ideal framework for joshing the 
opposition. And with the title al- 
tered to “All Those in Favor Say 
‘Ike!’”"—well, it has possibilities! 


Mitch Miller 


yf Continued from page 45 











Songwriter-publisher Irving Cae- 


Mr. Wilson” and “I Think We've Sar, on the other hand, blames the 
Got Another Washington (Wilson| plight of the ASCAP writer on the 
is His Name.”) These were written | BMI-broadcasters hookup. “It is 
on the assumption that. Wilson | depressing and somewhat discour- 
would keep the country out of war.| aging,” Caesar says, “that a group 
There was also a vote for women) of songwriters should in the past 
plea, “She’s Good Enough to be| few days be discussing and, as a 
Your Baby’s Mother.” This con- | matter of fact, put into operation a 
tained the assertion that if a wom-| committee to raise funds in order 
an was good enough to be the to bring a monopoly suit against 
mother of Woodrow Wilson, then| BMI. It is depressing and discour- 
women were good enough to cast, 2ging because I should have 
the ballot. |thought that the Department of 
No campaign songs were re-| Justice would long before this on 
corded in 1920, but Columbia is- | its own initiative taken the proper 
sued a Nation’s Forum series of | steps to remedy the situation.” 
speeches by the leading statesmen | ‘Preferential Treatment’ 
and politicians of the day. It was Pointing out that “BMI is owned 
announced that President Wilson | by most of the radio stations and 
would make one, but his grave ill- networks with whom we have to 
ness must have prevented. Repub- | traffic and on whom we are de- 
lican speakers included Senator | pendent for the popularization of 


' 
j 
} 
| 





| 


| money bag he was out of luck. To- | 


tremendous advance and drawing) 
leader or singer who was 
on the air or who made records. 
If a publisher didn't have that big 


day it’s a singer’s world. The his | 
are being made by vocalists and 
the big hits are being recorded 
by artists that write and record. 
This time BMI controls most of 
them. BMI pubiishers are looking 
for new songs all the time and en- 
courage new writers. Nine out of | 
10 ASCAP publishers won't even | 
give a new writer a chance to take | 
his song out of the envelope to 
show.” 











| 





Starr 


Continued from page 45 











isay that these hot pops create the 


traffic into the mus‘* stores, and 
thus maybe also ASC.P standards, | 
albums, ‘etc., benefit. But the whole | 
picture of the music business has | 
changed. I’m not saying that a hill- | 
billy or a country or western tune | 
can’t be quality, because ‘Don't | 
Fence Me In’ and ‘The Last Rounc- | 
up’ are in that idiom, and they are | 
now classics. But the music busi- | 


prime source of revenue, and not 
the by-product as when Nathan 
Burkan helped found the Society. 
Then we had million-copy sheet 
sales, and records were secondary. 
An 11-15¢ net profit per sheet on 
1,000,000 copies is much different 
than the penny, or less, the pub- 
lisher gets tdéday from 1,000,000 
records. 

“And where there were 165 pub- 
lishers we now have 800, of which 
450-500 are in ASCAP, so the thin- 
ner svread is also obvious there as 
everybody’s in there scratching and 
pitching for that hit.” 

Starr, of course is reiterating 
that “without ASCAP income we'd 
have to close our doors,” but this 
doesn't satisfy the average music 
publisher who wants that current 
pop hit to repienish his catalog for 
the future. 


ers 


Continued from page 45 








Kay Arn.en on tele’s “Stop the 
Music” show. 

Paucity of femmes available is 
attributed to the high cost of prep- 
ping a canary. While a young male 
vocalist can rough it while waiting 
for the bigtime break and play his 
minor league singing engagements 


| with a one-suit wardrobe, the gals 


need a hefty garbing outlay and 
plenty of chaperoning while break- 
ing in on the smalltime circuit. 
Angels interested in backing sing- 
ers, therefore, have been brushing 





formula of simplicity plus sincer- 
Wilson appears to have | ity, and because they are ready to 
struck the tunesmiths’ fancy more | accept constructive criticism from 
than Hughes, for they turned out | the recording director.” 


the gals in favor of a promising 
crooner. 

Latest femme vocalist to be 
signed by a major company is Cal- 
ifornia thrush Felicia Sanders. 
Miss Sanders, who has been sing- 
ing in--Holtlyweed -elubs--but--has 
never recorded before, was inked 
by Mitch Miller, Col’s artists and 
repertoire chief, during his recent 
trip to the Coast. Diskery is prep- 
ping early release on her initial 
two sides. 
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production has been facilitated by 
the expansion of processing facil- 
ities in this country. 

There has been disappointment 
at the decision to bar TV cameras 
from telecasting the crowning cere- 
mony but the British Broadcasting 
Corp. will be given access to the 
films of the event which will be 
lensed in the Abbey. Although no 
official reason has been given, it 
is believed that the decision was 


| 





made by palace authorities to pro- 
tect the Queen from the public 


| 


| Thomas, chief of production 





gaze during the most inti 
ments of the ceremony, 
ly during the time when 
— with holy oil. 
Although all asfects of the co, 
mony will be filmed by eens 
— 7 likely there May be 
some Official palace i é 
the editing. erence in 
Associated British-Pathe 


mate mo- 
Particular. 
She is on- 





. al 
has come up with plans for a color 
film of the Coronation which ; 
also slated for world-wide release 


| within a few days of the even 


|will be produced by othe 


Howard 


t 
| Pathe. Company will also have e 


| 
|newsreel flash of the coronati 
/on the night of the event which 





will be follow ed by a double- 
|length reel. 
MARRIAGES 

Jacqueline Laughery to Guy 
Mitchell, Los Angeles, Oct. 26. 
She’s a screen actress; he’s a 
singer. 

Lillian K. Mumme to Curtis 
Peavy, San _ Antonio, recentiy. 


Bride is Interstate circuit staffer 
there. 

Gloria Akst to Pfc James Baker 
Harris, Oct. 24, New York. She is 
actress-musician-daughter of song- 
writer Harry Akst; groom is with 
MPTV, video outfit, of which his 
father, film man Joe Harris, is an 
executive. 

Corinne Richard to Ed Norton. 


Oct. 18. Groom is board chairman 
of WAPI (CBS) and WAFM-TV 
Birmingham, and former member 
of Federal Reserve Board in Wash- 
ington. 


Mary Lee to Jack Milroy, Aber- 
deen, Scotland, Oct. 22. Bride is 
orch and vaudery thrush and part- 
ner in his comedy act. 

Matilda Jones to Wayne Varga- 
son, Pittsburgh, Oct. 18. Groom is 
former bandleader. 


Betty Wilson to Jerry Thomas, © 


Los Angeles, Oct. 19. She's 
actress; he’s a producer. 


Gloria Gertrude Kohler to Ralph 


an 


ness is everything, and dominant-| Eugene Donnelly, Bellmore, NY, 
ly it's ASCAP income. This is the} 


, Oct. 26. Groom is amusement edi- 
itor of the Nassau Daily Review- 
| Star, Rockville Center, L.I., and 
|formerly with VARIETY. 

\' Shirley Rich to Lewis Krohn, 
| Oct. 26, N. Y. Bride is im Metro's 


| eastern talent department. 


BIRTHS 


| Mr. and Mrs. Harry Mimmo, son, 
|N. Y., Oct. 18. Father is panto- 


| 





mime comedian. 

Mr. and Mrs. Paul Shannon, son, 
Pittsburgh, Oct. 22. Father is an- 
| nouncer at KDKA. 
| Mr. and Mrs. Charles Wilson, 
| twin daughters, Beaver Falls, Pa., 
| Oct. 18. Father is program director 
| and disk jockey for WBVP. 

Mr. and Mrs. Dick Alan, daugh- 
ter, Pittsburgh, Oct. 19. Father is 
with Artie Arnell orch. 

Mr. and Mrs. James Laux, son, 
Pittsburgh, Oct. 20. Father man- 
ages Hollywood Theatre in Pitt for 





_ Mr. and Mrs. Homer Linnert, 
Gaughter, Pittsburgh, Oct. 18. 
Father is an engineer at WJAS. 
Mr. and Mrs. Henry Ephron, 
daughter, Santa Monica, Cal., Oct. 
21. Ephron and his wife, Phoebe, 


Paramount. 

Mr. and Mrs. Louis Blasco, son, 
Oct. 12, Kansas City. Mother is 
Betty Peterson, lyricist; father is 
prexy of Blasco Music, Inc. 

Mr. and Mrs. Ronald Reagan, 
| daughter, Hollywood, Oct. 21. Par- 
| ents (she’s Nancy Davis) are screen 
| players. 
|. Mr. and Mrs. Stephen R. Calla- 
j}han, daughter, Los Angeles, Oct. 
; 18. Father is assistant chief of the 
| programming branch of Armed 
| Forces Radio Service. 
| Mr. and Mrs. Dick Brown, son, 
Hollywood, Oct. 18. Mother is 
Margaret Kerry, video actress; 
father is a TV producer-director. 

Mr. and Mrs. Nat Debin, daugh- 
ter, New York, Oct. 10. Father is 





| with the Lew & Leslie Grade 
Agency, N. Y. ; 
Mr. and Mrs. Robert Skelton, 


son, Oakland, October 15. Mother 
(Phyllis Skelton) is radio-TV ac- 
tress, conducts “School Days” show 
on KRON, San Francisco. 

Mr. and Mrs. J. Herman Sollock, 
daughter, San Antonio, recently. 
|Father is manager of the Arts 
| Theatre there. 

Mr. and Mrs. William Froug, 
daughter, Hollywood, Oct. ; 
Father is network program super 
visor for CBS Radio in Hollywood. 





Mr. and Mrs. John H. Harts, 
daughter, Pittsburgh, Oct. 
Mother is Donna Atwood, erst 


while star of “Ice Capades,” father 
is theatre owner and producer of 
“Capades.” > 

Mr. and Mrs. Seymour Moses, 
son, Amsterdam, Holland, Oct. 2°. 
Father is Metro manager in that 
country. 

Mr. and Mrs. Rudd Lawrence, 
son, Oct. 25, Bronxville, N.Y. F2 
ther is NBC director of promotion. 
planning and development. 





playwrights, are a writing team at 
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HATTIE McDANIEL 

Hattie McDaniel, 57, screen, radio 
and tele actress, Oct. 26 in Holly- 
wood. Miss McDaniel created the 
title role in “Beulah” in the three 
fields. She retired from the show 
more than a year ago. } 

Miss McDaniel, who appeared in 
more than 300 films, won an Acad- 
emy Award in 1940 for her por- 
trayal of “Mammy” in “Gone With 
the Wind.” It marked the first time 
a Negro performér had been so 
cited by the Academy. 7 

She began her career as a singer 


appearing in tent shows in small 
towns. After a hitch as vocalist 
with George Morrison’s arch, she 


became a headline singer on the | 








Pantages and Orpheum circuits. 
She went to the Coast in 1931 and 
was featured on a variety show on 
KNX, Los Angeles. She began her 
pic career soon after. Among her 
credits are “The Great Lie,” ‘‘Mary- 
land.” “The Shopworn Angel,” “In 
This Our Life,” “George Washing- 
ton Slept Here,” “Since You Went 
Away,” “The Little Colonel,” 
“Song of the South,” “Judge 
Priest,” “Saratoga” and “Nothing 
Sacred.” 

A brother, Sam (Deacon) McDan- 
iel, a film actor, survives. 


FRED G. SPENCER 
Fred G. Spencer, 79, founder 
and prexy of F. G. Spencer Co., 








OBITUARIES 


CAilliam Morris 





walk and turnaround, among other 
creations. . 
Landolf, whose parents were ac- 
robats, began his career at age 8 
with a troupe of gymnasts. He ap- 
| peared with circus troupes in Eng- 
| land until 1904 when he came to 
| the U. S. He developed an acro- 
| batic bicycle act for vaude and 
| worked the circuits as well as car- 
nivals. He joined Ringling Bros. in 
1908 in a troupe of acrobats billed 
as the Eight Cornelias. He turned 
to comedy in 1912 when Charles 
Dillingham was running the old 
N. Y. Hippodrome. He was fea- 
tured there in a show with the 


| late De Wolf Hopper and also in an 
“Everything,” 


act tagged which 


| was staged by R. H. Burnside, who 
i died recently. 

Landolf joined Barnum & Bailey 
in 1916 and remained with the out- 
fit when it merged with Ringling 
Bros. He also was noted as an ar- 
tist and paper carver. He was the 
uncle of Lillian Lietzel, the aerial- 
ist, who was killed in a fall at 
Copenhagen in 1931. 

SUSAN PETERS 

Susan Peters, 31, screen actress, 
died Oct. 23 in Visalia, Cal., of 
complications resulting from paral- 
ysis. She was paralyzed in a hunt- 
ing accident on New Year’s Day, 
1945, when a bullet from a 22- 
‘calibre rifle entered her spine. 








IN FOND REMEMBERANCE 


JOE BURNS 


NOV. 3, 1946 
VERA and MACK GOLDMAN 





operating 14 film theatres in the 
Atlantic provinces, died Oct. 17 in 
St. John, N.B. 


As a young concert impresario, 
Spencer sponsored Mary Louise 


Clary, a contralto, and later ar-| 


ranged concert tours in the Cana- 
dian provinces for operatic names. 
He married Helen Craigie, a St. 
suum concert and choir vocaitist, 
when he was 20 


Early in his career as an exhib 
he established the Unique Theatre 
in the heart of St. John which be- 
came the nucleus for a chain which 
at one time had 20 links, with rep- 
resentation in the three Atlantic 
provinces of New Brunswick, Nova 
Scotia and Prince Edward Island. 


| With her at the time was her hus- 
|ban, Richard Quine, now a film 
director, whom she later divorced. 
| Several delicate operations saved 
Miss Peters’ life but could not 
|avert paralysis. In spite of her 
| condition, she continued her career 
in a wheelchair. Recently she be- 
came exhausted from television 
engagements in the east and went 
to Lémon Cove ranch, near 
Visalia, operated by her brother, to 
recuperate. 

Before her accident, Miss Peters’ 
screen credits included “Random 
Harvest,” “Keep Your Powder 


Dry,” “Assignment in Brittany,” 
“Dear Barbara” and “Song of Rus- 
sia.” In 1948, she appeared on the 









EARLE L. 


McGILL 


In 1945, he sold out a half interest, screen as a crippled girl in “The 


in his chain to Famous Players. 
His death occurred the day after 
he had delegated his son, F. Gor- 
don Spencer, to represent him at 
a dinner tendered to six picneers 
of films in Canada, at Toronto 
Mrs. Spencer died four years ago. 
Surviving are two sons, F. Gor- 
on, general manager of the com- 
pany, and Gerald R., also a part- 





WE NEVER FORGET YOU 


) Sign of the Ram,” and later toured 


|in stage roles that could be played 
|in a wheelchair, such as “The Bar- 
retts of Wimpole Street” and “The 
Glass Menagerie.” ‘ 

Until her recent breakdown she 
had been playing a TV series in 
Philadelphia titled “Miss Susan.” 


PETER DONALD, SR. 
Peter Donata, Sr., 81, concert 
artist-comedian and father of Peter 
Donald,  radio-television comic, 
died Oct. 24 in New York. He 
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her in the theatre business, and a 


eet Mrs. S. L. Kerr, widow of 
one ney Kerr, a pioneer film exhib 
business school operator. 


BLUCH LANDOLF 
kar luch Landolf, (ne Adolph -Peli- 
Oct on-; Veteran circus clown, died 
bee) 8 Springfield, Mass. He had 
b, catured with Ringling Bros.- 


started as a concert artist in Scot- 


|land, where Andrew Carnegie 
| heard.him and paid his passage to 
‘the U. S. in 1897. 


Donald joined the Primrose & 
West Minstrels and was also with 
Lew Dockstader. He played in 
comic opera with the Bostonians, 
also with Fritzi Scheff and Weber 
& Fields, and had a prominent 
part in “The Belle of New York.” 

In 1905 he met pianist Meta Car- 


|; son, whom he later married. They 


did a vaude act, Peter Donald & 


| Meta Carson, on the major cir- 


cuits and in 1911 started a series 
of interrfational tours. (Peter 
Donald, Jr., was born in England 
in 1915). They continued to play 
vaude in the U. S. until 1935. After 
his retirement, he appeared occa- 
sionally on TV with Peter Lind 
Hayes (& Mary Healy) and on 
“Life Begins At 80.” 
His wife and son survive. 


HAROLD A, LAFOUNT 








num & Bailey Circus for many 
Years as an aeriali 
clown. i erialist and later as 4 


© was noted for his plank- 


mer member of the Federal Radio 
Commission (precursor of 


Harold Arundel Lafount, 72, for- | 


FCC) and consultant on radio for 
the Bulova Watch -Co., died Oct. 
21 in Detroit. He was appointed 
to the FRC in 1927 and left eight 
years later to take charge of Bu- 
lova’s radio interests. 
Representing the Far West on 
the FRC, Lafount had advocated 
reducing the number of radio sta- 
tions, claiming that many small 
‘stations were interfering with re- 
ception of larger ones, whdse 
power he wanted to raise. He 
urged the establishment of citi- 
zens’ advisory boards to help plan 
unsponsored programs on _ local 
stations and he also participated 
in setting up regulations for politi- 
cal radio programs. He encour- 
aged the development of television 
in 1931 and had proposed censor- 
ing video programs to prevent 
abuses through excess advertisin 
or objectionable pictures. ; 





Lafount had been prez of the | 


| Old Atlantic Coast Network, N. Y., 
tion, Bostor, and the National In- 
dependent Broadcasters. 

His mother, four daughters and 


a sister survive. 





HELEN EAGER 
Helen Eager, 54, legit and film 
| critic of the Boston Traveler, died 


| the Broadcasting Service Organiza- | 


the Kalamazoo,” “Small World” 
and “Home Town.” 

His wife, a daughter by a previ- 
ous marriage, and a brother sur- 
vive. 





THOMAS R. CORWINE 
Thomas R. Corwine, 83, Chau- 
tauqua and Lyceum entertainer 
during the early 1900s and a fea- 
tured performer on the WLS 
“National Barn Dance” (Chicago) 


ton, Il. 

A specialist at bird and barnyard 
imitations, the veteran entertainer 
remained active until shortly be- 
fore his death. His last “Barn 
Dance” appearance was Oct. 11. 








KATHERINE FLORENCE 
Katherine Florence (Mrs. Fritz 
| Williams), 78, retired legit actress, 
died Oct. 23 in New York. Miss 
| Florence made her stage debut in 


She also played in “Sweet Kitty 
| Belairs,” “The Amazons” and “The 
|Prizoner of Zenda.” 


| Her husband, who died in 1930, | 


was a legit actor. 





FREDERICK JACOBI 
Frederick Jacobi, 61, longhair 


Oct. 23 in Boston. She had been! composer and music teacher at the 


pic critic of the Traveter since 
1927 and head of the drama page 
since 1933. She 


was a cancer 
victim. 

Miss Eager was active in ama- 
teur theatricals and minstrel 


shows «in Marlboro, Mass., before 
joining the Traveler’s household 
and beauty departments. When she 
took over the legit department, her 
office became a meeting place for 
Broadway actors who were trying 
out their shows in Boston. She 
had made several trips to Holly- 
wood for feature material. 





FRANK B. KIGER 
Frank B. Kiger, 79, name orch 
leader in midwest about 40 years 
ago, died Oct. 21 in Council 
Bluffs, Ia. He had been ailing for 
many years. 
| Kiger played a number of in- 
| struments, ‘appeared at the major 
dancehalls and was in the pit for 
roadshows when Bluffs theatres 
were enjoying their biggest years. 
In recent years, Kiger had op- 
erated a photo studio and was a 
familiar sight in downtown streets 
riding in the three-wheel, single- 
Passenger vehicle he built himself. 
Survived by a daughter, two sis- 
ters and two grandchildren. 


HARRY STEIN 

Harry Stein, 73, pioneer film ex- 
hibitor, died Oct. 25 in Passaic, 
N. J. He began his exhib career in 
1919 in association with Jacob 
Fabian. Their first purchase was 
the Old Montauk Theatre, Pater- 
son, N. J., and later bought houses 
in many parts of north Jersey. In 
1926, Stein sold many of his hold- 
ings to the Stanley-Fabian inter- 
ests. Latter firm later sold control 
to Warner Bros. 

Surviving are a son and two 
daughters. 


MANNY WOLFE 

Manny Wolfe, 48, film story edi- 
tor, died of a heart attack Oct. 20 
at his Hollywood home. At the 
time of his death he held the story 
post with Edward Small’s company. 
He had served previously in the 
same capacity at Paramount for 
eight years. In 1939 he opened a 
writers’ agency but five years later 
joined RKO as head of the story 
and writing departments. He had 
also been assistant to William 
Dozier at UI in 1947. 

Two sisters survive. 


ALTHEA MURPHY 

Althea Murphy, 32, legit actress, 
died Oct. 24 in New York. She 
was the wife of actor-playwright 
Gerald Savory. 

Miss Murphy appeared on Broad- 
way in “The Glass Menagerie,” 
“Harriet” and the revival of 
“Springtime for Henry.” Last 
summer she was at the Playhouse 
in- the--Park; - Philiy, -in- programs 
directed by Savory. 

In addition to her husband, two 
children by a previous marriage 
survive. 


MRS. ENOCH RAUH 

Mrs. Enoch Rauh, 87, one of the 
\founders of the Pittsburgh Sym- 
| phony Orchestra more than a quar- 
|ter of a century ago and reputedly 
|the first woman in America to be 
|appointed to a mayor’s cabinet, in 
1922, died at her home in Pitts- 
burgh, Oct. 21 after a long illness. 

Her only son, Richard, has long 
been active in the affairs of both 
the symph and the Pittsburgh 
Playhouse. She also leaves a daugh- 
ter and a grandchild. 


MART FRYBERG 
Mart Fryberg, 62, composer of 
“Call Me Darling, Call Me Sweet- 
heart,” died Oct. 23 in New York. 
A member of ASCAP since 1943, 
Fryberg also wrote “What Will My 


























the' Mommy Say Now,” “Waltzing on 


| Juilliard Graduate School of Music, 


| died Oct. 24 in New York. He had 
been associated with Juilliard 
{since 1936. In 1914 he was as- 


sistant conductor at the Metropoli- 
tan Opera House, N. Y. 

Wife, a son, a daughter 
three sisters survive. 


and 


WALTER R. BIEDERMANN 
Walter R. 
linist on the “Voice of Firestone” 
radio and television programs for 


subsidiary. 
Surviving are his wife, a son and 
a daughter. 


RICHARD COBURN 
Richard. Coburn, 66, 





died Oct. 27 in Phelan, Cal. He 
wrote “Whispering,’. “Tell 
Why,” “Day By Day” and “Da 


ASCAP since 1921. 


HERBIE PALMER 
Herbie Palmer, 36, 
and first saxophonist for the past 





Club” orch in Chicago, died Oct. 
19 at the Mayo Clinic, Rochester, 
Minn. 

Survived by father, a brother, 
and a sister. 


BURT KULICK 

Bert Kulick, prez of Bell Pictures 
Corp., died Oct. 19 in New York. 

He had been in the motion pic 
business for more than 30 years. 

Frances L. Day, motion picture 
secretary, died Oct. 22 at the Mo- 
tion Picture Country House on the 
Coast after a long illness. She had 
worked for Christie Comedies, 
PRC and Educational Pictures. 











Harry Goldstein, 64, owner of 
the Areles New Roumanian Caba- 
ret, N. Y., died Oct. 26 in New 
York. His wife, two sons and a 
daughter survive. 





David Garson, former Philadel- 
phia bandleader, died Oct. 20 at 
Sea Island, Ga., where he lived) 
for the last eight years. Wife and 
son survive. 


“Sir Ronald Sinclair, 52, who be- 
fore succeeding to the title of baro- 
net, in 1926, was an actor, died in 
Caithness, Scotland, Oct. 19. 


Henry J. Dostal, 40, sales man- 
ager for Tele-King Corp., televisi 
and radio manufacturers, died Oct. 








since 1925, died Oct. 23 in Evans- | 


Biedermann, 75, vio- | 


the last 20 years, died Oct. 25 in| 
Brooklyn. He also had been a mem- | 
ber of the recording orch of a CBS} 


| house), 


| 


composer |“Playhouse), 


10 years with the ABC “Breakfast | 





26 in Bronxville, N. Y. 





George W. Rule, 56. film studio) 
wood. 
Wife, of Louis Astor, Columbia 








from acting when she married Ed- 


Paul P. Scott, former indie ex- 


state Theatres, Inc., 
in that city Oct. 22. 





Thomas Sumner, Jr., 47, musi- 
cian, was killed in an auto crash 
in Highland Park, Ill., Oct. 23. 


Haven. 








‘prop man; died recently in Holiy-" 


Pictures sales exec, died Oct. 23) 
in Mt. Vernon, N.Y. | : 
|“‘said it was private humor, for a 
Mrs. Viola Grossman, 53, who | Select few in on the foibles of pic- 
formerly appeared on the Broad-|ture-marking. Chichi stuff, for the 
way stage as Viola Harper, died | opening night crowd. 
Oct. 18 in Hollywood. She retired somebody should tell the audiences, 


| 
| 


Lawrence Fertig & Co., ad agency, 
and w.k. in show biz, died Oct. 26 
in New York. His wife and four 
sisters survive. 


Wife, 40, of Hollywood talent 
agent Jennings Lang, died of a 
heart attack Oct. 22 in Hollywood. 


Widow, 58, of songwriter Charles 
Russell McCarron, died Oct. 21 in 
|New York. 











Mother, 81, of Bert Wishnew, 
producer at USO-Camp Shows, 
died in New York Oct. 21. 





Joseph Cecil Lee, 52, Paramount 
electrician for 20 years, died Oct. 


| 19 in Hollywood. 
| 
| 


. 


Silo Group | 
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1893 in “Girl I Left Behind Me.” | 


the Stock Managers Assn. limit of 
{three players per package. 

| As outlined, each theatre in the 
circuit would do one production 
|and the 10 shows would tour on a 
| rotating schedule, playing every 
| barn during the 10-week season. 
Since the whole setup would be 
relatively loose, individual man- 
|agements would not be forced to 
take every show on the list, but 
could produce their own plays for 
certain weeks or book independ- 
ently. 

It’s emphasized that because of 
| the informal nature of the arrange- 
|ment, the participating manage- 
ments would have to be estab- 
lished, reputable spots whose 
agreements would be reliable and 
who could be depended on to pay 
their share of the production and 
booking costs, as well as produce 
acveptable shows. That is said to 
| have been the key to last sum- 
mer’s successful operation. 

Those. mentioned as prospective 
members of the Big Ten are 
| Richard Aldrich (Cape Playhouse, 


Ivricist. | 5 


) Dennis, Mass., aid Palmouth Piay- 
John Lane (Ogunquit 
Playhouse), Rowena Stevens (Po- 


¥ | cono Playhouse, Mountainhome, 


Dreaming,” among others. H 

also wrote lyrics for Carter de | Pa.), a Olney). Pn 
Haven’s production, ‘Fancies.” | Evelyn Freyman ney), sara 
He had been a member of Stamm (Casino Theatre, New- 


port), Lee Falk (Boston Summer 
Theatre and Framingham, Mass.), 
Milton Stiefel (Ivoryton, Conn., 
Herbert Kenwith 
(Princeton Summer Theatre), 
John Huntington (Spa Theatre, 
Saratoga) and Charles Bowden and 
Philip Langner (Westport, Conn., 
Country Playhouse). 


Top BMI Melon 


Continued from page 1 


tions, $4,970,836; license fees from 
other sources, $244,971; royalties, 
$106,458; sales of sheet music, etc., 
$285,576. The net profit for BMI 
for the fiscal year, after taxes, were 
$74,657. 

In his statement to stockholders, 
BMI prexy Carl Haverlin pointed 
out that BMI tunes had 51% of all 
the first places and 66% of the total 
positions on the Lucky Strike “Hit 
Parade” show, music biz index for 
bestsellers. As of Sept. 30, Haverlin 
announced that BMI has a total of 
3,002 broadcasting licensees, AM, 
FM and TY, in the U. S. and Can- 
ada. The number of licenses in the 
non-radio field is currently 4,050, 
an increase of more than 16% over 
last year. 

Haverlin pointed up BMI’s growth 
in the international field via agree- 
ments with performing rights socie- 
ties in France, Germany, Belgium 
and Holland, under which BMI will 
license performing rights in works 
originating in these countries and 
published in the U. S. by BMI af- 

















| filiates. 








~ Bway Crix 


Continued from page 1 
added that some of the reviews 


If it is, 


particularly in the first and sec- 


ward Grossman, theatre operator. ond balconies.” 


The article, in question-and-an- 


‘ 


swer interview form, went on to 


hib and one-time partner in Inter- say that the management has been 
Dallas, died | asking playgoers at the Cort why 


they came to a show the critics had 
panned. “Word of mouth means 
just as much to a play as kind 
words from the critics,” he re- 
vealed. The playwright concluded 


“Mother, 83. of orch leader Char- that he isn’t bitter, but closed with 
lie Spivak, died Oct. 21 in New, the 


suggestion that “perhaps 
there’s an unconscious prejudice 
|among the reviewers against Hol- 


Alexander S’avitt, 55, veepee of: lywood writers.” 
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“Carl Brisson’s cabaret season 
at the Cafe de Paris should have 
ended this weekend. But the 
handsome Dane has been such 
a phenomenal success that he is 
to remain for another four 
weeks.” EVENING NEWS. 








“Carl Brisson, the cabaret king 


can move sophisticated audiences 
te tears and to laughter.” 


THE STAR. 


DIRECTION BY MCA 





